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AMERICA’S 107 MILLION-3 FILMS 





Princess Grace Sure to Be a Stamp 


Grace Kelly may become the first American actress to appear 
on a foreign postage stamp. The film star, whose spotlighted mar- 
riage to Prince Rainier III of Monaco impends, is a cinch to be pic- 
tured on the principality’s stamps. 


According to Jacques Minkus, 


a ' philatelic publisher and the 


head of Gimbel Bros. stamp and coin department, no American 
woman has ever appeared on a foreign postage stamp. Certainly 


not the Duchess of Windsor. 


Monaco will issue postage stamps to commemorate the wed- 
ding since the Mediterranean principality is very stamp conscious, 


Minkus says. 








Taylor Gets Toronto Star for $23-Mil? 





3d Daily to Change Ownership in Canadian City 
—Politicians Break Atkinson’s Will Via New Law 








Toronto Star, 90% owned by a 
charitable foundation bearing the 
name of its late founder, Joseph 
E. Atkinson, must be sold by May 
7 under a law passed by the On- 
tario government to prevent such 
bequests becoming precedental. Of 
the three sales possibilities: (1) that 
the employes buy ig the property 
a la Cincinnati Enquirer; (2) that a 
new company float a public issue 
for the first time a la Ford Motor, 
or (3) that a $23,000,000 bid from 
E. P. Taylor be accepted, it looks 
likely the latter will wrap up the 
property. 

Taylor, an associate of Floyd Od- 
lum of RKO Pictures fame, con- 
trols several of Canada’s large 
breweries and the fifth largest 
brewery in the States (Brewing 
Corp. of America). His acquisi- 
tion of the Star would be one of 
several ironies in the present situ- 
ation. Frantical!y dry in the past, 
the Star once even refused to per- 
mit Taylor-owned O’Keefe’s Beer 
to underwrite a show for one of 
the paper’s pet charities because 
the brewery name would have to 
be program-credited. 


Harry C. Hindmarsh, now 70 and | 


(Continued on page 61) 


INDECENT ADVERTISING’ 
ARREST IN FRISCO 


San Francisco, Jan. 24. 

Robert Broadbent, 37, manager 
of the Esquire Theatre on Market 
Street was arrested last Tuesday 
(17) for ‘ ‘indecent advertising.” 

Film being advertised was “The 
Witch,” a Finnish product which 
had its first American showing at 
Maury Schwarz’s Rio, an artie, here 
last fall. 

Specific police objection was 
Poster showing a nude woman be- 
ing carried off on a man’s shoulder. 

Esquire is moveover house in 
Sherrill Corwin’s North Coast 
Chain. This is second time in two 
months that cops have picked up 
Broadbent—first time he was 
Charged with showing an “inde- 
cent” film on a nudist camp, but 
case has not yet come to trial. 

“The Witch” ran four weeks at 
the Schwarz neighborhood house, 


did big business on a no-review 
basis, 





A. 
ey 


| cause 
i'not be focused on the bills. 





To Biopic Saviour? 
Hollywood, Jan. 24. 
John Farrow’s “Son of Man” 
project, which he has been prepar- 
ing for a number of years, may be 
financed and released by RKO. 
Negotiations are currently going 
on for the studio to handle the 
story of Christ, which would be 
made under the banner of Farrow’s 
Limen Productions, 
Director also has secured the 
rights to the German novel, “We 
Are Utopia,” for indie filming. 


‘Lord Spec Spawns 
Legiter & Album 


Hollywood, Jan. 24. 





NBC takes the’ first step toward | 


film production in a three-way deal 
for a Hal Stanley musical produc- 
tion of “The Lord Don’t Play Fav- 
orites,”” which will star Kay Starr. 
Based on Patrick H. Malloy’s Es- 
quire magazine story, it will be 
done first as a spectacular April 
30. Web has made a deal for a 
subsequent Broadway version, then 
a film production. 

Singer will star in all three ver- 

(Continued on page 54) 


NEWSPAPER STRIKE 
‘MURDERS’ DETROIT 


By FRED TEW 


Detroit, Jan. 24. 

Show biz takes a beating when 
newspapers disappear. That’s the 
consensus following a 46-day strike 
which closed all three Detroit 
dailies. 

Attendance at films, legit and 
opera houses and niteries was gen- 
erally below normal, mainly be- 
sufficient advertising could 





Film Phone Calls Triple 
United Detroit 


ported a tripling of telephone calls 
(Continued on page 16) 
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Theatres re-| 


| 


1956 BOXOFFICE 
BLOCKBUSTER 


By GENE ARNEEL 


There were 107 American-made 
feature films which grussed $1,- 
000,000 or more in domestic rent- 
als (United States and Canada) 
last year for a collective total take 
(distributors’ share) of $302,850,- 
000. Of 1955, Hollywood may well 
say, prayerfully, “Many happy re- 
turns.” 

The 107 productions and their 
individually estimated revenues 
are listed in sequence herewith, 
an annual compilation by, and ex- 
clusive to, Variety. The blue chip- 
pers themselves refiect the usual 
gamut of drama, comedy, adven- 
ture and musical offerings but the 
second high grosser is a travelog, 
“Cinerama Holiday.” 

Unlike any other film on the 
1955 blockbuster roster, ‘“Cine- 
rama Holiday” is not sold conven- 
tionally, having been produced, 











0’Hara’s Book Award 


The smart money in Manhattan 
is betting that John O’Hara will 
romp off with the No. 1 spot in 
the National Book Awards. That 
would be for his hot “Ten North 
Frederick” novel. 

Award ceremonies will be held 
in New York Feb. 7. 


Bad ‘nv Glad Panels 





vision panel shows is the subject | 
of tart comment in the Jan. 23 | 





and being distributed and exhib- 
ited by the same interests. 
there are not the 
tion rentals. Its estimated $10,- 
000,000 gross, however, is. the 
equivalent of rentals, being de- 
termined by a formula which takes 

into account the theatre gross, the | 
theatre house expenses which vary | 
from 40% to 65% of the gross and | | 
allowance for what _ ordinarily | 
would be about a 10% theatre 
profit. 

“Cinerama Holiday,’ in the 
three-camera process of the late | 
Fred Waller which also requires | 
the use of three projection booths | 
in theatres to achieve its audience- 
participation effect, has not been 
slowed in New York by ‘“Okla- 
homa” in the Todd-AO process, | 
billed as having a similar built-in 
third dimension, and more than a 
travelog, 

Walt Disney splurged to make | 

(Continued on page 15) 


Thus, | Adlai Stevenson * ‘depressed”’ 
usual distribu- | appearing on 


| would be 


| guests in most civilized societies. 


issue of New Republic. It reports 
after 
“Face The Nation” 
and Robert M. Hutchins looking | 
“very tired” after 
“Meet the Press” although Hutch- | 
|ins “refused to explode or col- 


'NARTB Expected to Sift Ethics Of 
Inflated Ratings, Bought Audiences 


Chicago, Jan. 24, 


Prediction that the National 
Assn. of Radio-Television Broad- 
casters will look into the appar- 
ently fairly widespread practice of 
attempting to artificially inflate 
radio-tv station’s local ratings by 
special rating week giveaways and 
promotions was made here last 
week by I. E. (Chick) Showerman, 
manager of WISN and WISN-TV. 


At the same time, the headman 
of the Hearst-owned stations ex- 
pressed surprise that he had not as 
yet received a reply to his letter 
|sent to the rating organizations 
asking them not to disseminate au- 
dience data on the Milwaukee radio 





Love TV Tempers: 


Gashouse gang treatment given! sent to Hearst’s Washington law 
distinguished personages on tele- | 


stations involved in the recent con- 
troversy over their rating week 
listener “awards.” Letter was also 


firm to be turned over to the Fed- 
eral Trade Commission. 

Since this is an industrywide 
problem with important dollars 


; and cents ramifications because of 


| 


appearing on 


lapse” when given the third ll 


gree and the courtroom “answer 


yes or no” cross-ruff. 


Neither gent should have been | 


surprised, according to David Eb- 
bitt, if he had ever watched a tv 
panel “interview a_ victim” 
making every attempt “to trap him 
in inconsistencies and to encour- 
age him to attack his political op- 
ponents” while never allowing him 
“real opportunity. to 


and | 


present his | 





positive views.’’ Stevenson should | 


have known ahead of time “he 
repeatedly interrupted 
with a rudeness seldom accorded 


Piece characterizes Lawrence 
(Continued on page 54) 
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z [U.S. and Canada| 


+ 
444444444 4444444 4444446644 4444646646446464444646444444 


Notes: 
ceipts. (b) Films listed have eit 
off the domestic market. 
and Dolls” 


(c)Not included are such films as 
and “Oklahoma,” too recently released, 


iim Grossers : 


(a)Figures below are distributor’s share of theatre re- 


her fully or substantially played 
“Guys 





TITLE 
. Cinerama Holiday (Indie)... 
Mister Roberts (WB) 
Battle Cry (WB) 


Thcwik 


Not As Stranger (UA) 
. Country Girl (Par) 

. Lady and Tramp (BV) . = 
. Strategic Air Command (Par) 
. To Hell and Back (U) ....... 
10. Sea Chase (WB) 
11. Star Is Born (WB) 
12. Blackboard Jungle 
13. East of Eden (WB) . 

14. Pete Kelly’s Biues (WB) 
15. Seven Year Itch (20th) 


ih htt Tithe 


ae ere scene ed 


TRE rternaneeL ea eeaeeaus 2. 


. 20,000 Leagues Under OO) Tee R GY oe sos ale a aavrne Whee 


“eee eee were ereeeeeeeeeee 


ee ee eer eeree eee er ereeeeeeeeee ed 


ESTIMATED TAKE 
$10,000,000 
8,500,000 
8,000,000 
8,000,000 
7,100,000 
6,900,000 
6,500,000 
6,500,000 
6,000,000 
6,000,000 
6,000,000 
5,200,000 
5,000,000 
5,000,000 


‘eee ee weer eeeeeeeeeeee 


‘eee eee esroereeeereeereee 


eereeereeereeeeoereeeeneene 


(Continued on page 15) 


5,000,000 | 


i 


” | cialties 


| around the world. 


the reliance on ratings by ad agen- 
| cies for their national spot expendi- 
tures, Showerman ventured that 
the matter Will be brought up at 
the NARTB convention in Chicago 
next spring. It’s expected that 
some form of voluntary regulation 
under the NARTB umbrella will 


(Contimued on page 54) 


‘VOICE’ THROBS WITH 
NOTHING BUT FAME 


Washington, Jan. 24. 

Dozens of top name figures in the 
entertainment world are contribut- 
ing taped interviews to the Voice 
of America, discussing their spe- 
and latest developments in 
our theatre, films, radio, tv, music 
and dancing. Although mostly in 
English, some of the programs also 
use foreign languages to interpret 
American culture’ to _ listeners 
Voice is seeking 
inter- 





U. S. entertainers for 


other 


views. 


| months, but 


The following list covers only 
those who have given Voice taped 
interviews within the past six 
is not complete even 
for that limited period. 

On the English language 
rama U. S. A.”—Dinah 
Helen Hayes, Hildegarde Neff, 
Shelley ‘Winters, Cornelia Otis 
Skinner, Helen Gahagan Douglas, 
Basil Rathbone, Eartha Kitt, Danny 
Kaye, Katherine Dunham, Martha 
Graham, Jean Erdman, Jose Limon, 
Tom Two-Arrows, and _ Robert 
Schnitzler. 

On the English Language “Music, 
U. S. A.,” a daily two-hour program 
which includes an hour of jazz and 
an hour of non-jazz pop dance 


“Pano- 
Shore, 


music, with interviews: 

Louis Armstrong, Barney Bigard, 
Duke Ellington, Art Tatum, Benny 
Goodman, Bobby Hackett Woody 
Herman, Gene Krupa, Buddy Rich, 
Bud Freeman. Count Basie, Dave 


(Continued on page 16) 
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Those 
Do Studios Feel 


No Loyalty to, Theatres, as Such?’ 


Stepped-up film company activ-+ 


ity in television has put the outfits | 
in a difficult and apparently con- 
tradictory position re the exhibitor | 
concern over television’s effects on | 
the boxoffice. 
Where, on the one hand, their | 
theatrical rentals are down along | 
with the boxoffice and tv is fre-| 
quently cited as the villain, on the 
other the same companies may now 
seem to be contributing to the b.o. | 


hurt via expensive shows for tv or | 
the release of feature product ‘to | 


the stations. 
Some exhibs are doing a burn 


over this Jekyl and Hyde act of the | 
companies, and the Theatre Own- | 


ers of America board recently gave 
a verbal spanking to distribs open- 
ing their vaults to tv. 


} 
However, commented a distribu- | 


tion exec this week, “what do they 
want us to do? 
ness of making motion pictures. It’s 
childish to expect us to ignore the 
television market.” , 

To which the exhibitors reply 
that the companies can’t go on in- 
definitely burning the candle from 
both ends. Increasingly, the compa- 
nies appear to see themselves as a 
supplier of entertainment film, re- 
gardless of where it is aimed or 
whom it hurts. 

It is asked: 
producers denying any affinity 
with, or feeling of ‘loyalty’ 


their old theatre customers” With 


the advent of the wide screen, the | 


studios will be aiming for a dual 
market—special pictures for video 
and big, expansive productions for 
the theatres. Since they are also 


using tv (as a promotional medium, | 


execs fee] that the harm to the the- 
atre b.o. has reflected in their 
grosses) can be balanced off against 
the income from their tv shows. 


Cartoon Talent 





Asks 50% Hike 


|the recording orchestra which ac- | 
companied him gave the various | worked out, but Gleason hopes to 


Hollywood, Jan. 24. 

Pay hikes of around 50° have 
been asked by the Motion Picture 
Screen Cartoonists Local 839 
IATSE in the first contract pro- 
posals submitted to the Cartoon 
Producers Assn. Cartoonists cur- 
rently are operating on a four year 
contract with a wage scale reopen- | 
ing provision after two years, dead- 
line for which was last week. 

Producers in question are Metro, 
Warners, Walt Disney, Walter 
Lantz and UPA Pictures. Union has 
no connection with the Screen Car- 
toonists Guild, indie organization 


now fighting with the Commercial | 


Film Producers Assn. 
Animators, now getting $144.38, 
raised to $206.42; assistant anima- 


Who Frown on TY Sales Ask: 


[ Kids Menace Adults! 


We are in the busi- | 


“Are the Hollywood | 


for, ! 


Busy Noel Coward 


Lance Hamilton and Charles 
Russell, Noel Coward's producers, 
are due in Manhattan this week- 
j;end from the Coast for huddles 


No Affinity With, 


(him on his pair of legit ventures, 
}one of them for London produc- 
| tion. 

Duo then leave for the British 
'capital to represent Coward inter- 
|ests there and set up details for 
,“Night of 100 Stars’ benefit at 
| the Palladium in June for the Ac- 
|'tors Orphanage of which Coward 
is prez. 





Youngstown, Jan. 24. 


The superintendent 
of schools, the board of edu- 
cation and the Motion Picture 


aati 1. ae A ee a Cugat and Abbe Lanes 
vandalism in neighborhood the- | 
| Mr. and Mrs. Show Biz 
Cavalcade in Italy 


atres. Theatremen deplore the 
Rome, Jan. 24. 


newspaper stories ‘because 
even those people who havent 
witnessed it will stay away if 
they read such statements in 

After only eight appearances on 

Italian television the American 

; husband and wife team of Xavier 

Cugat and Abbe Lane have copped 


the newspapers,” declares the | 
bulletin of the Independent 

the annual Microfono D’Argento 
| (Silver Mike) award. 


Theatre Owners of Ohio. 

It adds, “Conduct of chil- 
, dren and youth in neighbor- 
hood theatres has become so 

bad that it is actually danger- Meantime the Cugat package. 

out for adults to attend. ‘called locally “Casa Cugat,” with 

50 in orchestra, 16 choristers and 

118 ballet dancers has been incor- 

| porated into the sequences of three 

|feature films, ‘““Lo Scapolo,” ‘‘Quan- 

!do Tramonta II Sole” and “Dona- 

ltella.” Abbe Lane, alone, will have 

the lead in ‘‘Nina,’ produced by 

_ Giuseppe Amato. 


| Also engaging the couple are the 
|production of 39 television shorts 
| intended for international market- 
|ing and tagged, ‘“‘Cugi and Abbe 
Around the World.” 


Business arrangements for much 











‘Johnnie Ray A 
- So. Africa Wham 


By CORNELIUS VANDERBPILT Jr. 


Johannesburg, Jan. 17. 

| Two American importations— 
i i tl 

oonee Ray, the eres son of the current activity were inau- 

Yellow Rose of Texas, the song, ,gurated when the Cugat revue hit 

are sweeping the Union of South’ Rome in September of 1954. 





the Duke of Edinburgh and the 
handled his’ publicity _whoever | DICKENS WAX PROJECT 
some people stood in line for three Charles Dickens is being mappeg 


Africa. No one has been as well re- | 
ceived here as Ray, except possibly JACKIE GLEASON MAPS ’ 
Queen. The papers are filled with | 
Ray’s daily doings, and whoever 
here sure knew what the South! An elaborate series of dramatic 
Africans liked. In fact, though|;LP albums based on the works of 
‘hours to secure Danny Kaye's auto- , by Jackie Gleason Enterprise ; 
_graph when he made his South ; Gleason has made a deal with Eng- 


African tour, he apparently wasn’t | lish actor Cyril Ritchard to narrate | 


as well received as the offbeat ;the disks, beginning with “A Tale 

crooner. of Two Cities,” with a cast of 
Ray’s two and three perform- , Broadway actors to portray top 

ances daily at the Colosseum and | roles. , 

Setup hasn’t been completely 


American Consular Officials much | have a total of 24 half-heyr pack- 
to think about. If America sent | ages available from the material. 
more popular personalities like | Comic has a record deal with Capi- 
Johnnie Ray here, the feeling to- |tol, but whether the Dickens LPs 
ward the U. S. might be bettered. | will be distributed by that label or 
Though there are no such things | sent out under the Gleason Enter- 
as jukeboxes in South Africa and | Prises banner still hasn’t been de- 
though the radio stations are few | cided. 
in number, the tune played most 
often during the past holiday sea- 





with CBS execs on Coward’s tele- | 
spec for May, also to confer with | 


son was “The Yellow Rose.” Sig- 
nificantly, hospital patients—Negro 
as well as white—requested it more 
than they did “White Christmas.” 
Legit attractions currently in- 
clude Brian Brooks in “Tea House” 
at the Brooke; ‘‘Marching Song” at | 
the Arena; Jessie Matthews in 


























tors, $94.08, $139.33; Breakdown “Larger Than Life” at the Reps; | 
Artists, $67.28, $119.88; Inbetween- | “Nina,” with Helen Faul, Stanley 
ers, $69.50, $106.54; Layout. Coghan and Charles Stondel at the 
$144.38, $206.42; Story Men, Windmill; and “The Four Poster” 
$144.38, $206.42: Painters, $64, with Andre Huguenet and Berdine 
$99.20; Inkers, $67, $103.20. Grunewald at the KMCA. 
1/25 
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MARTI DICKSTEIN’S POST 





Heads Amusement Section of 
New Brooklyn Daily 








Brooklyn Daily, which now has 


Eagle, has hired Martin Dickstein | 
as head of its theatre section, | 
| which will run two pages in the} 
itabloid. He’s already cracked the | 
‘ice. with a number of film and} 
|legit ads. He’s also doing a col-|} 
/umn. Broadway beat is handled by | 
| Joe Kaliff. | 
| Daily is owned by two printers, | 
Sid and Albert Klass. The edi-| 
| torial office is far out on Surf Ave. | 
| but printing is in downtown Brook- | 
lyn in a converted bank building. | 

Daily currently carries Vol. | 
| XVIII on front cover, reflecting its | 
;roots as a whilom weekly of the 
borough. 


Bluebook Out of Biz 


Bluebook Magazine, founded 1906, 
is being killed by the McCall Corp. | 
| “primarily because of production | 
costs, especially of paper stock.” 
Until 1952 the mag was under 
| the editorship of one man, Donald | 





| Kennicott, for 42 years and spe- | 
cialized in action fiction. 





Nat Cole Short Holdover 
Kansas City, Jan. 24. 
Universal short subject, “The 
Nat ‘King’ Cole Story,” has earned 
| itself a holdover at the Paramount 
| Theatre here, first time the house 
;ever has held a short when the | 


feature film changed. | 








| 


Harold Lyon, manager, said the | 
| short definitely has box office ap- | 
| peal and comments’ indicated it 
‘appeals to most’ types of patrons. 


| * 


FORUM 


GOLDEN JUBILEE NUMBER 


New York. 
After weeks of anxious anticipa- 
tion... thrilled... 1 should have 
‘taken three pages instead of one! 
Marvin Davis, Ad Mgr, 
I Miller Shoes 





(wire) 
Hollywood. 
Just saw Anniversary issue here 
'in Hollywood. Congratulations on 
a fascinating job. 


George Marek, RCA-Victor 





Louisville. 

Congratulations from a billpost- 
er, oldest in Louisville, still active 
after years with circuses ... why 
don’t we billposters get a little 
notice ... we are out winter and 
' summer, heat and snow. 

Abe Newburger 








Louisville Auditorium. 
New York. 
Wonderful, remarkable, amaz- 
| ing. 
Larry Newman, 


American Weekly 





~ 


Montreal. 

| Enjoyed reading wonderful issue. 
Gordon Beerworth, Mgr. 
Paramount Entertainment 
Bureau, Inc. 





New York. 

Resounding congratulations. 
George T. Bye 
Literary Agent 





Milwaukee. 

Sarah Bernhardt did not make 
her film debut in 1912 in “Queen 
Elizabeth” but first appeared on 
the screen in 1900, acting the dual 
scene from Hamlet. 

Mary Pickford did not first ap- 
| pear in 1912 but was in the 1909 
“Violin Maker of Cremona,” di- 
| rected by D. W. Griffith. 
| You misspelled Ernest Torrance 
|—it was Torrence. 

But withal . a magnificent 
'achievement and I have bought 
| extra issues to pass out among the- 
| atre-minded friends. 

As ever, a stickler for accuracy. 
: Szymon St. Deptula 
U. of Wisconsin 

A subscriber since 1925. A read- 
er of the microfilmed issue since 
| Vol. 1. 








Van Nuys, Cal. 
Enjoyed every bit of it. 
N. J. Blumberg, Chairman, 
Universal Pictures 





Sarasota, Fla. 
Have just finished reading, with 
great pleasure and enjoyment. your 
50th Anniversary Number. There 
is a question in my mind and I 


|some 10 staffers from the defunct! wonder if you have the answer. 


Why is it that whenever vour trade- 
paper has a special issue with 
articles purporting to outline the 
history of American show business, 
that there is never any mention, or 
space devoted to, the midwestern 
Tent Dramatic Shows? 

Space is always given to Uncle 
Tom’s Cabin troupes, Medicine 
Shows, Carnivals and what not. Is 
it possible that you are not aware 
of the fact that, numerically, the 
Midwestern Tent Theatres com- 
prised the largest segment of the 
American Theatre? 

During the 1920s when these 
troupes were in their heyday, 
there were over 300 Tent Reper- 
toire Companies in continuous 
operation. They furnished employ- 
ment for several thousand Equity 
members. 

Today there are five of these 
original companies still operating, 
carrying on and keeping alive the 
spoken drama. 

Whenever any slight mention is 


| made of Tent Theatres, it is always 


in a belittling manner, alluding to 
them as troupes who present “East 
Lynne,” and “old tinve meller- 
drammers.” Nothing could be 
further from the truth! 

Most of these Tent Theatres 
presented the very latest of Broad- 
ways releases until the time when 
the New York stage became trans- 
formed into a laboratory instead 
of a place of entertainment. When 


|authors started delving into psy- 


chological problems and the like. 
rather than stories of people and 
what happens to them. 

This made it necessary for the 





—Tt, 





+++ 


(The following have been culled to form a postscript to 
VARIETY’S 50th Anniversary—Ed. ) 





producers of the Tent Theatres tg 

lock elsewhere for their plays, 
We have not gone entirely yp. 

noticed, except by Variety, ag 


| will be seen on the margin of the 


preceding page and on page 83 of 
the Dec. 27th issue of Look. 

But with the very best of wishes 
for your next 50 years. 
Neil E. Schaffner 
Schaffner Players 
(100 Years in Existence) 








New York. 
I am 79 years of age but for. 

| tunately I was able to carry home 
|that 50th Anniversary number. 
| Getting home, it Kept me up al] 
night reading it from cover to 
cover. It was a splendid tonic for 
my insomnia. 

F. P.. Pitzer, Editor 

Short Hauls 

Circus Saints & Sinners 





New York. 
Finest issue I’ve ever seen in the 
entertainment field. 
Norman Wesler, Publisher 
Downbeat 


— 





New York. 
Golden calf is now a man-sized 
| bull. Book should be in every li- 
brary, especially colleges. 
Robert Gessner, Chairman, 
Film-Broadcasting Dept., 
NYU - 





Saranac, N. Y. 
Great job. 


William Morris Jr. 





New York. 
Wonderful issue . . . but you for- 
got to list “Rudolph. the Red- 
Nosed Reindeer.” 
St. Nicholas Music Co. 





Hollywood. 
Magnificent. 
L. Wolfe Gilbert. sengwriter. 





Philadelphia. 

Press agent finds himself with- 
out adequate expressions. Hope 
that you will have enough copies 
so that every public library and 
college library can have it as a 
reference directory, second to 
none. 

I question your statement that 
“Spelvin” was first used in “Brew- 
ster’s Millions.”’ Thomas Jefferson, 
son of the famous Joe used it in 
his cast of characters when he 
tcured in “Rip Van Winkle.” 

Ed Rosenbaum 





New York. 
Fascinating reading, job of col- 
lating material must have been 
enormous. 
Sid Garfield, CBS Radio 





Bush Kill, Pa. 

In 1930-31 I had the George M. 
Cohan Theatre and in order to try 
and make it as attractive as p0s- 
sible put in a then new sound sys- 
tem. One day Sime rang me up 
and asked me if I would do him a 
favor as he had heard the quality 
of the sound in the theatre was 
very good. I said, sure, what ca" 
I do? He then said, Mornau had 
just completed a new picture, 
“Taber” which he wanted Sime to 
see. Sime wished to see it in a 
theatre with good sound. Would I 
put it on for him at 9:30 a.m. the 
next morning which I was (e- 
lighted to do. 

After the film was over Sime 
came up to me and said, “You run 
a good theatre, sound is good.” As 
far as I was concerned that Was 
the end of the matter. About 10 
days afterwards my secretary told 
me Sime wished to speak to me. I 
picked up the phone and Sime said, 
“You are losing your shirt at the 
Cohan with your British picture 
firstrun policy (B.I.P.). Would you 
like to make a buck?” No more 
welcome suggestion could have 
come over the phone at that time. 
Needless to say I said I would be 
delighted. Well, said Sime, “You 
know Arthur Kelly well, dont 
you?” I said, “Sure,” Well, run 
up as quickly as possible and see 
hin. Charlie Chaplin has a new 
picture, “City Lights.” He wants 
a 50-50 deal. The Broadway firs'- 
,) run theatres won't pay it. Now }5 





| your chance to grab the picture il 
(Continued on page 16) 
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78 ‘FUTURE STARS’ ON ROLLS 





Dirt Is Not Necessarily Paydirt 


[DeMille Coins An Epigram] 


Hollywood, Jan. 24. 


Cecil B. DeMille, recipient of Screen Producers Guild Mile- 
stone Award at annual dinner Sunday night (22) at the Beverly 
Hilton, went into fighting mood after calm humility of his opening 


remarks. 


DeMille lashed at industry abuses, censorship, pressure 


groups, lack of unity, greed for money, and filth in pictures. 
The 74-year-old Hollywood vet deplored ‘forces which threaten 

to corrupt industry from within and forces which threaten to 

cramp and stifle it from without.” He called greatest danger from 


within 
about what we put On screen as 


Conceding that “vice sells at higher price than virtue,” 


“worship of the golden calf—temptation to care nothing 


long as it makes money.” 
he char- 


acterized pandering to lowest tastes instead of highest ideals “trea- 


son to human spirit and treason 


to the art we serve.” He added, 


“we are simply stupid if we have not learned that in motion pic- 
tures, dirt is not necessarily pay dirt.” 


DeMille also criticized lack of 
is another way in which golden 


unity in industry, saying “there 
calf rears its head—tendency of 


some groups within industry to grab all they can for themselves 


without regard for industry as a 


whole. No industry can survive 


being pulled apart and constantly bled by selfish interests within 
it. ‘Nor will this industry survive if management tries to run it 
without regard for labor—or if labor tries to wreck its economic 
structure by unreasonable or unrealistic demands—or if agents 
misuse power which their control of talent gives them—or if ex- 
hibitors forget they are showmen.” 

Paramount studio head Y. Frank Freeman, in paying tribute to 
DeMille’s filmastery, estimated the .worldwide gross of the pro- 


ducer’s pix at $650,000,000. 














Phil Silvers’ TV Fame Brings Back 
‘Top Banana’ Via UA Coupling 


Emergence of Phil Silvers as a¢ 


national personality as a result of 
his weekly CBS-TV network show 
is causing United Artists to resur- 
rect the comedian’s starring film, 
“Top Banana.” Picture, based on 
the legit tuner starring Silver, was 
released two years ago and failed 
to shatter the boxoffice. 

“Banana” is being coupled with 
“Shield for Murder,” another 1954 
UA entry, for midweek dates Jan. 
30-31 on the Loew’s N. Y. metro- 
politan area circuit. On the basis 
of the showing on this engagement, 
further plans for handling the 
Harry Popkin production will be 
determined. 

“Banana” represented an experi- 
ment in converting a Broadway 
show to the screen. It was shot 
intact as played on Broadway and 
was filmed in five days. Silvers re- 
ceived $10,000 per day plus a per- 
centage of the picture’s profits. 
However, up to now the comedian | 
has collected little, if anything, 
from his percentage deal. 


Advertising for the picture is) 


geared to play up Silvers’ tv suc- 
cess, With the comedian being iden- 
tified as “Sgt. Bilko of tv.” 


U's $8,000,000 





Via Reissues 


Realart Pictures, whose 10-year 
rereleasing pact with Universal- 
International is up for renegotia- 
tion come July 31, will have grossed 
some $8,000,000 in reissues for U 
by that time. So declares Matty 
Fox, who originally helped set up 
the reissue outfit on July 31, 1946, 
Shorty after he had joined U as 
exec v.p. 

Fox recalled the Realart opera- 
tion in describing the method by 
Which he would market the 740- 
film RKO library in theatrical re- 

(Continued on page 18) 


. 7 
B’klyn Has Ayres 100% 
Brooklyn Academy of Music, 

Which will present Lew Ayres’ doc- 

umentary series, “The 





Clusive New York City booking 
rights for the 1956 season. Ac- 
cording to a spokesman for Julius 
Bloom, director of the Academy, 
the pictures will have to be shown 
at the Brooklyn auditorium if there 
are any additional showings. It’s un- 
derstood that the contract, made 


by the William Morris office, rules 
out a Manhattan engagement dur- 
ing this year. 

Ayres will preside in person at | 
each of the screenings, introducing | 
the footage presented each evening. 





Another Film Heel 


Hollywood, Jan. 24. 
Freddie Finklehoff is to pro- 
duce Budd Schulberg’s old 
novel “What Makes Sammy 
Run” for United Artists. Pro- 
ducer is writing screenplay. 
Film to roll June le 








Milton Greene's 


2d Film Firm 
Seems a Secret 





World’s | 
Great Religions” Feb. 1-3, has ex-| 


Photographer Milton Greene, 
who is vice president of Marilyn 
| Monroe Productions, apparently 
has embarked on another theatri- 
cal film venture which he appears 
| determined to keep under wraps. 
| With John Foreman, Greene has 
organized Foreman-Greene Produc- 
tions, which has been incorporated | 
in New York. 

According to William Fitelson, 
of the law firm which filed the 
incorporation papers in Albany, 
the firm has a theatrical film pro- 
ject in mind but he didn’t know 
what it was about. Although the 
firm has only recently been organ- 
ized, Fitelson said he understood 
that Foreman was undertaking the 
project on his own. Efforts to reach 
either Foreman or Greene at 
Greene’s office, listed as the ad- 
dress of the firm, failed. Greene 
was busy or “unavailable.” Both 
partners failed to return several 
phone calls. 


RKO WHEELS TURN, 
STUDIO COMES ALIVE 


RKO has reached the “watchful 
waiting” period of its comback at- 
tempt. 
has been reorganized, the produc- 
tion coin has been assembled, and 
the studio has been placed back 
| into operation under the direction 
|of William. Dozier. The studio will 
begin humming this week with the 
start of production on “Traveling 








ning starrer. 

Other properties have been pur- 
chased and _ participation deals 
have been set with outside produ- 
cers. A contract list of players is 





‘NEW FACES MAYBE 
DUE FOR VOGUE 


By EDDIE KAFAFIAN 


. Hollywood, Jan. 24. 

Hollywood has_ been talking 
about new faces for years: this 
year it appears to be doing some- 
thing about the situation. In the 
last 12 months, 78 young actors 
have been signed to term con- 
tracts—and the majors are inten- 
sifying their efforts to find new 
performers who will intrigue film | 
audiences. 


According to the echoes of vari- 
ous studio toppers, many more 
young players will be added | 
to the talent rosters with hones of | 
developing them into star calibre. 
Until now, one of the main rea- 
sons the majors have given exhibi- | 
tors for lack of films, was the scar- | 
city of actors who have drawing 
power at the boxoffice. For this 
reason, emphasis on the discovery 
of ‘new faces” has been voiced by 
three of Hollywood’s top film 
bosses—Don Hartman, production 
head of Paramount; Darryl F. 
Zanuck, 20th-Fox’s production 
chief, and Dore Schary, Metro's 
studio tonper. All three’ men/| 
maintain that their respective stu- 
dios will develop new personalities 
for the screen. 

Universal, long an advocate of 
this trend, has a budget of $1,060,- 
000 slated this year for new talent | 
program. In line with this, the 
valley lot leads the other maiors | 
with 22 players added to its tal- | 
ent roster within the past year. 

Universal contractees are — Ray 
Danton, John Bentley, John Gil- 
more, Tommy Rall, Phil Harvey, 
David Janssen, Glen Kramer. Wil- | 
liam Reynolds, John Saxon, Floyd | 
Simmons, Grant Williams, Tim 
Hovey, Kathleen Case, Dani 
Crayne, Jane Howard, April Kent, 
Colleen McClatchey, Cynthia Pa- 
trick, Hillevi Rombin, Gia Scala, 
Ziva Shapir and Leigh Snowden. 

Following comes Metro, with 15 
new faces—Tina Elg, Dolores Gray, 
Dean Jones, Judi Jordan, Anna 
Kashfi, Janet Lake, Luana Lee, 
Jarma Lewis, Liliane Montevecchi. 
Leslie Nielsen, Irene Papas, Rod | 
Taylor, Bill Travers, Don Burnett 
and Ralph Vitti. 











[Location Crews and Casts Good 
Hollywood Ambassadors Barring 
Tactlessness Or Turpitude 





Ostrich Angles 


Certain film industry ele- 
ments took issue with Eric 
Johnston because he admitted 
in reply to a direct question 
there was a boxoffice softness. 

What do they say now that 
the financial statements, pub- 
lished as a matter of public 
record, show that Johnston 
was merely telling the truth? 











Warners, meantime, has. thes- 
pacted nine actors. They are Car- 
roll Baker, Elsa Cardenas, Dennis | 

(Continued on page 20) 


Johnston Heads 
4-Man Stuay 


Of Film Code 


Move to study all phases of the | 
Production Code as a preliminary | 
to a possible overhaul of the in- 


; dustry’s system of self-regulation 


| Was initiated in New York yester- 


| day (Tues.) by the exec committee 


of the board of the Motion Picture 


| Assn. of America. 


Unit authorized “MPAA prexy 
Eric Johnston to appoint a four- 
man standing, continuing com- 
mittee under himself. Already 
definitely set to serve on it are 
Barney Balaban, prez of Para- 
mount, and Abe Schneider of*Co- | 
lumbia. Fourth man will come 
from one of-the majors. 

The committeee will be free to 
inquire into any and all phases of 
Code operation, which necessarily 
takes in the question of amend- 
ments brought into sharp focus re- 
cently via the release of ‘“‘“Man With 
the Golden Arm” sans seal. Film 
couldn’t get a Code okay since it 
deals with dope addiction, and nar- 
coiics are one of the Code’s abso- 
lute taboos. 

It’s stressed that the standing 
committee, while limited to mak- 
ing recommendations, can go far 
afield and may even suggest ways 

(Continued on page 18) 





National Boxoffice Survey 


Biz Uneven; ‘Dolls’ as ‘Heaven,’ 2d, ‘Holiday’ 


3d, ‘Skirts’ 4th, ‘Arms,’ 


Biz over the country currently 
appears to be ailing from too many 
longruns where new fresh, product 
is badly needed. Exhibs and dis- 
tribs alike, however, are adverse to 
bringing in too many big pix until 
they can cash in on the February 
holidays. Current session is typical, 
brunt of the b.o. load being car- 
ried by five or six films; others are 
doing only so-so. 

Again pacing the pack is “Guys 
and Dolls’ (M-G), with around | 





| $276,000 grossed in some 24 repre- 


The top executive echelon. 


Lady,” Ginger Rogers-Carb! Chan- | 


up in sixth position, 


being assembled. The sales force | 


|and the pub-ad department are 


now waiting anxiously for the com- | 
pletion of the new flow of product 
| (Continued on page 18) 


i 


sentative keys covered by VARIETY. | 
For second week in a row, “All 
That Heaven Allows” (U) is cap-| 
turing second money while ‘“Cine- 
rama Holiday” is landing third, 
same as a week ago. 

“Lieut. Wore Skirts’ 
staying in much the same groove, | 
is taking over fourth position just 
as last session. “Golcen Arm” 
(UA), with five playdates  cur- | 
rently, is showing enough to finish 
fifth. It undoubtedly will be heard 
from additionally as soon as it ob- 
tains additional bookings. 

“At Gunpoint” (AA) is winding | 
which place 
it captured a week ago. “Hell on 
Frisco Bay” (WB) came up sharply 
with a number of engagements to 
take over seventh spot. “Ransom” 
(M-G) is managing to finish eighth 
while “Trouble With Harry” (Par) 
is ninth. 

“The Spoilers” (U) and “Diabo-| 


(20th), | 


l|ington and N.Y. 


‘Gunpoint’ Next 


lique”” (UMPO) are the two runner- 
up films this stanza. 


“T’ll Cry Tomorrow” (M-G) con- 
tinues nicely in Chi, solid in L.A. 
and big in N.Y. at the Music Hall. 
“The Prisoner’ (Col), 
Minneapolis, shapes nice 
and Boston. “Square Jungle” (U), 


okay in Detroit, looms fine in Philby. 


“Diane” (M-G) still is limping at 
the wickets, with a reported trim 
showing in Chi and a passable week 
in Philly the lone bright spots out 
of eight playdates. 
Tomorrow” (U), 
shapes okay in Boston. “Littlest 
|} Outlaw” (BV) looks — in Chi, 
| fast in N.Y. and nice in L. 

“Artists and Models” 


smash in N.Y 


= ar) still 


|is landing some nice coin from en- 


gagements in Minneapolis, Wash- 
“Kismet” (M-G) 
shows only with okay taking in De- 


|} troit and modest returns in Cleve- 


| land. 

“Indian Fighter (UA) shapes 
good in Detroit and Cincy. “Sec- 
ond Greatest Sex” (U) is rated 


fancy in Omaha, fine in Cincy and 
brisk in Balto. 

“Rose Tattoo” 
on extended-runs in L.A. 
“Court-Martia] of Billy 
‘WB), okay in N.Y., is lively in Chi. 

“Warriors” (AA) looms hefty in 
Louisville. “I Am Camera’ (DCA) 
shapes fine in Detroit and wow in 
Boston. 

(Conplete Boxoffice Grosses 

on Pages 8-9) 


(Par) still is great 
and N Y. 


modest in ||| 
in N.Y. | 


“There’s Always |!) 


Mitchell” | 


Hollywood, Jan. 24. 

Production costs on Walt Dis- 
ney’s feature pic, “The Great 
Locomotive Chase,” currently set 
at about $2,500,000, could easily 
have risen to nearly $3,000,000, if 
the location company in Georgia 
had not practiced good public re- 
lations, director Francis D. “Pete” 
Lyon noted in pleading that pro- 
ducers exereise care in selecting 
location crews and casts. 

However, the Disney company 
actually set an example of fine 
public relations and the town of 
Clayton, Ga., went out of its way 
to make the troupe’s stay as pro- 
fessionally and personally pleasant 
as possible, Lyon declared. 

Generally, the Golden Rule is 
the best policy for  localing 
troupes, who can be a major fac- 
tor in promoting goodwill for 
Hollywood. “The producer must 
select his cast and trew carefully. 
One person out of line can nullify 
the efforts of 180 other workers,” 
| he observed. 

The public relations angle of 
| locationing deeply interests Lyon, 
(Continued on page 20) 


Mere Gab Anent 
Pix for Soviets 


Topic of film sales to the Soviets 
is once again being discussed 
| among the top echelon of the Mo- 
tion Picture Export Assn. amidst 
indications that some officials in 
the State Dept. are showing re- 
newed interest in the shipment of 
Hollywood pietures behind the 
Iron Curtain. 

Exec committee of the MPEA 
board in N. Y. yesterday (Tues.) 
decided to establish first-hand 
whether the Russians really wanted 
to buy films and what the terms 
might be. MPEA also will survey 

(Continued on page 18) 
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Richard II Sunday TV Matinee 
- Vs, Sunday Night Theatre Preem 
~ Poses Some Precedental Points 


With the re-skedding of “Rich-¢ 


ard III” to Sunday afternoon, 
March 11, film industry observers 
last week felt that the simulta- 
neous theatre and television open- 
ings should offer some interesting 
clues to the effects of tv on the the- 
atre b.o. 

“Richard,” starring Sir Laurence 
Olivier, will be telecast in its three- 
hour entirety over the NBC web 
with General Motors footing at 
least part of the bill. That same 
night, the VistaVisioned Shake- 
spearean spectacular will bow at 
the Bijou Theatre in New York. 

Bijou preem, originally set for 
March 10, will be a benefit. How- 
ever, some tickets will be sold to 
the public so that reviews will run 
March 12, both in the theatrical 
and tv sections of the papers. NBC 
is paying $500,000 for the first 
showing of the tinter and has op- 
tions for several further showings 
at $100,000 a shot. 


Since “Richard” will be road- 
shown on a two-a-day basis, many 
doubt that the telecast will have 
any undue effects on the b.o. One 
reason advanced is that the Olivier 
starrer was made to order for the 
wide screen and that its effects 
really can‘t come through properly 
on the small tube of a black-and- 
white tv receiver. While this could 
send some to see the film at the 
theatre, others might be deterred 
from going via poor word of mouth 
resulting from the telecast. 


Majority of industryites leans to 
the optimistic view that the tele- 
east will act more as a trailer for 
the film than anything else. This 
notwithstanding the prior experi- 
ence with Sir Alexander Korda’s 
“The Constant Husband,” which 
also was telecast on NBC but had 
poor reviews and is still lacking a 
theatrical distributor. 











| New Academy Members 








Hollywood, Jan. 24. 

Twenty new memberships in the 
Academy of Motion Picture Arts 
and Sciences have been approved 
by the Board of Governors. 

Joining industry organizations 
are-Lloyd Nolan and Osa Massen 
(Actors Branch); Sidney Clifford, 
Louis Thomas Diage, Robert Priest- 
ly, Otto Siegel, Charles Q. Vassar 
(Art Directors); Robert B. War- 
wick Jr. (Film Editors); Rick L. 
Ingersoll, Tommy MacLeod (Public 
Relations); Thomas Joseph Mc- 
Gowan (Short Subjects); Jack Rose 
(Writers); Richard Ejinfeld, Ed- 
ward M. Rose, Howard Jay Smit, 
Erwin L. Verity (Members- at- 
Large); William Gephart, Edward 
J. Pyle, Hans de Schulthess, Lil- 
lian Schary Small (Associates). 


DeLuxe Deal On 
Technicolor Off 


Plan under which DeLuxe Lab- 
oratories in N. Y. was to have 
processed Technicolor prints in the 
East apparently has been called 
off. 

Deal between Techni and De- 
Luxe, a 20th-Fox subsid, was made 
in 1953. It called for the building 
of a new DeLuxe plant capable of 
handling Technicolor, with Techni 
engineers to supervise installation 
of the equipment, etc. 

Developments in the color field, 
including the spreading use of 
Eastman color and the gradual 








elimination of the price differen- 
tial between EK color and Techni 
scuttled the arrangements, with 
DeLuxe concentrating on Eastman. 
Also out of the window for the 
moment is the DeLuxe project for 
locating a big new lab in Jersey. 
Instead of concentrating on the 
U. S., Techni has been expanding 
abroad. It already has a plant in 
London and last year opened an- 
other one in Paris. Deal has been 
made for new Techni lab in Italy. 
According to Alan E. Freedman, 
DeLuxe topper, if his outfit ever 
gets around to moving into a new 
plant, it’s likely that such a setup 
will include a pilot plant for the 
production of Techni prints. 





So. Africa Shares 
In Schlesinger 
98%, With 20th 


Better than 98% of the outstand- 
ing stock of South Africa’s Schles- 
inger Organization has been turned 
in in response to the 20th-Fox of- 
fer of £5 ($14) per share. 


Remaining one and a half to 
two percent are “in the bag.” Le- 
gal machinery to obtain the bal- 
ance has now been set in motion. 
It could be still several months be- 
fore the purchase is actually com- 
pleted. 


In making the deal for the big, 
140 theatre Schlesinger chain, 20th Continuing its diversification 
stipulated that it had to get 100% | program, Technicolor has formed 
of the shares. Under British and | a graphic arts division and is en- 
South African law, ownership of tering the field of lithography. 
98% of an outfit.makes it legally ; Earlier, Techni had said it would 
possible to obtain the rest. 'start processing amateur Koda- 


| chrome film. 
RUSSIANS TAKE 15 According to Herbert T. Kalmus, 
| Techni prez, the new graphic arts 
’ department will be headed up by 
FRENCH PICS IN 56 Virgil P. Barta and Herbert Mor- 
ee ees row Jr. Both come from the Ro- 
will emerge as France's sixth lar. were Pass Hes Seen Saree 
ee nade-inhrey? sabe arg-' arts research and Morrow research 
est foreign market for films, Rob-| - hae 
pete ober : : . 7; , administrator. 
ert Crav enne, exec director of Uni- | Application of recently devel- 
france, said in New York last week. | ..” Sa Rcikena hath ocain ; 
Unifr: 4y ‘ _, | oped techniques will enable Tech- 
nifrance is the French outfit ni to tur t threecolor lit! 
devoted to help expand France’s ™ ee ee ee ee 
Secutenn maveeer 1: - as oo S\ raphy via a system that greatly 
y wie ’ Ss. Mast year, Crav- | reduces injtial expenditures ordi- 
nne went to Moscow twice to pre- narily associated with producing 
are for the French fil tive . ete ae . : 
onal ’ ¢, Fremch til festival | color plates. It will make color 
“y as commercially feasible for relative- 
o — ear, Russia bought 10 jy short runs of only a few hun- 
Eee rrype i partly as a result dred as well as for runs where the 
ence oa . year, the Soviets customer requires thousands of 
—_ _ indicatec plans to purchase printed copies. 
> pictures, “Of course, we don’t In addition to this work, the 
get the price from them we think graphic arts division will engage 
we ought to get for such a large jn devising, perfecting and operat- 
market, but it certainly is better ing new printing equipment. 


than nothing at all,” Cravenne 
noted. 
Beef Up the Cops 
Washington, Jan. 24. 





Technicolor ‘Diversifies’ 
Into Lithography; New 
Graphic Arts Dept. 








year, 





Cravenne and Joseph Maternati, | 
head of the French Film Center in 


the U.S., left Sunday (22) for a In the proposed budget for fiscal 
trip to New Orleans and Dallas.| 1957 (‘starting July 1, 1956) sub- 
They'll return East today (Wed.)| mitted by President Eisenhower 
for meets with Jacques Flaud, the Antitrust Division of the Dept. 
head of the French Centre Na- of Justice is increased to $4,265,- 


000. 
Last. time: $3,100,000. 


tional de Cinema, on future plans 
for the Center, j 











ALTHOLZ AIDS BRANSON 





Michelson, Humenik, Scheedel In 
RKO Promotions 





Four promotions in the home- 
office have been made by Walter 
Branson, RKO’s world-wide distri- 
bution chief. 

Milton Altholz, who has handled 
various homeoffice departments, 
will serve as an assistant to Bran- 
son. Max Michelson, formerly man- 
ager of the checking department, 
has been upped to assistant busi- 
ness manager of the advertising 


department. 


Two members of the print de- 
partment, Edward Humenik and 
Frank Scheedel, have been named 
manager and assistant manager, re- 
spectively, of the domestic print 
department. 


Death Recalls 
Korda's Daring 
And Topicality 


Death of Sir Alexander Korda 
deprives the British industry of 
one of its most colorful and crea- 
tive figures and a man who, as well 
as anyone, understood and appreci- 
ated the mentality of both the 
American industry and public. 

After a long career with some of 
the best British films to his credit, 
Korda still was open to new ideas. 
Thus he recognized very early the 
potential of American television 
while the U.S. companies stood 
aloof and the result was that 
American viewers enjoyed his top 
efforts on the air long before his 
competitors, such as Rank, entered 
the field. 

Yet, when they did, Korda again 
was a jump ahead of them. Work- 
ing through his American rep- 
resentative, Morris Helprin, he 
negotiated unusual deals to preem 
two of his important productions— 

(Continued on page 16) 


N. Y. to L. A. 


Robert Alan Aurthur 
Sid Caesar 

Betty Comden 
Josef C. Dine 
Clifford Goldsmith 
Adolph Green 

Hal Janis 

Peggy King 
Phyllis Kirk 
Edward Kook 

Mel Polkin 

Don Sharpe 


L. A. te N. Y. 


Robert Ardrey 
Ralph B. Austrian 
Barney Balaban 
Dane Clark 
Howard Dietz 
Brian Donlevy 
William Dozier 
Jim Ferguson 
Bert Friedlob 
George Glass 
Ramon Hakim 
Bill Haley 
Alfred Hitchcock 
Dorothy Lamour 
Arthur M. Loew 
Gregory Morton 
Kim Novak 
William Perlberg 
Clark Ramsay 
Jerome Robbins 
Barbara Ruick 
George Seaton 
Mark Stevéns 
Rod Steiger 
John Sutherland 
Eugene Vale 


N. Y. to Europe 


Fortunio Bonanova 
Tito Gobbi 

Joyce Grenfell 
Alec Guinness 
Harold Hecht 
Morris Helprin 
James Hill 
Alexander Sandor Ince 
Harry Margolis 
Gene Moskowitz 
Tyrone Power 
John Schwartz 
Micnael Stern 


Europe to N. Y. 
Robert Clark 
Suzanne Danco 
Gracie Fields 
John Forsythe 
Marcel Hellman 
Elizabeth Kirk 
Neil Kirk 
Andrea Nomikos 
Johnny Ray 











ee, 


New York Sound Track 


0006608860520, 00005225004' 
Talk of the trade: Rose Pelswick, the Journal’s film critic, has criti. 
cized a film. She called “There's Always Tomorrow” a “talky” picture, 
Wow! 
Al Capp elucidates on his relationship with the late Ham Fisher, 
who created Joe Palooka. Capp writes “I created hillbilly characters 
for Mr. Fisher, the most popular of them being Big Leviticus. These 


characters remained Mr. Fisher’s property after I left his employ ang 
never reappeared in Li’l Abner. The Li'l Abner character was an en- 
tirely original one.” 

Kirk Douglas stars in “King Kelly,” to be produced by Jerry Bresler 
at Metro .. . Samuel Graffon’s novel, “A Mosc Contagious Game.” ac. 
quired by Bryna Productions for United Artists release ... RKO wil] 
do life story of the late Ben Bernie under the title, ‘““‘The Old Maestro” 
... Jose Ferrer and Sophia Loren will co-star in “The Matador” which 
Ferrer will direct in Spain . . . Clarence Muse and Albert Glasser 
formed an indie outfit to produce a film musical called “Dr. Jeky]] 
and Mr. Hyde in Harlem” . .. Richard Carr screenplaying “The Cheese 
Stands Alone” at 20th-Fox. 


That first novel, “One Happy Family” (Pageant) is by Gertrude 
Jobes, ex-sec of George Skouras . .. it came out Jones last try here 
... Eric Johnston, who is a member, was “nominated” by the Alfaifa 
(sic) Club of Washington for president of the United States at a gag. 
ging dinner in Washington .. . Johnston’s acceptance speech contained 
a promise to have Marilyn Monroe as Commissioner of Internal Rey. 
enue and Jane Russell as deputy. 


A. J. Kennedy named San Francisco and Coast rep’ for Filmack 
Trailer Co. of Chicago . . . Isn’t William Wyler considering doing a 
film version of the legit hit, “Diary of Ann Frank’? Might be his next 
for Paramount where he owes one pictures ... “Woman of the River” 
and “Lucky to be a Woman,” both Sophia Loren starrers, will be re- 
leased here by Columbia. “Woman of the River” will be dubbed ..., 
Carl York, Motion Picture Export Assn. rep in Scandinavia, due in 
New York ... Hearing of Eric Johnston’s plans to go to Rome and 
then India, some of the companies are showing signs of restlessness 
over the static situation in Spain . . . Associated British production 
chief Robert Clark in to 0.0. the tv market for British pix . .. Louis 
de Rochemont outfit going ahead with plans for doing a picture on 
Bach for the Lutheran churches. Second draft of the script’s been 
completed by Lothar Wolff ... Morris Helprin, Korda rep in the U. S., 
flew back to London Monday (23) on hearing of Korda’s sudden death. 
He’d arrived from there a day earlier ... Jack L. Warner Coasted 
over the weekend and thus won’t attend the local “Helen of Troy” 
preem. 


Popular Library (Pines Publications) has just started on 500,000 
copies of a fourth edition for “I’ll Cry Tomorrow,” bringing the total 
copies in print up to 1,750,000 within three and=a-half months. Actual 
sales of the Lillian Roth biog are now about 1,250,000 virtually a sell- 
out on the first three printings. ; 

Buena Vista prexy Leo F. Samuels and pub-ad chief Albert Mar- 
golies in Atlanta to set up world premiere of Walt Disney’s ‘“‘The Great 
Locomotive Chase” ... William Perlberg en route to New York... 
David Golding stopping off for a two-week Tucson vacation before 
establishing permanent headquarters at the Samuel Goldwyn Studios 
.~ . Ann Blyth due from the Coast next week ... Paramount sneaked 
Danny Kaye’s “The Court Jester’ Monday (23) at the Paramount Thea- 
tre. Metro’s “The Last Hunt,” filmed on location in South Dakota, 
will be world preemed at the State Theatre, Sioux Falls, S. D. on Feb. 
16... Random House topper Bennett Cerf, currently on the Coast, 
will confer with Hecht-Lancaster Productions on advertising plans on 
Irwin Shaw’s “Lucy Crown.” Book, to be published March 9, will be 
filmed by Hecht-Lancaster ... RKO topper Fhomas F. O’Neil headed 
a delegation of industry executives attending the Washington pre- 
miere of “‘The Conqueror” last night (Tues.). The Howard Hughes pfo- 
duction is being unveiled in the leading capitals of the world... 
Benny Goodman, who is “breaking in” a new band before his Feb. 9 
Waldorf opening, is helping to promote Universal’s “The Benny Good- 
man Story” during the tour. U is pitching a special pub-ad campaign 
to 55 Negro newspapers and magazines since Lionel Hampton, Buck 
Clayton, Edward “Kid” Ory, anc Sammy Davis Sr. are featured in the 
picture. 


Saul Rogers’ activities on his own behalf and those of his associates 
were confused in last issue’s story concerning minority stockholders 
of Loew’s Inc... . there is no link of Rogers with another stockholder 
group in which Howard Stein, an official of Dreyfus & Co., is involved 
. .. WARIETY’s Gene Moskowitz flew back to his Paris post last Friday 
(20) after three weeks in N. Y. ; 


England’s Princess Margaret heads celebrity list of London premiere 
of Danny Kaye’s ‘‘The Court Jester” Feb. 9. Kaye will be on hand 
for a stage appearance following similar stints at the New York, Wash- 
ington, and Pittsburgh openings . . . Harold Hecht in from the Coast 
to accept the New York Film Critics award naming Hecht-Lancaster’s 
“Marty” best picture of the year. Presentation made at Sardi’s Satur- 
day (21). Ernest Borgnine, named best actor for his performance in 
the title role, received citation from Film Critics prexy A. H. Weiler 
on Perry Como’s tv show .. . Stanley Kramer en route to Spain to 
complete preparations for launching “The Pride and the Passion” 
April 21 . . . Harry James and his band to appear in Metro’s “The 
Opposite Sex” . . . Director Daniel Mann to the Coast to start work 
on Metro’s “Teahouse of the August Moon” . .. Warner International 
prexy Wolfe Cohen back from a three-week visit to the company’s of- 
fices in Mexico and Cuba ... Blanche F. Livingston, in charge of 
publicity for RKO out-of-town theatres, engaged to Albert H. Levi... 
P-T-S Productions (Howard Pine, William Thomas, Maxwell Shane) 
acquired rights to Paul Monash’s teleplay “Bail Out At 43,000.” Monash 
signed to write the screenplay. United Artists will release ... Barbara 
Stanwyck signed to star, Henry Levin to direct Bob Goldstein’s “Love 
Story for UA. . . Steve Allen submitted to mass interview when 70 
high school editors atiended screening of ‘The Benny Goodman Story” 
at Universal’s homeoffice last week .. . 


Allied Artists’ program for 1956 calls for the filming of six published 
novels: “Ariane,” “Hold Back the Night,” “Reckless, Pride of the 
Marines,” “The Intruder,” “The Desperate Women” and “The Cruel 
Tower” , .. RKO bought “Underdog,” new novel by W. R. Burnett, 
and turned it over to Walter Wanger for production. ... 


Michael Mindlin Jr. has taken over as ad-pub director for Figaro 
Inc., the Joseph L. Mankiewicz production unit. Mankiewicz left last 
week for Paris and the Far East to location scouting for his next film, 
The Quiet American,” based on the Graham Greene novél . . . British 
director Ronald Neame back from location scouting in Jamaica... 
Munio Podhorzer of United German Film Enierprises off to Germany 
for a six-week stay. 

Richard Garrick, celebrating his 55th year as an actor, drew his 325th 
role in “High Society” at Metro... Rudy Mate and Edmund H. North 











formed a partnership and bought screen rights to “Show Me a Hero.” 
novel by Melvin Voorhees ... Cyd Charisse will be with James Stewart 
and Grace Kelly in “Designing Woman” at Metro. 


Mitch Benson, exec producer on NBC's “Weekday,” off to Jamaica 
for a two-weék vacation with fashion-designer spouse Jo Copeland .. - 
Karl Hoffenberg, producer on the Martha Raye tv’er, guests tonight 
(Wed.) on WOR’s Ruby Mercer show. siti 
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WIDE, WIDE SCREEN WORLD 
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~ Gumshoe Boycott Betters Terms? 


As a result of a series of unpublicized meetings, an Allied States 
Assn. unit has succeeded in obtaining concessions on rental terms 


from one of the major film companies. 


Confabs followed an un- 


official boycott of the company’s product from Thanksgiving to 
last week. During that period, members of the Allied group re- 
fused to book a feature, cartoon, or short released by the “of- 


fending” company. 


Agreement on more lenient terms was worked out following 
sessions with the company’s general sales manager and other 


homeoffice toppers. 


Since the lifting of the “boycott,” theatre 


members of the Allied unit have booked pictures previously by- 


passed. 


Success of this type of “pressure,” accomplished without fan- 
fare and with the meetings held on the q.t., has convinced the ex- 
hibitor group that this policy may be the answer to the rentals 
problem. At official meetings, at which top echelon leaders of 
Allied and Theatre Owners of America sought to discuss the 
rentals question, the film companies have refused to allow the 


introduction of the subject. 


Having reached an understanding with one company, the allied 


unit is shifting its attack to another distributor. 


So far no “boy- 


cott” action has been attempted. An effort is being made first 
to reach an agreement via face-to-face talks with the sales 
chief. The conference is scheduled for this week. The outcome 
of powwow will determine the exhibitor group’s future moves. 








Odd Angles to Widescreen Race 





Same Stars, Same Authors Pose Exploitation Problem 
On ‘Carousel’ and ‘Oklahoma’ 





3 
— 





San Francisco, Jan. 24. 

A wiedscreen race is shaping up 
here between the Todd-AO “Okla- 
homa” and the CinemaScope 55 
“Carousel,” ‘with Magna rushing to 
open “Oklahoma” at a converted 
neighborhood theatre before “Ca- 
rousel” opens at the downtown, 
4,500-seat Fox. 

No one has yet made an official 
announcement that “Oklahoma” 
will go into the 1,200-seat Coro- 
net, a post-war house in S. H. and 
Irving Levin’s San Francisco The- 
atres chain. But it’s no secret in 
Frisco that the nabe is being con- 
verted for Todd-AO and that only 
last weekend Larry Weaverling, 
business agent of the projectionist 
local here, was negotiating on the 
number of operators needed. 

Hesitation of Magna’s George 
Skouras to open “Oklahoma” in 
Frisco is laid to the necessity of 
going into the nabe, but after three 
inspection trips he became con- 
vinced that film had a good chance 
in this centrally situated house 
where parking is a minor problem. 
Coronet is about two miles from 
downtown area. 

Meantime, the Levins with a six- 
theatre operation on Feb. 1 reopen 
the Coliseum, a 2,200-seater just 

(Continued on page 20) 


Editorial Calls 4 Tax 


Hurtful to Expansion 
Of British Industry 


London, Jan. 24. 

London Evening Standard, Bea- 
verbrook) last week published a 
letter urging a cut in admission 
tax to help the motion picture in- 
dustry combat the influence of 
television, and to help the export 
of British features. Pointing out 
that the Chancellor of the Ex- 
chequer every year confiscates 
more than one-third of box office 
receipts in entertainment duty, the 
paper suggests that a cut in that 
tax is a concession which the 
Treasury could afford. It would 
not encourage inflation and would 
certainly not divert any goods from 
the export markets. 

Indeed, it is argued, a cut in the 
tax would help the export of Brit- 
ish pix. A successful export drive 
depends on the existence of a 
large and secure home market, 
Such as that enjoyed by American 
film makers. If British theatres are 
forced to, close down, then the 
sales drive abroad would collapse. 

The Standard warns the Chan- 
cellor that Exchequer income from 
admission duty will be endangered 
if the tax is maintained at its pres- 
ent high level. If attendances con- 
tinue to fall, so will the yield to 
the Treasury. If, on the other 
hand, he reduces the level of tax 
and stimulates more people to go 
to the pictures, the revenue should 
reflect the higher admission fig- 
ures, 








SHIPBUILDER SUES 


Says ‘Blood Alley’ Location Crew 
Damaged Rented Docks 








San Francisco, Jan. 24. 

A shipbuilder in Sausalito, across 
the Bay from Frisco, sued actor 
John Wayne and Batjac Produc- 
tions of Hollywood last Thursday 
(19), claiming Wayne and his pro- 
duction firm. had damaged docks 
and wharves while on location 11 
months ago. 


The suit was filed by Donlon J. 
Arques, who said he leased his 
Marin County docks to the com- 
pany while it made “Blood Alley.” 
He claimed the damage caused by 
“careless and negligent” handling 
of aaa and asked for $17,269 
in all. 


Exhibitors ‘Dated 


Impressions Of 
British Accent 


Drawing on his 28 years of ex- 
perience as a producer in the 
British film industry, Ronald Ne- 
ame feels it would be completely 
wrong for British pictures to be 
“tailored” to American tastes. 
“The best Britain can do is to be 
completely un-selfconscious, make 
films as best it can, and not to worry 
about any foreign market,” he de- 
clared in New York last week. 


Regarding the frequent Ameri- 
can complaint of accents in British 
films, Neame thought U.S. exhibs 
were perhaps fixated at an earl- 
ier time period. Thereby consid- 
erable improvement on that score 
“particularly since so many of our 
performers have been to Holly- 
wood to appear in American films.” 


In “The Man Who Never | 
Was,” 
a British naval officer, the concern 
was exactly the opposite, i.e. 

(Continued on page 16) 








Friedlob Stalks Femme 
For ‘Reasonable Doubt’ 


Producer Bert Friedlob arrived 
in N.Y. yesterday (Tues.) for a 
three-day talent hunt for an actress 
to play opposite Dana Andrews in 
“Beyond a Reasonable Doubt.” 

Picture is the first of series 
Friedlob will produce under his 
new independent deal with RKO. 
Prior to the new arrangement, he 
delivered “While the City Sleeps” 
to RKO for distribution. His cur- 
rent talent quest will also include 
a search for supporting players tor 


“Doubt,” which Fritz Lang will 
direct from Douglas Morrow’s 
screenplay. 





{ 





2OTH'S NEW SALES 
PUGH ON SOUND 


By FRED HIFT 


Unveiling of 20th-Fox’s 55 milli- 
metre CinemaScope on the large 
Roxy Theatre screen in Manhattan 
last week and again Monday (23) 
is seen by the company as the 
starting point for yet another 
widescreen era and the handle for 
a determined campaign to revive 
interest in stereophonic — or at 
least magnetic — sound. 


For the moment—at least in the 
instance of “Carousel,” the first 
C’Scope 55er—the 55m designation 
only applies to the negative. Prints, 
reduced from the larger frames, 
will be made available in standard 
35m CinemaScope version. 


There are strong indications that 
20th will take its time making 
available optical sound prints on 
“Carousel,” partly because such 
prints represent something of an 
engineering problem. 20th execs 
say that, eventually, as on all 
C’Scope pix, there will be optical 
prints. However, until they come 
from the lab, exhibs who want to 
play “Carousel” either will have 
to put in stereophonic sound or 
will have to install a $900 sound- 
head that will permit them to pick 
up one of the four magnetic tracks 
on the print. 20th is putting a lot 
of steam behind the drive to get 
theatres to settle at least for single- 
track magnetic sound. 

The CinemaScope demonstration 
at the Roxy last week was a com- 
plete success and revealed possi- 


(Continued on page 19) 


Bob O'Donnell — 
Heads Anti-Taxer 


Robert J. O’Donnell of the Inter- 
state circuit in Texas this week 
was picked to head up the indus- 
try’s drive to eliminate the 10% 
admission tax. 

He accepted the position at a 
meeting of the tax campaign steer- 
ing committee at the COMPO of- 
fices in New York. He will pick 
regional vice-chairmen to assist 
him. 

Reporting on the political situ- 





ation in . Washington, Robert 
Coyne, one of the trio of COMPO 
cochairmen, said Congressional 


leaders had promised to give sym- 
pathetic consideration to the indus- 
try’s case during the current ses- 
sion. Cecil Dixon of the Motion 
Picture Assn. of America’s Wash- 
ington office urged a repeat of the 
grassroots campaign that brought 
the tax down 10% last time. 








ease Bronx Theatre as Studio; 


East-Favoring de Rochemont's 
First Cinemiracle Rolls Soon 





- 


Kane’s Wailing Wall 


Minneapolis, Jan. 24. 

Although a bulletin appeal 
for detailed testimony “against 
the film companies” only went 
forth a week ago, S. D. Kane, 
North Central Allied execu- 
tive counsel, says affidavits al- 
ready “are pouring in.” 

They’re from this territory’s 
“dissatisfied, unhappy and un- 
prosperous” independent ex- 
hibitors, according to Kane. 
Set forth in them, he says, are 
what are considered unfair 
trade practices, reprehensible 
sales policies and ‘“uncon- 
sciable” film terms. They also 
contain information regarding 
grosses, film rentals and “lack 
of earnings.” 


20th’s Vidpix To 
Seek Foreign 
Theatre Dates 


Currently planning to expand its 
television filming activities, 20th- 
Fox is now surveying its foreign 
markets. to determine to what ex- 
tent they could be expected to ab- 
sorb such vidpix product as theat- 
rical screen entertainment. 


First market where the 45-min- 
ute filmed shows will make their 
appearance is Britain where they 
will be offered as supporting fea- 
tures to the theatres. There is no 








* Mount Eden Theatre 


in the 
Bronx, N. Y., has been leased by 
producer Louis de Rochemont as 
a production base for his first film 
in the new Cinemiracle widescreen 
process owned by National The- 
etres. 


First picture in the Cinemiracle 
system should roll in March. How- 
ever, no property has definitely 
been decided upon as yet. Test 
reels shot witl the one available 
Cinerniracle camera were shown 
on the Coast last week. 

Cinemiracle is a single-booth ver- 
sion of Cinerama, using three syn- 
chronized projectors and a seven- 


track magnetic sound _ system. 
Apart from the fact that the Cine- 
miracle process goes into one 


booth and is portable, its special 
lens system suppresses transition 
lines by electronic controls. Ap- 
pearance of the match lines in 
Cinerama, which also uses three 
film strips, has always been a nega- 
tive factor. 

Cinemiracle cameras are being 
built by the Smith-Dietrich Corp. 
in New Jersey. Each filming unit 
consists of three siandard Mitchell 
cameras interlocked with electronic 
controls. The. first of these cam- 
eras should be ready in early Feb- 
rvary. 

According to de Rochemont, who 
has always made pictures in the 
East, the Eden Theatre will serve 
a multitude of purposes from ac- 
tual lensing to sound recording 
and mixing, screening of rushes 
and demonstrations. House has 
1,700 seats. 

Sound equipment is being built 
by RCA and will be the first to 
make use entirely of transistors 
instead of audio tubes. 

De Rochemont stressed the por- 
tability of the Cinemiracle equip- 





plan to sell the U. S. vidpix to 
British tv. 


According to 20th in N. Y., the) 


company has no intention of dub- 
bing any of these films since this 
would make the operation non- 
profitable. Also, there are coun- 
tries, such as France, where a fea- 
ture-length picture couldn’t be 
brought in unless via the (limited) 
quota, 

“We are now trying to determine 
what countries could use these 
features,” said a 20th exec. Almost 
from the very start, 20th execs 
concerned with the tv phase had 
said that, as part of a moneymak- 
ing scheme, the company would 
release all or some of its tv prod- 
uct to overseas houses. It’s ob- 
vious, however, that in some sin- 


(Continued on page 20) 





Allied-TOA Together (Yes, Again) 
For United Front Before Senate 


Theatre Owners of America and 
Allied States Assn., which have 
been following divergent policies 
in combatting the trade practices 
of the film companies, dropped a 


starring Clifton Webb as | bombshell into the laps of the dis- 


tributors- yesterday (Tues.) when 


to| they revealed the establishment of 


a joint policy for presentation to 
the Dept. of Justice and the Sen- 
ate Small Business subcommittee. 

Although it was generally be- 
lieved that TOA and Allied were 
not on speaking terms, leaders of 
both organizations have been 
meeting secretly. As a result of a 
confab in Washington on Jan. 18, 
the two groups came up with a 
common platform which has all 
the earmarks of a compromise on 
botn sides. 

TOA has agreed to withdraw its 
approval of the industry arbitra- 
tion plan and has so notified the 
distributor members of the draft- 
ing subcommittee. TOA also 
agreed to represent to the Dept. 





|ment and said it would cost “less 
than $50,000” to install. By com- 
parison, equipping a house for 
| Cinerama runs to more than three 
| times that amount. Portability is 
/an important factor in the setting 
|up of a gradual roadshow pattern. 
Corporate structure of Cinemir- 


(Continued on page 16) 





Screen Actor Scale: 
$70 Up to $90 Daily, 
Weekly Demand, $300 


Hollywood, Jan. 24. 

Boosting of the day rate from 
$70 to $90 and increase in the free- 
lance weekly rate from the present 
$250 to $300 has been demanded 
by Screen Actors Guild in new 
contract proposals geared to the 
five-day 40-hour week wnich goes 
into effect in the industry next 
week. Contract pay demands were 





| 


ing the arbitration of selling pol- | 
icies and film rentals. This move | 
was taken to satisfy Allied which 
has refused to participate in any 
arbitration plan that did not in- 
clude the arbitration of film rent- 
als and selling policies. 

In its turn, Allied agreed to join 
TOA in urging the Dept. of Jus-| 
tice and the Senate committee to 
permit the theatre circuits, includ- 
ing the so-called divorced chains, 
to produce and distribute pictures 
with pre-emptive rights for their | 
own theatres which they now own, | 
and legal replacements thereof, 
and not to theatres they may here- 
after acquire. This stipulation was 
obviously inserted to satisfy the | 
circuit members, including for- 
merly-affiliated chains, of TOA. 

The boards of directors of both 
Allied and TOA approved the joint 
move and leaders of both groups 
met in Washington’ yesterday 
(Tues.) for talks with Dept. of Jus- 
tice officials. Action was taken al- 


of Justice and the Senate com- | most on the eve of the scheduled 


mittee that it will approve a plan | 
of all-inclusive arbitration, includ- 


Senate Small Business subcommit- 
(Continued on page 18) 


| Betty 
| Monday (23) to confer with Metro 


submitted under the terms of the 
re-opening provision of the exist- 


|ing contract which expires in Jan- 


uary, 1958. 

Anticipated demands _ include 
making the five day week apply to 
freelance, multiple picture’ or 
termpact thesps who now work a 
six-day 40-hour week ana increas- 
ing the present time-and-one-half 
overtime rate for day _ players 
working in excess of eight hours 
per day raised to a double-time 
rate. 





Comden, Green Go West 
For Metro Yarn Talks 


Scripters Adolph Green and 
Comden left for the Coast 


studio execs on the screenplay pair 
are writing for an as-yet-untitled 
film featuring a catalog of Cole 
Porter tunes. Film, the ninth 
Green and Miss Comden have 


| authored for Metro, is the last 


under their present contract. 
While on the Coast, Green and 
Miss Comden will also confer with 
Judy Holliday who stars in “The 
Bells Are Ringing,”’ the Theatre 
Guild production for which they 


lare providing the book and lyrics. 
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Anything Goes 
(MUSICAL—COLOR) - 


Sock Crosby-O’Connor | tint- 
uner with bright b.o. loom- 
ing. 








Hollywood, Jan. 23. 

Paramount reiease of Robert Emmett | 
Dolan production. Stars Bing Crosby 
Donald O’Cannor, Jeanmaire, Mitzi Gay- | 
nor, Phil Harris. Directed by Robert 
Lewis. Screenplay, Sidney Sheldon; from 
the play by Guy Bolton, P. G. Wode- 
house; revised by Howard Lindsay, Rus- 
sell Crouse; music and lyrics by Cole 
Porter; camera (Fechnicolor), John F. 
Warren; editor, Frank Brachi; music 
arranged and conducted by Joseph J. 
Lilley; special orchestral arrangements, 
Van Cleave; new songs; Sammy Cahn. 
James Van Heusen; choreography, Nick 
Castle; Jeanmaire ballet staged by 
Roland Petit;, title dance number staged 


by Ernie Platt. Previewed Jan. 13, °S6. 
Running time, 106 MINS. 

M1] BenGom ....seccccse tes Bing Crosby 
Pea Be Donald O’Connor 
Gaby Duval ....cccscsee:-: Jeanmaire 
Petey Bile oc sc qsincccoe ¥ Mitzi Gaynor 
CUNOG WINE cus cccensoesess Phil Harris 
Victor Lawrence .......- _ Kurt Kasznar 
Ba Bremt  .. svc ccervss Richard Erdman 
Alex. TOG ..ccicorsas Walter Sande 
Otto a Archer MacDonald 
SURAUMME . ...- +. eevee Argentina Brunetti 


Alma Macrorie 
Dorothy Neumann 
James Griffith 


French Baroness 
German Woman 
Paul Holiday 





Paramount starts the new year 
off with a sock musical package, 
borrowing the title and songs from 
that yesteryear stage hit, “Any- 
thing Goes.” It’s a bright offering 
for Easter release, geared to play 
an engaging tune at the wickets. 


Male topliners Bing Crosby and 
Donald OConnor go together as 
though born to give the zip to what 
scripter Sidney Sheldon has con- 
octed here under the stage title. 
While there are Cole Porter songs 
and the legit handle is still car- 
ried, that’s about all that remains 
of what went on behind the foot- 
lights, and there’s scant resem- 
blance to Paramount’s 1936 film 
version, in whieh Crosby also 
starred with Ethel Merman. 


Refurbishing and general fresh- 
ening is pulled off with great 
aplomb and Robert Lewis direc- 
tion keeps every one of the 196 
minutes of footage rolling at a 
merry pace. The art direction and 
staging of the musical numbers are 
notable in more ways in one for 
eye and ear pleasure. Choice of 
the two femme stars, Jeanmaire 
and Mitzi Gaynor, both leggy and 
appealing, is a elick factor. Neither 
has had better opportunity in pix 
and each delivers in a manner that 
should bolster future film chances. 
Those scant Edith Head costumes 
in which each displays the terp 
spots are a big plus, too. 

Script provides Crosby with 
plenty of those sotto voce, throw- 
away cracks he and his fans dote 
on, as well as an overall comedic 
setup against which to bounce the 
musical numbers. Plot, simply, has 
Crosby and O’Connor agreeing to 
do a B’way musical together after 
European vacations. Abroad, each 
signs a femme star and the re- 
mainder concerns fitting the gals 
in with previous plans. 

Jeanmaire has two ballets that 
are clicks. First is “I Get a Kick 
Out of You,’ staged by Roland 
Petit, and for which she wears an 
incredibly tight, closer-than-skin, 
black outfit. Second is the “Dream 
Ballet,” with a Times Square set- 
ting staged by Nick Castle, that 
segues from the Crosby crooning 
of “All Through the Night” to the 
dancer. In addition to the terp 
work, Jeanmaire unleashes a pi- 
apant personality that catches on 

ig. 

Miss Gaynor, in brief dance at- 
tire that will almost cause gasps— 
certainly second looks—belts the 
title tune staged by Ernie Platt 
to score solidly in her solo show- 
casing. She’s back later’ with 
O’Connor to give punch to the 
singing and dancing to “It’s De- 
lovely.” Off this pic, Miss Gaynor 
looks on her way up. Finale pro- 
duction number uses the four prin- 
cipals in an imaginatively staged 
“Blow, Gabriel, Blow” directed by 
Castle. 

Musical humor gets an early 
start when Crosby and O’Connor 
pop all the corn possible on “Ya 
Gotta Give the People Hoke,” one 
of the new Sammy Cahn-James 
Van Heusen tunes. It’s a howler, 
as is ‘A Second-Hand Turban & A 
Crystal Ball,” atso new, which the 


two males work over later in the | 


footage. O’Connor has a g°od solo 
song-dance in “You Can Bounce 
Right Back,” working with rubber 


balls and moppets. A clever tune- | 


terp sequence is the _ rehearsal 
aboardship to “You're the Top,” in 
which Crosby and Miss Gaynor, 
O’Connor and Jeanmaire work out 
without being aware of the other 
team. 

Phil Harris has a top billing as 
Miss Gaynor’s father, who has long 
exiled himself abroad to avoid an 
income tax rap. The way the story 
lines up he has little chance. Kurt 
Kasznar, Walter Sande, Argentina 
Brunetti and uncredited Marcel 
Dalio, as ship’s captain, have their 
moments in the general funning. 

The production responsibility 
carried by Robert Emmett Dolan 
is executed with showmanship to 


cal pix. Technical assists are top- 
flight, from John F. Warren’s strik- 
ing VistaVision lensing in Techni- 
colon on down. Aiding the musical 
side is the arranging and conduct- 
ing by Joseph J. Lilley and the 
special orchestral arrangements by 
Van Cleave. Tom Keogh shares 


costuming credit for his ballet 


designs. Brog. 
Der Major und Die 
Stiere 
(The Major and the Steers) 
(GERMAN) 


Berlin, Jan. 17. 

Allianz release of Allianz and Buehne- 
und-Film production. Stars Attila Hoer- 
biger, Fritz Tillmann, Christel Wessely- 
Hoerbiger and Hans von Borsody. Di- 
rected by Eduard von Borsody. Screen- 
play, Per Schwenzen and Eduard von 
Borsody after novel of same title by 
Hans Venatier; camera, Walter Riml; 
music, Bert Grund. At Capitol, Berlin. 
Running time, 96 MINS. 


ee, ae ee Atilla Hoerbiger 
PEROT. DAMME 2 003's50 Fritz Tillmann 
eee Christel Wessely-Hoerbiger 
OS re ere Hans von Borsody 
CO MOON sasvedeceecs Chris Howland 
Frau Wendland ...cccewcces Eva Probst 
SEMRIG ““scw'gce Poceeccnceeeee Ingrid Lutz 
err errr Carsta Loeck 
Landrat Spiegel ..... Alexander Golling 
Lieut. Houseman ......... Ulrich Beiger 
BRCUSEPD 2. cccccececdecece Karl Meixner 





Another Teutonic film centering 
around American occupation forces 
in postwar Germany. Basically, 
theme appears original and could 
have furnished the basis for a 
witty farce. This one, however, is 
neither fish nor fowl. In most in- 
stances, it’s corny slapstick, often 
lacking any plausibility and con- 
viction. The fun that is poked at 
fraternization, American democ- 
racy and education is too amateur- 
ish. Nevertheless, pic contains a 
good number of substantial laughs 
for domestic audiences. Interna- 
tionally, film will hardly contribute 
to prestige for German films. 


“Major and Steers” opens in 
1945 when U. S. troops occupy a 
Bavarian village, and then centers 
around , Americans and Germans 
and the new problems posed on 
them living side by side. The 
Americans in this are mostly nice 
people, it’s true, but ‘mostly acting 
stupid as well. By all means, the 
better cleverness is on the part of 


almost gets the impression that it’s 
them who teach the Americans 
what real democracy is. One also 
may ask: How did those fellows 
get through the 12 Nazi years? 


Film cannot be called anti- 
American because the principal 
figure is an American major, who 
is greatly honored finally by the 
Bavarian villagers and he leaves 
them as a truly great friend. Yet 
film is not beneficial to the U. S. 
since American methods are ex- 
ecuted stupidly. 


Fritz Tillmann, wk stage actor, 
as the U. S. Major displays great 
skill while Attila Hoerbiger, the 
headstrong Bavarian - peasant, is 
very good. Film also has two new 
faces: Hans von Borsody (son of 
this film’s director, Eduard von 
Borsody) and Christel Wessely- 
Hoerbiger, daughter of Paula Wes- 
sely. Both supply the romantic in- 
terest. Englishman Chris Howland, 
who achieved some _ popularity 
here as disk jockey, portrays a 
good-natured American sergeant, 
Alexander Golling shows up as the 





bad German, Ulrich Belger con- 
tributes an unconvincing study of 
an American CIC officer. 


Direction by Eduard von Bor- 
sody is only of provincial stand- 
| ards. A nice standard shows up in 
| Walter Riml’s lensing while Bert 
| Grund’s score is often fine. 
| Hans. 


put this one among the top musi- | 


these Bavarian peasants, and one’ 


Postmark for Danger 


Fair British-lensed whodunit 
for secondary bookings. 





Hollywood, Jan. 18. 
RKO release of Frank Godwin (Todon) 
production. Stars Terry Moore, Robert 
Beatty, William Sylvester; features Geof- 
frey Keen, Josephine Griffin. Directed 
by Guy Green. Screenplay, Ken Hughes, 
Guy Green; original, Francis Durbridge; 
camera, Wilkie Cooper; editor, Peter 
Taylor; score, John Veale. Previewed 

Jan. 16, ’56. Running time, 77 MINS. 
Alison Ford Terry Moore 
Tim Forrester Robert Beatty 
Dave Forrester Willizm Sylvester 
Jill Stewart. <.ccsccose Josephine Griffin 
Inspector Colby Geoffrey Keen 
Henry Carmichael...... Alan Cuthbertson 





FORM GUA... wc cccctvecs Henry Oscar 
Reg Dorking ..cccoe- William Lucas 
i eke rar eee Terence Alexander 

As a British-lensed whodunit 


thriller, “Postmark for Danger” 
averages out as a fair offering for 
the programmer market. Only 
familiar name is that of Terry 
Moore, so bookings will be mostly 
lowercase. 


The Todon (Tony Owen) produc- 
tion being released through RKO 
spins a murder mystery from the 
pen of Francis Durbridge, which 
Ken Hughes and Guy Green 
scripted for the latter’s direction. 
Its main line concerns a diamond- 
smuggling ring bringing gems into 
England from Europe. Before the 
ring is busted, there are six bodies 
and a flowering romance between 
Robert Beatty, artist, and Miss 
Moore, a gal who is innocent but 
involved because her dad’s one of 
the crooks. 

Frank Godwin’s production su- 
pervision gains from the overseas 
locales for the melodramatics and, 
considering release aims, generally 
comes off with an average score. 
Miss Moore, while contributing to 
the chances for domestic bookings, 
adds nothing to the performances. 
However, the thesping is well 
taken care of by the British 
casters, all of whom do their work 
excellently considering the light 
demands of script and direction. 

Beatty shows up nicely as the 
artist for a time suspected by in- 
spector Geoffrey Keen from Scot- 
land Yard. William Sylvester plays 
Beatty’s brother who is mixed up 
with the ring and among the other 
crooks are Alan Cuthbertson, Henry 
Oscar and William Lucas. Femme 
honors go to Josephine Griffin, a 
British looker who gives a decided 
lift to the role of artist’s model 
and who is killed off too soon in 
the footage. 

Technical assists, including the 
lensing by Wilkie Cooper, are sat- 
isfactory for budget. Brog. 


Last of the Desperados 


Vengeance -seeking admirers 
of Billy the Kid get theirs in 
okay western. 








Hollywood, June 19. 

Associated Film Releasing Corporation 
release of a Sigmund Neufeld production. 
Stars James Craig, Jim Davis, Barton 
MacLane, Margia Dean; features Dona 
Martal, Myrna Dell, Bob Steele, Stanley 
Clements. Directed by Sam _Newfield. 
Story and screenplay, Orville Hampton; 
camera, Eddie Linden,; editor, Holbrook 
Todd; sound, Ben Winkler; music, Paul 
Dunlap. Reviewed Jan. 18, *56. Running 
time, 70 MINS. 


Pat Garrett ...... teeeecere James Craig 
Jot W: POS sccseccccecscces Jim Davis 
PO ..si «as caeuaweas Barton MacLane 
ON ES Sr Marcia Dean 
Paulita ...... Jeresanstrece Dona Martel 
OG .ccWeegureees deen ¢aee Myrna Dell 
EO occ Gest petecéecesaceas ob Steele 
MG oss ska ce ens Che eek Stanley Clements 





There will, of course, continue 
to be many desperados in many 
features yet unmade, but ‘‘Last of 
the Desperados” wipes out five of 
‘em, including Billy the Kid— 





again. Overall, release shapes as a 





Paris, Jan. 17. 
La Madelon (FRENCH; SONGS. Film- 
sonor release of Ariane-Gallus produc- 
tioa. Stars Line Renaud, Jean Richard, 
Roger Pierre; features Pierre Larquey, 
Noel Roquevert, Georges _Chamarat. 
Directed by Jean Boyer. Screenplay, 
Jacques Robert, adaption, Serge Veber, 
Boyer; dialog, Marec-Gilbert Sauvajon; 
camera, Charles Suin; music, Loulou 
Gaste; editor, Fanchette Mazi. At Monte 

Carlo, Paris. Running time, 90 MINS. 





Story is built around a first 
World War song about a young girl 
|who became the mascot of the 
|French Army. Obvious story and 
| simple treatment still allow this 
'a measure of sprightliness and 
and it goes its familiar 
| course with some comic gusto. 
'Film concerns the girl’s (Made- 
|lon’s) search for her soldier sweet- 
| heart through the front lines when 
| an overzealous civilian 
| writes_a false letter informing her 
bey he is going to marry another 
girl. 

Jean Boyer has fused this into a 
concrete story and singer Line 
Renaud has a chance to belt out 
|a batch of catchy patriotic num- 
| bers. 
| cunning yet sympathetic character 
of the lovesick suitor. For the 
|U.S., this lightweight affair is 
i primarily for dualer er some arty 





‘rhythm, 





\ | priest, 
suitor} 





Jean Richard is funny as the | 


ithan adequate, 


Capsule Foreign Film Reviews 


spots. Lensing and editing are an 
asset in keeping this sprawling pic 
moving, and some old newsreel 
shots are deftly cut into this trifle. 





Mosk. 
Paris, Jan. 17. 
Missionnaire (A Missionary) 


Un 

(FRENCH; COLOR). UCEP release of 
Maurice Cloche-UGC production. Directed 
by Maurice Cloche. Screenplay, Paul 
Bernier, camera (Eastmancolor), Claude 
Renoir; editor, Christian Gaudin.. With 
Charles Vanel, Yves Massard, Albert 
Prejean, Jacques Berthier, Marie-France 
Planeze, Rene Blancard. At Biarritg, 
Paris. Running time, 100 MINS. 





Film concerns a young mission- 
ary to Africa whose zeal for adven- 
ture in the wilds of Africa leads to 
disappointment when he finds his 
work is primarily that of a parish 
| Pic treats subject in a 
stilted way, resulting rarely in any 
dramatic progression. Film may 
rate for offbeat and religioso spots 
for the U.S. Made by the man 
who did -“Monsieur’ Vincent,” 
Maurice Cloche, this lacks the 
simplicity and dramatic line of 
the former. Color is somewhat 
uneven but editing is good, Charles 
Vanel and Yves Massard, as the 
mission founder and exalted young 
newcomer, respectively, are more 
Mosk, 


good programmer, with story line 
sustaining interest and James 
Craig coming through with a good 
performance in the lead role. 
Craig takes the part of Pat Gar- 
rett, the sheriff who ends Billy’s 
career, in this Orville Hampton 
story, which the author has also 
screenplayed. It appears, though, 
that Billy was a hero to half the 
people in hig area, not to mention 
four gunslingers who remain from 
his gang, and who, to settle the 
score, plan to get Craig. After sev- 
eral innocent persons are killed by 
the gang, Craig, with no backing 
from the townspeople, resigns and 
moves to another town under an 
alias, believing this will save lives. 
It doesnt work, so back goes his 
sheriff’s badge again and the four 
baddies, who’d traced him, are 
soon sprawled in the dust—dead. 


Craig dominates the footage 
with a strong credible job. Others 
in the cast, all subordinated, are 
Jim Davis, okay as a deputy 
sheriff; Barton MacLane and Bob 
Steele, fair as gang members; and 
Margia Dean, Dona Martel and 
Myrna Dell, all routine as feminine 
dressing. 

As produced by Sigmund Neu- 
feld, pic shows its modest budget 
physically, but other departments 


field’s direction is good, highlight- 
ing the action values. without 
sacrificing plot. Neal, 


Boris Godunov 
(RUSSIAN-COLOR) 


Sovexportfilm release of Mosfiim produc- 
tion. Directed by V. Stroyeva. Screenplay, 
N. Golovanov, Stroyeva, based on Mous- 
sorgsky-Pushkin opera; camera, ¥, 
Nikolayev; sets, V. Kiselyov, E. Serganov. 
At Cameo, N.Y., Jan. 21, ’56. Running 


time, 105 MINS. 

BOris GOGMMOV scceccccecse A. Pirogov 
i a a as, ... G. -Nellep 
eR errr A. Krivchenya 
ME. 2.6.s«40:6 4 ao Vg Ree manele I. Kozlovsky 
Serre ore L. Avdeyeva 





The Russians, with all the peo- 
ple and funds needed at their dis- 


J posal, have come up with a note- 


worthy opera picture in “Boris 
Godunov.” Done in gaudy color, 
the film is a faithful recreation of 
the Moussorgsky-Pushkin _ stage- 
work, in a lavish, sprawling music- 
piece full of pageantry, pomp and 
spectacle. Massive sets, huge 
crowds, rich costumes, heightened 
color, all contribute to the splen- 
dor. Crowds are handled artfully 
(both camera and director-wise); 
leads have been chosen carefully, 
and result is a rich musical master- 
piece of medieval Russia. 

The episodic quality of the opera 
libretto is eased somewhat here; 
the story-line is simpler and flows 
more jintelligibly. True, the pic is 
still an opera, and “Boris” is a 
somewhat static, slow-paced one. 
Musically, it lacks set arias in the 
main, the music instead advancing 
the action dramatically. But the 
rich, undisciplined melodies flow 
steadily throughout the film (as. in 
the opera), and longhairs will get 
their money’s-worth here. 

Telling the story of a conscience- 
stricken, murderous Czar and the 
revolt against him of a _ false 
pretender, and going off into tan- 
gents with scenes at country inns, 
in the Polish as well as the Rus- 
sian court, in public squares; the 
film paints a rich picture of a re- 
bellious, downtrodden people, full 
of drama, emotion and religious 
fervor. And this permits for some 
striking scenes—the crowds before 
the palace, the Coronation scene, 
the mad scene. Handling of the 
crowds catches the eye; so do 
some of the lavish costumes of the 
courts. . 

As to the leads, A. Pirogov is 
an impressive Boris, visually, thes- 
pically and vocally, with a deep, 
stirring bass that conveys all the 
pathos and drama of his role. The 
monolog about his guilt is high- 
grade art. A. Krivehenya is an 
imposing-looking and rich-bassoed 
Varlaam, whose earthy drinking 
song in the inn scene is also one 
of the film’s great moments. G. 
Nellep sings resonantly and acts 
convincingly as the false Dmitri, 
and Avdeyeva is an ample 
though attractive Marina opposite 
him. Their duet in the garden of 
the Polish court is very appealing. 

Bron, 


ALAN LADD JAGUAR’S: 
$6,000,000 KITTY 


Hollywood, Jan. 24. 

Alan Ladd’s Jaguar Productions 
Inc. is allocating $6,500,000 for its 
1956 motion picture and telepix 
program. Sked calls for three fea- 
tures, each to star Ladd and re- 
leased through Warner Bros., plus 
at least one and possibly two tcle- 
series, 

Films include “Buffalo Grass.” 
“The Deep Six” and “Guns Of the 
Timberland.” Unit already has 
completed three pix for Warners, 
under its original contract, “Drum 
Beat,” “Hell On Frisco Bay.” cur 
jrently in release, and “A Cry In 
the Night,” now in editing stage. 








shape up adequately. Sam New-: 


ie. 


Lola Montes 
(FRANCO-GERMAN) 
(C’Scope-Color) 
Paris, Jan. 17. 


Gamma Film release of Gamma-F lorida. 


Union Film production. Stars “tj 

Carol, Peter Ustinov, Anton Warrruine 
features Oskar Werner. Directed by \as 
Ophuls. Screenplay, Ophuls, Annette 
Wademant from novel by Ceceil Saint 
Laurent; camera (Eastmancolor), Chris. 
tian Matras; music, Georges Auric; editor, 
Madeleine Gug. At Marignan, Paris 
Running time, 11@ MINS, ‘ 
EUR *EROMUOS. occ cers cede Martine Car 

i eg. eee Peter Ustines 
King of Bavaria ........ Anton Walbrook 
ee rere Oscar Werner 
JAaMES- ..... .eeccevccecece. Ivan Desny 
DOES v's Syicw de chacs'gvaes «- Will Quadfleig 
oe, err Se tince ss Henri Guisol 
REPS, WEAR 6 an tiqwepee veeas Lise Delamare 





Max Ophuls brought this three. 
version film (English, French and 
German), in for a whopping negz. 
tive cost of over $2,000,000. A lush 
color vehicle, relating the life story 
of a 19th Century courtesan, this 
has marquee names for Gallic and 
Germano markets in Martine Caro], 
Anton Walbrook and Oskar Wer. 
ner, but lacks the same appeal in 
the US. Its arty treatment slants 
this primarily for arty houses but 
it is limited there because of its 
widescreen C’Scope. If Miss Carol 
ever gets around to her slated de- 
but with 20th-Fox, and makes it, 
this pic could slide in on her name. 
Otherwise its treatment and off- 
beat qualities make this production 
problematical, at best in the gen- 
eral U.S. mart. 

Treatment of the lady of easy 
virtue’s life is done via flashbacks 
while she is being exhibited in a 
strangely stylized circus some- 
where in America. Sketchy meth- 
od of handling the subject rarely 
allows sympathy to be built for the 
much manhandled heroine or to 
adequately formulate the essential 
of the eternal woman the film is 
striving tor. Miss Carol, as Lola 
Montes, lacks the depth needed. 
She looks good but never seems 
to display the temperament re- 
quired. 

Ophuls has given this elegant 
mounting and the C’Scope has lush 
and knowing framing. He used 
iris-type blacking out of the cor- 
ners of the screen for more in‘i- 
mate scenes, and even the old 
fashioned iris-out at times plus 
fancy camera movements. Clever 
associations tie together the flash- 
back episodes with the weird circus 
settings. However, most of film 
fashioning is gratuitous and lit‘le 
meat remains on this clever, dash- 
ing treatment. 

_Some fetching period observa- 
tion appears from time to time, but 
life is rarely breathed into this 
frilly opus which is graced by 
Ophuls’ usual filmic finesse. Peter 
Ustinov has little acting to do but 
registers as the ringmaster who 
narrates the round of Lola’s life. 
Anton Walbrook is fine as i Bing. 
: osk. 





Mozart 
(AUSTRIAN) 
(Color) 


Vienna, Jan. 17. 

Cosmopolfilm _Production and release 
world distribution by Columbia Film, 
Vienna. Stars Oskar Werner; features, 
Johanna Matz. Directed by Karl Hartl. 
Screenplay, Hartl; eamera. Oskar 
Schnirch. Philharmonic and Symphonic 
Orchestra under direction of Hans Swar- 
owsky; synchronized voices by state opera 
singers Hilde Gueden, Erich Kunz, Anton 
Dermota, Gottlob Frick, Erika Koeth and 
Else Liebesberg. At Forum Kino, Vienna. 





Running time, 100 MINS, 
PEACE ints me + om9S bee GEE Oskar Werner 
te BR OO Bera Johanna Matz 
Konstanze ._.;..... Gertrud Kueckelman 
PUOTMR  WODOR” «00's o o0050 54% Nadja Tiller 
SOUMOMOGOR © oc ccscccccsén cue Erich Kunz 
Susi Gerl rcs aia aie .-. Angelika Hauff 
Mother Weber .......... »... Annie Rosar 
WINES G5 a crs wae dale c 0% kcau Albin Skoda 
Director and  scripter Karl 
Hartl’s “Mozart” film tells about 


the last love affair of Mozart and 
the history of his last opera, 
“Magic Flute” during the last year 
of the maestro’s life. It is the kind 
of romantic film opera, set to his 
classical music, which necessarily 
can’t be classified as longhair. 

-With a lavish presentation in 

color and a good east, it should 
find the boxoffice going easy. 
While the historic facts on music 
are authentic, the romance with 
Nannina, who first sang the role 
of “Pamina,” is reputedly purely 
invented. 
_ Oskar Werner in the title role 
is magnificent. He completely dom- 
inates the picture. Johanna Matz 
as Gottlieb is emotionally and 
sweetly understanding. Moz- 
art’s wife, Konstanze, is played by 
Gertrud Kueckelman in reserved 
style. Minor roles are done well by 
Nadja Tiller and Erich Kunz. 

That the best melodies of Mozart 
were selected adds to the produc- 
tion’s sales possibilities. Under 
Hans Swarowsky’s direction, the 
Vienna Philharmonics and Sym- 
phonics alternate in either dom- 
inating the scenes or merely un- 
defscoring the never tiresome ac- 
tion. 

Outstanding direction by Karl 
Haril is helped by his work on the 
script. He deserves credit for 


adroit handling. Oskar Schnirch’s 
lensing helps 


to hold _ interest 





Maas. 
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VARIETY 


PICTURES 7 





HARDTOPS 








Code Seal to 305 During 1955 





Hollywood, Jan. 24. 


Production Code in 1955 approved a total of 305 feature pictuges, 


an increase of two over 1954. 


At the same time, the number of short subjects okayed by the 
Code was reduced to almost a third of the 1954 total, indicating the ex- 


tent to which the companies have trimmed shorts production. 


Shorts 


that got the seal in 1955 numbered 138 against 370 during the prior 


year and a high of 452 in 1951. 


Breakdown of the Code activities in 1955 shows that member com- 
panies of the Code had 210 features approved—an increase of 23 over 


1954—-while non-member seals ran to 31 (against 45 in 1954). 


The 


210 Code-approved pix still are lagging behind the much higher annual 
totals from the years 1949 through 1953. They reflect the major studios’ 
production curtailment which is now gradually beginning to rise again. 

On the foreign side, member companies got seals for 45 imports as 
against 41 in 54. Nonmembers submitted 19 features compzred with 


30 in the prior year. 


The 45 distributed by member outfits represent, 


the highest number since 1945 and reflect the majors’ continuing ac- 
tivity abroad as well as their new interest in the distribution of over- 


seas product in the U. S. 


Columbia, for instance, is on record as stating that it wouldn’t 
handle any imports here unless they could get a Code seal. 
Following are the breakdown and statistics for comparable years: 


Features 1955 
Domestic 
Members ....... tape eee 
Non-Members ........ 31 
Foreign: 
Members ...... i ales Se 45 
Non-Members ........ 19 
Total Features ....... 305 
Shorts 
Members iat ele std 131 
Non-Members ........ 7 
138 


1954 1950 1947 
187 272 229 
45 107 141 
41 22 16 
30 28 18 
303 429 404 
368 409 448 

2 37 96 
370 446 544 





Chairlady Quits Kansas Censor Board 





Politicking in Situation—She Recommended Censor 
‘Fees’ Be Used for Other State Purposes 


Kansas City, Jan. 24. 

Mrs. Frances Vaughn, the center 
of controversy in the Kansas cen- 
sorship fracas, has sent in her 
resignation as chairman of the 
Board of Review to Gov. Fred 
Hall. She said she is asking to be 
relieved immediately because of 
“political pressures.” 

Governor Hall said in Topeka 
that Mrs. Vaughn was in his office 
several days ago and that he told 
her he. would not reappoint her. 
The resignation might be a form 
of retaliation, he indicated. 

Party politics were aired in the 
incident, Mrs. Vaughn charging 


‘that operation of the office is 


caught between patronage efforts 
of the county chairman and state 
bigwigs. She is a Republican stal- 
wart in western Wyandotte Coun- 
ty, but has not been regarded as 
in the Hall camp, according to ob- 
servers here. 

She said she was reproved for a 
letter she sent earlier. She had 
recommended that $10,000 could 
be switched from the _ censor 
board’s income to cover other state 
expenses. The fee of $1.25 per 
reel now paid by producers for 
censor approval could be raised to 
$3 and still be in line with fees in 
other states, Mrs. Vaughn had 
proposed. - 

With her husband she publishes 
the weekly Bonner Spring Chief- 
tain, and has been chairman of 
the censor board for several years. 
The three-woman board almost 
went under last summer by legisla- 
tive act, but this later was ruled 
unconstitutional by the Kansas 
Supreme Court which came up 
wie its answer at the eleventh 
10ur. 





‘ARM’ OKAY IN MEMPHIS 


But Liberalized Burg Still Has a 
Censor Board 








Memphis, Jan. 24. 

Operating under a new censor- 
Ship policy, Memphis’ new censor 
board approved United Artists’ 
“The Man With the Golden Arm” 
for showing in a downtown theatre. 
Action was a complete reversal of 
the form of the previous censor, 
89-year-old Claude Binfofd. 

Decision on “Arm” was the first 
taken by the new censor board 
since Binford was relieved of his 
Post on Dec. 31. 








| 


an 


‘WINDMILL’ CONDEMNED 





‘Frivolous, Disrespectful, Grossly 
Comical To Religion’ 





“Letters from My Windmill” the 
French Marcel Pagnol film based 
on the Daudet classic, has been put 


into the “C” (Condemned) cate- 
gory by the National Legion of 
Decency. 


Said the Catholic rating group: 
“This film a trilogy, contains in 
the firgt two episodes a frivolous, 
disrespectful and grossly comical 
presentation of religion and relig- 
ious characters. Its exhibition in 
entertainment motion picture the- 
atres is seriously objectionable and 
conducive to a misunderstanding of 
religious practices.” 

Film, which is current at the 
Paris Theatre, N.Y., is handled in 
the U.S. by Brandon Films. It 
roused no Church objections when 
shown in France. 





WATCH INDOOR 
OUTDOOR DUAL 


By HY HOLLINGER 


What is the future of conven- 
tional indoor theatres in urban 
areas? 

That’s a question that has the 
trade puzzled in the light of the 
recent stepup in the -redevelop- 
ment of large sections of New York 
City and other metropolitan cen- 
ters. In the ambitious slum-clear- 
ing plans of the metropolis, and 
other cities, to provide modern ur- 
ban housing and shopping areas, 
not a peep has been heaed from 
exhibitor interests relating to 
projects for the building of new 
theatres or for the modernizing 
of existent theatres in the peri- 
phery of the new housing develop- 
ments. 

Although there are grandiose 
plans for a new opera house, a new 
philharmonic auditorium, a style 
center, and several legit houses in 
the reconstruction of Manhattan’s 
Lincoln Square section not a 
word has been heard from the film 
industry concerning the possibility 
of new film theatre construction. 
The redevelopment plans of the 
lower East Side, the upper East 
Side, the lower Manhattan area, 
and sections of the Bronx and 
Brooklyn likewise do not at pres- 
ent include film theatre projects. 

Against this, there has been a 
marked increase in the construc- 
tion of drive-ins in suburban 
zones. Indeed in some areas out- 
door theatre building has been so 
great in recent years that there is 
already fear of the possiblity of a 
saturation point being reached. 
Such eastern areas as Long Island 
and northern New Jersey—where 
the housing boom has_ been 
greatest—are perhaps already 
over-served with drive-ins, most of 
which can be reached in 10 min- 
utes or less driving time. 

Present economics favor the 
drive-in over the hardtops. The 
foremost consideration is the land 

(Continued on page 19) 


Loew Asks Okay 


For Houston 


Washington, Jan. 24. 

Loew’s Theatres has notified the 
U.S. Justice Dept. that it will 
apply for court permission to oper- 
ate another drive-in theatre at 
Sharpstown, a new housing devel- 
opment in suburb of Houston. 
Loew's has only one theatre in 
Texas, the State, a first-run in mid- 
town Houston, about 10 miles from 
where the ozoner would be located. 
Open-airer would accommodate 

(Continued on page 19) 





LAG IN SUBURBIA 








KAR-VU DRIVE-INS SUE 





‘Conspiracy’ Denies First 
Run Bidding 


Charge 





Denver, Jan. 24. 


Claiming it has been denied the 
right to bid on first run films, Den- 
ver Kar-Vu Theatres Inc., operating 
the Monaco and Centennial drive- 
ins, has sued eight distributors and 
two theatre companies. Kar-Vu 
asks that a “special master” be 
named to handle the bidding, asks 
that a “retaining order” be put on 
the defendants to enjoin them from 
carrying out the alleged ‘“conspir- 
acy,” costs of the litigation and 
other relief as the court may deem 
feasible. 


Defendants in the suit, filed in 
the U. S. District Court, include 
Fox Inter-Mountain Theatres Inc., 
Consolidated Theatres Inc., 20th- 
Fok; Columbia, Universal, Para- 
mount, RKO, Loew’s, United Artists 
and Warner Bros. 


Jobs Cut, Censor 
Head Sees Filth 
Tide Coming In 


Philadelphia, Jan. 24. 

Orders last week from Governor 
Leader to fire 12 members of the 
State Board of Motion Picture Cen- 
sors prompted Mike Felt, acting 
chairman of the board, to foresee 
a deluge (sic) of “obscene, immoral 
and filthy films” in the state. 

The last appropriation of $229,- 
000 to the board expired the end of 
May. - The staff of 18 is now operat- 
ing on funds diverted by Leader 
from other departments. Felt, at a 
loss to know which members to 
oust, since the group operates non- 
politically, said he would keep six 
efficient Republican holdovers. 
Governor Leader supports Felt in 
his stand that immoral pix would 
appear in Penna. and had request- 
ed $235,000 be appropriated to con- 
tinue the censors’ work, but this 
was killed in committee. 

Citing Kansas as an example of a 
state without censorship and the 
resulting flood of obscene films, 
Felt said the ‘“‘fast buck fraternity” 
would cause the same thing to hap- 
pen here. 











URGES ‘SEAL’ FOR FOREIGN FILMS: 
TWO VOTES BLACKBALL ANY IMPORT 


Desirability of having a special 
Code seal, different and distinct 
from that of the Motion Picture 
Assn. of America, is under discus- 
sion by members of the Independ- 
ent Motion Picture Distributors 
Assn. 

Idea, which was pondered by 
the membership at a meet last 
week, will be taken up again at 
the IMPDA annual membership 
powwow in two weeks. While it is 
favored strongly by some, there 
is also a good deal of opposition 
to it within the org. 

The brainchild of IMPDA prexy 
Arthur L. Mayer, the indie Code 
would necessarily be a lot broader 
and more vague than that enforced 
by the MPAA among its members. 
At the same time, its proponents 
feel that it would dignify imports 
and at least partially offset the 
stigma—real or imagined—of not 
being able to qualify under Hol- 





Code. Most importers don’t even 
try to obtain an MPAA seal. 


A side issue for the IMPDA 
would be that such a Code would 
tend to regularize the question of 
membership dues. IMPDA at the 
moment has 19 members. All pay 
$100 a year dues. Particularly 
since the more solvent exhibitor- 
distributor outfits have joined the 
group, some of the smaller mem- 
bers feel that the dues should be 
more evenly’ distributed and 
gauged on the basis of number 
of pictures handled. 


Under proposed Code 
every film would 
qualify for-a seal unless challenged 
by two members. If such objections 
are raised, the film—or particular 
scene—would then be submitted to 
an expert panel whose members 


setup, 


automatically | 


Code could be _ enforced. It’s 
stressed that, even if it were 
adopted, no such thing as penal- 
ties for violating the Code would 
be proposed. 

In discussing the whole idea 
with attorney Morris Ernst, latter 
gave IMPDA this opinion: Foreign 
films already have a seal of ap- 
proval, i.e. the approval of the 
U. S. Government. How else could 
they have passed U. S. Customs 
and be in the country? Many at 
IMPDA prefer to skip that argu- 
ment, particularly since Customs 
has been quite lenient in recent 
| years. 

Special seal for 
would help break down some of 
the barriers currently facing the 
imports, it’s felt by those favoring 
a Code. Example cited is the Army 
which won’t book films unless they 





Slow February Slowed Further As 
Hollywood Goes to 


5-Day Week 


Hollywood, Jan. 24. 

Film production hits a seven- 
year low next month as majors 
and independents alike exercise 
caution in the face of the new 
five-day work week which goes 
into e:ffect next Monday (30). Only 
11 films are scheduled for produc- 
tion during February, six under 
last year's tally and the lowest 
since 1948. 

February usually is a slow month 
since producers are unwilling to 
launch product that cannot be 
completed before the California 
state taxman comes around on 
March 5 with his 1.95° assess- 
ment on all film in the vaults, Sit- 
uation is further complicated this 
year by the new union contract 
giving film industry workers a five- 
day week for the first time. Stu- 
dios are proceeding cautiously on 
film scheduling until they can bet- 
ter determine what the five-day 
week will mean in. terms of over- 
time, juggled shooting schedules 
and the like. 

Of the 11 films now slated to 
start in February, Warners has 
four, “Melville Goodwin, U.S.A.,” 
“Toward the Unknown,” ‘The 
Burning Hills,” and “The Wrong 
Man,” and RKO has three, “Back 
From Eternity,” “The Syndicate,” 
“Beyond a Reasonable Doubt.” Al- 
lied Artists, Metro and Universal 
have one each and the indie Bel 
Air Productions also will start one 
picture for United Artists release 
in February. 


Farrow: Code Too 


Much Controlled 


Hollywood, Jan. 24. 

“Creators” should have hand in 
administration of Production Code 
in the view of producer-director 
John Farrow who's advocating 
Screen Directors Guild support 
view that members of Directors, 
Writers and Actors guilds should 
sit in on discussion of releases and 
be consulted on framing, enforc- 
ing code. 

Farrow declares: “Code shouldn't 
be set up by small. group of 
men in New York alone. It 
should be representative of entire 
industry.” Farrow doesn’t advo- 
cate any major changes in code 
but believes it should be elastic. 


COURSE RUN, MONTREAL 
BANS ‘THE WILD ONE’ 


Montreal, Jan. 24. 

Following recent wave of proper- 
ty destruction and terrorizing by 
local juves plus two major riots 
within the past year (both of which 
were partly blamed on the leather- 
jacket set) the Quebec Board of 
Censors last Friday (29) withdrew 
Marlon Brando’s “The Wild One” 
(Columbia) at the request of Mont- 
real youth leaders. Film, which 
authorities believe was used as a 
model for recent gang activities, 
has already been played in delux- 
ers and has gone the rounds of the 
second-run houses throughout the 
province. 

An official of the censoring 
board said the film was banned 
“in the interests of public order.” 
Clarence A. Wylie, Executive-Di- 
rector of the Montreal Boys Assn., 
said he was “quite happy” the 4&lm 
had been withdrawn from City 
theatres. “Pictures like that 
should’t be made.” he continued. 
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“They serve no useful purpose.” 























Board of directors of Columbia 


would come’ from outside the in-| carry the MPAA seal. Importers | Pictures at meeting last week de- 
dustry. |argue that this is unfair; that|clared a quarterly dividend of 

One immediate question is|IMPDA, though smaller, also is|$1.064%4 per share on the $4 25 
whether and how — in’ the| important and has the right to set | cumulative preferred stock of the 
light of the highly individualistic | certain standards for films to}! company. 


lywood’s own and more stringent | views taken by the indies—such a| gauge their acceptability. 
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L.A. Holds Near 1955 Level; ‘Rains’ 
Perky $28,000, ‘Bay’ Buoyant 246, 


‘Okla.’ Big 536, 


Los Angeles, Jan. 24. 


A couple of new entries and 
some still big extended-runs are 
helping to keep the current frame's 
total near same level as a year ago. 
“Rains of Ranchipur” is rated good 
$28,000 in four houses while “Hell 
on Frisco Bay” is also nice $24,000 
in three sites. 

“African Lion” shapes mild $10,- 
000 in three locations. “Oklahoma” 
is holding steady with a fine $53,- 
000 in two showcases while ‘“Cine- 
rama Holiday” bounced up to fancy 
$40,000 in 10th session. 


Also. demonstrating longrun 
strength are “Guys and Dolls,” 
“ll Cry Tomorrow,” “Rose 


Tattoo” and “Golden Arm.” 
Estimates for This Week 


Downtown Paramount, Pantages, 
Wiltern (ABPT-RKO-SW) (3,300; 
2,812; 2,344; 90-$1.50)—‘“Hell On 
Frisco Bay” (WB) and “Target 
Zero” (WB). Fine $24,000. Last 
week, Par., “Killed Wild Bill 
Hickok” (indie) with Rock ‘n’ Roll 
stageshow, $25,500. 

Los Angeles, New Fox, Uptown, 
Loyola (FWC) (2,097; 965; 1,715; 
1,248; 90-$1.50) — “Rains Ran- 
chipur” (20th) and “Last of Des- 
erados” (Indie). Good $28,000. 

ast week, L.A., Vogue, Ritz, 
Loyola, “Deep Blue Sea” (20th) 
and “Laura” (20th) (reissue), 
$16,100. 

Warner Downtown, Vogue, El 
Rey (SW-FWC) (1,757; 885; 861; 
80-$1.50) — “African Lion” (BV) 
and “White Witch Doctor” (20th) 
(reissue). Mild $10,000. Last week, 
D'town, “Square Jungle” (U) and 
“Sudden Danger” (AA) (2d wk), 
28 


2,800. 

Chinese (FWC) (1,908; $1-$2) — 
“Lieut. Wore Skirts” (20th) (2d 
wk). Fair $11,500. Last week, 
$14,200. 

Orpheum (Metropolitan) (2,213; 
80-$1.25) — “At Gunpoint’” (AA) 
and “Toughest Man Alive’ (AA) 
(2d wk). ‘Light $4,200. Last week, 
with Pantages, $18,500. 

State, Hawaii (UATC-G&S) (2.- 
404; 1,106; 90-$1.50) — “Diane” 
(M-G) (2d wk). Small $6,000. Last 
week, $10,200. _~ 

Hillstreet (RKO) (2,752; 80-$1)— 
Reissues. Last week, “2d Greatest 
Sex” (U) and “Apache Pass” (U) 
(reissues), with Wiltern, New Fox, 


okay $12,300. 

Fox Beverly (FWC) (1,334; $1.50- 
$1.75)—"““Man Golden Arm” (UA) 
(4th wk). Good $11,000. Last week, 
$12,200. 

Four Star (UATC) (900; $1.25- 
$1.80.—“Cry Tomorrow’ ‘(M-G) 
(5th wk). Solid $13,500. Last week, 
$14,600. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—“All Heaven Atlows” (U) 
(5th wk). Started current frame 
Sunday* (22) after slim $5,500 last 
week. 

Fine Arts (FWC) (631; $1-$1.50) 
—Littlest Outlaw’ (BV) (5th wk). 
Into new week Sunday (22) after 
nice $5,100 last week. 

Warner Beverly (SW) (1,612; $1- 
$1.75)—“‘Rose Tattoo” (Par) (6th 


‘Holiday Hot 406 


Broadway Grosses 


Estimated Total Gross 








meee Cree: oy ais 5% $582,800 
(Based on 22 theatres.) 
BOT a. $544,900 


(Based on 21 theatres.) 


‘Gunpoint Great 
$12,000 in Frisco 


San Francisco, Jan, 24. 

Standout here this session are 
“Cinerama Holiday” at Orpheum 
and “Rock-n-Roll” stageshow. with 
“Twinkle in God’s Eye” at Para- 
mount. “The Spoilers” at Golden 
Gate, “At Gunpoint” at United 
Artists and “Trouble With Harry” 
all shape nicely for newcomers. 
“Guys and Dolls” is rated socko 
for 10th week at  Stagedoor. 
“Diabolique” still is very solid in 
fourth week at the Larkin, cur- 
rent session beating its third 
round. 


Estimates for This Week 








Golden Gate (RKO) (2,859; 80- 
$1)—“Spoilers’ (U) and “Six 
Bridges To Cross” (U) (reissue). 


Nice $12,000. Last week, “Square 
Jungle” (U) and “African Man- 
hunt” (U), $13,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Lieut. Wore Skirts’ (20th) and 
“Toughest Man Alive” (AA) (2d 
wk). Fair $11,000, Last week, 
$14,500. 

Warfield (Loew) (2,656; 65-90)— 
“Diane” (M-G) (2d wk). Dull 
$8,000. Last week, $11,000. 

Paramount (Par) (2,646; 90-$1) 
—‘‘Twinkle In God’s Eye” (Indie) 
and “Rock ’n’ Roll Show” onstage. 
Sock $32,000. Last week, “Flame 
of Islands” (Rep) and “They Were 
So Young” (WB), $10.000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘‘Trouble With Harry” (Par). Big 
$14,000. Last week, “Court Martial 
Billy Mitchell” (WB) and “24 Hour 
Alert” (WB) (4th wk), $4,560 in 4 
days. 

Orpheum (Cinerama  Trieatre 
Calif.) (1,458; $1.75-$2.65)—"Cine- 
rama Holiday” (Indie) (25th wk). 
Rushing to big $20,000. Last week, 
$18,300. 4 

United Artists (No. Coast) (1,207; 
70-$1)—“At Gunpoint” (AA) and 
“Shack Out On 101” (AA). Great 
12,000 in 9 days. Last week, “30 
Seeonds Over Tokyo” (WB) and 
“Guy Named Joe” (WB) (reissues), 
$7,500. 

Stagedoor (A-R) (400; $1-$1.25)— 
“Guys and Dolls’ (M-G) (10th wk). 
Smash $14,000. Last week, $13,000. 

Larkin (Rosener) (400; $1)-— 
“Diabolique” (Indie) (4th wk). 
Good $5,300. Last week, $4,800. 

Clay (Rosener) (400; $1—‘*Man 





wk). Sturdy $11,000. Last week, 
$11,200. 

Hollywood Paramount (F&M) 
(1,430; $1.25-$1.80) — “Guys and 
Dolls” (M-G) (9th wk). Happy $17,- 
500. Last week, $18,300. 

Egyptian, United Artists (UATC) 


(1,411; 1.942; $1.10-$2.75)—“Okla- 
homa” (Magna) (10th wk, Egyp- 
tian, 5th at UA). Fine $53,000. 


Last week, $53,400. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—"‘Cinerama Holiday” 
(Indie) (llth wk). Into current 
frame Sunday (22) after fancy 
$40,000 last week. 


‘Ransom’ Rugged $14,000 
In Mild D. C.; ‘Bay’ 116 


Washington, Jan. 24. 

Wintery weather and lack of 
socko product are taking a toll at 
main stem b.o. this session. 
three newcomers, “Ransom” at 
Loew's Palace, takes the lead but 
is only average. “Inside Detroit” 
at Loew’s Columbia shapes dull. 
“Diabolique” in third stanza at Du- 





Dolls’ still is big in 10th frame at} “Cinerama Holiday” (Indie) (49th | 


pont is steady while “Guys and 
Keith's. 
Estimates for This Week 
Ambassador (SW) (1,490: 70-95) 


—‘‘Hell on Frisco Bay” (WB). Okay 
$4,500 or near. Last week, “Court 
Martial Billy Mitchell” (WB) (3d 
wk-5 days), same. 

Capitol (Loew) (3.434: 70-95) — 
“Diane” (M-G) (2d wk). Sluggish 
$9,000 in final 6 days after $14,000 
opener. 

Columbia ‘Loew) (1.174: 70-95)— 

(Continued on page 18) 


(Continued on page 18) 


|All That Heaven Allows,” 


‘HEAVEN’ MIGHTY 166, 
TORONTO; ‘DOLL’ 306 


Toronto, Jan. 24. 

Biz is good at all deluxers, de- 
spite only 2 new entries. They 
are “Rebel without a Cause” and 
both 
off to sock starts. ‘Guys and 
Dolls” in fifth frame still is way 
out in front to nightly turnaways. 
Continuing big in second stanzas 
are “Desperate Hours,” ‘Man 
With Gun” and’ “Deep Blue Sea.” 

Estimates for This Week 


Christie, Hyland (Rank) (848; 
1.354: 75-$1)—“Doctor at Sea” 
(Rank) (5th wk). Oke $5,500. 
Last week, $7,500. 

Downtown, Glendale, Scarboro, 
State, Westwood (T¥ylor) (1,057; 


955; 696; 694; 975; 40-75)—‘“Gun- 
point” (AA) and ‘“Headiine Hunt- 
ers’ (Rep). Nice $15,000. Last 
week, “Desert Sands” (UA) and 
“Fort Yuma” (UA),° $14,000. 

Eglinton, University (FP) (1,088; 
1.558; 60-$1)—‘‘Deep Blue Sea” 
(20th) (2d wk). Holding with 
okay $9,000. Last week, $12,000. 

Imperial (FP) (3,373; 60-$1)— 
“Desperate Hours” (Par) (2d wk). 
Good $12,000. Last week, $16,000. 

Loew’s (Loew) (2,090; 60-$1)— 
“Man With Gun” (UA) (2d wk). 
Good $10,000. Last week, $16,000. 

Odeon (Rank) (2,580; $1-$1.75)— 
“Guys and Dolls” (M-G) (5th wk). 
Still topping city for socko $30,000. 
Last week, $35,000. 

Shea’s (FP) (2,385; 60-$1)—‘Re- 
bel Without Cause” (WB). Fine 
$16,000. Last week, ‘Rains Ranchi- 
pur” (20th) (3d wk), $5,000 in 2 
days. 

‘Towne (Taylor) (695; 60-$1)— 
“African Lion” (BV) (5th wk). 
Nice $4,500. Last week, same. 

Uptown (Loew) (2,745; 60-$1)— 
“All That Heaven Allows” (U). Big 
$16,000. Last week, “Spoilers” 
(U) (2d wk), $6,500 in 5 days. 


‘Heaven’ Hep 166 
In Frigid St. L. 


St. Louis, Jan. 24. 

Near-zero temperatures con- 
tinued over the weekend and this 
is causing a spotty appearance at 
mainstem houses currently. “All 
That Heaven Allows,” lofty at the 
St. Louis, is best draw in city. 
“Diane,” another new entry, 1s 
lightweight at Loew's. “At Gun- 
point” finished its round at the big 
Fox with a fairly nice total. “Guys 
and Dolls” shapes big in fifth week 
at Esquire while “Cinerama Holi- 
day” continues very good in 49th 
round at Ambassador. ‘“‘Diaboli- 
que” looms fine in fourth frame at 
the arty Shady Oak. 


Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—"Cinerama Holiday” (Indie) 





(49th wk). Neat $10,000. Last 
week, $10,200. 
Esquire (Indie) “1,400; $1.25- 


$1.50)\—“Guys And Dolls” ‘(M-G) 
(5th wk). Big $6,000 after $7,500 in 
fourth week. 

Fox (F&M) (5,000; 51-75)—“Hell 
On Frisco Bay” (WB) “Target 
Zero” (WB), Opened today (Tues.) 
Last week, “Gunpoint’” (AA) and 





(Continued on page 18) 





Philadelphia, Jan. 24. 

The week's blizzard knocked two 
days out of this session’s take but 
“Golden Arm” is setting a terrific 
pace notwithstanding. It is break- 
ing all previous house records at 
the Stanton, with the overflow ob- 
viously helping nearby theatres. 
The Viking also is turning them 
away with “All That Heaven Al- 
lows,’ which is still great in sec- 
/ond round. “Lieut. Wore Skirts” 
lis rated fancy at the Fox. “Guys 





Of | and Dolls” is solid in 11th Ran-| Mitchell” 


|dolph session. 
Estimates for This Week 
Arcadia (S&S) (625; ¥9-$1.40)— 
| “Trial” (M-G) (13th wk). Holding 
well at $4,500. Last week, $4,200. 


| Boyd (SW) (1.430; $1.25-$2.60)— 
| Wk). Good $11,000. Last week, 
/ same. 

| Fox (20th) (2,250: 90-$1.49)—/| 


| “Lieut. Wore Skirts” (20th). Fancy 


$20,000. Last week, “Rains of 
Ranchipur” (20th) (4th wk), 
| $13,000. 

Goldman (Goldman) (1,250: 65- 
| $1.35)—"“Square Jungle” (U). Nice 


| $11,000. Last week, 


“Spoilers” (U) 
| $14,000. 


Mastbaum ‘SW) (4.370: 99 $1 49) 


“At Gunpoint”’ (AA). Droopy 


“Arm Record $32,500, Philly; ‘Skirts’ 
Snappy 206, ‘Heaven’ Great 166, 2d 


$10,000. Last week, “Last Fron- 
tier” (Col), $13,000. 

Midtown (Goldman) (1,000; 75- 
$1.49) — “Diane” (M-G). Barely 
okay $10,000. Last week, “Kismet” 
(M-G) (3d wk), $9,500. 

Randolph (Goldman) (2,500; 99- 
$1.80)—“Guys and Dolis” (M-G) 
| (11th wk). Solid $15,000. Last 
week, $17,000. 

Stanley (SW) (2,900; 99-$1.49)— 





| “Ransom” (M-G). Oke $14,000. 
Last week, “Court-Martial Billy 
(WB) (3d wk-5 days), 


| $10,000. 
| Stanton (SW) (1,483; 99-$1.49)— 
|‘‘Man With Golden Arm” (UA), 
Sensational $32,500 or over. Last 
week, “3 Bad Sisters’ (UA) and 
“Headline Hunters” (Rep), $9,000. 

Studio (Goldberg) (400; 90-$1.49) 
—"I Am Camera” (DCA) (9th wk). 
| Down $3,000. Last week, $3.500. 
Trans-Lux (T-L) (500; 99-$1.50) 


—"“Trouble With Harry” (Par) (6th | 


wk). 
$4,800. 
Viking ‘Sley) (1,000; 75-$1.49)— 
“All Heaven Allows” (U) (2d ak). 
Rousing $16,000 or near. Last 
week, $25,000. 
| Trans-Lux World (T-L) (604; 98- 
$1 50)-—""Dance Little Lady” (T-L). 
Thin $3,300, 


Mild $4,500. Last week, 


| $5,500. 


Okay 156, 


Key City Grosses 


Estimated Total Gross 

This Week ........ $2,664,300 
(Based on 24 cities and 226 

= theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .........$2,796,000 
(Based on 25 cities and 227 

theatres.) 


‘Gunpoint’ Sharp 














Det. Mildish; Kismet’ 176, ‘Jungle’ 
Dolls’ Dandy 146, Sth 


’ Detroit, Jan 
Slight downward turn in } 
the deluxers this week may 
from auto plant layoffs. Tyo 
comers are not doing ver, 
First-rounders. “Kismet” 41 
Michigan and “Square Jung! 
the Broadway-Capitol, while not 
sensational, look okay. “Indian 
Fighter” bites the dust in its Sece 
ond charge at the Palms. “Guys 
and Dolls” in ninth week at tie 
Adams and_“Cinerama Holiday” jp 
50th inning at the Music Hall are 
| still strong, however. And, “Ajj 
| That Heaven Allows” is good jn 
fifth weck. , 
Estimates fer This Week 
Fox (Fox-Detroit) (5.000; ¢}. 


24. 
iz at 
stem 
news 
well, 
the 
e” at 





$16,000 Leads i. C. 


Kansas City, Jan. 24. 

Area saturation booking plan is 
being worked here on “At Gun- 
point,” and it is racking up a 
strong week im four Fox Midwest 
houses to lead field this session. 
“Ransom” is sturdy in the Para- 
mount. “Guys and Dolls” contin- 
ues getting big in the little Roxy 
and stays on. Missouri is having a 
mild week with ‘Desert Sands.” 
Weather continues on cold. 


Estimates for This Week 


Glen (Dickinson) (750; 75-$1)— 
“Lucrezia Borgia” (Indie) (2d wk). 
Nifty $1,700; holds. Last week, 
$1,900, even though police clipped 
out 90 feet of footage on Sunday. 

Kimo (Dickinson) (504; 85-$1)— 
“Great Adventure” (Indie). Looks 
big $2,000. Stays. Last week, “Deep 
Blue Sea” (20th) (4th wk), $700. 

Midland (Loew) (3,500; 60-80)— 
“Man With Gun” (UA) and “King’s 
Thief” (M-G). Drab $6,000 in 6 
days. Last week, ‘Quentin Dur- 
ward” (M-G) and “Billy the Kid” 
(M-G) (reissue), same. 

Missouri (RKO) (2,585; 65-90)— 
“Desert Sands” (UA) and “Fort 
Yuma” (UA). Moderate $4,500. 
Last week, “East of Eden” (WB) 
and “Battle Cry” (WB) reissues) 
$3,000 in 4 days. 

Paramount (United Par) (1,900; 
75-$1)—“‘Ransom” (M-G). Fat $11,- 


000; holds. Last week, ‘Trouble 
with Harry” (Par), $7,000. 

Roxy (Durwood) (879: $1.25- 
$1.50)—“Guys and Dolls” (M-G) 


(Sth wk). Good $6,000. Stays on. 
Last week, $7,500. ’ 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043: 
700; 1,217; 65-85)—“At Gunpoint” 
(AA) and “Shack Out on 101” (AA). 
Hefty $16,000. Last week, “Second 
Greatest Sex” (U) and “Long John 
Silver” (DCA), $13,000. 

Vogue (Golden) (550; 75-$1)— 
“Quartet” (Indie) and ‘Kind Hearts 
and Coronets” (Indie) (reissues). 
Light $1,100. Last week, “Dam 
Busters” (WB) (2d run), $1,200. 


‘2d Sex’ Socko $9,000, 
Balto; ‘Bay’ Mild 86, 
‘Heaven’ Hefty 836, 2d 


Baltimore, Jan. 24. 

Pleasing grosses are on tap here 
this week. “Second Greatest Sex” 
is brisk at the New. “Hell On Fris- 
co Bay” is dragging at the Stanley. 
All That Heaven Allows” looms 
nice in second run at the Town. 
“Lieutenant Wore Skirts” is fair- 
ish in second frame at the Century. 

Estimates for This Week 

Century (Fruchtman) (3,000; 35- 
95)—"“Lieut. Wore Skirts” (20th) 
(2d wk). Fairish $6,500 following 
woe openss. 

m Centre (Rappaport) (960; 
50-$1)—“‘Diabolique” ‘UMPO) (4th 
wk). Staunch $5,000 after $6,000 in 
third. 

Hippodrome (Rappaport) (2.100: 
50-$1.25)—"Guys and Dolls” (M-G) 

1 wk). Socko $10,500 after $12.- 
000 for fourth. . aie Bees 
__ Mayfair (Hicks) (980; 20-70)— 
‘Flame of Islands” (Rep). Modest 
$4,000. Last week, “Count 3 And 
Pray” (Col) (2d wk), $2,500. 

New (Fruchtman) (1,600: 35-$1) 





$1.25)—“Lieut. Wore Skirts” (20th) 
|and “Storm Fear” (Indie) (2d wk), 
'Slip is showing at $14,500. Last 
, week, $22,500. 

Michigan (United Detroit) (4,000; 
| $1-$1.25)—“Kismet” (M-G). Fairly 
| good $17,000. Last week, “Artists 
and Models” (Par) and “Tennes. 


see’s Partner” (RKO) (3d_ wk), 
$15,000. 
Palms (UD) (2,961; $1-$1.25)— 


“Indian Fighter” (UA) and “Tough- 
est Man Alive” (Lip) (2d wk). Skid- 
ding to $14,000, but still okay. Last 
week, $25,000. 

Madison (UD) (1,900; $1-$1.25) 
—“All That Heaven Allows’ (‘U) 
(Sth wk). Good $8,000. Last week, 
$10,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25)—"‘Square Jungle’ (U) 
and “Last of Desperados” (Lip), 
Okay $15,000. Last week, “Last 
Frontier” (Col) and “Houston 
Story” (Col) (2d wk), $11,000. 

Adams (Balaban) (1,700; $1-$1.25) 
—"“Guys and Dolls’ (M-G) (9th wk), 
Strong $14,000. Last week, $15,000. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (50th wk), 
Steady $19,300. Last week, same. 

Krim (Krim) (1000; $1.25)— 
“I Am Camera” (DCA) (4th wk). 
Up to fine $6,000. Last week, 
$4,600. 


Snow Sloughs Cincy But 
‘Fighter’ $13,500; ‘Sex’ 
Trim 106, ‘Dolls’ Same 


Cincinnati, Jan. 24. 


“Indian Fighter” is beating tom- 
tom music at the Albee this stanza. 
Another new bill, “Second Great- 
est Sex’ shapes smoothly for the 
Palace. “All That Heaven Allows” 
is fine on moveover. In fifth week, 
“Guys and Dolls” retains plenty of 
zest and the holdover lead. Down- 
town film trade, along with that of 
other business, skidded to a one- 
day low Thursday (19) under a 
ra local record eight-inch snow- 
all. 

Estimates for This Week 


Albee (RKO) (3,100; 75-$1.25)— 
“Indian Fighter” (U). Heap good 
$13,500. Last week, “All Heaven 
Allows” (U), solid $16,000. 

Capitol (Ohio Cinerama Corp.) 
1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (31st wk). Hotsy 
$18,000. Last week, $17,500. 

Grand (RKO) (1,400; 75-$1.25) 
—All That Heaven Allows” ‘U) 
(mo.). Fancy $7,500. Last week, 
“To Catch Thief” (Par) and “Coun- 
try Girl” (Par), at 75c-$1 scale, 
$6,500. 

Keith’s (Shor) (1,500; 75-$1.50)— 
“Guys and Dolls” (M-G) (5th wk). 
Still faney at $10,000, after fourth- 
frame’s $11,500. Stays on. 

Palace (RKO) (2,600; 75-$1/— 
“Second Greatest Sex” (U). Eight 
days. Pleasing $10,000 or _ near. 
Last week, “Glory” (RKO), six 
days, $8,500. 


‘Heaven’ Boffo $18,000, 
Buff.; ‘Harry’ Hefty 96 


Buffalo, Jan. 24. 
Standout in current session is 
“All That Heaven Allows,” terrific 











— "Second Greatest Sex” (U), 
Brisk $9,000, Last week, ‘Artists 
and Models” (Par) (4th wk), $6,000. | 
Playhouse (Schwaber) (320: 50- | 
fen pre enle With Harry” (Par) | 
1 wk). oderate $3.0 after | 
$3,500 for third. me 
; Stanley (WB) (3,200: 30-$1)— 
‘Hell On Frisco Bay” (WB). Mild 
$8,000. Last week, “Court-Martial | 
Billy Mitchell” (WB) (3d 
| 


Town (Rappaport) (1,400; 35-$1) | 





Last week, reissues, | $12,500 opener, 


—“All That Heaven Allows” (U) | 
(2d wk). Fast $8,500 following | 


at Lafayette. “At  Gunpoint 
looms neat at Century. while 
“Trouble With Harry” 1s fine at 
|Center. “Battle Cry’-"“East oi 


Eden,” oldie combo, shapes sturdy 
at Paramount. “Guys and Do!': 
still is in chips in fourth week «t 
the bandbox Cinema. 
Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)-— 
“Diane” (M-G) and “To Paris Wi‘) 
Love” (Indie). Modest $11,000 oF 


wk), | under.Last week, “Ransom” (M-G) 


and “Storm Fear” (UA), $10,500 
Paramount (Par) (3,000; 50-80'— 
“Battle Cry” (WB) and “East 0! 


Eden” WB) (reissues). Sturdy $1l°- 
(Continued on page 18) 

















1 


Chi bi: 
despite 
and only 
“Diane,” 
“Court-h 
is off st 
State-La 
lows” cc 
ond at tl 
shapes bh 


“Taras 
combo is 
sion at 
tinues b 
McVicke 


‘““Man 
well in : 
“TH Cr 
staying ] 
United . 
is still gi 
the Loo; 
socko in 

“Guys 
lith sess 
rama He 
week at 

Esti 

Chicag 
—‘‘Guys 
wk), Ne 
$31,000. 

Grand 
“Tarantu 
Wild” (1 
Last wee 

Loop | 
“Littlest 
Stout $8 

MeVice 
$3)—“‘Ok 
Swell $3 

Monro 
“Diane” 
week, “I 
wk), $7,¢ 

Orient 
—“All 7 
(2d wk). 
$36,000. 

Palace 
—“Ciner 
wk). Sta 
$33,000. 

Roose 
“At Gun 
est Man 
$17,000. 

State-I 
—‘Court 
(WB) (2d 
week, $3 

Surf ( 
“Sheep I 
wk). St 
$4,300. 

United 
98)—"T'1] 
(Sth wk), 
$22,000. 

Woods 
—‘Golde 
Still big 
$37,000. 

World 
Don Cz 
Strong $ 

Ziegfe 
“Diabolic 
Terrif $7 


Cleve. 


Brisk 
Sam 


Maybe 
or the ¢ 
cCouragin, 
any rate, 
“Guys al 
the Ohio 
Sustainec 
State loc 
from eri 
average ; 
On Fris¢ 
the Aller 

Esti 

Allen 
“Hell ¢ 
Fancy 
“There's 
(8 days), 

Hipp 
“Desert 
Yuma” ( 
Week, “T 
$12,000, 

Ohio | 
‘Guys az 

(Ce 








Z at 
tem 
1eWwe 
vel], 
the 
at 
not 
dian 
Sec. 
Tuys 
the 
” in 
are 
“All 
1 in 


$1- 
0th) 
wk), 
Last 


000; 
airly 
‘tists 
ines- 
wk), 


5) 
ugh- 
Skid- 

Last 


1.25) 
(U) 
veek, 


500; 
(U) 
Lip), 
‘Last 
iston 
5. 
1.25) 
wk), 
000. 
»duc- 
Cine- 
wk), 
me, 
25 )— 
wk), 
veek, 


ime 


4. 


tom- 
Anza, 
reat- 
' the 
ows” 
veek, 
ty of 
own- 
at of 
one- 
py a 
nowe 


= 
good 
aven 


orp.) 
rama 
lotsy 


1:25) 

(U) 
veek, 
oun- 
cale, 





90 )— 
wk). 
urth- 
$1)— 
cight 
near. 

six 


), 
96 





24. 
yn 1s 
rrific 
pint” 
while 
ie at 
of 
urdyv 
Ol “ 
ok al 
B5)— 
With 
Q or 
M-G) 
500 
BO 
st ol 
$135 





Wednesday, January 25, 1956 


VARIETY 


PICTURE GROSSES 9 





TERROR’S BOSTON PROFIT KICK 





Chi Holds Well Despite H.0.s; Diane’ 
Good $9,000, ‘Heaven’ Lofty 276, 2d 


‘Arm’ Great 286, 


Dolls’ Smash 2G 





Chicago, Jan. 24. + 


Chi biz is holding well this round 
despite abundance of holdovers 
and only one opener. Newcomer is 
“Diane,” neat $9,000 at Monroe. 
“Court-Martial of Billy Mitchell” 
is off sharply in second week at 
State-Lake. “‘All That Heaven Al- 
lows” continues sock also in sec- 
ond at the Oriental. “At Gunpoint” 
shapes big in second at Roosevelt. 


“Tarantula” and “Running Wild” 
combo is still hotsy in second ses- 
sion at Grand. “Oklahoma” con- 
tinues bangup in fourth frame at 
MecVickers. — 


“Man With Golden Arm” holds 
well in same round at the Woods. 
“I'll Cry Tomorrow” is -showing 
staying power in fifth week at the 
United Artists. “Littlest Outlaw” 
is still getting good play in fifth at 
the Loop. “Diabolique” continues 
socko in same frame at Ziegfeld. 

“Guys and Dolls” is rated sock in 
llth session at the Chicago. ‘‘Cine- 
rama Holiday” is potent in 32d 
week at the Palace 

Estimates for ‘This Week 

Chicago (B&K) (3,900; 98-$1.80) 
—‘Guys and Dolls” (M-G) (11th 
wk). Neat $29,000. Last week, 
$31,000. 

Grand (Nomikos) (1,200; 98-$1)— 
“Tarantula” (U) and “Running 
Wild” (U) (2d wk). Hotsy $11,500. 
Last week, $14,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Littlest Outlaw” (BV) (5th wk). 
Stout $8,500. Last week, $9,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3)—"‘Oklahoma” (Magna) (4th wk). 
Swell $32,000. Last week, $36,000. 

Monroe (Indie) (1,000; 67-87)— 
“Diane” (M-G). Trim $9, 000. Last 
week, “Deep Blue Sea” (20th) (2d 
wk), $7,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘“‘All That Heaven Allows” (U) 
(2d wk). Big $27,000. Last week, 
$36,000. _ 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama. Holiday” (Indie) (32d 
wk). Staunch $34,300. Last week, 
$33,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“At Gunpoint” (AA) and “Tough- 
est Man Alive” (AA) (2d wk). Lofty 
$17,000. Last week, $22,000. 

State-Lake (B&K) (2,400; 65-98) 
—“Court-Martial Billy Mitchell” 
(WB) (2d wk). Off to $22,000.. Last 
week, $37,000. 

Surf (H&E Balaban) (685; 95)— 
“Sheep Has 5 Legs” (UMPO) (10th 
M be Stout $2,700. Last week, 


$4 

United Artists (B&K) (1,700: 65- 
98)\—T'll Cry Tomorrow” (M-G) 
(Sth wk). Okay $18,000. Last week, 
$22,000. 

Woods (Essaness) (1,206; 98-$1.25) 
—‘Golden Arm” (UA) (4th wk). 
Se big at $28,000. Last week, 

Worka (Indie) (430; 98)—‘‘Return 
Don Camillo” (IFE) (2d wk), 
Strong $4,200. Last week, $4,000. 

Ziegfeld (Davis) (430; 98)— 
“Diabolique’ (UMPO) (5th wk). 
Terrif $7,500. Last week, $7, B00. 


Cleve. Spotty But ‘Bay’ 
Brisk $15,000; ‘Kismet’ 
Same, ‘Dolls’ Wham 176 


Cleveland, Jan. 24. 
Maybe it’s the routine product 
or the Christmas bills that’s dis- 
Couraging cinema attendance. At 
any rate, the boxoffice is off here. 
“Guys and Dolls” in fifth week at 
the Ohio is only entry showing real 
Sustained strength. “Kismet” at 
State looks modest, taking beating 
from crix. “At Gunpoint” looms 
average at Palace. However, “Hell 
on Frisco Bay” shapes solid at 
the Allen. 
Estimates for This Week 

_ Allen (S-W) (3,000; 70-$1)— 
Hell on Frisco Bay” (WB). 

ancy $15,000. Last week, 
“There’s Always Tomorrow” (U) 


{8 days), $17,000. 
(3,700; 70-$1)— 








__ Hipp (Telem’t) 
yoesert Sands” (UA) and “Fort! 
uma” (UA). So-so $10,000. Last | 
sr ‘Lieut. Wore Skirts” (20th), 
12,000. 
Ohio 


-. (Loew) 
G UYS 


(1,244; $1-$1.50)—| 


and Dolls” (M-G) (5th wk). 
(Continued orm page 18) i 


‘Bay’ Bright $16,000 In 
Denver; ‘Heaven’ 136, 2d 


Denver, Jan. 24. 

“Hell on Frisco Bay” at the Den- 
ver, one of few new entries 
this week, is top newcomer 
currently with nice takings. 
“All That Heaven Allows” looms 
big in second round at Paramount. 
“Trouble W‘th Harry” is fine in 
first week at Denham, and holds. 
“Lieut. Woce Skirts” is rated good 
in second frame at Centre. 

Estimates for This Week 

Aladdin (Fox) (1,400; 60-85)— 
“It’s Dog’s Life’ (M-G). Good 
$3,000. Stays. Last week, “Luit- 
tlest Outlaw” (BV) (4th wk), $2,500. 


Centre (Fox) (1,247; .60-$1)— 
“Lieut. Wore Skirts” (20th) (2d 
wk). Good $12,000. Stays on. 


Last week, $13,000. 
Denham (Cockrill) (1,750; 60-$1) 


—‘Trouble With Harry” (Par). 
Fine $10,000. Holds. Last week, 
“Artists and Models” (Par) (4th 
wk), $7,500. 

Denver (Fox) (2,525; 60-$1)— 
“Hell on Frisco Bay” (WB) and 
“Target Zero” (WB). Fancy $16,- 
000. Holds over. Last week, 
“Last Frontier” (Col) and ‘“Foot- 


steps in Fog” (Col), $13,000. 
Orpheum (RKO) (2,600; $1-$1.50) 
—*“Guys and Dolls” (M-G) (5th wk). 


Fair $8.000. Continues, Last 
week, $14,500. 
Paramount (Wolfberg) (2,200; 


60-$1)—“‘All That Heaven Allows” 
(U) (2d wk). Big $13,000 or close. 
Last week, $18,000. 


Heaven’ Stout 


$11,000, Indpls. 


Indianapolis, Jan. 24. 

Biz has levelled off at firstruns 
here this stanza, but remains okay 
for current bad weather conditions 
in most spots. “All That Heaven 
Allows” at Indiana is boxoffice 
leader with a good figure. “Guys 
and Dolls” still is perking along in 
fifth week at Keith’s. ‘‘At Gun- 
point,” Circle entry, is rated fair. 

Estimates for This Week 

Cirele (Cockrill-Dolie) (2,800; 
50-85)—-“‘At Gunpoint” (AA) and 
“The Warriors” (AA). NSH $8,- 
000. Last week, “Glory” (RKO) 
and “Sudden Danger” (AA), 
$10,000. 

Indiana (C-D) (3,200; 50-85)— 
“All That Heaven Allows” (U). 
Stout $11,000. Last week, 
Greatest Sex” (U), $9,000. 

Keith’s (C-D) (1,300; 95-$1.50)— 
“Guys and Dolls” (M-G) (5th wk). 
Fine $9,000 following $14,000 in 
fourth stanza. Sixth week is set. 

Loew’s (Loew) (2,427; 80-80)— 
“Last. Frentier” (Cel and “Inside 
Detroit” (Col). Mild $7,000. Last 





week, “Ransom’ (M-G) and 
“Crooked Web” (Col), same. 
Lyric (C-D) (1,600; 50-75)— 


“Teen-Age Crime Wave” (Col) and 
“Jungle Moon Men” (Indie). Perky 
$6,000. Last week, on moveovers. 


‘Sex’ Fancy $12,000, 
Omaha; ‘Spoilers’ 7G 


Omaha, Jan. 24. 
Biz is strictly okay this session 
at downtown houses, with two of 
the three new entries in the chips 
and “Guys and Dolls” heading into 
its fifth week at State. “Second 
Greatest Sex” is fancy at the Or- 
pheum while “Spoilers” is strong 
at the Omaha. “Treasure of Pancho 
Villa” looms medium at Brandeis. 

Estimates for This Week 

Brandies (RKO) (1,000; 75-$1)— 
“Treasure Pancho Villa” (RKO) 
and “Stranger’s Hand” (Indie). 
Medium $4.500. Last week, ‘‘Court- 
Martial Billy Mitchell” (WB) and 
“Target Zero” (WB) (4th wk), 

$3,000. 
Omaha 





(Tristates) (2,000; 70-90) 

—‘Spoilers” (U) and “Paris Follies 

of 1956" (AA). Stout $7,000. Last 
(Continued on page 18) 
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‘DAY'- PHANTOM 
TWINNED $45,000 


Boston, Jan. 24. 

New fantasy-terror kick is on 
here with teeners rockin’ and roll- 
in’ around the Paramount and 
Fenway giving the twin houses a 
torrid $45,000 for first week of 
package deal, “Day World Ended” 
and “Phantom From __ 10,000 
Leagues.”” Reports from all around 
the circuits where the two ARC re- 
leases are playing day and date in 
250 New England theatres were 
the same—sock biz. Paramount is 
an average $15,000-$16,000 house 
and Fenway, $5,000-$7,000. 


While other house managers 
scratched their heads in  puzzle- 
ment, Embassy Pictures Corp. 
prexy, Joe Levine, franchise hold- 
er, said simply, ‘I told you so.” 
He said he “felt the time was ripe” 
after checking grosSes on the pre- 
vious week of horror films where- 
by the Paramount and Fenway 


combatted the pre-Xmas week 
slump. Old “Frankenstein” and 
“Dracula” films, changing every 


day for a week grossed better than 
average first run product and sub- 
sequently did well on circuit book- 
ings, moppets who had never seen 
these films, were enthusiastic. 


“Day World Ended” and “Phan- 
tom Fram 10,000 Leagues” combo 
is being held over at the twin Bos- 
ton houses. Films were hypoed by 
strong exploitation on tv and radio. 
Per example: George Kraska, got 
the monster suit from the “Phan- 
tom From 10,000 Leagues” from 
Hollywood and Jordan Marsh store 
gave it a window. 

Biz picked up at most firstruns 
this week, with grosses generally 
nice all around. Besides ‘‘World’- 
“Phantom” package, there were 
only 3 other new bills, “Ransom” 
at State and Orpheum, “There’s 
Always Tomorrow” at Metropoli- 
tan and “Prisoner” at Exeter, all 
nice to smart. “Guys and Dolls” 
is socko in 11th week at the Astor. 
“Cinerama Holiday” still is great 
in 22d week. 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80)— 
“Guys and Dolls” (M-G) (11th wk). 
Great $13,000. Last week, ditto. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“‘African Lion” (BV) 

(Continued on page 18) 


‘Arm’ Golden $22,000 In 
Pitt; ‘Heaven’ Boff 836, 
2d, ‘Holiday’ 106, 50th 


Pittsburgh, Jan. 24. 

Practically all the downtown 
business currently is going to ““Man 
With Golden Arm,” best at Penn 
since “Not As a Stranger,” and 
“All That Heaven Al- 
lows” at Fulton. Both “Heil On 
Frisco Bay” at Stanley and “‘The 
Square Jungle” at Fulton are high- 
ly disappointing. “Sheep Has 5 
Legs” continues strong at Guild 
and will continue. “Cinerama Holi- 
day” is picking up a bit at the 
Warner. 

Estimates for This Week 

Fulton (Shea) (1,700; 75-$1.10)— 
“All Héaven Allows” (U) (2d wk). 
Holding up very well and will stay 
on. Should shoot over big $8,500. 
Last week, thumping $14,000. 

Guild (Green) (500; 65-$1)— 
“Sheep Has 5 Legs” (UMPO) (5th 
wk). Solid $2,500 on top of $3,000 
last week. 

Harris (Harris) (2,165; 65-$1)— 
“Square Jungle” (U). Management 
figuring on yanking after just 5 
days and will be lucky to get 
$3,000 for that short period. Last 
week, “There’s Always Tomorrow” 
(U), okay $10,000. 

Penn (UA) (3,300; 75-$1.10)— 
“Man With Golden Arm” (UA). Big 
$22,000 or over. Naturally stays. 

(Continued on page 18) 











Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 


The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


[Bway Better; ‘Cry 
‘Skirts -Henie Hotsy 98G 2d, Palace 
Potent 25/46, ‘Arm’ Strong 24146 6th 


+ 


+ First weekend in some time with 





‘Lesty 1486 2d, 





‘Frontier’ Robust $9,000, 
Port.; ‘Spoilers’ 76 


Portland, Ore., Jan. 24. 

Two holdovers continue to do 
the best biz in town this round. 
“Guys and Dolls” is rated stout in 
fifth frame at the Broadway. 
“Lieut. Wore Skirts’ looms trim in 
second at the Fox. Two action pix, 
“Last Frontier” and “The Spoil- 
ers” shape well as new entrees. 

Estimates for This Week 

Broadway (Parker) (1,875; $1.50) 
—‘‘Guys and Dolls” (M-G) (5th 
wk). Stout $9,000. Last week, 
$13,900. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘‘Lieut. Wore Skirts” (20th) and 
“Secret Venture” (Rep) (2d wk). 
Neat $9,000. Last week, $11,700. 

Guild (Indie) (400; $1)—‘Sheep 
Has 5 Legs” (Indie) (2d wk). Mild 
$1,000. Last week, $1,700. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“‘Spoilers” (U) and “Hold 
Back Tomorrow” (U). Okay $7,000 
or near. Last week, ‘Second 
Greatest Sex” (U) and “No Man's 
Woman” (Rep), $7,400. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—‘‘Last Frontier” (Col) and 
“Inside Detroit” (Col). Warm 
$9,000 or close. Last week, “Court- 
Martial Billy Mitchell” (WB) (3d 
wk), $7,000. 

Paramount (Port-Par) (3,400; 75- 
$1)—“Trouble With Harry” (Par) 
and “Sleeping Tiger” (Indie). Light 
$8,000. Last week, “Square Jun- 
gle’ (U) and “Deadly Game” (In- 
die), $6,300. 


Dolls’ Wow 256, 
Prov.; Boy 11G 


Providence, Jan. 24. 
An upped scale has RKO Albee 
ahead of the field with “Guys and 
Dolls” rated sock opening week. 
Majestic is also doing big with 
“Hell On Frisco Bay.” On _ the 





moderate side are the _ State’s 
“High Noon” and “Apache,” re- 
issue combo, and the _ Strand’s 


“Warriors.” 
Estimates for This Week 
Albee (RKO) (2,200; 90-$1.50)— 
“Guys and Dolls” (M-G). Top 
scale helping to smash $25,000. Last 
week, “The Spoilers” (U) and ‘6 
Bridges To Cross” (U) (reissue), 


$8,000. 
Majestic (Fay) (2,200; 50-80)— 
“Hell On Frisco Bay” (WB) and 


“Vanishing American” (AA). Neat 
$11,000 or over. Last week, “Lieut. 
Wore Skirts” (20th) and “Night 
Freight” (AA), $12,000. 

State (hoew) (3,200; 50-80)— 
“High Noon” (UA) and “Apache” 


(UA) (reissues). Fair $9,000. Last 
week, “‘Diane” (M-G) and “Good 
Die Young” (UA), $9,500. 


Strand (Silverman) (2,200; 50-80) 
—"“Warriors” (AA) and “Return of 
Jack Slade” (AA). Moderate $6,500. 
Last week, “At. Gunpoint” (AA) 
and “Paris Follies of 1956” (AA), 
$5,500. 


‘Pearl’ Fairish $8,000, 
Mont’!; ‘Trap” 15G, 3d_/: 


Montreal, Jan. 24. 

With three holdovers in city! 
currently, biz is levelling-off gener- 
ally here. Best showing is being 
made by “Tender Trap,’ which 
still is fine in third round at Pal- 
ace, “Rebel Without Cause’ 
shapes good in second Capitol ses- 
sion. “Killer's Kiss” 
} Yuma” combo shapes average at 
| Orpheum. “Pearl of South Paci- 
| fic” is mild at Princess. 

Estimates for This Week 








| Palace’ (C.T.) (2,625; 60-$1)— 
“Tender Trap” (M-G) (3d_ wk). | 
Fine $15,000 following $17,000 in} 

| second. 
? Capitol (C.T.) (2,412; 50-85)— | 
‘Rebel Without Cause” (WB) (2d 
'wk). Good $16,000 after $21,000 | 

opener, 
| Princess (C.T.) (2,131; 40-65)— 
South Pacific’ (RKO). | 


Laat of 
(Continued on page 18) 


‘| than anticipated 


and “Ft. | 


clear, mild weather last Saturday- 
Sunday brought plenty of patrons 
into the Broadway deluxers, and 
consequently will give the entire 
session an improved tone. Regents 
week, which covers much of the 
present stanza, is expected to add 
juvenile ducat-buyers. In _ fact, 
many firstrun theatres are running 
either close to or topping the 
previous week's gross. Numerous 
houses on Saturday (21) ran ahead 
of the preceding Saturday. 

Biggest coin is going to “I'll 
Cry Tomorrow” with stageshow, 
with a sturdy $148,000 in prospect 
for the second week at the Music 
Hali. This insures a third round. 
“Lieut. Wore Skirts’ with Sonja 
Henie iceshow onstage is holding 
in remarkably sock fashion, with 
$98,000 likely in first holdover 
stanza at the Roxy. It stays a third. 

Lone newcomer, “There’s Always 
Tomoriow” with vaudeville shapes 
as smash $25,500 at the Palace. 
“Artists and Models” looks okay 
$31,000 for fifth session at the 
Paramount, ahead of fourth week, 
It stays a sixth. 

“Golden Arm” is headed for a 
great $24,500 in current (6th) 
frame at the Victoria and slightly 
ahead of fifth week. “Rose Tattoo” 
held almost even with preceding 
round to get a smash $30,000 in 
sixth session at the Astor. 

“Guys and Dolls” looks to reach 
a big $33,000 in the 12th stanza at 
the Capitol or only $1,000 behind 
the 11th week. “Diane” continues 
mild with about $9,000 due for 
second State week. 

“Billy Mitchell” is winding its 
five-week run at the Criterion 
today (Wed.) with an okay $11,000 


or near. “Helen of Troy” opens 
tomorrow. “Indian Fighter” held 
—_ its preceding frame with a 


fair $9,000 for fifth week at the 
Mayfair. 
Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—‘‘Rose Tattoo” (Par) (Par) (7th 
wk). Sixth stanza ended Monday 
(23) held up great at $30,000 after 
$30,500 for fifth week. Stays on 
‘for some time at this gait. 








Little Carnegie (L. C arnegie) 

50; (FA) 
(3d wk). Second week ended Sun- 
day (22) was smart $7,800 after 
$9,200 in first. 

Baronet (Reade) (430; $1.25- 
$1.50)\—‘Adorable Creatures” 


(Cont) (3d wk). Initial holdover 
frame ended Monday (23) pushed 
to wow $11,000 after $10,400 in 
first week. Stil using added 
shows Saturday-Sunday. Stays on 


indef. 
Capitol (Loew’s) (4,820; $1-$2.50) 
—‘Guys and Dolls” (M-G) (12th 
wk). Current session concluding 
tomorrow (Thurs.) looks to hit 
smash $33,000 after $34,000 in 11th 


(Continued on page 18) 


20-Below Bops Mols.; 
‘Cunpoint, Good $8,000, 
‘Holiday’ Big 126, 29th 


Minneapolis, Jan. 24. 

Weekend temperatures of 20 be- 
low zero have put a damper on the 
boxoffice here, and both newcom- 
ers and holdovers are finding the 
going rough. Fresh arrivals in- 
clude “All That Heaven Allows,” 
“At Gunpoint,” “The Prisoner” and 

‘The Spoilers.” “The Prisoner” 
| 8ot off to a disappointing start. 

It’s the fifth week for record- 
breaking “Guys and Dolls,” the 
29th for ever-potent “Cinerama 
‘Holiday” and fourth for “Artists 
iand Models,” last-named _ better 
at boxoffice. 

Estimates for This Week 

Centurye (S-W) (1,150; $1.75- 
$2.65)—‘Cinerama Holiday” (In- 
die) (29th wk). In its eighth month 
now, but continues to fly high at 
boxoffice. Big $12,000. Last week, 
$13,000. 

Gopher (Berger) (1,000; 85-$1)— 
“The Spoilers” (U). Weather con- 
'ditions hampering this with mild 
'$4.500 likely. Last week, “Man 
' Alone” (Rep), $4,000. 

Lyric (Par) 1,000; 
“Artists and Models” 
wk). neat $4,000. Last weet 

Radio City (Par) (4,100; 

i (Contipued on page ry 
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THE FIRST MOTION PICTURE IN THE NEW 


CINEMASCOPE 
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YOUR EYES HAVE 
COLOR by DE LUXE, 


CURT MASSEY 
SHOW 


MONDAY 
THRU 

FRIDAY 
7:05-7:30 P.M. 


Look to 20th for 
imaginative, pioneer- 
ing merchandising 
plans which back up 


great motion pictures! 
GALEN DRAKE MITCH MILLER | 
SHOW P SHOW 


SATURDAYS cae e SUNDAYS 
10:10-11 A.M, Pe O:08-:69 P.M. 


at Wlways planning ahead and moving 
all.’ 


— Spyros P. Skouras, President 
20th Century-Fox Film Corporation 
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London Film Biz He 


fty; ‘Arm Golden 


$14,000, ‘Goodman’ Sock 116, ‘Phenix’ 


Big 106, ‘Richar 


West End first runs have made a 
healthy start in the New Year and 
most situations report, above aver- 
age results.» “Man with Golden 
Arm” is heading for great $14,000 
or near in opening week at the 
Odeon, Leicester Square. “The 
Phenix City Story” ciosed its first 
round at the Warner with fancy 
$10,000. “The Benny Goodman 
Story” is shaping to get smash 
$11.000 or close in its opening 
frame at the Odeon, Marble Arch. 
“Trial” looks set good at $14,000 
at the Empire. 

Most impressive result in the 
New Year has been scored by 
“Richard Il.” In its fifth frame 
at the Leicester Square, it is smash 
of its opening sesh, $12,600. Fourth 
stanza of “Davy Crockett” .hit a 
great $5,500 at Studio One. “Des- 
perate Hours” looms okay $7,000 
opening week at the Plaza. 

Estimates for Last Week 


Carlton (20th) (1,128; 70-$1.70)— 


“Secret Interlude” (20th). Below | 


expectations at modest $4.500. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (67th wk). 
S‘ill profitable at around $10,700. 

Empire (M-G) (3,099; 55-$1.70)— 
“Trial” (M-G). Good $14,000 or 
near. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘Glory” (RKO) and “Treasure 
Pancho Villa’ (RKO) (2d wk). Fair 
$4,600. Last week, $6,100. 

Leicester Square Theatre (CMA) 
(1.376; 50-$1.70) —‘“‘Richard III” 
(B. Lion) (5th wk). Current frame 
looks great $12,600 and equal to 
opening round, Most consistent 
grosser at this theatre for many 
years. Continues. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“‘Illegal” (WB) and “Target 
Zero” (WB) (2d wk). Fair $4,200 or 
near after opening week hit $6,- 
700. “Rebel Without Cause” (WB) 
follows Jan. 20. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) —“Golden Arm” 
(UA). Brightest new entry, with 
prospects of sock $14,000. Stays 
another three weeks. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70) — “Benny Goodman 


Story” (Rank). Heading for fancy | 


$11,000 or near. 

Plaza (Par) (1,902; 70-$1.70) — 
“Desperate Hours” (Par). Below 
hopes at oke $7,000 or close. 

Rialto (20th) (592; 50-$1.30)— 
“Girl in Red Velvet Swing” (20th) 
(2d wk). Average $3,000. First 
week, $3.500. 


Ritz (M-G) (432; 50-$1.30)—“Ten- | 


der Trap” (M-G). Fine $3,700. 

Studio One (APT) (600; 30-$1.20) 
—‘Davy Crocke t” (BV) (5th wk). 
Fourth frame was great $5,500, 
more than double opening week’s 
gross. Stays indef, 


Warner (WB) (1,785; 50-$1.70)— 


“Phenix City Story’ (ABP) and 
“Can’t Esc&pe” (ABP) (2d_ wk). 
Current round shapes hefty $8,500. 
Last week, $10,000. ‘“‘Helen of Troy” 
(WB) opens the Royal Charity 
Gala on Jan. 26. 





4 Performers, Mgr. Die 


d Wow $12,600, Sth 


London, Jan. 17. + 





Defa To Film Tom Mann 


Novel in E. Germany 


Frankfurt, Jan. 24. 

“‘Buddenbrooks,” the controver- 
sial Thomas Mann novel based on 
the decadence of a middle class 
family, will become meat for the 
political mill as it turns into a film 
| to be produced this year by Defa, 
| the Red-controlled film production 
|}company in East Germany. 

Mann during his lifetime gave 
'the right to film the novel to Defa, 
| but insisted that the picture be 
j;made as a coproduction between 





|East and West Germany. Several | 


West German film companies ap- 
|plied to the Bonn government for 
| permission, to work with the East 
'on this film, but they were turned 
| down. 

Defa has announced, with the 
'death of Mann, that it will make 
_the film on its own this year. 


M-G Plans Aussie 
Ozoner Break-In 


Sydney, Jan. 17. 

As predicted some time ago, 
Metro is breaking into the drive-in 
field in Melbourne in the near fu- 
ture. Metro also may be finan- 
cially interested in a Sydney 
ozoner when the government gives 
the green light. 

Under Bernie Freeman, Metro 
now operates its own chain of plush 





Union loops. The ozoner break-in 
indicates that this major distribu- 
tor-exhibitor has set big expansion 
plans for this year. 

| For years, Aussie exhibitors have 
| beefed about Metro operating a 
|circuit which they claim is in op- 
| Position to them. Despite these 
'outbursts, Freeman just went ahead 
‘consolidating the Metro setup in 
/every available spot. 

Metro’s drive-in launching is sure 
'to revive the old talk about Yank 
'domination from Down Under in- 
| dependents. It is the only U. S. 
'distributor with its own showcase 
'in all key cities and major nabes, 
/apart from 20th-Fox, which is al- 
lied to Heyts circuit. 








Mex ‘Teahouse’ Actress 


| Wins Acting Laurels. 


Mexio City, Jan. 17. 

Rosita Diaz Gimeno, who played 
the femme lead in the Spanish ver- 
sion of “Teahouse of the August 
Moon” which Jean Dalrymple pre- 
sented here last year with smash 
results, was voted the top dra- 
matic actress of 1955 by the The- 
jatre Critics Group of ~ Mexico. 
Femme runners-up were Carmen 
Montejo and Isabel Corona. 

Crix chose Rafael Banquells the 


In Munich Auto Crash top actor of the year, and Manolo 


Munich, Jan. 17. 
Five members of an_ itinérant 
vaude unit were killed Sat. (14) 


Fabregas and Carlos Riquelme as 
second choices. All the prize win- 
ners also work in pix. 





when the car in which they were | Mex Film Bank Probes 


riding was involved in a car crash 
near Kitzbuehel on the Munich- 
Salzburg autobahn, 
Annette MacDonald McGill, 23, 
Scot dancer; Nikolas Miurrjaos, 
Greek singer known professionally 
as “Caruso”; Herbert Scholtze, 
troupe.manager; Antoinette Miller, 
23, London show girl, and Linda 
Bacon, 24, also a show girl. 

Miss McGill, who was known in 
her teenage days as “Little An- 
nette,” was a child performer in 
Scotland. She appeared in Scot 
pantomimes with her partner, Rae 
(Annette &) Flynn. Later she 
joined “Annie Get Your Gun” in 
London and for a time was part- 
nered with James Lee Young, Scot 
dancer-singer, in a terp duo. More 
recently she toured Britain in the 
Littler production, “Love from 
Judy.” Following that stint she 
and two other femmes formed The 
McLanna Triplets, 


Victims were | 


| Backlog of Native Pix 


Mexico City, Jan. 17. 

The film industry’s own bank, 
the semi-official Banco Nacional 
Cinematografico, is readying a new 
kind of house cleaning. It plans to 
probe reports that the trade is be- 
ing bogged down by an accumu- 
lation of shelved films reported to 
be worth $32,000,000. Some of these 
were produced years ago. Others 
are horrible examples of the years 


when Mexico went overboard with | 


film production, turning out as 
many as 128 per year of which a 
maximum of 40 did any good at all 
boxoffice-wise. 

Eduardo Garduno, the bank’s 
prexy and head of Cinex, indicated 
official controller of distribution 
of Mexican pix abroad, that the 
probe would try to unfreeze as 
many as possible of these pix. It 
zlso would seek to prevent repeti- 
ition of such an embarrassment. 


Jap Cinema for Paris 
Tokyo, Jan. 17. 
A theatre for exclusive showing 
of Japanese films will be estab- 
lished in Paris jointly by a Jap- 
anese and French film company in 
July, according to an announce- 





cinemas in key spots and nabes, in | 
opposition to the Hoyts and Greater | 


ment here by Masaichi Nagata, 
head of Daiei Motion Picture Co. 

Nagata signed the pact this 
week with Jacques) AndreFouet, 
prexy of Pathe Overseas Co., for 
the $400,000 structure to be erect- 
ed near the* Arc de Triomphe. 
Theatre will occupy the first two 
floors with the top floors used as 
exhibition halls for Japanese 
products. 


Blacks Plan Three 


Summer Revues 


Blackpool, Eng., Jan. 17. 

George and Alfred Black, the 
impresario team, will present three 
summer productions at this North 
England holiday spot instead of 
| their usual two. Their new revue, 
| featuring comedian Albert Modley 
| and chirper Edna Savage, is set for 
|the Palace. House usually runs 
weekly change of vaude during the 
summer. 

The Blacks will present Bert 
Bernard and Eve Boswell at the 
3,000-seat Opera House, and chir- 
per Jill Day and comedian Dave 
King at the Winter Gardens The- 
atre. 

England’s three Beverley Sis- 
ters are pacted to top the revue 
for local impresario James Bren- 
nan at the Queen’s Theatre, open- 
ing May 12. Support layout in- 
cludes John & Rene Arnaut, Trio 
Lanas, Three Monarchs, Lionel 
Baker, with Dickie Hurran meg- 
ging. 

The Lane Bros., U. S. acro-com- 
edy duo, are also set for the Opera 
House. Lawrence Wright’s 32nd 
“On With the Show” at the North 
| Pier will feature comedian Ted 
Lune, the Southlanders and Syd & 
Max Harrison. The John Capstack 
show at Central Pier has Jimmy 
James, Ken Dodd, Dennis Spicer 
and Jimmy Clitheroe, Hylda Bak- 
er, Lancashire comedienne. The 
Dandy Bros. are set for the Regal 
Pier Pavilion on South Pier. 

A new farce will be staged by 
Jack Hylton at the Grand. A Jack 
| Taylor show is set for the Hippo- 
'drome cinema, and the annual 
| Blackpool Tower Circus is re- 
booked for the Tower arena. 


LONDON DAILY NAMES 
‘PAJAMA’ TOP MUSICAL 


London, Jan. 24. 

“The Pajama Game” got the nod 
as the best musical of the year in 
the Evening Standard’s drama 
‘awards announced last Thursday 
(19). The judges were John Fer- 
'nald, principal of the Royal Acad- 
|emy of Dramatic Art; Sir Michael 
|'Baleon, the Ealing film producer; 
| novelist Rosamund Lehmann; Sir 
|Malcolm Sargent; Harold Hobson, 
|Sunday Times drama scribe, and 
| Milton Shulman, the Standard’s 
|own reviewer. 

“Tiger at the Gates,” which 
moved to Broadway from London, 
was judged the best new play, 
while ‘Waiting for Godot” was 
accolated as the most controversial 
play of the year. 

Siobhan McKenna and Richard 
Burton were nominated for the 
| best performances of the Year in 
| “St. Joan” and “Henry V,” respec- 
| tively. 
| Ina ballot among Standard read- 
ers, results of which were pub- 
j\lished on Friday (20), ‘Salad 
Days was voted the most popular 
show of last year, with second and 
third positions going to “Sailor 
Beware”’ and “The Water Gypsies.” 
| Twe, Broadway musical 

















placed ninth and tenth. 





‘Boy Friend’ Preem 


Sydney, Jan. 17. 


Sandy Wilson's “The Boy Friend” 


will have ifs Aussie preem at the | 


Elizabethan Theatre, Newtown, Jan. 
31. Show will be jointly handled 
by the Elizabethan Trust and J. C. 
Williamson Ltd. 


Cast will include John Parker, | 


Marie Tysoe, Beth Dean, Minnie 
Love, Carl Randall, Helen France 
and Graham Smith. Robert Quen- 
‘iin will produce the show. 


imports, | 
|“*Kismet” and “King and I,” were | 


For Aussie Jan. 31. 
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‘CEA Nixes Soviet Bid 


For Cinema Surveys 


London, Jan. 24. 


An invitation to send a British 
delegation to the Soviet Union has 
been nixed by the Cinematograph 
Exhibitors Assn., but it is prepared 
to offer facilities for any Russians 
who want to study exhibition prac- 
tices in Great Britain. 

The overtures to the CEA were 
made by the Board of Trade on the 
basis of a letter from the Soviet 
Ambassador, who asked whether an 
exchange of film experts would be 
possible. He suggested a stay of 
four to six weeks to study, among 
other things, the organization of 
buying and the design and tech- 
nology in relation to theatre build- 
ing. It was proposed that each side 
would pay its own expenses, 


Still See British 
Quota Unchanged 


London, Jan. 24. 


There is unlikely to be any 
change in the British film quotas 
for the new quota year which be- 
gins Oct. 1. The Cinematograph 
Films Council, which advises the 
Board of Trade prexy on pércent- 
ages, met in Whitehall last week. 
Although it did not arrive at a firm 
decision, it is understood it is un- 
likely to propose a variation. 

The quotas at present stand at 
3314% for first features and 25% 
for supporting programs. They 
have remained static for several 
years in a bid to end the mass de- 
faults which occurred when exhib- 
itor quotas originally stood at 45% 
and 40% in 1948 and 1949. 

Under terms of the 1948 Films 
Act, the Board of Trade prez has 
to give at least six months notice 
in the House of Commons if he 
proposes to make any alteration in 
the quotas. But if the status quo 
is to be maintained, it is not essen- 
tial for him to make an announce- 
ment. Any revision, therefore, 
would be proposed not later than 
March 31. 

There had been a strong feeling 
that the Films Council would have 
recommended a cut in the support- 
ing quota, following the recent de- 
cision of the National Film Fi- 
nance Corp. to restrict loans for 
second features. This decision may 
conceivably affect the flow of sup- 
porting product, and may increase 
existing difficulties by exhibitors 
|in meeting their commitments. 

The quota for the supporting 
programs of course, may be met 
by the inclusion of shorts, but 
these are not, as a general rule, 
acceptable to most exhibs. 


Mex Prod. Chief Backs 


Union on Print Plan 


Mexico City, Jan. 17. 


Top backing from Mario Zaca- 
\rias, head of Producciones Zaca- 
| rias, frontline film producers, (just 
;elected prexy of the Mexican Film 
assn.), has been given the move 
|of the Picture Production Workers 
Union (STPC) for the government 
ito boost customs duties on copies 
'of foreign films. By making this 
| tariff bite so severe on pix brought 
|in that their makers would be 
obliged to have them printed down 
| here—naturally is figured to boost 
/union employment. 
| Zacarias announced that in his 
capacity as association prexy he 
wan urge that the government or- 
| der it obligatory that all imported 
| pix be printed here. He figures that 
'an average of 500 films made 
abroad are screened annually in 
Mexico. 
| The forced printing move is part 
of the association’s 1956 program, 
| Zacarias explained. 














New Savory Legit for Scots 
Glasgow, Jan. 17. 
A new comedy by Gerald Savory, 
author of “George and Margaret,” 
is set for the King’s Theatre here 
Jan. 30. Titled “A Likely Tale,” it 
will star Margaret Rutherford and 
Robert Morley. 


British Exhibs Don't Like TV Either: 
CEA Blasts Sale of 50 Pix to Video 


London, Jan. 24. 

Sale of full-length British fea- 
ture films to television has sparked 
a new row in the British picture 
industry. The Cinematograph Fx- 
hibitors Assn. is theatening to im- 
plement its 1952 policy decision to 
boycott the output of all producers 
who offer any of their pix to the 
tv networks 


The issue was revived by the an- 
nouncement that Television Pro- 
grams of America has sold a block 
of about 50 full-length British fea- 
tures to tv. The first two in the 
deal are “They Made Me a Fugi- 
tive’. and “Thunder Rock.” Other 
titles were not revealed. 


A full dress debate on the situ- 
ation is expected at the CEA Gen- 
eral Council meeting in March on 
the basis of a special report which 
is to be prepared by the new Fi- 
nance and Management Committee. 
The exhibiting industry will then 
frame its policy in the light of de- 
velopments. 

As a result of the solidarity 
among exhibitors, British distrib- 
utors have been unable to follow 
the American lead and unload their 
product to television. There have 
been only a few isolated tv screen- 
ings, mainly of films of continental 
origin. 


JERRY WAYNE TO STAR | 
IN BRITISH MUSICAL 


London, Jan. 24. 


A new British musical, starring 
Cicely Courtneidge, Jack Hulbert 
and Jerry Wayne, is due to open in 
Glasgow Feb 13. It will play a six 
weeks on out-of-town tour before 
coming to the West End. The tuner, 
which will be under Bernard Del- 
font’s management, is entitled, 
“Starmaker,”’ and is based on a 
book by Ian Stuart Black. Cyril 
Ornadel has written the music and 
lyrics are by David Croft. Jack 
Hulbert is staging. 

Wayne first came to London from 
Broadway nearly three years ago 
in a starring role in “Guys and 
Dolls” and has remained here ever 
since. He recently returned from 
a Middle East tour where he enter- 
tained British troops. 








Yugoslay-Italian Film 
Pact Likely in March 


Belgrade, Jan. 17. 


An international agreement on 
cooperation in making of motion 
pictures will be signed between 
Yugoslavia and Italy in March, an 
official of the Film Producers So- 
ciety revealed here. Negotiations 
were successfully terminated be- 
tween the representative of the 
Yugoslav Ass’n of Film Producers 
and the Associazione Nazionale In- 
dustrie Cinematografica ed Affini, 
which started last December in 
Rome. 


An agreement already has been 
signed on the level of professional 
associations and will cover the mat- 
ters pertaining to coproduction, 
services connected with film shoot- 
ing and financial aspects of co- 
operation. Reps of both associations 
submitted the draft texts of the 
agreement to their respective gov- 
ernments with the proposal that 
an international agreement should 
be concluded. 





London Savoy to Try 
No-Name Show Policy 


London, Jan. 17. 


After about 20 years, Savoy Hotel 
has changed its policy of booking 
single big name attraction. Agent 
Harry Foster has closed deal with 
the management to stage a floor 
show there comprising six English 
gals and six boys. The 12 are un- 
knowns, but Foster maintains that 
they are all star material. 


Show, which opens March 5 for 
minimum of six weeks with option, 
will be staged by Mervyn Nelson 
who was responsible for the stag- 
ing of the “Jazz Train” here last 
year at the Piccadilly Theatre. It 
proved such a hit that it was played 
in all the big provincial cities after 
the West End run, and is currently 





scoring in Paris. 
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Did O'Neil Out-Fox Hughes? 





Attorney Bernard Reich 


Still Nagging That Ojd 


Howard Hughes Bone—Files With U.S. Supreme Ct. 





Hollywood, Jan. 24. 

Did Howard Hughes, in selling 
RKO to Thomas F, ‘O’Neil for 
$25,000,000, overlook a $38,000,000 
joker in the deal? 

Possibility that Hughes, one of 
the shrewdest financial traders of 
this generation, may have out- 
smarted himself in the deal was 
seen in Washington’ yesterday 
(Mon.) with the filing of an appeal 
to the Supreme Court of the tan- 
gled decisions in the minority 
stockholder litigation against 
Hughes and RKO which have 
wound through three states for the 
last three years. The appeal raises 
the possibility that O’Neil—who 
has already realized a profit of 
$2,200,000 through his skilful han- 
dling. of the assets of the film firm 
—may find himself the possessor 
of a firm with an unexpected $38,- 
000,000 in cash assets. 

The lawsuits have been pending 
for three years, ever since Eli and 
Marion Castleman and Leo Feuer- 
man brought suit in New York and 
followed that action with com- 
plaints in California and Nevada. 
Bernard Reich was retained as 
counsel for the California action, 
and he has consistently attempted 
to press the suit. When service 
was obtained on Hughes in Nevada 
and the action subsequently tried 
there, Reich charged “Collusion” 
and has since battled through the 
various appeals machinery, despite 
the fact that the New York attor- 
neys who originally hired him have 
tried to dismiss him from the case. 


(As a result of the inter-defense 
attorney squabbles, there have 
been side issue cases arising out 
of the litigation, including a Reich 
lawsuit against Hughes, RKO and 
New York attorneys Louis Kipnis 
and Leo Mittelman for $750,000 
in fees. This action.was settled out 
of court last week for an undis- 
‘ closed sum; Significantly, one of 
the aspects of the settlement ob- 
viously was that Reich was given 
a greenlight to file an appeal of 
the basic issue with the Supreme 
Court.) 

Filing of the Supreme Court ap- 
peal by Reich in Washington yes- 
terday now paves the way for some 
extremely involved corporate trans- 
actions. 

In the original suit, the plain- 
tiffs charged that Hughes’ mis- 
management had cost the firm 
$38,000,000. When Hughes bought 
the assets of the corporation for 
the equivalent of $6 per share, the 
lawsuit was one of the assets in- 
volved since, in minority stock- 
holder litigation, a victory for the 
plaintiff means the money in ques- 
tion goes to the corporation, 


Now, unless there was a private 
side deal affecting this litigation 
(which trade circles consider un- 
likely), Hughes is faced with a 
Supreme Court hearing on Reich’s 
perennial query “were not the 
Stockholders entitled to a trial in 
Los Angeles—instead of the mock 
trial held at Hughes’ instance in 
Las Vegas’? 

If this appeal is successful and 
the subsequent trial determines 
that the management of RKO was 
damaged to the tune of $38,000,- 
000, this money will be due and 
Owing from Howard Hughes. And 
it will be payable to RKO, now 
Wholly owned by ONeil. The net 
result would be that O'Neil would 
have paid $25,000,000 for a com- 
Pany which had $38,000,000 in 

found” assets, over and above the 
Profit he has so far registered 
through the sale of the backlog to 
Matty Fox’s group and the sell- 
back of “Conqueror” and “Jet 
Pilot” to Hughes, 

Or—to put it another way— 
Howard Hughes would be in the 
Position of having lost more than 
$30,000,000 in the maze of techni- 
Calities attendant upon his pur- 

Chase and subsequent sale of the 
RKO studios, 
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Abrupt Foldo °. 


Bradford, Vt., Jan. 24. 

Here was one time the show 
didn’t go on. 

Bill for Jan. 14-15 had 
been published in the local 
newspaper, posters were up in 
front of the house, but there 
was no performance. 

The Bradford theatre simply 
folded without warning. 


Canada’s Official 
Tab for Films 
$821,122 (95) 


Ottawa, Jan. 24. 

Public accounts, tabled in the 
House of Commons, show the Na- 
tional Film Board with a $67,604 
profit on operations for 1954-55 
fiscal year. NFB’s chief customers 
were government departments and 
agencies which paid a total of 
$821,122 for motion pictures and 
other work, the largest having 
been to National Defence Dept., 
whose film bill was $390,854. 

Canadian Broadcasting Corp. was 
billed for $111,915 for television 
rentals and royalties. 


‘ b 
Mann Seeks ‘Oklahoma 
Deal for Many Policyed 
Alvin in Minneapolis 
Minneapolis, Jan. 24. 

Circuit owner Ted Mann, whose 
operations include the highly suc- 
cessful loop first-run World here, 
is in New York conferring with the 
“Oklahoma” toppers regarding the 
possibility of their taking over his 
downtown Alvin for the Todd-OA 
picture. 

The 1,200-seater located in the 
heart of the loop, the Alvin has 
housed legit, dramatic and musical 
stock, vaudeville, films and _ bur- 
lesque. For the past two years it 
has been used by an evangelist, 
now departing. 

Charlie Fox, Milwaukee  bur- 
lesque impresario, who. operated 
burlesque at the theatre for many 
years until exangelism out-bid him 
has been trying to get it back for 
the stripper shows. Mann, however, 
inclines to “Oklahoma.” 

Originally called the Shubert 
built to oppose Klaw & Erlanger, 
the theatre has a gallery as well 
as balcony. 


WARNERS’ FIRST CALL 
ON BERGMAN ‘ELLIENA’ 


Warner Bros., which has a ovre- 
production deal on the new [ igrid 
Bergman picture, “Elliena,” is re- 
portedly considering setting up a 
foreign film distributing subsid 
similar to the one established by 
Columbia. 

“Eliena,” directed by Jean Ren- 
oir, is currently lensing in France. 
WB is said to have first call on U.S. 
rights. 

Warners is currently eyeing sev- 
eral foreign films. It has taken on 
and dubbed a German film, “So 
Lange Du Da Bist,” with Maria 
Schell and O. W. Fischer. 


MIRISCH-CLARK CONFER 

Allied Artists veepee Harold J. 
Mirisch arrived in New York from 
the Coast over the weekend for 
conferences with homeoffice exec- 
utives.* He'll also confer with Rob- 
ert Clark, director in charge of 
production for Associated British 
Pathe, distributors of AA product 
in the United Kingdom. Clark is 
scheduled to arrive from England 
eariy next week. 

Mirisch was preceded east by 
v.p. G. Ralph Branton and pub-ad 

















director John C, Flinn. 


EXISTING UNITS 
SEEN BALKING 


The International Alliance of 
Theatrical Stage Employees is con- 
templating the formation of a unit 
comprised of publicists, publicity 
writers, and artists employed in 
the theatre, motion picture, and 
broadcast industries. Move is be- 
ing sparked by Russell Moss, ex- 
ecutive v.p. of Local H-63, Home- 
office Employees Union, which 
currently represents Paramount 
homeoffice publicists and has the 
greenlight to represent the RKO 
homeoffice staffers. 


In a memorandum to publicist, 
members of Local H-63, Moss in- 
dicated that the proposed union 
would have jurisdiction from the 
IA not only in the New York area 
but throughout the country with 
the exception of Hollywood. Re- 
cent events, according to Moss, 
have brought the subject into 
“sharp focus” and a decision is 
necessary quickly since a discus- 
sion of the matter will take place 
at the mid-winter meeting of the 
IA general executive board in Los 
Angeles on Jan. 30. Moss said that 
he feels it is essential for the 
publicity members of Local H-63 
to have a proposal ready for sub- 
mission to the board so that the 
union can proceed with its or- 
ganizational work. 


Decision of Local H-63 to or- 
ganize a national publicists union 
stemmed from a recent ruling by 
the International union. Local 
H-63 was recently certified as the 
bargaining agent for Paramount 
field publicists. However, it was 
informed by the IA that its juris- 
diction was confined to the greater 
N. Y. area. Furthermore, the IA 
indicated that it felt that publicists, 
writers, and artists should not be 
intermingled with office workers 
since pay rates and working con- 
ditions were different. 

Legit on Own 


Local H-63’s desire to include 
all amusement field publicists is 
seen as setting off a jurisdictional 
tangle. Legit theatre pressagents, 
who are members of the unaffili- 
ated Assn. of Theatrical Press 
Agents and Managers, have 
staunchly resisted any efforts for 
association with any other press- 
agent groups outside the legit 
field. In addition, homeoffice 
publicists employed by Warner 
Bros., Columbia, 20th-Fox, United 
Artists, and Universal are mem- 
bers of the Screen’ Publicists 


another AFL-CIO | af- 
filiate (as is IATSE). 
two major labor groups’ have 
merged, there’s a chance that 
unions covering the same field may 
more readily combine. However, 
the Publicists Guild has long been 


trict 65, 


little chance of a merger between 
the N. Y. publicists groups at the 
present time. 

Coast Now IA 


Hollywood film publicists, for- 
merly members of an independent 
union, recently became an IA af- 
filiate and received an “A” 


Example of the separate charter 
held by the Coast publicists is cited 


for a separate publicists group. 
Moss suggests that the proposed 
union be an independent local “yet 
would be affiliated with Local H-63 
in the sense that the present busi- 
ness agents of Local H-63 would also 


same as at the present, with the 
publicists or writers would be 
elected president of the local.” He 
said that he does not believe there 
is any desire to separate complete- 


ly and operate with new officers and | 


business agents. . He feels, how- 
ever, that for the purpose of dis- 
cussions and negotiations that a 
constitution be drawn up for the 
proposed unit, subject to the ap- 
proval of the IA, and that the ad- 
ministration of the new unit re- 





main with the present officers of 
Local H-63 “if the unit so de- 
sired.” 


Guild, which is affiliated with Dis- | 


Since the | 


anti-IA and industry observers see | 


char- | 
ter from the parent organization. | 


by Moss in pitching his argument | 


become members of that local and | 
in the main would function the | 


possible exception that one of the | 


GOAL: BROAD PUBLICIST UNIO 








Prevents | 





Quick Dollar 
Albany, Jan. 24. 


“The trend in the motion 
picture industry, hungry for a 
quick dollar, is towards cheap 
and sensational pictures; lack- 
ing to a great extent in techni- 
cal perfection, they attempt by 
the glorification of sex and 
crime to appeal to the adoles- 
cent, the unwary and the un- 
stable, thrill-seeking adults.” 

So The Evangelist, official 
weekly of me Albany ie oe 


ing editor ial. 


Opinions Galore 
Reach Senaters 
Come Hearings 


| There will be no dearth of sta- 
| tistics and opinions when a Sen- 
ate Small Business subcommittee 
meets Feb. 2 in Washington to hear 
| exhibitor complaints about rentals 
terms and trade practices of the 
major distributors. Almost all or- 
ganizations involved in the hearing 
are assembling their own facts and 
figures to prove their own argu- 
ments. As a result, it’s anticipated 
that there will be a serious conflict 
of views, especially from exhibitor 
sources. 


Theatre Owners of America is 
currently tallying the results of the 
questionnaire it sent to 3.600 mem- 
bers representing some 9,000 the- 
atres. A similar survey is being 
made by individual Allied States 
Assn. units for forwarding to the 
national office for camp tation and 
introduction at the hearings. The 
Southern California Theatre Own- 
ers Assn. and the Independent 
Theatre Owners Assn. are also as- 
sembling data for presentation to 
the Washington solons. There’s no 
doubt that the distribution com- 
panies, which will be called upon 
to answer the charges made hv 
some of the exhibitor groups, will 
also have detailed information 
available. 

From the standpoint of the ex- 
hibitor groups, it’s figured that the | 
data presented bv each individual | 
unit will represent the previously- | 
| stated opinion of the group. For 
example, TOA and the ITOA have 
long been on record as opposing 
| Government intervention in indus- 
trv affairs. 

The ITOA, for example, passed 














a unanimous resolution to anvear 
at the hearings and oppose all ef- | 
regulation. | 


|forts at Government 
|The group also went on record 
|} aS supporting intra-industry arbi- 
tration and has approved the arbi- 
tration draft prepared by the joint 
| exhibitor-distributor committee. 

| 


Group of ITOA members, said to | 


represent all sections and type of 
| theatre operation in the New York 


, exchange area, has been designated | 


to attend the Washington hearings. 
Committee includes prexv Harry 
| Brandt, V.p. 

Max A. Cohen, and board members 
Julius Sanders, William Namenson, 
Edith Marshall, Sam Einborn, and 
| Ray Rhone, 





b 
Golden’s New Denuty 
Washington, Jan. 24. 
Cortlandt Van Rensselaer, offi- 


cial of the Hewlett-Packard Co., of | 
has been appoint- | 


Palo Alto, Calif., 
ed deputy director of the Com- 
merce Dept.’s Scientific Motion 
Picture and Photographic Products 
Division. 


Van Rensselaer, an expert in 


scientific instruments, will serve 
under Nathan D. Golden, the di- 
i rector. 


and bo&rd chairman | 


‘Acetate Safety Film Nearly 1007, 
But That Small Nitrate Sniff 


nstrance Economy 


* Industry’s conversion to acetate 


safety film is now virtually 
plete. 

With the exception of some old 
shorts that may still be in the vaults 
at exchanges, all the celluloid in 
circulation, including the news- 
reels, is made of safety stock. 

So far, despite the switch to 
acetate, insurance rates haven’t 
been materially affected and execs 
say there will be no change until 
and unless the industry can present 
its case with spotless hands, i.e. 
with the guarantee that all nitrate 
has disappeared from the market. 


While nothing definite has been 
done about it, there is a feeling 
that, in another'few months, the 
industry will take cognizance of 
the situation and take united action 
to elhminate the last vestige of 
nitrate stock. It’s estimated’ that 
the resultant savings, applying not 
only to insurance but also to con- 
struction and other safeguards dat- 
ing baek to the days of inflammable 


com- 


stock, would run into many mil- 
lions of dollars. 
There is currently no nitrate 


stock manufactured in this country 
and Europe also is gradually switch- 
ing to acetate. Most of the impor- 
tant prints now are on safety. 





Guy Madison Stars in 5 
Of 7 Buckshot Films; 
Gal Associate Producer 


Hollywood, Jan. 24. 

Buckshot Productions’ deal with 
Columbia has been expanded from 
six features in five years to seven 
films in the same period. Added 
starter will be a_ filmization of 
“Wild Bill Hickock,” telefilm series 
starring Guy Madison, who is 
partnered with Helea Ainsworth 
in the indie. 

Buckshot gets underway in 
March with “Reprisal,” on which 
Miss Ainsworth will be associate 
producer. Second .i!m will be “the 
27th Day,” European novel by Mi- 
chael Joseph which Columbia is 
acquiring for the indie. Under the 
terms of the deal, Columbia pro- 
vides 100° financing for the series 
of films, five of which will star 
Madison. 


DOZIER DUE IN COTHAM 
TO SET UP STORY DEPT. 


William Dozier, RKO’s v.p. in 
charge of production, is due in 
New York from the Coast Monday 
(30). One of the prime objectives 
| of his 10-day homeoffice visit will 
be to set up an eastern story and 
talent department. RKO has been 
without homeoffice representation 
in this field for several years. 

While in Gotham, Dozier will 
also confer with Ruth and August- 
us Goetz who are writing the 
screenplay for “Stage Struck,” 
scheduled for RKO _ production. 
The production topper will also 
comb the eastern story market, 
including the stage plays currently 
on Broadway. 











Mogelever of Treasury 


Gets Government Award 


Washington, Jan. 24. 
Importance of Hollywood's role 
in selling bonds for Uncle Sam was 
accented past week when Jake 
Mogelever, was initial Treasury 
staffer to cop award, e tanile hed by 





Congress for all governinent agen- 
cies last year. 

Studio contributions of newsreel 
clips and special shorts have been 


mainstay of Treasury's 
gram for the post-\ 
Mogelever planes to Holl 
| Feb. 22 to confer with studio execs 
on future efforts. 

Already in the work 
reel stints for Jett Chandler and 
i) Howard Keel. 


bond pro- 
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Seldcm has any personality 
so engrossed the nation as 
the famed song-star Lillian 
Roth, who went from fame 
to shame and courageously 
fought her way back to the 
top. Susan Hayward (center 
photo) portrays her life in a 
performance to remember. 


1,750,000 copies 
roll off presses! 
First printings of 
1,250,000 sold in 
60 days! Nation- 


wide best-seller! (above) at the Los Angeles 


Premiere. 


TRUE STORY POWER MAKES 
M-G-M's "TLL CRY TOMORROW’ 
BOX-OFFICE DYNAMITE! 


CHICAGO: 6th Sensational Week starts Friday! Tops every M-G-M hit including 
“GWTW?” at United Artists Theatre. 


LOS ANGELES: Biggest in history of 4-Star Theatre. Friday starts 6th Record- 
Smashing Week! 


NEW YORK: 3rd Big Week! Never such word-of-mouth from enthusiastic audiences 
at packed Radio City Music Hall! 








* 


M-G-M presents 


“PLL CRY TOMORROW” 


- §USAN HAYWARD 


RICHARD CONTE: EDDIE ALBERT - JO VAN FLEET 
DON TAYLOR - RAY DANTON 


Screen Play by HELEN DEUTSCH and JAY RICHARD KENNEDY 
Based On the Book “I'LL CRY TOMORROW" by Lillian Roth, Mike Connolly and Gerold Frank 


Directed by DANIEL MANN * Produced by LAWRENCE WEINGARTEN 
(Available in Perspecta Stereophonic or 1-Channel Sound) 


M-G-M WEEK —FEB. 5-11 ¢ “An M-G-M Picture On Every Screen of the World” 





They are seen together © 
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1955's Top Film Grossers 


_ (U.S. and Canada) 
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TITLE ESTIMATED TAKE | Back,” but why? A war story, no 
16. Bridges of Toko-Ri (Par) ........... be korea pete 4,700,000 | S€x or glamor and only Audie Mur- 
17. Man Called Peter (20) ....... bedeneiels FES aC 4,500,000 Phy for name pull. But it caught 
18. No Biz Like Show Biz (20th).............-0.00.0000s 4,500,000 |0n to the extent of $6,000,000 inf 
19. To Catch A Thief (Par) .............. ROR Alena .. 4,500,000 | domestic income. 

90, We Io og Saco Sec c tclso csncoud¥en¥s ton 4,500,000; Metro's route to gold was via the 
O8 Wee oo, NE ovis so a Sous pdnwedtene 4,250,000 | controversial “Blackboard Jungle.” 
22, Long Grey Line (Col) ............... Re a 4,100,000 | Not a “big” picture in the usual 
23. Love Me or Leave Me (M-G) ,.........cccccccssesees 4,100,000 | Sense, it tackled juvenile detin- 
24. Seven BAMUe Meee (Par) >. ban... ccccecsaucecccccs 4,000,000 | auency and in so doing broke the 
25, Three Rimg Circus (Par) ....... cc. ccc c cece cceecccee 4,000,000 | bank for $5,200,000, well ahead of 
26. Deep in My Heart (M-G) ........... thes abs¢ eRe 3,500,000 | M-G’s costlier productions. 

21. MeCeM MNT 5 nw oon cake dns cons edane 3,500,000; “Seven Little Foys” was a happy 
28. You’re Never Too Young (Par) ..............eee000- 3,400,000 experience for Par and Bob Hope 
29. Man frome maramme (Col) .............02ccccuccccccs 3,300,000 | Since the comedian’s recent pic- 
SO, Gime Bee os os lace c eve nncosdocvactace 3,200,000 | tures were dropping one after the 
SI, DMM IE... Soe coc cccceccpemosioioc's 3,000,000 | Other. “Foys,” a switch from his 
$2. Lett TD gn. os cee dbs cee Sv coh gas 3,000,000 usual wisecracking routine, sur- 
33. Love Is Splendored Thing (20th) ..............0.00- 3,000,000 | rounded him with believable peo- 
34. My Tihemsemnes UPar) ............ ccceactcncechovcs v 3,000,000 | Ple cn the screen and offered dra- 
Si See es 6 rhe. occ oc crrnbeededne lias 3,000,000 | matic values which were foreign 
36, Last Time I Saw Paris (M-G) ............eccceceees 2,750,009 | to the Hope of past. The result: 
37. Soldier ef Pertume (20th) .. .....:.... Seeeccccescescs 2,750,000 | $4,000,000. 

38. Land Ot Piawadlis (WB) .:.. 2. oss. ccoctescesteces. 2,700,000 | _Par’s “Desperate Hours” Was one 
SD. ND 85s 5 ek ee hc kc ad ccbabwende wars 2,600,000 Of the disappointments. Many of | 
G0. CI URS cos nas os 5 catpele baves bun 2,500,000 | the critics did a rave and initial 
i, Se ee ee TRS . ., wo. oye cece aes Geeae's 2,500,000 | dates were solid. But then it almost 
ee eee eee eeT eT re ri cer vies re 2,500,000 | collapsed, being headed for $2,500,- 
Oh, Pe FO es a ceece nice s a ea yas 2,500,000 | 920 instead of the more than $5,- 
eS 2 ¢. (ii Seen REY aA EY 2,500,000 | 999,000 that was expected at the 
i ee NE ak USS. Siees ci 6s anes cele 2,500,000 | Start. The theorists are divided as 
Ry, Be GD LUND oo dos i ci cc cee ss acces geeamanas 2,500,000 | to the reason. One group contends 
fe EE Bos a'vis « sus Sumas, x's cpu iced ee 2,400,000 | that the story of a family held as 
I BA RE ce hia ws o'0.60 av RAS Lo ee 2,259,000 | hostages by escaped criminals was 
Fe Pere en Nyon 2,200,000 ;4 theme overworked in various 
a ee ee ee CRAY odo. os ves cabpobascateseen 2,200,000 | media. Another group holds that 
a ee er ret 7 ert iienee 2,200,000 | the story strikes too close to home 
is I IMO 8 oes, hsncic cbs ssc cbdevsteceanae 2,200,000 | for comfort—women preferred to 
I OD oon 5k ives nnvne os Gaanee ep aewane 2,150,000 | look away from such a fearful story 
Oe, BS ND gis oe bias vers ected ciate 2,100,000 | Situation in which they could” ac- 
ee RO OS Se eae eae ena 2,100,000 | tually find themselves. 

56. Always Fair Weather (M-G) ...............c0eceeece 2,000,000; ‘Ma and Pa Kettle at Waikiki” 
57. Bad Day at Black Rock (M-G) ......... Mos awe aoe 2,000,000 | continued the series profitably but 
58. Memy Miwerws te Crome (M-G) 2.0... cect ccc ssc cece 2,000,000 | there was a slip. At $1,500,000, this 
2. eae Seaeae i rpiatsdivkaPvaesKeure 2,000,000 | was the first “Kettle” film from 
60. Strange Lady in Town (WB) ................000 000: 2,000,000 | Universal to fall below $2,000,000, 
Oi ii es eas oo ceive v8 ee vs 2,000,000 | Perhaps meaning the tipoff that the 
Oy ae I Ob ics CN aie s din valve 0 Oods Sows 2,000,000 | public interest is on the wane. 
| 8” er eee ee Re ee epee ik a Weert 2,000,000 | Probably the most disheartening 
se ae as cae ccs o's sheets cas 1,950,000 | aspect of the top-gross rundown 
es ci ae ole up ated sKeuearen 1,900,000 | is the position of RKO, which has 
dn ites « widw kwiate eae kaw ces 1,900,000 | only four pictures rating recog- 
67. Interrupted Melody (M-G).........0ccc0ccccccccscce . 1,809,000 | nition. “Underwater,” “The Amer- 
eft. § + ti) SRREERASAP ee ony Sree 1,800,000 | icano,”” Tennessee’s Partner’ and 
GD. Wy Mrs OD) on chen nse ces Pow dines cte sedis 1,800,000 | “Treasure of Pancho Villa” are 
FO, Se ee IE LEI). v.d clo scone code leaodeeeeres 1,800,000 | figured at total combine revenue of 
FE, See MS WEDS. vi Sop Cd Sev debe ccc lek eaten 1,750,000 | $4,700,000. But that was last year; 
: e = ae ein ne a aca e Chere teskee oe 1,750,000 | the company appears definitely go- 
Si Te le IS FD) Cnn... cc vvncuwdeawnoceicien 1,700,000 | ing places in 1956 under the new 
74, It Came from Beneath Sea (Col) ............0.ceees 1,700,000 | Tom O’Neil-Daniel T. O’Shea re- 
Ta Se I Ug. ., civ cenccenaiuwes lux ; 1,700,000 | gime, and the direction must be up. 
hig ao Be a BOO CACY oe. 0 6i'siso salle eee Ct le a 1,650,000 

i ee MS... ics aCevxsdedateahvheod eal 1,650,000 
= Bag dg cis less Sie a raueiava otal eee alee -. 1,600,000 CORE & EXPLOITATION 

' g (M-G) ...... peace Te As: 1,600,000 
ac cu a Poadteukcccatins .. 1,550,000 BOXOFFICE LIFE-BLOOD 
gE reer EY A . 1,500,000 
ee Sy gangbeueteds .. 1,500,000 Boston, Jan. 24. 
83. Gentlemen Marry Brunettes (UA) ............0005. » 1,500,000} , Country is ready for a new cycle 
84. Kettles at Waikiki (U) ............... goes weeeeee 1,500,000 | Of horror films, James Nicholson, 
85. Run for Cover (Par) ............. buted coeke veeese 1,500,000 | head of American Releasing Corp., | 
86. So This Is Paris (U) .............. sesevececeveeseee 1,500,000 | told representatives of 400 firstrun 
87. View from Pompey’s Head (20th) ......... entsiad ... 1,500,000 | 2nd nabe houses here last week. 
88. Glass Slipper (M-G) ............... ITE AR .++ 1,400,000 | Producer was guest at a luncheon 
89. Tall Man Riding (WB) ........... a ee ane: .++ 1,400,000 | 8iven for him by Joseph Levine, 
90. Black. Knight (Col) ........... saaaes oc .+++ 1,300,000 | ARC franchise holder in New Eng- 
91. Capt. Lightfoot (U) ................ psi he awesees . 1,300,000 | and. 

92. Girl in Velvet Swing (20th) ......... ee .eeeee 1,300,000 | _ Nicholson, who has made nine | 
cn vcancviuwewseancecwen des . 1,300,000 | films in 14 months, said that, as a 
94. N. Y. Confidential (WB) ...... raven Behind **  1'300'000 | former exhibitor, he had noticed | 
95. Purple Plain (UA) ......... ratubedeuiewe bates: . 1,300,000 | that certain types of pictures were 
96. Americano (RKO) ..... st ciueabee neds cadens os w+» 1,250,000 | doing “amazing business.”  How- | 
97. Three for Show (Col) ........ Pecks pyasebeo saat w+» 1,250,000 | ever, he said, theatres weren't get- 
98. Violent Saturday (20th) ............. eatlotaccees » 1.250,000 | ting enough of this type film. | 
99. Quentin Durward (M-G) ...........ccccecccccccues .« 1,200,000 | , Science, horror and monster kind | 
100. Treasure of Pancho Villa (M-G) ...........ese0ee: .. 1,150,000 | Of features appeal to the 12 to 25) 
101, Revenge of Creature (U) ............ vasenraves ... 1,100,000 | 48¢ group in which more 70% of, 
102. Tennessee’s Partner (RKO) ...... vi weekeneseweds :. 1,100,000 |the audience belongs, Nicholson’) 
103. Ain’t Misbehavin’ (U) .............. pdiaweas eaten :.1 1/000/000 | noted. He was supported in this | 
104. Conquest of Space (Par) ........ ES Te yt seeeee 1,000,000 | Contention by various exhib reps | 
105. Girl Rush (Par) ............ laxvbisteneuaeatwe s+ 1,000,000 | Present. Arthur Howard of Affil-| 
106. Hell’s Island (Par) ............. vesteeecessscesensss 1,000,000 | tated Theatres, for instance, termed | 
107, Smoke Signal (U) ............ IRR Oe YO 1,000,000 | the small exploitation fare “bread | 
eta and butter pictures.” | 

——— Marty Mullin, prexy of New) 
: “ . nage e England Theatres, told the group | 
America’s 107 Million-$ Films {ini pct. iio 
indie producers a great chance to | 

come in and that theatreowners | 

Continued from page 1 were “grateful” to these producers. | 

his b.o. killing, investing over; United Artists, for out of it came ole p Ss a St Mery e vet 
$5,000,000 on his adaptation of! this distributor-financier’s biggest ae? ca chiller ackage—— 
Jules Verne’s ‘20,000 Leagues] picture in_ its history. Stanley “Th ' Day Ail World 1g 
Under the Sea.” He has a hefty | Kramer’s ‘‘Not As A Stranger,” di- | « ° e tig, 
Payoff in store for  himself,| rected as well as produced b Phantom from 10,000 Leagues “a 
, Yi opened day and date in 250 New | 


“Leagues” being rated an $8,000,- 
000 grosser in the domestic mar- 
ket and probably worth the same 
amount, or near, from abroad. 
The blockbusters for the most 
Part were heavy on “production,” 
‘eaning bigger and bigger nega- 
tive investments. In tashioning 
Mister Roberts” from the hit 
Piay, Warners provided an elabo- 
rate and carefully-charted pictor- 
lal workout with strong cast head- 
ed by Henry Fonda, James Cagney 
and Jack Lemmon. The Leland 





Kramer, is headed for $7,100,000. 


Paramount’s leader, “Country 
Girl,” was more evidence of each 
picture being a project, that the 
big pictures make the big money. 
The William Perlberg-George Sea- 
ton production, based on the Clif- 
ford Odets play, was endowed with 
a heavyweight cast that included 
Bing Crosby, Grace Kelly and Wil- 
liam Holden, With that kind of 
name power, figured the produ- 
cers, the pic just couldn’t go far 
wrong, and if it were to click, it 


layward production drew place | would click big. It clicked, the 
Position with a distributor share’ gross being $6,900,000. 
&f $8,500,000. Disney, who releases through 


It was an 


exciting year 





for! Buena Vista, his own subsidiary, 





had a second tall-stakes runner in 
“Lady and the Tramp.” It was a 
dog story with a sock punch line, 
the tally being $6,500,000. 

‘To Hell and Back’ 

As ever, the film business, com- 
mercially, had its pecularities, sur- 
prises and disappointments. Uni- 
versal’s big one was “To Hell and 





Indie Exhibs Study 


Pool Purchase 


Plan to Beat High Costs, Low B.0. 


> 


Faced with a declining boxoffice 





v 


Govt. Newsreel a Fav 
Washington, Jan. 24. 

U. S. Information Agency 
produced and distributed films 
were shown in 83 countries 
last year, with “Our Times,” 
its international newsreel, dis- 
playing the biggest climb to 
popularity. 


USIA now has about 100 
films in circulation, says Tur- 
ner Shelton, chief of the 


Agency’s motion picttire. ser- 
vice. Some of the pix were 
made by private commercial 
producers. Shelton adds that 
the demand for the _ films 
worldwide exceeded the sup- 
ply by 70%. 

During the year, the agency 
distributed over 24,000 prints, 
totaling 47,000 reels. 











England theatres last week, as well | 
as at the Paramount and Fenway | 


Theatres in Boston. 








Rhoden Cheerful 


Hollywood, Jan. 24. 
Business is better since New 


Year, particularly in  nabe 
houses, National Theatres 
prexy Elmer C. Rhoden re- 


ported, following two-day meet- | 
| and space rentals. 


ing with operating executives 
of chain. 

“From all parts of country 
our operators see concrete evi- 
dence of business upswing.” 


| 


; Jr.'s 
| teleseries 
| Roach will produce and film pic, 


1956 Holds Big 
Film Potential 
With Some fs 


Film business, which hit low ebb 


during the pre-Christmas period, | 


is showing signs of picking up. The 
increase, however, hasn't 


Said one exhibitor leader, ‘‘Busi- 


ness has advanced from terrible | 


to poor.” 
A series of optimistic statements 


| have been issued in recent weeks 


by both exhibition and distributor 
executives. Much of the optimism 
is based on the product array that 
is being readied_for release dur- 


ing the current year, For example, | 


Leonard Goldenson, American 
Broadcasting - Paramount Theatres 
prexy, said last week that the in- 
dustry has in its power the in- 
gredients to make 1956 the most 
prosperous. in its history if it mar- 
kets and promotes its product 
properly. Stanley Warner topper 
S. H. Fabian told the company’s 
annual stockholder meeting re- 
cently that the product lineup 
scheduled for release spelled out 
profits for the industry. Spyros 
Skouras, 20th-Fox chieftain, 
been equally optimistic in recent 
statements and has pointed to 
20th’s $70,000,000 production 
budget. 

Unlike the post-war business de- 
cline, the industry is not becoming 


panicky and resorting to retrench- | 


ments. It is fighting back with 
new and different entertainment 
values that the public can obtain 
only in motion picture theatres. 
It is also stepping up its promo- 
tional efforts. 

The return of RKO to the active 
production fold, the increase in 


20th’s production schedule, the ac- | 
at 


tivity of the indie producers 
United Artists, the participation 
deals at Warner Bros. and Metro, 


the development of new faces at | 


Universal, the new tg picture 
policies at Allied Artists and Re- 
public, the product plans at Para- 
mount and Columbia are all 
garded as encouraging signs. 

It’s felt that the poor financial 
showings during the final fiscal 


period of 1955 will be recouped in 


subsequent stanzas as soon as the 
blockbuster product that has re- 
cently been completed starts mak- 
ing the rounds, 


VIDEO ‘RACKET SQUAD’ 
AS ALLIED FEATURE 


Holiywood, Jan. 24. 
Hal Roach studios and Allied 
Artists will combine to make a fea- 
ture-length version of Hal 
syndicated ‘Racket 
for theatrical 





Squad” 
release. 


with AA co-financing and releas- 
ing. “Racket Squad” will also mark 
first theatrical pic to be made by 
Roach studios since 1947, when 
company converted to telefilming 
for the feature 


Starring roles 


|are not yet cast. Malvin Wald and 
| Arthur Orloff will do screenplay. 
} Slated to roll in April, 


been | 
strong enough to merit a streamer. | 


has | 


re- | 


| and rising costs of operations, inde- 
| pendent theatreowners are explor- 
ing the possibility of instituting 
| economies via a pooling arrange- 
| ment in making purchases and buy- 
|ing services. Several local units of 
| national*exhibitor organizations are 
| surveying their members in an ef- 
|fort to set up a single purchasing 
| system. 

Plan, if it works out, would be 
;an extension of the buying and 
| booking combines operated by 
| many indie groups for the purchase 
'of films from the major film com- 
|panies. The bulk film deals give 
the indie ops a purchasing power 
| equal to many of the large circuits. 
| It’s felt that a similar modus oper- 
|andi, extended to other require- 
|;ments of theatres, would bring 
| about many coin-saving advantages. 
Purchases of various items and 
| services, it’s pointed out, could be 
obtained at reduced rates if they 
j;are bought or contracted for in 
large quantities. 

A questionnaire being promul- 
| gaied by an Allied States Assn. 
| unit, for example, seeks informa- 
tion on every phase of theatre op- 
| eration. It asks the theatre mem- 
| bers to list the type of oil used, the 
‘company from which it is pur- 
chased, the com»vany from which 
candy is bought, the company 
which services the marquee, the 
type of paint used in refurbishing, 
cleaning materials. used, etc. It 
also requests the exhibitors to list 
the manufacturers, the dealers, and 
service companies which furnish or 
service the projection equipment 
| and screens. 
When all the information is gath- 
|ered, a study will be made to see 
' how many theatres require similar 
/or the same materials and services. 
If the requirements are similar, 
| which they are expected to be, a 
committee will be organized to 
|make purchases and contract for 
services at a bulk rate. 








7 Buena Vista 


Releases, 1956 


Buena Vista, distributing arm of 
the Walt Disney organization, has 
scheduled seven Disney feature 
pictures for release during 1956. 
| Two are reissues. 

The new entries include four 
live-action films, of which two are 
in CinemaScope. Other newcomer 
is a full-length True-Life Adven- 
/ ture. 

Program kicks off in February 
with the national release of “The 
Littlest Outlaw,” filmed in Mexico. 
“Song of the South,” combined 
live-action and cartoon in Techni- 
color, follows on Feb. 20 with a 
175-theatre booking in the New 
England area. Picture is based on 
Joel Chandler’ Harris’ “Uncle 
Remus” stories. 

Set for June is the CinemaScope, 


'“The Great Locomotive Chase,” 
|starring Fess Parker and Jeff 
Hunter. July-August will see the 


theatrical release of the adaptation 
|of the Disneyland tv productior 
“Davy Crockett and the River 


Pirates,” starring Parker and Bud- 
ldy Ebsen. “Secrets of Life,” the 
True-Life Adventure, is slated for 
| October distribution. 

Disney's 1956 Christmas offering 
will be “‘Westward Ho, The Wag- 
| ons,” a live-action feature C’Scoper 
' starring Parker, Buddy Ebsen, Jeff 
| York and Kathleen Crowley. “‘Fan- 
| tasia,” originally issued in 1940, 
starts another whirl next month 
| with a series of key city exclusive 
Feature of reissue 
‘will be use of new electronic de- 
velopment by which picture and 
iscreen are automatically enlarged 
from standard to C’Scope propor- 
tions. 


engagements. 





Roach | 


EDITOR JOINS FILMACK 
Chicago, Jan. 24 
A. J. Kennedy, until recently 
film gditor of the San Francisco 
Chronicle, has been named Coast 
representative of Chi'’s Filmack 
Trailer Co. 
Before joining the Chronicle in 
(1937. Kennedy had been western 
division exploitation manager for 
several majors, including Univer- 
sal. 20th-Fox, Paramount and War- 
ner Bros. 


i 
i 
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Seeks to Raise 


Sunday Curtain 
At 1:05 in N. Y. 


Albany, Jan. 24. 


Public entertainment, as well as 
sp6rts, could start on Sunday at 
1:05 p.m., rather than the current 
2 p.m., if a bill introduced last 
week by Senator William F. Con- 
don, Republican of Yonkers, were 
to become law. 


Legislation is ‘“‘permissive” 
within local option. Down- 
town Manhattan houses usu- 
ally open Sundays at 12 Noon. 


It amends Sections 2145 and 
2152 of the penal statute, the 
former permitting Sunday sports 
after 2 p.m., by local legislative 
act, and the latter, legitimate the- 
atrical performances, concert and 
recital dances, motion pictures or 
other public exhibitions on the 
same basis. 

The explanation given when the 
bill was presented: it would pro- 
vide more natural light for the 
playing of professional baseball 
and football. é 


ARTHUR LOEW TO CHAIR 
YRLY. MEETING (FEB. 23) 


Arthur Loew will preside at his 
first stockholders’ meeting Feb. 23 
when the Loew’s Inc. annual con- 
clave takes place in New York. As 
president, Loew is to gavel all such 
sessions as well as meetings of the 
board in the absence of board chair- 
man Nicholas M. Schenck. 

Warner’s annual meeting is set 
for Feb. 1 and Universal’s for 
March 14. 








LOEW’S O’SEAS SHIFTS ~ 


Karlin To Reich—New Execs For | 
Columbia, Cuba, Argentine 








Morton A. Spring, first v.p. of 
Loew’s International, has made a 
number of new appointments with- 
in the ranks of the company’s 
managerial staffers. 

Myros Karlin, now manager of 
Argentina, will become manager 
for Germany. His Argentinian post 
will be filled by Robert A. Schmitt, 
ewho is shifting from Colombia. 

Edward S. Zobel, formerly of 


TECHNICOLOR’S $1.03 
DIVVY, UNDER 1954 


Consolidated profit of Technicol- 


or Inc., before taxes on income, 


amounted to $4,108,243 for the 
year 1955, according to prexy Dr. 
Herbert T. Kalmus, as against 
$4.901,178 for previous year. 


Company racked up a consoli- 
dated profit of $2,064,820, equiva- 
lent to $1.03 per share, after taxes 
for 1955, he reported. This com- 
pares with $2,319,160, or $1.18 per 
share for 1954. Shares outstanding 
today total 2,002,136, with 1,969,- 
770 shares outstanding in 1954. 

Doubt was expressed by Kalmus 
that earnings for the first part of 
1956 would increase to their 1954 
level or beiter. However, he said, 
“Technicolor has so many irons in 
the fie concerning improvements 
in plant operation, exci‘ing re- 
search activities and early pros- 
pects of entering the field of ama- 
teur processing and graphic arts 
that I cannot be other than op- 
timistic for improvement later this 
year and for the long range fu- 
ture.” 





Think Thieves Lingered 


After Kansas Showings 


Kansas City, Jan. 24. 
Four theatres in the two Kansas 
Cities were robbed last Friday (21). 
Included was the Granada Theatre, 
Fox Midwest firstrun in Kansas 
City, Kansas, previously vandalized 
in another robbery Jan. 4. 


Also robbed on the Kansas side 
were the Jayhawk Theatre and the 
Park Theatre, nabes in widely 
separated locations. On the Missouri 
side, just a block across the State 
line from Kansas, the Giles The- 
atre, mid-town indie nabe, was 
broken into and cash taken from a 
steel cabinet. 


At the Granada and the Park 
Theatres detectives believe thieves 
stayed in the houses after closing 
hours. As in the previous Granada 
case, vending machines; coin tele- 
pnones, coin changers and other 
equipment were ripped open and 
money taken out. Charles Barnes, 
manager of the Granada, estimated 
amounts totalling about $65 were 
missing. 








Alexander Korda 


== continued from page 4 = 


“The Constant Husband” and 
“Richard III’—on tv prior to re- 
lease of the films at the theatres. 
“Richard,” for which NBC is pay- 














the homeoffice staff, moves to Co- 
lombia, and F. W. N. Beckett, for- | 
mer manager of Germany, suc- | 
ceeds the late Robert O. Schoham | 
as manager for Cuba. 


| 








'ing $500,000 for a single showing, 


will be aired March 11, opening 
that same evening at the Bijou 
Theatre in New York. 


Braving *° American exhibitor 
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Celehs ‘Voicing’ 
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Brubeck, George Shearing, Billy 
Taylor, John Lewis, Sarah Vaughan, 
Gerry Mulligan, Carmen McRae, 
Dizzy Gillespie, Stan Kenton, 
Peggy Lee, Bill Finnegan, Eartha 
Kitt, Tito Puente, Steve Allen, 
Donald Mills of the Mills Bros., 
and such recording executives as 
George Avakian (Columbia) and 
Bob Thiele (Coral and Brunswick). 

On still other programs have 
been Patricia Morrison, Helen 
Hayes, Mary Martin, George Ab- 
bott, Barbara Bel Geddes, Ben Gaz- 











zara, Fred Allen, Al _ Hibbler, 
Maurice Chevalier, Edith Piaf, 
Edye Gourme, Ezio Pinza, Jean 


Pierre Aumont, Shirley Jones and 
other leads of the filmed version of 
“Oklahoma,” Antonio, Escudero, 
Carmen Amaya, Aja Zanova, Ten- 
nessee Williams, Alfred Hitchcock; 
Paul Kohner, German motion pic- 
ture agent; etc. 

Typical of type of interviews are 
the following: 

Helen Hayes, interviewed in con- 
nection with her 50th anniversary 
in the theatre, reminisced on her 
experiences and roles; Hildegarde 
Neff, the German star of “Silk 
| Stockings,” taped in both English 
and German, discussing her work 
in the Broadway musical, her diffi- 
culties in learning to think in Eng- 
lish, and her admiration for musi- 
cal comedy stars who can really 
act. 

Eartha Kitt was used on pro- 
grams in English, French, Spanish 
and Italian, speaking and singing 
in all these languages. She told of 
getting her start as a dancer with 
Katherine Dunham, and then be- 
coming a_ successful singer in 
France. Tom Two-Arrows, leading 
authority on American Indian lore, 
sang tribal chants and demon- 
strated several Indian musical in- 
struments. He will perform on 
these instruments during a Far 
East tour this coming spring. 

Robert Schnitzer, general man- 
ager of ANTA, discussed the export 
of American talent to Europe un- 
der the international cultural ex- 
change program. Louis Armstrong 
reported on his foreign tours and 
reception by audiences overseas. 
His original ways of expressing 
himself brought favorable comment 
from listeners in foreign countries. 
Television star Steve Allen told 
how he learned to play the clarinet 
for his role in “The Benny Good- 
man Story.” . ~ 

Patricia Morrison, star of “King 
/and I,” was interviewed by Princess 
|/Rudi Voravan, a Voice announcer 
‘for Siamese broadcasts and a grand- 
|daughter of the King .of Siam 
| whose children were taught by 
| Anna. Maurice Chevalier and 
; Edith Piaff told French audiences 





| wrath, Korda very early came out | how they adapt French songs for 


U. S. audiences. Aja Zanova, 


age {in favor of subscription tv and in| a m4 
British Accent ‘fact obtained the right to Zenith’s| C2ech star of+the “Ice Capades, 
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have him speak with the proper! 
British accent. 
very well,” 


Britain complaining that we didn’t! 
cast a British actor in the part, but 
I don’t think it will make much of | 
a difference.” 


story with the exception of one 
minor episode. 


Neame pointed to the successful 
“Brief Encounter’ and = said 
picture wouldn’t be half as good. 
had its producers decided to 
“glamorize” Celia Johnson. How- 
ever, Neame conceded that there 
was room for improvement in 
British films in terms of accents 
and expressions. 

“There is no reason why in our 
productions we can’t. substitute 
‘flat’ for ‘apartment’ or ‘two weeks’ 
for ‘fortnight’,” he opined. “You 


He said the film) 
was wholly true to the original| 


Phonevision for the UK. 
But he wasyp’t neglecting his 
theatrical interests. Korda was 


“I think he did|the first of the British producers | SPecial 
commented Neame.|to adopt CinemaScope, and at the | country. 
“There may be a few people in| time of his death he had delivered | 


the first of a series of C’Scope pro- 
ductions to 20th-Fox. 

Korda’s name, synonymous with 
the best British production has 
had to offer, also is associated with 
international thinking on a grand 
scale. Very early, he realized that, 


,to be successful, he had to aim|® mea 
the | for an amalgamation of ideas and .tion there is Louis de Rochemont 


| talent. Consequently, he brought 
‘to Britain not only Continental 
/artists, but also drew heavily on 
the American talent pool. 

| Many of the players he used in 
his pictures—from Sir Laurence 


Olivier to Robert Donat, Charles| idea 


Laughton, Leslie Howard and 


Merle Oberon—eventually became! SUpplying the 


top marqueé names in the U. S. 
| In recent years, Korda’s pace 


| told of how she escaped from her 
' Communist dominated country and 
| of freedom in the U. S. during a 

broadcast to her native 








Bronx Theatre 
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lacle sees the establishment of 
| Cinemiracle Corporation, which is 
| the equipment company. In addi- 


| Cinemiracle Productions, in which 
|de Rochemont owns a minority in- 
| terest, the rest being in the hands 
,of National Theatres. 

Elmer C. Rhoden, NT prexy, 
originally bought the Cinemiracle 
from Russell McCullough, 
|; who heads up the Coast agency 
circuit with its 
|}equipment. McCullough then went 
|ahead and developed it. Rhoden 


might call that ‘Americanizing’ it,|¢aSed and he spent a good deal of | and NT execs huddled with de 
but the fact is that our British) time on the Riviera and on his| Rochemont on the Coast last week 


audiences 
ment. So it might make no dif- 
ference at home, but it 
abroad and especially in the U.S.” 





CFlat’ and ‘fortnight’ are not un- 
intelligible to Americans—Ed.) 


Col’s Political Novel 


Columbia has acquired the screen 





rights to “The Last Hurrah.” the 
Atlantic Prize novel by Edwin 
O’Connor. It is being published by 


Little, Brown & Co. 

Book is a fictional study of the 
last of the old-time political bosses, 
and has a New England city as its 
setting. Col has placed the 
property on its 1956 production 
schedule, | 


know the term apart-| 


yacht, the “Elsewhere.” 
| “Some men retire at 60. I am 


| 1953. 
'that younger men may clutter it.” 


| and then approved the leasing of 
|the Mount Eden as a production: 


would | 59,”" he told a newspaper writer in| base. According to de Rochemont, 
“I am clearing my desk so|Cinemiracle creates en unpreced- 


,ented degree of audience partici- 


| Korda was a great friend of for-| pation. He said that the first fea- 


mer Prime Minister Winston 


Churchill; and while he took liber- | 


tures would be lensed in Cinemir- 
acle only, with no covering version 


ties with history when he made | contemplated. 


“Lady Hamilton,’ Churchill 
thought enough of the picture to 
show it over and over again to visi- 
tors to his country estate at Che- 
quers, 

The same article quoted above 


also had a paragraph giving Kor-| 


da’s views on death: “I have never 
been afraid of it,” he said. “I am 
one of those very many people who 
think it will never happen to 
them,” 





Canadian-Made Feature 
Ottawa, Jan. 24. 

Astral Films of Toronto, headed 
by I. H. Allen, will handle world 
release of “The Little Canadian.” 
Mel Turner’s color feature was 
shot last year in and around King- 
ston, in the Ottawa area. 

Has been shown in a few local 


houses, mostly of the Odeon 
i chain, 





COMPO DOFFS HAT 10 
BATTLING MERCHANTS 


Council of Motion Picture Or- 
ganizations’ 59th ad in Editor & 


Publisher last week saluted an ally 
in the industry’s fight against the 
Federal admission tax. 


Ad noted that the National Re- 
tail Dry Goods Assn., at a meet- 
ing Jan. 11, had passed a resolu- 
tion urging Congress to remove 
“all excise taxes which were in- 
itially imposed as a wartime emer- 
gency measure.” 


“Afflicted ourselves with an ex- 
cise tax, we applaud the action of 
the dry goods people,” the COMPO 
ad read. “Like the excise taxes 
they complain of, the Federal ad- 
mission tax was a ‘wartime mea- 
sure.’ But, unlike their excise 
taxes, the admission tax dates, not 
from the last war, but from World 
War I.” 

It went on to say that the theatre 
admission tax was “a classic ex- 
ample of the reluctance of govern- 
ment to let go of a tax once it has 
been imposed.” 


Detroit Strike 


=== Continued from page | a 

















from patrons inquiring about at- 
tractions during first few days of 
strike. The chain printed program 
schedules and mailed them to call- 
ers. Nabe houses installed tele- 
phone answering devices which 
gave program info when operator 
was off duty. Many persons re- 
ported driving around for an hour 
or more looking at marquees be- 
fore selecting show they most 
wanted to see. 





Air Logs Much Missed 

The most oft-repeated lament 
was the absence of radio and tv 
listings. Sales of magazines which 
list programs zoomed. Shopper’s 
throwaway sheets inserted broad- 
cast schedules on front page; nabe 
papers augmented- their listings. 





Not Enough Telecasts 

Radio and tv stations stepped up 
frequéncy of newscast. Some 
listeners called to make sure they 
had heard correctly, or to ask for a 
repeat of certain news items _ be- 
cause the announcer had “gone too 
fast.”. Owners of recording de- 
vices recorded newscasts. and 
played them back for friends. Some 
even recorded commercials to. re- 
member bargains, phone numbers 
and addresses of advertisers. As 
a result recording tape became 
scarce. 





Broadcaster’s Regrets 

James G. Riddell, prexy of 
WXYZ-AM & TV, urged an end of 
the strike, saying that everyone, in- 
cluding radio-tv stations, was be- 
ing hurt. Some stations reported 
that listeners complained stations 
weren't repeating their programs 
for the day often enough. 





Ballet Hurt By $8,000 

C. W. Von Lopik, general man- 
ager of Masonic Temple, reported 
a loss of more than $8,000 in win- 
dow sales for the Sandler’s Wells 
Ballet. 

hg Airline Angles 

Airlines provided a special serv- 
ice with  stewardesses reading 
capsule news reports over the 
plane’s loudspeaker system after 
takeoffs from Detroit. 





Hoarding Out-of-Town Copies 

Out-of-town .papers which did 
not increase circulation appre- 
ciably—some even cut number of 
copies entering Detroit—became 
premium goods, with vendors hold- 
ing many under the counter for 
favored customers. Others put up 
signs reading: “Please do not ask 


us to save a copy of the paper for 
you.” 





_ Police Unhappy, Too 

Police complained lack of papers 
hindered solution of major crimes 
because they no longer received 
valuable tips from persons who 
had read detailed accounts of 
crimes in their newspapers and 
remembered something they had 
seen or heard. 





PERLEY BACKS DENEAU 

Jack Perley, Paramount’s N. Y. 
branch sales manager since 1950. 
has been appointed assistant to 
Sidney G. Deneau, recently-named 
western sales manager. 

In his new post, Perley will be 
stationed at the homeoffice. He 
has been with Par for more than 
25 years. 





—— 


Jubilee Forum 
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you can, so long as you will] 
out all right.” “aie 
In 10 minutes I was in Kelly’s 
office and within 48 hours, after 
he had talked to the Coast, I signeq 
a contract at 8:00 a.m. in the morn. 
ing with Charlie Schwartz and 
Arthur Kelly for the firstrun on 
Broadway (World Premiere). The 
early signing time was so that no 
one, including those at the Coast, 
could interfere, or come up with 
some new idea. 


I had been averaging $6,000 a 
week with British pictures, my first 
week with “City Lights” was over 
$69,000 and the picture held up 
well. If it had not been for Sime, 
Leblanc’s who owned the theatre, 
they would probably have had it 
back and I would have been out of 
a job. If ever there was a friend 
to all in the industry it was Sime. 

I have never’ forgotten his gen- 
erous and unsolicited help and 
never will. 

Herold Auten 

American Representative 
Greater Union Theatres Ltd. 
Sydney, Australia. 








Troy,..N; Y. 

In the 40-odd years that 1 have 
read VARIETY, the 50th Anniver- 
sary number is the finest. It con- 
tains a vast amount of information 
for all lovers of the theatre. As I 
read its pages it brought back 
memories, some good and some 
bad. The stage people that I knew 
and the plays that I played for 
streamed before my mind’s eye 
like a panorama. Those were great 
days. 

The article about “Uncle Tom’s 
Cabin” in the main is o.k., but as 
to its first presentation being given 
at the Troy Museum is absolutely 
wrong. Back in the 80s I was a 
Tom trouper and I have collected 
quite a bit about the old show. 


Chas. W. Taylor, an actor and 
playwrite, was the first to drama- 
tize and produce “Uncle Tom’s 
Cabin” in the U. S. It was staged 
at the National Theatre in New 
York, Aug. 23, 1852, and had a run 
of 11 nights. He was careful in 
writing the play, changing some 
of the names of the characters. 
Little Eva was little Ariel, this was 
done so as not to offend the most 
radical people, 


The following was the cast: 


Uncle: Wee asics + 60s tenn C. W. Taylor 
Edward Wilmot 4.......... W. G. Jones 
ATCT BOGIES 2s 50cccaccths J. M. Cooke 
Burley Hammond ........-. N. B. Clarke 
Ory Mees, . occcseccdiaw Mr. Toulain 
IREDOE “GROESE 06 dc ccccctecseken J. Herbert 
S00. DRAINS. oo cccengauecestues « Mr. Siple 
EAtESO POPEOE 55 Ss.00:6 ossaes ate Master Murray 
NIE. 9/10 027456 6 ateidie a's lalate Mr. Marsh 
Mr. BOUIOT > oes 6 Cesvecees Mrs. Bannister 
Morna Wilmot ........ Mrs. H. F. Nichols 
ENO os Ceca oreo Miss M. Barber 
CUSUT WEOE coceccactaces Mrs. W. G. Jones 
Wee. accashibae takers Miss Armstrong 
pT Re ey eee ne Miss Thompson 


Further proof can be found in 
the American Theatre—1752-1934, 
a book edited by Montrose Moses 
and John Mason Brown. It con- 
tains an article in reference to 
Taylor’s production taken from the 
New York Herald Sept. 3, 1852. 

The George L. Aiken version 
was the second brought out in 
America, and was produced at the 
Troy Museum Sept. 23, 1852.. 

No other play passed through 
such stages of mutilation as Uncle 
Tom, It was strangled, hacked, 
slashed, and murdered. They cut 
it and they added to it, anything 
for attraction. They put in two 
Marks, and two Topsys. They had 
blood hounds and fake hounds to 
chase Eliza across the ice. And 
Eva! One summer in the Catskills, 
T saw a company that was touring 
the Summer resorts, that had a 
little Eva larger than Uncle Tom. 
Mme. Julia de Marguerittes, a 
French actress, assumed the man- 
agement of the Green Street The- 
atre, in Albany and on Jan. 17, 
1853, Uncle Tom’s Cabin, drama- 
tized by A. B. Sweet, was pre- 
sented, and Madame, short, stout 
and*“gray headed, was little Eva. 

G. A. Severance 
Musicians Union, 
Local No. 13. 


McINTYRE HEADS IA‘s 195 
Manchester, N. H., Jan. 24. 

Leo R. McIntyre has been elected 
president of Local 195, Interna- 
tional Alliance of Theatrical Em- 
ployees and Moving Picture Op- 
erators, AFL-CIO. 

Other officers named included 
Arthur A. Smet, vice president and 
business representative; Thomas P. 
Swist, financial secretary and treas- 
urer; Samuel F. Cooley, recording 
secretary, and George Craig, Ernest 
Gunderman and John Jasinski, 
trustees, 
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The sensational star of : | 
“TO HELL AND BACK” 
in the fighting story of the 
Champion of all the World 
: Directed by JESSE HIBBS - Screenplay by JACK SHER * Produced by AARON ROSENBERG 
| OTHER PICTURE WITH THAT PRE-SOLD UNIVERSAL APPEAL! ! 
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BROADWAY 


(Continued from page 9) 
week. Stays on.. “Benny Good- 


man Story” (U) opening moved | 


back to Feb. 15. 

Criterion (Moss) (1,700; 75-$2.20) 
—“‘Court-Martis! Billy Mitehell” 
(WB) (5th-final wk). Current ses- 


sion ending today (Wed.) is head-| 
ing for okay $11,000 after $13,000 


in fourth week. ‘Helen of Troy’’ 
(WB) opens tomorrow (Thurs.). 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Diabolique” (UMPO) (10th wk). 
The ninth week completed Monday 
(23) was wham $11,500 same as 
eighth stanza. Continues indefi- 
nitely. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Ransom” (M-G). Opened yes- 
terday (Tues.). Last week, “Shack 
Out on 101” (AA) (2d wk-8 days), 
small $6,000 with previews nearly 
every day of “Jail Busters” (AA). 
First week was $6,400. 

Guild (Guild) (450; $1-$1.75)— 
“Umberto D” (Indie) (12th-final 
wk). The llth round concluded 
Sunday (22) was fine $8,000 after 


$7,000 in 10th week. “Golden 
Demon” (Indie) comes in Jan. 39. 
Mayfair (Brandt) (1,736: 79- 


$1.80)—“‘Indian Fighter” (UA) (6th 
wk). Fifth frame ended yesterday 
(Tues.) was fair $9,000 after $10,- 
500, over hopes, for fourth. Pic is 
holding on until Feb. 10 when 
“Lone Ranger’ (WB), a_ switch 
from previously announced pic, 
comes in. 

Palace (RKO) (1,700; 50-$1.60)— 
“There’s Always Tomorrow” (U) 
and vaudeville. Week ending tv- 


morrow (Thurs.) looks to land sock | 


$25,500. Last week, “Hell on 

Frisco Bay” (WB) (2d wk) and new 
vaude’ layout, $18,500, splendid for 
oldover of pic. 

Paramount (ABC-Par) (3.664; $1- 
$2)—“‘Artists and Models” (Par) 
(6th-final wk.) Fifth round fin- 
ished yesterday (Tues.) was okay 
$31,000 as compared with $30,900 
in fourth week. “Court Jester” 
(Par) with Danny Kaye, star of pic, 
making personals preem day, opens 
Feb. 1. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Letters From My Wind- 
mill’ (Indie) (6th wk). Fifth 
stanza ended Sunday (22) was reus- 
ing $9,500 same as fourth. Stays 
rf) 


n. | 
Radio City Music Hall (Rockefel- 


lers) (6,200; 95-$2.75)—“Tll Cry 
Tomorrow” (M-G) with stageshow 
(2d wk). Current session winding 
up today ‘Wed.) looks to hold at 
big $148.000 or better. First week 
was $152,000. Stays on, with 
“Picnic” (Col) due in next. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—‘‘Oklahoma” (Magna) (15th wk). 
Present stanza finishing today 
(Wed.) looks to hit sturdy $36.000 
after $35,000 for 14th week. Con- 
tinues. Seats now selling April 1. 
New. “secretary” matinee Friday 
afternoons appears to be catching 
on big. 

Plaza (Brecker) (556, $1.50-$1.80) 
—‘The Prisoner” (Col) (7th wk). 


Sixth round ended Friday (20) was | 
very good $8,000 after $8,900 in | 


fifth. Continues. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—‘“‘Lieut. Wore Skirts” (20th) and 
Sonja Henie iceshow onstage ‘(3d 


wk). First holdover frame ended | 


last night (Tues.) was big $93.900 
or close after $106,000 for first 
week. Continues on until Feb. 1 
when ‘Bottom of Bottle’ (20th) 
‘with “Rock-’n’-Roll” ice revue on 
stage opens. 

State (Loew’s) (3,450; 78-$1.75)— 
“Diane” (M-G) (2d wk). Current 
session finishing today ‘Wed.) 
looks to reach modest $9.000. Last 
week, $12,000. “Forever Darling” 
(M-G) opens Feb. 9. 

Sutton (R&B) (561; $1-$1.80)— 
“Night My Number Came Up” 
(Cont) (6th wk). Fifth stanza ended 


Sunday (22) held with fancy $7,400 | 


after $7,500, considerably over 
hopes, for fourth. “Lady Killers”’ 
(Cont) due in next, about Feb. 20. 

Trans-Lux 52d St. (T-L) (540; 


$1-$1.50)—“Littlest Outlaw’ (BV) | 


(Sth wk). Fourth session ended 
Sunday (22) was fancy $7,000 after 
$6.500 for third. Stays. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“‘Golden Arm” (UA) (6th 
wk). Current round ending tomor- 
row (Thurs.) is heading for smash 
$24.500 to top the $24,000 of iast 
week. Continues indef. 

Warner (Cinerama Prod.) ‘1 690: 
$1.20-$3.30) —“‘Cinerama Holiday” 
(Indie) (51st wk). The 50th week 
finished Saturday (21) pushed up 
to rousing $47,900 as compared 
with $42,400 in 49th stanza. Cur- 
rent pace gives no hint of bringing 
in a new picture. 

World (Times Film) (385: $1- 
$1.50)—“‘Castles in Sky” (Indic) 
Opens today (Wed.). Last week 
“Hill 24 Doesn’t Answer” (Cont 
(12th wk), pushes to oke $2,709 in 
final round after $2,500 for llth 
round. 


SLADE’ STOUT $7,000, | 
L’VILLE; ‘SKIRTS’ 136 


Louisville, Jan. 24. | 


Town is favored this week by | 
{ideal weather conditions, so all 
'four houses are doing okay at the 
wicket. The Brown, moveover 
house, will go firstrun starting 
this week, new widescreen there 
making available ‘“‘Oklahoma.” 
“Return of Jack Slade” and ‘“‘War- 
riors’ combo at the Mary Ander- 
son is plenty virile. ‘“‘Ransom” at 
the State looks just okay. “Lieut. 
Wore Skirts” at Rialto is sturdy. | 

Estimates for This Week 

Kentucky (Switow) (1,100; 65-85) | 
—‘‘Lucy Gallant” (Par). Modest | 
($4,500. Last week, “Artists and | 
| Models” (Par) (4th wk), $4,000. 
| Mary Anderson (People’s) (1,000; | 
65-85)—“‘Return of Jack Slade” 
(AA) and “Warriors” (AA). Lusty 
| $7,000. Last week, ‘East of Eden” 
|(AA) and “Battle Cry” (AA) (reis- 
| sues), same. 
| “Riatlo (Fourth Avenue) (3,000; 
| 55-85) — “Lieut. Wore Skirts” 
: (20th). Smooth $13,000. Last week, 
“Glory” (RKO), $14,000. 

State (United Artists) (3,000; 55- 
85) — “Ransom” (M-G).  Fairish 
$9,000. Last week, ‘Diane’? (M-G) 
and “Top Gun” (Col), $8,500. 


ST. LOUIS 


(Continued from page 8) 
“Return Jack Slade” (AA), sturdy 
| $15,000. “2 

Loew’s (Loew) (3,172; 50-85)— 
| ““Diane” (M-G) and “Big Tip Off” 
\(AA). Light $9,000 or less. Last 
|; week, “Ransom” (MG) and “High 
| Society” (AA), $10,500. ; 

Orpheum (Loew) (1,400; 50-85)— 
“Three Musketeers” (M-G) and 
| “Stratton Story’ (M-G) (reissues). 
|Mild $5,500. Last week, “Naked 
| Street” (UA) and “Night Freight” 
'(AA), $4,000. 
| Pageant (St. L. Amus.) (1,000; 
51-90)—“‘Trouble With Harry” 
'(Par). Okay $2,500. Last week, 
|““Lease On Life” (Indie), $2,000. 
| Richmond (St. L. Amus.) (400; 
'$1.10,—‘One Summer Happiness” 
'(Indie). Good $3,000. Last week, 
“Deep Blue Sea” (20th), $2,000. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—‘‘All That Heaven Allows” 
\(U). Lofty $16,000. Last week, 
|‘*Lieut. Wore Skirts” (20th) and 
“Twinkle in God’s Eyes” (Indie) 
i (3d wk), $8,000. 
| Shady Oak (St. L. Amus) (800; 
| $1.10) —“Diabolique” (UMPO) (4th 
|wk). Fine $3,000. Last week, 
$3,500. 

















| 





OMAHA 


(Continued from page 9) 
week, “Kismet” (M-G) and “Bobby 
Ware Missing” (AA), $6,000. 

Orpheum (Tristates) (2,890; 75- 
'$1)—“Second Greatest Sex” (U). 
Fancy $12,000 or near. Last week, 
Lieut. Wore Skirts” (20th), $12,000 
for 9 days. 

State (Goldberg) (860; 90-$1.20) 
| —‘‘Guys and Dolls” (M-G) (5th wk). 
| Slowing down to $3,500, still not 
bad for stage of longrun. Last 
| week, $5,000. 








| BOSTON 
(Continued from page 9) 

(7th wk). Fine $4,000. Last week, 
$5,000. 

Cinerama (Cinerama _ Produc- 
tions) (1,354; $1.20-$1.75-$2.40- 
$2.65)—“Cinerama Holiday” (In- 
die) (22d wk). Fancy $18,000. Last 
week, $20,700. 

Exeter (Col) (1,300; 60-$1)— 
“Prisoner” (Col). Nice $10,000. 
Last week, ‘‘Lease of Life’ (IFE) 
(Sth wk), $3,000. 

Fenway (NET) (1,373; 60-$1)— 
“Day World Ended’ (ARC) and 
“Phantom From 10,000 Leagues” 
‘ARC). Package deal of horror, 
hypoed by hotsy exploitation, rous- 
|ing $12,500. Last week, “At Gun- 
point” (AA) and “Paris Follies 
1956” (AA), $7,000. 

Kenmore (Indie) (700; 85-$1.25) 
—‘I Am Camera” (DCA) (5th wk). 
Still torrid with near $14,000 ca- 
pacity. Last week, same. 

Memorial (RKO) (3,000; 60-$1)— 
“Lieut. Wore Skirts” (20th) and 
“Lover Boy” (Indie) (2d wk). Slick 
$17,000. Last week, $22,000. 

Metropolitan (NET) (4,357; 6u- 
$1)—"‘There’s Always Tomorrow” 
(U) and “Dig That Uranium” (AA), 
Okay $15,000. Last week, “Rains 
of Ranchipur” (20th) and ‘‘Vanish- 





ing American” (Rep) (2d 
$13,000. 


wk), | 


—“Smash Up” (Indie) and “Cow- 


boy and Lady” (Indie) (reissues). 
Fairish $5,000. Last week, “Spoil- 
ers’ (U) and “Seven Bridges To 
Cross” (U) (reissue), $7,200. 
Orpheum (Loew) (3,000; 60-$1)— 


“Ransom” (M-G)° and “Storm 
Fear’ (UA). Fat $18,000. Last 
week, “Diane” ‘(M-G) and “Its 


Dog’s Life’ (M-G), $11,000. 

State ‘Loew) (3,000; 60-$1)— 
“Ransom” (M-G) and “Storm 
Fear’ (UA). Nifty $9,000. Last 
week, “Diane” (M-G) and “It’s a 
Dog’s Life” (M-G), $7,700. 


BUFFALO 


(Continued from page 8) 
000. Last week, “Hell on Frisco 
Bay” (WB), $14,000. 

Center (Par) (2,000; 50-80)— 
“Trouble with Harry” (Par) and 
“Teckman Mystery” (Indie). Po- 
tent $9,000. Last week, “Lieut. 
Wore Skirts” (20th) (2d wk-6 days), 
$8,500. 

Lafayette (Basil) (3,000; 50-80)— 
“All That Heaven Allows” (U) and 
“Last of Desperados” (U). Best in 
town, with smash $18,000. Last 
week, “The Spoilers’ (U) and 
“Cross Channel’ (U) $9,500. 

Century (‘Buhawk) (3,000; 60-85) 
—‘At Gunpoint” (AA) and “Dig 
That Uranium” (AA). Neat $11, 
000 or near. Last week, “3 Bad 
Sisters’ (UA) and “Sudden Dan- 
ger” (AA), $12,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) —‘“‘Cinerama” (Indie) 
(44th wk). Good $7,500. Last week, 
$8,000. 

Cinema (Cohen) (450; 90-$1.50) 
—“Guys and- Dolls” (M-G) (4th 
wk). Steady $8,000. Last week, 
ditto. 


WASHINGTON 


(Continued from page 8) 
“Inside Detroit” (Col). Fair $6,500. 
Last week, “At Gunpoint” (AA), 
$6,500. 

Dupont (Lopert) (372; $1-$1.10) 
—“Diabolique’” (UMPO) (3d _ wk). 
Very steady $6,000 after $7,000. 
Stays. 

Keith’s (RKO) (1,939; $1-$1.80)— 
“Guys and Dolls” (M-G) (10th wk). 
Slipping some, but weekends hold- 
ing this to big $9,500 after $11,000 
last week. Stays. 

Metropolitan (SW) (1,200; 75-95) 
—‘Hell on Frisco Bay (WB). Good 
$6,500. Last week, ‘‘Court-Martial 
Billy Mitchell” (WB) (3d wk-5 
days), $7,500. 

Palace (Loew) (2,360; 70-95) — 
“Ransom” (M-G). Pleasing $14,000. 
Last week, “Lieut. Wore Skirts” 
(20th) (2d wk), $12,000. 

Playhouse (Lopert) (485; 75- 
$1.10—‘“‘Artists and Models” (Par) 
(5th wk). Slow $3,500 after $4,000 
last week. Stays on. 

Warner (SW) (1,300; $1.20-$2.40) 
— “Cinerama Holiday” (Indie) 
(15th wk). Fine $16,000, thanks to 
special bookings. Last week, $14,- 
000, bad weather taking toll. 

Trans-Lux (T-L) (600; 70-$1.25) 
—‘‘Wages of Fear’ (DCA) (2d wk). 
Fine $7,000. Last week, $10,000. 
Stays. 











PITTSBURGH 


(Continued from page 9) 
Last week, ‘‘Ransom” (M-G), 
$10.500. 

Squirrel Hill (SW) (900; 65-$1)— 
“African Lion” (BV) (5th wk). Get- 
ting only 2 days on latest h.o.; no 
complaints at $1,200. Reissue of 
“Wuthering Heights” (UA) insert- 
ed over weekend and looks good. 
Last week, “Lion” did $2,500. 

Stanley (SW) (3,800; 65-$1)— 
“Hell On Frisco Bay” (WB). Never 
got started against tough competi- 
tion and looks to do dismal $7,000. 
Last week, “At Gunpoint’” (AA), 
fair $10,500. 

Warner (SW) (1,365; $1.25-$2.40) 
—*“Cinerama Holiday” (Indie) (50th 
wk). Picking up a little on heavier 
weekend trade and occasional par- 
ty booking. Nice $10,000. Last 
week, $9,000. 


CLEVELAND 


(Continued from page 9) 
Sock $17,000 after $17,200 last 
week, 

Palace ‘RKO) (3,286; 70-90)—“At 
Gunpoint” (AA). Average $9,000. 
Last week, “Glory” (RKO), $7,000. 

State (Loew) (3,500; 70-90)— 
“Kismet” (M-G). Modest $15,000. 
Last week, “Ransom” (M-G), $10,- 
000. 

Stillman (Loew) (2,700; 70-90)— 
“Trouble With Harry” (Par), Fair 
$7,500. Last week, “Indian Fight- 
er’ (UA) (m.o.), $7,000. 


MONTREAL 


(Continued from page 9) 
Mild $8,000. Last week, “Night of 
Hunter” (UA), $9,000. 
Loew’s (‘C.T.) (2,847; 








60-$1)— 


Paramount (NET) (1,700; 60-$1) | “Rains of Ranchipur” (20th) (2d 


—“Day World Ended” (ARC) and| 
‘ARC).| for first. 
Pulled lines of moppets tor mighty | 


“Phantom 10,000 Leagues” 


©32,500. Last week, “At Gunpoint” 


AA and “Paris Follies 1956” 
AA), $15,000 
' Pilgrim ATC). (1,838; 60-75-95 


wk). Okay $12,000 after $20,000 


Orpheum (C.T.) (1,048; 30-50)—- 
“Killer’s Kiss” (UA) and “Fort 


Yu a UA Avernge $4,500. Last 
werk Toughest Man Alive” (AA) 
and “Jarl busters’ 4AA), ditto: 


MINNEAPOLIS 


(Continued from page 9) 

“All That Heaven Allows” (U). 
Slow $7,000. Last week, “Court- 
Martial Billy Mitchell” (WB) (2d 
wk), $7,500. 

RKO Orpheum (REO) (2,800; $1- 
$1.50)—“‘Guys and Dolls’ (M-G) 
(5th-final wk). Still sensational at 
$7,000. Last week, $10,500. 

RKO Pan (RKO) (1,600; 65-85) 
—“‘Fort Yuma” (UA) and “Killer’s 
Kiss” (UA). Slender $3,500. Last 
week, “Warriors” (AA) and 
“Danger My Beat” (AA), $4,500 at 
85c-$1 scale. 

State (Par) (2,300; 85-$1)—‘At 
Gunpoint” (AA). They like this 
one here. Nice $8,000, Last week, 
“Second Greatest Sex” (U), $7,500. 

World (Mann) (400; 75-$1.20)— 
“The Prisoner” (Col): Guiness or- 
dinarily a top ‘magnet in town but 
boxoffice pace is comparatively 
slow so far. Likely it’s the low 
temperatures. Moderate $4,500. 
Last week, “Footsteps in Fog” 
(Col), $4,000 in 6 days. 


SAN FRANCISCO 


(Continued from page 8) 
Who Loved Redheads” (UA) (4th 
wk). Snappy $3,400. Last week, 
$3,200. 

Vogue (S.F. Theatres) (377; $1)— 
“Chance Meeting” (Indie) (4th wk) 
and “Bicycle Thief” (Indie) (reis- 
sue (2d wk). Oke $2,000. Last week, 
$2,300. 

(396; 





Bridge (Reade-Schwarz) 
$1.25-$1.50)—“‘Night My Number 
Came Up” (Indie) (5th wk). Fine 
$1,800. Last week, $1,800. 

Rio (Schwarz) (397; $1)—‘‘Half 
Century of Songs” (Indie) and 
“Flamenco” (Indie). Good $2,500. 
Last week, “The Imposter” (Indie) 
(2d wk), $1,500. 








Johnston Heading 
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and means in which public and in- 
dustry support of the Code could 
be strengthened. 

Other issues involving the Code 
have involved the frequent charge 
that indie producers should have 
a voice in its conduct; the question 
vf special seals for foreign—or at 
least adult—pix, and the appeals 
procedure. 

Yesterday’s powwow, attended 
by two company toppers—Balaban 
and Nicholas M. Schenck—was the 
first positive indication of continu- 
ing MPAA concern over the situa- 
ticn created by the refusal of the 
seal to “Man With the Golden 
Arm” which is being booked by 
many circuits, including Loew’s 
Theatres. Johnston all along had 
been critical of the decision of his 
own board to back away from the 
issue. It’s now felt that the com- 
pany toppers have set the stage 
for what could amount to a sweep- 
ing investigation of the Code and 
its workings which, in recent 
months, have run into a barrage of 
criticism from both those who want 
to liberalize it and those who feel 
it isn’t strict enough. 

No time limit was set for stana- 
ing committee to report. 


U’s $8,000,000 
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lease overseas (full details on his 
television sales plans for the U.S. 
in TV-Films Section). He said he 
would turn the library over to 
“Realarts” in each foreign country, 
making deals with individual. dis- 
tribution agents in each territory 
to take over the job of rereleasing 
the backlog. One such deal has al- 
ready been set, he said, but he 
would not identify the distrib. 

Realart was originally estab- 
lished, Fox explained, because of 
a $3,000,000 deficit that loomed for 
Universal for the fiscal year ended 
Aug. 31, 1946. When Fox joined the 
company in early July of that year, 
the key- problem was overcoming 
that deficit within two months be- 
fore the end of the fiscal year. 

The only way it could be done, 
Fox figured, was for a separate 
company to buy up rereleasing 
rights to the backlog of films and 
aside from subsequent income on 
the library, make a_ substantial 
down payntent. He canvassed the 
top refssue outfits, whom, he said, 
declared that the project was im- 
possible. He finally got some “cloak- 
and-suitors” to establish the com- 
pany and arranged a loan, and 
Realart went into business as of 
July 31 with a 10-year pact with 
U-I. Terms of that pact were that 
Realart would get 35% of the gross, 
and would pay out $3,250,000 right 
on the barrelhead. Thus, Universal 





showed a $250,000 profit that year 
and Realart came into being. 
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what other countries have been o- 
ing and what their experiences 
have been. Committee was told 
the State Dept. was showing con- 
tinuing interest in the possibility 
of pic trade with the Soviets. 
American industry so far hag 
nixed any idea of talking a dea] 











with the Reds even though there. 


have been ‘plenty of indications 
that the latter are eager for Ameri- 
can pix. 

Problem was batted around at a 
toplevel MPEA meet in Washing. 
ton last week. Later, an MPEA 
exec said: “We should come to 
some sort of conclusion, at least 
among ourselves, in another week 
or so.” 

One of the MPEA’s apparent 
problems is that the Government 
itself is by no means unanimous in 
its opinion on whether or not film 
trading with the Russians is de- 
sirable or not. One faction in the 
State Dept. apparently feels it 
would be a good idea, the other 
does not. 

There was no _ indication last 
week whether the favorable recep- 
tion of “Porgy and Bess” in Mose 
cow and Leningrad had anything 
to do with the renewed MPEA in- 
terest in the matter. 

MPEA execs believe, however, 
that the principle of any deals 
will be settled in relation to the 
Russians and not via any agree- 
ments with any of the satellites. 
There have been nibbles from 
Poland, Czechoslovakia and Hun- 
gary. However, such contracts most 
of the time are made with the in- 
dividual companies. Latter auto- 
matically refer most of these re- 
quests to the MPEA which still 
holds the franchise for Russia and 
the Red orbit and thus is the sole 
agent authorized to talk business 
for that area. 


amas Continued from page 3 == 


which, after all, will be the key to 
RKO’s future. 

The lack of new product, how- 
ever, has not left the sales force 
and the pub-ad staffers in a void. 
Considerable hoopla and>‘activity 
is being engendered with Howard 
Hughes’ “The Conqueror,” the first 
big picture RKO has sold or pro- 
moted in quite some time. In addi- 
tion, the company will release 12 
other pictures, two of them reis- 
sues, from now to late April. Most 
of the new pictures are films con- 
tracted for from outside producers 
prior to the Thomas O’Neil take- 
over of the company from Howard 
Hughes. 

The renewed activity has given 
the company’s employees a confi- 
dence that has been lacking for 
several years as the company 
floundered in “for sale” rumors 
under Hughes’ direction. Previous 
to the O’Neil regime, staffers me- 
chanically carried out their duties 
while they kept their eyes open 
for other job possibilities. Assur- 
ances from O’Neil that there would 
be no wholesale cleanout has the 
staffers again concentrating on 
RKO business. 


Allied-TOA 
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tee hearings on industry practices 
on Feb. 2. 

Although the joint platform 
gives no indication of it, it’s be- 
lieved that the action will result 
in Allied’s withdrawal of its pro- 
posal for Government regulation 
of film rentals. Allied sought this 
measure because it felt that it 
could not obtain arbitration of film 
rentals and selling policies. 

In notifying distributors that it 
has withdrawn its approval of the 
arbitration plan, TOA said it would 
give the plan “full consideration 
and revaluation” at its next board 
meeting March 4 “in view of 
changed industry conditions.” TOA 
further stressed that it would “do 
everything possible to stem the 
tide of ever-increasing film rentals, 
even to seeking the arbitration of 
film rentals.” 

Attending the Jan. 18 Washing- 
ton meeting were: From TOA— 
prexy Myron Blank, general coun- 
sel Herman M. Levy, and Walter 
Reade Jr. From Allied—prexy 
Rube Shor,-general counsel! Abram 
F. Myers, and veepee Horace 
Adams. At yesterday’s meeting 




















with the Dept. of Jus‘ice were 
Blank, Shor, ,.Levy, Myers and Al- 
lied’s ‘Frueman ‘T. Rembusch. 
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Wide, Wide Screen World 
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bilities for the process that were 
hitherto unknown. The _ images 
were sharp and clear with fre- 
quently amazing depth of focus. 
Definition of the pictures repre- 
sented a vast improvement over 
prior C’Scope efforts, with every 
detail clearly discernible, down to 
very small figures and objects in 
the far background. There was no 
distortion of light falloff on any 
side of the screen and the bril- 
liance of the effects achieved was 
such that, at the exhibitor-press 
screening last week the audience 
several times broke out into loud 
and enthusiastic applause. 

Included in the demonstration 
reel, introed by studio chief Darryl 
F. Zanuck, were clips from ‘“Ca- 
rousel” and “The King and I,” the 
latter shown for the first time. 
“King’’ sequences included Debo- 
rah Kerr’s introduction to the 
palace and to Yul Brynner, her 
meeting with the king’s children 
and a charmingly done rendition 
of ‘Getting to Know You.” 


‘King And Il’ Hubbub 


While the audience appeared to 
thoroughly enjoy the ‘Carousel’ 
dance and song numbers, “King 
and I” selections, using plush and 
beautifully colored sets and cos- 
tumes, caused a lot of excited 
comment. It was in these Se- 
quences particularly that the depth 
effects of the new CinemaScope 
was particularly noticeable and 
appreciated. Clever staging, par- 
ticularly in the introductory shot 
down the throne room, provided a 
strong three-dimensional illusion, 
and here again the needlesharp 
definition of the picture contrib- 
uted greatly. There is no question 
whatever that 55m CinemaScope 
is a match for the best in technical 
screen achievement today. In fact, 
some of the shots came across 
clearer and with greater color 
fidelity than comparable lensing 
in the 70m “Oklahoma” in the 
Todd process. 

In his filmed comments, Zanuck 
said the new C’Scope represented 
“an improvement of at least 50% 
over anything you have heretofore 
seen in CinemaScope.” Such men 
as Jack L. Warner, Jack Cohn, Sol 
Schwartz, etc., in their comments, 
completely agreed. Zanuck said 
that use of CinemaScope $5 auto- 
matically upped the cost of a pic- 
ture $200,000, and he added that 
the cameras alone came to $50,000 
a piece. In addition, 20th had to 
invest in a lot of new equipment. 
Zanuck credited Spyros P. Skouras, 
20th prexy, with pressing for the 
new C’Scope. 

Today’s Boom and TV 


In his own speech, Skouras noted 
that the dollar economy was at a 
peak “but the motion picture in- 
dustry has not enjoyed its full 
share of this prosperity, because 
of the unfair competition of televi- 
sion. However, we know that ex- 
citing new technical developments 
plus important screen subjects will 
have superiority over any other 
medium, when we offer the kind 
ot entertainment you can’t see 
elsewhere.” That entertainment, 
he held, “will surpass the unequal 
competition.” Skouras said that 
20th’s upped production sked, the 
investment it involved plus C’Scope 
55 were “an expression of our faith 
in the continuing prosperity of the 
American economy and the motion 
picture industry.” He stressed the 
need for the industry never to 
stand still. 

In his speech, William C. Geh- 
ring, assistant general sales man- 
ager, said 16,449 U.S. and Canadian 
theatres were now equipped for 
CinemaScope, and he delivered a 
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tional space for later expansion. 


| case comes before the U.S. District 








big. pitch for stereophonic or at 
least magnetic soynd, pcinting out 
that, with an optical track, a 
C’Scope film loses 10% of its 
width. “The picture then is not 
as good as it was originally photo- 
graphed. Part of the picture is 
actually ‘cut off,” he emphasized. 

Gehring said the _ singletrack 
magnetic sound reproducers could 
be had for $950 a pair or less, in- 
cluding installation charges. Deal- 
ers will extend credit for three 
years, so that the exhibitor will 
have to pay less than $1 a day over 
the threeyearc period. 

20th has been having a tough 
time with stereo sound since other 
companies have either dropped 
stereo sound prints alltogether or 
have gone to the allpurpose prints 
combining stereo and optical sound. 
If the current drive fails, 20th is 
on record as stating it will then 
have to switch to eombo prints too. 
Up till now, 20th has been provid- 
ing both stereo and optical prints 
or C’Scopers, thus incurring great 
additional cost running to between 
$2,500,000 and $3,000,000 a year. 


SOCK $700 IN FINES 
FOR NUDIST PICTURE 


Fall River, Mass., Jan. 24. 


“Garden of Eden,” film depict- 
ing life in a nudist colony, is unfit 
for presentation on the screen and 
such performances would not be 
allowed on any stage in Massachu- 
setts, Judge Benjamin Cook said 
in Municipal Court here after view- 
ing the controversial picture at a 
special private showing in the Cen- 
tral Police Station.-: 


He imposed fines of $700 on two 
defendants on charges involving 
presentation of the film, and dis- 
missed charges‘against a third. The 
case was the result of a police raid 
on the Embassy Theatre Jan. 3, 
ending the “Garden of Eden” run 
which began Jan. 1. 


-_ 

Benjamin P. Rogers, 61, of Brook- 
line, who leased the closed Em- 
bassy to show the film was fined 
$200 on charges of presenting an 
immoral show; $200 for possession 
of obscene films for the purpose of 
exhibition, and $100 for setting up 
public entertainment on the Lord’s 
Day—Jan. 1. Rogers appealed and 
furnished $1,500 bail. 


Antone T. Moniz, 35, Fail River 
projectionist, was fined $100 on a 
charge of exhibiting obscene and 
indecent films and $100 for pre- 
senting an immoral and impure 
show. Moniz also appealed and 
furnished $1,000 bail. 

On the same charges, Robert 
Ironfield, 28, of Somerset, a pro- 
jectionist, was found innocent. 


Rogers had leased the theatre for 
two weeks, it was alleged. Police 
raided the theatre while 100 pa- 
trons were inside and arrested the 
two projectionists. The theatre was 
closed following the raid when 
the management was unable to get 
replacements for the operators. 
Lieut. Rudolph St. Pierre, who led 
the police raiders, said that he be- 
lieved there were a number of ju- 
veniles in the audience. He said the 
film had “a lot of scenery—not 
much acting.” 











Loew Asks 
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Scrap Garrick, Duluth 


Minneapolis, Jan. 24. 

This territory’s United Para- 
mount Theatres circuit (the 
Minnesota Amusement. Co.) 
continues to abandon what its 
president, Harry B. French, 
calls “fringe” theatres and 
those deemed unsuitable for 
large screen projection. 

It’s currently disposing of 
one of its Duluth, Minn., 
“A” houses, the Garrick, which 
will be converted to commer- 
cial purposes. 

Chain will still be left with 
three Duluth theatres, two of 
which are in current operation 
in the town of 150,000 popula- 
tion. During the past two 
years it has let loose of some 
dozen theatres. 








Hardtops Lag 
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costs. While suburban tracts of 
land can be acquired for $2,000 or 
$3,000 an acre, the equivalent 
space in a city area may run as 
high as $10,000. Construction costs 
are equally a factor. Drive-in con- 
struction runs about $300 per car, 
allowing a 1,000-car ozoner at 
$300,000. A 1,000-seat theatre, on 
the other hand, would cost several 
million dollars. 


Since film business has been un- 
certain since the introduction of 
television and the mass exodus to 
the suburbs, the construction of a 
conventional theatre in an urban 
area is currently regarded as a 
gamble. There is a tendency of 
some to believe there are too many 
hardtop houses any way. They 
regard the tearing down of some 
of the ancient houses as a plus and 
feel that the business lost could be 
easily absorbed by other theatres 
in the neighborhood which stand 
to benefit from new apartment 
house developments. 


New experiment in suburban 
theatre construction is being con- 
templated by Associated Pruden- 
tial Theaters; a metropolitan area 
chain. It’s a completely new in- 
novation in theatre design, provid- 
ing for an in-door and outdoor 
theatre on the same land. The 
architectural concept, designed by 
Drew Eberson, consists of a drive- 
in theatre for 1,370 cars and a 
stadium-type closed theatre with 
1,000 seats, with a static parking 
area of 350 cars for the latter. 

Entire project, which is sched- 
uled for construction this spring 
in Babylon, Long Islan¢c, is said to 
represent an investment of 
$1,000,000. The ozoner will be 
Prudential’s 15th on Long Island. 

Advantages of the dual theatres 
are many. A _ single boxoffice, 
longer hours of operation, utiliza- 
tion of same management staffs 
for both theatres, fuller use of 
concession’ activities, year-long 
season, and parking are just a few 
of -the conveniences as well as 
coin-saving advantages offered. 

The Prudential project points 
up the necessity for the acquis:- 
tion a large and_ inexpensive 
acreage. In am urban area; the 
cost of building the indoor theatre 
alone probably would run to more 
than $1,000,000 and this would not | 
include the parking space or 
revenue-producing concessions. 





Upstate Indoor-Outdoorer 
Albany, Jan. 24. 
Upstate New York’s first indoor- 
outdoor theatre will be built as 
part of a $50,000 shopping center 
in East Greenbush. So Neil Hell- 


Republic's Biggest Budgets Upcoming 
For (1) Production and (2) Promotion 





NIX ON THE NEEDLE 





Maryland’s Three-Minute Cut 
of ‘Golden Arm’ 





Baltimore, Jan. 24. 


Maryland Board of Motion Pic- 
ture Censors has ordered the cut- 
ting of three minutes from United 
Artists’ “Man With Golden Arm,” 
before the Frank Sinatra starrer 
can be licensed for exhibition. The 
footage to be cut illustrates the 
preparation and execution of a 
heroin injection. The New Theatre 


had scheduled “Golden Arm” 
starting tomorrow (Wed.)_ but 
substituted “Glory” (RKO) pend- 


ing the producer’s decision. In 
this case, producer Otto Preminger 
has control over the decision to ac- 
cept the cuts as ordered or to ap- 
peal the case to the courts. 


State censorship law covering 
narcotics was responsible for the 
board’s decision. 


NO OVER-SUPPLY OF 
OFFBEAT SEXY PIX 


Minneapolis, Jan. 24. 


City’s four neighborhood ‘‘fine 
arts” theatres are finding foreign 
pictures in the offbeat sex category 
their boxoffice salvation, enabling 
them to buck increasing television 
competition, wintry blasts and a 
frequent apathy of suburban film 
goers. 


Such pictures can be _ played 
first-run and usually exclusively. 
The Swedish “Monika” is now in 
its sixth week at the Suburban 
World. Current newspaper ads 
say: “An adult film. She’s naughty 
and 19. In the tradition of ‘One 
Summer of Happiness.’” (Latter 
had~a nine-week Suburban World 
run.) 


Another of these theatres cur- 
rently has ‘“‘The Witch,” a Finnish 
picture. Newspaper ads assert this 
also is “in the tradition of ‘One 
Summer of Happiness” and “due 
to the nature of this provocative 
picture it is recommended for 
adults only.” In smaller type it’s 
asserted, “Here is a_ sensational 
oe 


A third nabe arter, the Campus, 
is playing the French “One Step 
to Eternity.”” Newspaper ads call 
it ‘brazen, brittle and _ bizarre.” 
Small type explains: “A penthouse 
overlooking the Champs Elysees is 
the setting for this psychological 
suspense drama from France ... 
It tells-of four women in the life 
of one man and the strange story 
of what happened the night he in- 
vited them all to an odd rendez- 
vous with chancel” 

Qwners’ of the arts’ theatres 
have no fear that the public here 
will be satiated with sex. They do 
not believe there can be any over- 
supply of it. 








‘Doctor at Sea,’ British - 
Sequel, Goes Republic 


“Doctor at Sea,’ sequel to the 
J. Arthur Rank film, ‘Doctor in 
the House,” has been acquired for 
domestic handling by Republic Pic- 








man and Alan V. Iselin, co-owners 
of a site in the Rensselaer County | 
town, across the river from Al-| 
bany, revealed Saturday. 





Antitrust division refuses any | 
comment on its stand when the | 
Court in New York City. Prece- 
dentally, it’s unlikely to oppose} 
since Loew’s has no monopoly posi- | 
tion in any part of Texas, 

Since the divorcement and di- 
vestiture, Loew’s has been okayed 
on applications for three drive-ins 
—in Chicago, Jacksonville, and 
North Jersey—plus a hardtop at 
Coral Gables. 

Of the other divorced circuits, 
only National Theatres has made | 
new acquisitions. It has gotten the | 
nod to add two drive-ins and six 
hardtops. 

Paramount had a handful of | 
drive-ins prior to divorcement, but 
has added nothing since. Instead 
it has diversified by having Para- 
mount Theatres acquire the Ameri- 
can Broadcasting Co. Stanley 


Warner diversified by purchasing 
Cinerama and International Latex 





Corp. 





Hellman, owner of two indoor | 
Albany theatres and operator of | 
two Pennsylvania drive-ins, pres- | 
ently conducts the Mt. Vernon Mo- | 
tel adjacent to the Auto-Vision | 
Theatre in East Greenbush. Iselin, | 
his son-in-law, operates the auto- | 
mobiler, the first constructed in | 
the exchange district. 

The theatre in the new shopping 


center, which will have 20 stores ‘stocking up more on Warner Bros. 


with parking for 600 cars, will con- 


sist of a 1,200-automobile drive-in | pought 5,000 shares of the WB com- 


tures. 


Republic released “Doctor in the | 
House” in the U. S. and found it | 
a b.o. success, With both arties and 
general houses booking the com- 
edy. In New York, it played Loew’s 
metropolitan circuit where, accord- 
ing to Rep prexy Herbert J. Yates, 
it outgrossed “Johnny Guitar.” 





* Hollywood, Jan. 24. 


Republic has set up an all-time 
high budget of between $12,000,000 
and $15,000,000 for production and 
preparation of product for the first 
six months of 1956, approximately 
double that of former years, prexy 
Herbert J. Yates disclosed over 
the weekend. 


Company will also hit a produc- 
tion and distribution record this 
year, greatest in outfit’s 20-year 
history, according to topper, who, 
however, did not reveal the num- 
ber of pictures either to be turned 
out or released. Republic last year 
produced approximately 15 films, 
and already has a backlog of 10 
pictures awaiting release. Nearly 
50 story properties are in various 
stages of preparation. 


Yates, who departs this week for 
Manhattan to session with Richard 


on upcoming regional sales meets 
to be held in NY, Chicago and 
L.A. in March, stated he has au- 
thorized an advertising budget of 
well over $1,500,000, designed to 
aid exhibs in selling Republic 
product to the public. 


“A more intense trade paper and 
magazine advertising campaign is 
also being planned,” he said, ‘in 
an effort to stimulate exhibitor en- 
thysiasm in Republic product and 
keep theatre men well informed 
on forthcoming pictures far enough 
in advance to take full advantage 
of sales opportunities.” 


Republic will make greater use 
this year of its new anamorphic 
process, Naturama, previously 
called Cinepanoramic, according to 
Yates, who described system as 
eliminating distortion and grain, 
and improving photographic and 
color quality. Process requires no 
additional costly projection equip- 
ment in theatres, provided they 
are equipped already with ana- 
morphic lenses and wide screen, 
he said. It carries a projection as- 
pect of 2.35-1. 


One picture, “The Maverick 
Queen,” still to be released, al- 
ready has been completed in this 
process, plus Trucolor, and Ray 
Milland currently is lensing ‘‘Lis- 
bon” in Portugal in Naturama and 
Trucolor. Yates stated: “It is our 
intention to produce films wit 
sound stories which will be com- 
patible with our new wide-screen 
process.” 

Films already completed and 
awaiting release, besides “Queen,” 
include “Come Next’ Spring,” 
“Magic Fire,” “Doctor at Sea,” 
“When Gangland Strikes,” “And 
Suddenly You Run,” “Circus Girl,” 
“Zanzabuku,” “Trilogy,” “Stranger 
at My Door.” “Dakota Incident,” 
with filming completed, also will 
be on this year’s releasing sked. 


Company will put three; pictures 
before the cameras this month, 
consisting of ‘‘Acapulco,” filmed in 
Mexico in Trucolor; ‘‘Annie Jor- 
dan,”’ Naturama and Trucolor; and 
“Hinky Dinky Parlez Vous.” John 
D. Fitzgerald's “Papa Married a 
Mormon” is another slated for 
Naturama and Trucolor, later in 


| year. 


Of the approximately 50 story 
properties for which screen treat- 
ments, screenplay drafts or shoot- 
ing scripts already have been fin- 


ished, list includes “The O.S.I. 
Story,” ‘‘Man of Violence,” ‘‘The 
Deerstalker,” “The Great H-Bomb 


Robbery,” “Little Lady of the Big 
House,” “Is There a Duchess in the 
House,” “Brother Van,” “The Long 








Warner Freres Stock Up 


A couple of Brothers Warner are 


Albert Warner, v.p.-treasurer, 


| 
| 


Watch,” “Vanity Row,” “Latin 
Quarter,” “Jesse James Was My 
Neighbor,” ‘‘The Pagan King.” 

“Back of Beyond,” “Timber 
Queen,” “Sophisticated Lady,” 
“The Blonde Heathen,” ‘Where 
Are We Going,” ‘The Dakar 
Story,” “Storm Out of China,” 


“High Iron,” “Portrait of a Hero,” 
“The White Leopard,” “The Quick- 
silver Pool,” “Renegades and the 


for summer use, and a 750-seat in-| mon stock issue, to up his holdings} Woman,” ‘“Outcasts of Tomb- 
door house for winter. Common 'to 165,000 shares. Jack L. Warner,! stone,” “Assignment South Pacif- 
box offices and entrances will ad-| production v.p., bought 5,000 and| ic,” “Fight at Apache Wells,” “The 


mit patrons to either. 


drawing the plans for the project, | 
which is to be started in the | 
spring. The drive-in should be} 
ready for the coming summer, it 
is said. | 
Einhorn, who drafted the plans | 
for the Saratoga Drive-in at Lath- 
am, built by Hellman in 1941 as 
the exchange territory's second 
outdoor, has designed 90 others. 


_ | gifted 2,500, 
Leon Einhorn, local architect, is now at 297,899 shares. 


| 
' 


with his ownership 


Case History of Edwin Snow” and 


| “White Nightmare.” 




















SECRETARY WANTED. 


FEMALE CAPABLE OF RAPID DICTATION 
Pleasant surroundings. State qualifications and salary. 
Box 220, c/o VARIETY, 

154 West 46th Street, New York 36, N. Y. 
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sana Podesta, and “‘“No Way Back,” 
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Bernard Jacon’s Own Distribution 


Setup; 16 Foreign Films as Starter 





New indie distribution setup ac- 
centing the proper handling of 


films at the grassroots level has 
been formed by Bernard Jacon, 
veteran distribution executive who 
until recently was sales head for 
IFE Releasing Corp. 

Outfit will be called Jacon Film 
Distributors and will get under 
way with a 16-film lineup for the 
year, Jacon told the press in N. Y. 
yesterday (Tues.) Titles announced 
by Jacon include “Samurai,” Japan- 
ese import now in its New York 
firstrun; ‘‘Rosanna,” English film 
lensed in Mexico and starring Ros- 


English language feature produced 
in Germany. 

Jacon said his new firm would 
act as national subdistributor for 
established companies, but also 
would handle it own pix “with 
every producer assured a maximum 
playoff and maximum revenue.” He 
maintained that Jacon Film Dis- 
tributors would ‘“‘try to take up the 
slack between major film company 
distribution and the franchise or 
sub-distribution setups generally 
relied upon by independents and 
specialized distributors.” 


Furthermore, stressed Jacon, 
each of his division managers would 
be handling his own and no outside 
product and also would participate 
in the earnings from these films, 
giving him an added _ incenfive. 
Sub-distribs as a rule handle films 
from many companies and are thus 
not given to spending much time 
or effort on selling individual at- 
tractions. 

Regional Points 


“I want the independent to have 
a home which he knows is his own 
nationally, and an outlet through 
which. he can be assured of uniform 
top handling in every territory,” 
Jacon said. Jacon’s outfit will be 


vanchored in seven. distribution 
headquarters: New York, Boston, 
Chicago, Dallas, Atlanta, Kansas 


City and Los Angeles. 

Jacon has considerable experi- 
ence handling foreign films. He was 
the first to break into the major 
circuits with a foreign film (with 
the French “Carmen” in 1946) and 
he handled the distribution of “‘Bit- 
ter Rice,” the Italo import which 
garnered 6,000 contracts, as well 
as “Anna” which got 5,000 book- 
ings. Jacon’s new org also will seek 
to acquire indie U.S. films. 


DRIVE-IN TO COURT 
FOR BIDDING RIGHT 


Chicago, Jan. 24. 
Jerome and Raymond Marx and 
Martin Rosenfield, owners of a 
local ozoner, the Double Drive-In, 
are asking an injunction in VU. S. 
District Court here to compel sev- 








eral Balaban & Katz and Warner 
first outlying run southside houses 
to compete with the Double Drive- 
In for playing time. 

The suit names Warner Theatres, 
Warner Bros., United Artists, RKO, 
Republic and Balaban & Katz. 
Judge Phillip Sullivan will hear the 
case. 








20th’s Vidpix 
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gle feature territories such a policy 


might not pay off. 

20th isn’t alone in 
globally re its tv pix. Columbia 
has taken a couple of its Screen 
Gems programs and booked them 
as shorts in France. Move is 
termed an “experiment.” Similar- 
ly, Warner Bros. is giving thought 
to distribution of its Cheyenne and 
Kings Row series in the theatrical 
market abroad. They're already 
definitely set for British houses. 

But so far 20th is the only com- 
pany to make tv shows on film that 
approach feature length; this is in 
addition to its “Flicka” 
halfhour shows, which also will go 


managing director for 20th, is on 
record stating that his company 
would make available ‘‘at least 12” 
of the 45 minute pictures as lower 
half of the bill material. In addi- 
tion, 20th will have four of the 
Flicka “shorts” a year. Latter se- 
ries has been sold to CBS in the 
U. S. and prchably will preem on 
the web this Fall, 


series of 


| 
| 
| 
} 


SEIZE 90 FEET OF ‘BORGIA’ 








Cops Arrest Manager — Art 
House’s 2d Brush 
Kansas City, Jan. 24. 
The  Franco-Italian * (Cinedia) 
production ‘Lucretia Borgia,’ at 


Dickinson Circuit Glen, an arter, 
drew the vice squad and police 
€apt. Doral Denison. After view- 
ing the film as unspooled the cop 
seized 90 feet and arrested the 
house manager, James Strode. 
Latter was booked the next day on 
a charge of exhibiting ‘indecent 
and obscene” picture and released 
on $500 bail for a hearing in Mu- 
nicipal Court. 


Meanwhile the film, minus the 
90 feet but with police publicity, 
continued at the 740-seater scaled 
at $1. Owners state no patrons has 
complained, just the cops. 

Cops recently gave Glen a hard 
time when “Garden of Eden” was 
shown, their threats of punitive 
action forcing a cancellation. 


BLUMENFELD HEADS 
N. CALIFORNIA ASSN. 


San Francisco, Jan. 24. 

Abe Blumenfeld, of Blumenfeld 
Theatres, was elected president of 
the Northern California Theatre 
Assn, at the group’s annual meet- 
ing here Friday (20). Other offi- 
cials were: 

Homer Tegtmeier, of the Tegt- 
meier Theatre Co., first veep; Irv- 
ing M. Levin, division manager of 
San Francisco Theatres, second 
veep; William Elder, managing di- 
rector of Loew’s Warfield Theatre, 
secretary-treasurer. 

The new officials will also serve 
on the board of directors, along 
with Mark Alling, Irving Acker- 
man, David Bolton, Robert Broad- 
bent, Roy Cooper, Lee Dibble, L. 
S. Hamm, Gerald Hardy, Ben Levin, 
Earl W. Long, Henry Nasser, John 
P. Parsons, George Stamm and C. 
V. Taylor. 


MC’s Buffalo Herd Pic 
Set for Dakota Bow 


Minneapolis, Jan. 24. 

Metro’s “The Last Hunt” will 
have its world premiere at the 
State theatre, Sioux Falls, S. D., 
Feb. 16 and a dual day-and-date 
opening at the Minneapolis State 
and St. Paul Riviera the next day, 
Feb. 17. Debra Paget and Russ 
Tamblyn, two of the players, will 
fly from Hollywood to Sioux Falls, 
and then to the Twin Cities to 
grace the occasions. 

Picture was filmed in the South 
Dakota Black Hills last summer. 
It’s the first one to make extensive 
use of the country’s largest remain- 
ing buffalo herd at Custer State 
park there. 











! 





Odd Angles 
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10 blocks from the Coronet. Coli- 
seum has been closed five years. 

Problem for Hanns Kolmar, lo- 
cal publicist hired for “Oklahoma” 
work, is to get people out to the 
Coronet’s neighborhood, and espe- 
cially Frisco tourists who have 
made both Cinerama films to play 
the downtown Orpheum whopping 
successes. 














While Magna has been delaying 
“Oklahoma” entry, Fox West. Coast 
has quietly been laying plans for 
a Feb. 22 opening of ‘Carousel,” 
and first gun in this campaign was 
fired today with a ,CinemaScope 
55 screening of clips for the in- 
dustry at the Fox. 

Wiseacres along Frisco’s film 
row are saying that with the 
same leads (Shirley Jones, Gor- 
don MacRae), same _ credits 
(Rodgers & Hammerstein) and 
comparably wide screens, the 
Fox and Coronet ought to 
merge forces for a joint cam- 
paign. Or show the films on 
alternate days. 





CARY GRANT’S OWN UNIT 


SET FOR ’57 UA DEAL 


Hollywood, Jan. 24. 
United Artists has turned over 
“Run Silent, Run Deep” to Cary 
Grant as the initial production of 


his newly-formed independent 
firm. However, it won’t be made 
until some time in 1957 since 
Grant must first complete his 
Spanish location commitment with 
Stanley Kramer on “The Pride and 
the Passion,” as well as deals with 
Paramount and Alfred Hitchcock. 


“Silent” is one of several proper- 
ties acquired by the distrib with 
the idea of turning it over to an 
indie releasing through UA. Under 
the terms of the deal, UA will fi- 
nance as well as release the prop- 
erty. 





Screen Directors Prep 


For Award Banquet (29) 


Hollywood, Jan. 24. 


Addition of two pictures brings 
to 12 the number nominated for the 
Screen Directors’ Guild Annual 
Directorial Achievement Awards. 


Newly named as entries in sweep- 
stakes are Columbia Pictures’ “Pic- 
nic,” directed by Joshua Logan, 
with Carter DeHaven, assistant di- 
rector; and Hal Wallis-Paramount’s 
“The Rose Tattoo,” Daniel Mann, 
Richard McWhorter. 


Previously nominated films in- 
cluded ‘‘Bad Day at Black Rock,” 
Metro, John Sturges, Joel Free- 
man; “East of Eden,’ (Warner 
Bros.), Elia Kazan, Don Page, Hor- 
ace Hough; “Bridges of Toko-Ri,” 
Paramount, Mark Robson, Fran- 
cisco Day; “Long Gray Line,” Co- 
lumbia Pictures, John Ford, Win- 
gate Smith, Jack Corrick. 

Winners will be disclosed at an- 
nual banquet Jan. 29 at the Bilt- 
‘more Bowl. 





: Inside Stuff—Pictures 





Reports that the International Latex Co., a subsidiary of the Stanley 
Warner theatre chain, may emerge as one of the tv sponsors of the 


old RKO films purchased by Matty Fox, points up the interrelationship 


of the principals involved in the various deals. 


Wall Streeter David 


| Baird, who is chairman of the SW finance committee, is also head of 
| the non-profit charitable Lansing Foundation which furnished part of 
| the coin leading to C & C Super Corp.’s acquisition of the RKO back- 
| log. Baird is also regarded as the prime force behind SW’s diversifica- 
| tion moves and is said to have played a leading role in bringing Inter- 


thinking | national Latex into the SW fold. 


| Baird’s Lansing Foundation is also connected with Cinerama, to 


which SW holds the exhibition and production rights. 


As a result in 


its investment leading to the Cinerama takeover, Lansing receives 1% 


of the gross of all theatres showing Cinerama. 


Matty Fox was asso- 


ciated in the deal which saw Nicolas Reisini acquire the foreign ex- 


| hibition rights to Cinerama. 


} 


| Importance of a May or June release for a motion picture, with 
playdates in the major and lesser-major city conventional theatres 
| (first-run), and then “into the drive-ins,” was touched on by Frank Sina- 
tra and interviewer Shirley Thomas during an extended “conversation” 
about the production of “Johnny Concho,” via “Weekday” on NBC 


Friday (20). 


When Miss Thomas asked the actor when the film would 


be released, he replied that May or June would be a “very charming” 


cities,” and 
|inquired Miss Thomas. 


Sinatra replied in the affirmative. 
there be a big Hollywood premiere? 


; ! | release time, based onthe experience of persons long in the business. 
abroad. In London, J. F. Pattinson,| Sinatra thought “Johnny Concho” would open in “15 or 20 major 


next go to lesser major towns. 


After that, the drive-ins. 
Would 
“It wouldn’t warrant that treat- 


ment, although it’s a very entertaining picture,” the star observed. 
The conversation covered the production of an independent release, 


from start to finish. 





RKO Theatres, worried about falling attendance in the neighbor- 
hoods, has ordered a revised radio and tv spot campaign in the hope 


of hypoing business, 


: Amusement Stock Quotations — 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (24) 


Net 
1955-56 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close for week 
3314 2214 Am Br-Par Th 247 2612 2454 253% —1i% 
32 22%, CBS “A” ... 116 2638 241% 2514 oom 
31 221%4 CBS “B”:... 64 2634 2414 2534 + ie 
2714 23 Col. Pik ...... Be 2434 23 2336 —114 
1814 1454 Decca ...... 64 14% 144% 1454 mm 
877% 667 Eastman Kdk 100 8014 7534 777% iuide 
538 B26. Be ee ids ts 269 434 414 41%4 — 
245g 1714 Loew’s ..... 634 21 1934 197% — 5% 
12%, 8% Nat. Thea. .. 145 9 814 85g — % 
445, 3014 Paramount .. 172 3334 30% 32 —15% 
4334 30 i, 133 3354 3214 3214 — % 
5536 3654 RCA ....-... 437 4436 4234 43324 ie 16 
103g 6% RKO Picts. . 54 854 814 812 — 4% 
12 814 RKO Thea. .. 216 11% 11% 115g — 
115g 5% Republic .... 68 854 814 814 — 3% 
1534 1334 Rep., pfd. ... 5 14142 1414. 1434 + 14 
225g 1634 Stanley War. 87 17 164% LT — il 
2914 2034 Storer ...... 33 2358 2234 2314 + 1% 
315g 22% 20th-Fox .... 168 23% 22% 2336 — % 
31 2634 Univ. Pix .. 39 A 26 at — 1% 
223g 1814 Warner Bros. 94 1914 1834 1834 — 34 
14212 86 Zenith ...... 48 1345@ 128 130 —4 
American Stock Exchange 
73g 4 Allied Artists, 51 538 5% 534 — 
1534 934 Alld Art. pfd. 7 111% 11% 1138 — 3% 
17148 914 Du Mont.... 101 934 814 g —llg 
478 214 Nat’l Telefilm 21 314 3 3 -—— 

8 23g Skiatron .... 15 358 314 358 + 1% 
163g 1134 Technicolor . 135 11% 1154 1134 — 4 
412 316 Trans-Lux .. 25 334 3% 3% — % 
Over-the-Counter Securities 

Bid Ask 
Chesapeake Industries eeeereeeesceseeesee 3144 41g ; — ly 
Cinerama Inc. eeeeescameeeeseeseeseeeeee 1% 154 bar ox 
Cinerama Prod. Sees eeeesesesesseeeeeses 354 418 —% 
8 eer ee ee ee 734 -- 
PE PED 6 020d eann sn cebweess4eKeeeoe’:, ee 412 — 
i 6s Souk oahogs 69:44sks.00S%a:, ee 3 — 
Uv. A. Theatres eeeeeeeeseeeeeeeseseseeee 814 914 — 4% 
Sees SD kn Wekesechyeionsds save dene Oe 3514 — % 


(Quotations furnished by Dreyfus & Co.) 














a 
especially since more and more 
crews-are trekking into the hinter- 


lands in a search for realism. If 
the companies are well-behaved 
and thoughtful, they can’t help but 
stimulate interest in Hollywood 
pix, he feels, which is another rea- 
son a producer should be realistic 
and hard-boiled about the selection 
of his crews. 


The “‘Chase” crew went out of 
its way to be pleasant at Clayton, 
and it paid off in dollars and 
cents, Lyon observes. Stars Fess 
Parker and Jeffrey Hunter made 
it a point to visit the local hospi- 
tal and to make themselves avail- 
able for autographs. A crew mem- 
ber took up a collection for a 
woman dying of cancer, which 
helped bury her. The company 
hired a number of townspeople, in- 
cluding the mayor and chief of 
police for bit parts, which brought 
money into the town and helped 
satisfy curiosity about filming. 
When the company left, producer 
Larry Watkin sent the local news- 
paper a letter expressing his ap- 
preciation for Clayton’s coopera- 
tion, which was printed on the 
front page. 

As a result, nothing the crew 
asked for was denied them. When 
bad weather held up outdoor 
shooting for five or six days, a 
large building became available 
for a cover set. While the com- 
pany chose Clayton both for its 
scenery and to use the picturesque 
local railroad, the town also al- 
lowed the company to use the vin 
tage railroad station. Police con- 
trolled traffic and the townspeople 
cooperated by remaining quiet 
during shooting of crucial scenes. 

But if the local townspeople and 
authorities had become hostile, 
things could have been much dif- 
ferent, Lyon points out. If the 
police had withheld traffic control, 
shooting areas could have been 
curtailed severely. The cover set 
building could have been unavail- 
able, causing the company to re- 
main idle during bad weather. Use 
of the municipal buildings could 
have been denied. And if things 
had become too uncomfortable, the 
company might have been forced 
to move, which could have caused 
expensive footage to be scrapped, 
as well as entailing expense of 
scouting a new location and mov- 
ing the company, 

Personally, Lyon, who has been 
in the film biz for 31 years as a 
film editor and director, has never 
run into such a situation, but he 








Location Crews and Casts 


Continued from page 3 jee 








has heard of oecasions, especially 
abroad, where it has happened. 

“When Hollywood crews come to 
a town, both Hollywood and the 
company are on probation. Com- 
munities are on the defensive be- 
cause of the lurid tales they’ve 
heard ‘about the Coast. They’re 
often surprised to find that Holly- 
wood people possess decent hearts 
and instincts, and behave well,” 
he concluded. 


78 ‘Future Stars’ 


=n Continued from pase 3 3 


Hopper, Sal Mineo, Barbara Niche 
ols, Natalie Wood, Sarita Montiel, 
L. Q. Jones and Eileen Heckert. 
Likewise 20th-Fox. has. also 
placed nine new players under 
contraet. List includes Barbara 
Ruick, Ken Clark, Kipp Hamilton, 
Barry Coe, James Drury, Lili 
Gentle, Rick Jason, Johnny Wash- 
brook and Ruben De Fventes. 


Seven young players have joined 
the Columbia lot. Thesps are Val- 
erie French, Felicia Farr, Kerwin 
Mathews, Cliff Robertson, Victoria 
Shaw, Roger Smith and Richard 
York. 

Paramount recently signed six 
players — Valerie Allen, Barbara 
Darrow, George Kerris, Jody Law- 
rance, Anthony Perkins, and Jac- 
queline Beer. 

Both RKO and Allied Artists 
very recently disclosed their in- 
tentions of building up a roster of 
players to meet the cry of the ex- 
hibitors to develop new faces for 
the screen. Backing this plan, 
RKO has inked Douglas Whitney as 
talent chief and has placed under 
contract as studio’s number one 
pactee, Venetia Stevenson, 17 year- 
old daughter of actress Anna Lee 
and director Robert Stevenson, 
since divorced. According to Whit- 
ney, more players will be added to 
studio’s talent roster in the near 
future. 

Allied Artists, meantime, recent- 
ly signed Joe Rivkin to head its 
studio’s talent program. First new- 
comer signed is Philip Phillips. 

Even Walt Disney Produetions, 
usually not considered a major 
studio, has pacted eight young 
players. Included are Jeff York, 
Kathleen Crowley, Jimmie Dodd, 
Cliff Edwards, Alvy Moore, Dar- 
lene Gilespie, David Stollery and 
Tim Considine. 

Republic alone has no new play- 
ers under contract at the present 
time, nor is contemplating any 











“new faces” program, 
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Are Emmy’s Seams Straight? 


The New York and West Coast factions within the industry 
have resolved their bickering and are moving ahead to expedite 
the Emmy Awards in time for the scheduled March presentation 
(as an Oldsmobile-sponsored affair on NBC-TV). 





Up until a week or so ago CBS’ Ed Sullivan, as one of the 
N. Y. spearheads, threatened to walk out and jump the gun on 
the Emmys with a full set of award presentations-’on his own 
show. This threatened dreams of the Los Angeles-originated 
Academy of Television Arts & Sciences to establish the Emmy 
as the definitive all-industry award and thus eliminate the mul- 
tiplicity of citations (Peabody, Sylvania, et al) which increase 
with each season: However, the differences were ironed out, ap- 
parently to the satisfaction of everyone, and the Academy is 
“in business” coast-to-coast. ' 





But with 41 separate categories—count ’em—41l. 





Partisans of Emmy see no reason why it cannot become the 
television counterpart of the Motion Picture Academy Oscar 
(founded 1927) on an “of the industry, by the industry, for the 
industry” setup. Even Oscar now has a “rival” in the film trade, 
the new Audience Awards, a theatre lobby polling of the public 
launched by COMPO (Council of Motion Picture Organiza- 
tions). 





Increasingly-vexing within television has been the question 
“What are we gonna do about all these awards?,” with the post- 
script thought, “And whose awards mean anything?” (A number 
of top industryites in attendance at the recent Sylvania Awards 
duller ’n’ d’'shwater presentation let off a lot of steam the fol- 
lowing morning on the whole conduct of the affair and this in- 
spired, at least in part, the current big Emmy push). 

There is much to be said in favor of a completely impartial 
overall industry set of awards, if only to finally eradicate the 
nuisance value of every self-aggrandizing Tom, Dick and Harry 
moving in with a plaque or a scroll. But unless it can be com- 
pletely impartial, it’ll add up to a lot of wasted motion. 








Unlike the Hollywood film colony’s Oscar, the Emmy is con- 
fronted with an entirely different set of rules, regulations and 
pressures. The Oscar need fear no sponsor—save on the score 
of over-repetitious commercial interruptions. 





But what of the tv sponsor of tv awards? Is it wishful think- 
ing to suppoge that an agency man with, say, an auto account 
in the house, can cast his ballot in favor of a show sponsored 
by a rival auto account—and still save face with his client? One 
need only go back a few weeks ago when Look Magazine sought 
to make its annual awards on the Lincoln-Mercury-sponsored 
Ed Sullivan show. Sullivan had done it before. He was all for it. 
But the disclosure that the Chrysler-sponsored “Climax” was 
getting a Look k.dos brought an immediate Lincoln-Mercury 


oe It would be foolhardy to suppose that Emmy could change 
ings. 





It would be a pleasant rebuke to narrow status quo if a Ford 
or a Chrysler-bankrolled show were to be singled out for rec- 
ognition on the Oldsmobile (Gen. Motors)—sponsored Emmy 
— program. Pleasant—but probably a naive assump- 
ion. 





Better, in the interest of strict neutrality would be (1) an un- 
sponsored tv ceremony, with each network rotating annually; 
or perhaps (2) searching for the answer to the need for impar- 
tiality elsewhere (perhaps among the nation’s tv editors) than 
in individuals so susceptible to sponsor fright. 





And why 41 different categories? Isn’t that laying it on a bit 
thick? Give everybody an award and you make no enemies? Is 
that the route to prestige? Why dissipate a good thing? 





A one-big-industry award “format” may be dandy but is 








Mary Martin Looks Set 
Johnny Andrews For ‘Annie’ But Tossup 


TV FAR BEHING 
ON “FRONT MEN 


By GEORGE ROSEN 


The television networks . these 
days have their own translation for 
m.c. To them it means ‘‘monoton- 
ous casting.” Around CBS and 
NBC they frankly confess they’re 
up a tree in their desperate quest 
for personalities to front new 
shows. At least half-a-dozen poten- 
tial properties they’d like to get 
going on, particularly in the day- 
time area of programming, have of 
necessity been temporarily shelved 
because they've scouted the whole 
field of talent availabilities and 
can’t find the guys with the three- 
ply magic formula (1) salesman- 
ship; (2) attraction to housewives; 
(3) capable of articulating. The 
other requisites don’t matter, as 
long as they can deliver on these 
three counts. 


But, the networks argue, these 
are the most elusive items in tele- 
vision. Singers, comics, dancers, 
they maintair, are all over the lot 
—but today’s counterpart of a 
Garry Moore, Art Linkletter, Dave 
Garroway, Robert Q. Lewis, Ar- 
thur Godfrey, Ralph Edwards, Don 
MacNeill, Steve Allen or a Dennis 
James—in brief the guy who’s both 
a likeable personality and a sales- 
man, is worth his weight in gold. 
Except that the networks don’t 
know where to turn to find him. 


Result is that up to now there’s 
always been a reliance on the same 
handful of talented front men who 
long since made the grade. And 
unfortunately for the network pro- 
duction braintrusters who must in- 
evitably keep ‘an eye on the fu- 
ture,” the Steve Allens, Godfreys, 
Garry Moores, Linkletters, et al. 
are “doing very nice, thank you” 
and aren’t interested in the addi- 
tional burdens. 


The networks concede that it’s 
a very serious matter. They blame 
the dearth of the tv salesman-per- 
sonality on the decline of radio, 
which automaticaliy has eliminated 
the major incubating ground for 
such talent. Take practically any 
one of the “big dozen” today, they 
say, and if you probe their begin- 
nings you'll find these were the old 
vox pop boys in radio who learned 
how to talk on their feet; who got 
around with a microphone in an 
era when special events had a 
zing and developed a real flair for 
articulating. 


Linkletter’s early days as an an- 
nouncer in San Diego: ditto for 
Garry Moore in Baltimore; Robert 
Q. Lewis in Troy, N. Y.; Don Mac- 
Neill and Garroway in Chicago; 
Godfrey in Washington; Ralph Ed- 
wards and Steve Allen (perhaps 
the last of the “radio school”’ an- 
nouncers-turned-bigtime) — these 
were the type of exposures that are 
no longer provided in a day and 
age when the radio has translated 
itself into an endless succession of 
platter spinning by disk joekeys 
and news announcers sitting behind 
a desk. 

Lacking the “articulate person- 
ality who can Sell,” the networks 
admit that their only recourse these 











In Cleve-to-N.Y. 


Cleveland, Jan. 24. 


WTAM manager Gordon Davis 
has announced the appointment of 
Bill Mayer, effective Friday (27), 
as morning disk jockey replacing 
Johnny Andrews who goes to New 
York to take over the NBC Friday 
Night Radio Fan Club show. Mayer 
is now doing a daily two hour after- 
noon stanza. 

Andrews had emceed the morn- 
ing “Bandwagon” since , Septem- 
ber, 1952. 

Westinghouse Broadcasting per- 
sonnel, headed by Rolland V. 
Tooke, vice president, were here 


(21) to officially take over WTAM- | 


WNBK when Westinghouse and 
NBC exchanged Cleveland-Phila- 
delphia properties. NBC also gave 
$3,000,000. 
In the transfer, 12 Philadelphians 
from WPTZ and KYW came to 





Cleveland, to man the two NBC | 


stations, WTAM-WNBK which will 
have their call letters changed to 
(Continued on page 38) 


| 


Which Web Will Get It 


The 90-minute “Annie Get Your | 
Gun” tv spec is practically in the | 
bag as one of the major one-shots 
on the ’56-'57 agenda. Whether NBC 
or CBS will get it, remains to be 
resolved. Since Mary Martin, who 
will star in the video adaptation 
of the Irving Berlin legiter (she 
played in the national road com- 
pany of the musical), is not con- 
tractually bound to any network, 
both are hot after the property. 

Miss Martin and her husband 
and daughter have already left for 
South America, where they'll re- 
main for several months. At any 
rate, the spec can’t be done until | 
next fall since Metro’s rights to| 


days is to bring on the Broadway- 
Hollywood type of front man whose 
speciality is brashness. But the net- 
works say the agencies refuse to 
buy them because they can’t sell. 


FERNANDEL GUEST 
ON BOB HOPE TV’ER 


Fernandel will topline Bob 
Hope’s next NBC-TV outing for 
Chevrolet on Feb. 7, via specially- 
shot footage from Paris. With Hope 
overseas, entire show will be on 
film, and will feature talent from 
London and Paris. On the French 
side, there’ll be the Ballet de Mont- 
martre plus a fashion show em- 





“Annie” don’t expire for another ceed by Hope and featuring crea- 


five months. 





BLUE JAY’S ‘HOME’ SPREAD 
Chicago, Jan. 24. 
Blue Jay is an early bird on 
NBC-TV’s “Home.” Corn pad firm 
has ordered for a May 21 start nine 
insertions on the daytimer, 
Agency is Leo Burnett. 


ltions by Jacques Fath and Pierre 


| Balmain. 
London portion will feature 
Douglas Fairbanks Jr., the Ted 


Heath orch and Yana, the nitery 
performer who had been scheduled 
to appear on Hope's lash. show, 
|filmed in 
‘make it. 


Iceland, but ¢ uldn't | 








Philco Buys ABC Convention Package 
For $4,000,000-Plus After Nixing NBC 





Paging Ex-Pages 

More than 100 ex-pages and 
guides have signed thus far 
to attend the “Sons of Broad- 
casting’ reunion on _ Friday 
(27) at the New York Athletic 
Club. 

Paul Rittenhouse, of NBC 
Stations Relations (an ex-page) 
suggests that any pre-World 
War II page or guide desiring 
to attend should contact him 
at NBC’s N.Y. hqs. 

Fred Allen is ‘dropping in” 
for a visit with the gang. 


Audrey & Mel's 
Mayerling’ As 
Ist Litvak Spec 


One of those “dream parlays” in 
casting and production is on tap 
as one of the major tv specs to 
come up thus far. It’s a 90-minute 
spec production of “Mayerling” off 
the “Producers Showcase” Monday 
night NBC-TV beltline. It will 
star Audrey Hepburn and Mel 
Ferrer, with Anatole Litvak pro- 
ducing, thus wrapping up a flock of 
“firsts” on the tv program roster. 

Jaffe & Jaffe, whose ‘Showcase 
Productions” hold the reins on the 
hour-and-a-half spec series, have 
been keeping the transatlantic 
telephone cables humming over 
the weekend (the stars are cur- 
rently living abroad) in a bid to 
shoot for an April presentation. 
Bob Mulligan is being considered 
for the directorial assignment. 

Meanwhile, Howard Lindsay and 
Russel Crouse are working on a tv 
adaptation (and rewrite job) of 
their “Prescott Proposals” legiter 
as another “Producers Showcase” 
spec. However, no date’s been set 
on this one. 











Prospective Sponsor 
Auditioning ‘Trooper’ 
Pilot on Star Stage 


Although a deal with Chese- 
brough, via McCann-Erickson, is 
imminent on sponsorship of the 
new “State Trooper” film series, 
MCA-TV, packagers of the pro- 
gram, is going out on a limb by 
pre-exposure of a pilot on the 
NBC-TV “Star Stage’”’ Feb. 3. MCA 
is all too aware that if the pilot 
show gets a panning, the series 
could draw a blank from the pro- 
spective client. But the agency is 
willing to gamble on delivering 
a winner. 

Pilot in question is called “Kill- 
er on Horseback” and stars Rod 
Cameron. “Star Stage” is being 
used because (1) it’s also an MCA- 
TV package; (2) sponsor is Pond’s, 
a subsid of Chesebrough. 





BETTE DAY’S BIG HUB PLAY 





Gaining Recognition As the ‘Betty 
Furness of Boston’ 


Boston, Jan. 24. 
Bette Day of Framingham is ra- 


pidly becoming the Betty Furness | 
of Boston tv and radio. She ap- | 


pears on three tv shows and five 
radio stations each week live and 
on tape. 

Her latest stint is WBZ-TV’s 
Sunday night ‘Pleasure’ Play- 
house” in which she does live com- 
mercials for the Elm Farm food 
chain skedded for 39 weeks. 

She’s Bette Windsor for Windsor 
Furniture on WKOX, Framingham, 
daily; a carpet counselor’ on 
WORL, WBZ, and WNAC daily; 
does live spots for WBZ-TV’s Sci- 
ence’ Fiction Theatre and _ for 
WMUR-TV’s Pickwick Brew film in 
Manchester, N. H. 

She’s also the voice of the glass 
“woman” at the Boston Museum 
of Science. 


+ ABC-TV became the second net- 


work to line up a sponsor for the 
political conventions, signing Phil- 
co to a $4,000,000-plus radio-tv pack- 
age covering both the Democratic 
and Republican conclaves’§ and 
Election Night coverage. In mak- 
ing the deal, ABC-TV beat NBC to 
the punch on grabbing a conven- 


tion sponsor, and adding insult to 
injury, made its deal with a spon- 
sor who had already turned NBC 
down. Westinghouse has already 
signed for CBS-TV. 

Philco coverage will comprise 
two ‘pre-convention — broadcasts, 
“Chicago—Convention City” and 
“These Are the Men,” on Aug. 11 
and 12, leading into daily 12:30-3 
p. m. and 9:30-midnight (EDT) 
coverage of the Dem conclave Aug. 
13. Similar pre-convention broad- 
casts will come out of San Fran- 
cisco Aug. 18 and 19, plus daily 
5-10 p. m. GOP coverage. Election 
night (Nov. 6) comes out of N. Y. 
starting at 8:30 p. m. 

ABC coverage will be headed up 
by John Daly, the web’s news-pub- 
lic affairs veep, with all the net- 
work’s top newsmen behind him. 
On the production side, adminis- 
trative v.p. for news-public affairs 





Kuklapoliticians 


As part of its overall politi- 
co “convention package” this 
year, ABC-TV is throwing in 
a kid-slanted program as a 
bonus to prospective clients. 

This will be a ‘“Kukla, Fran 
& Ollie’ moppet view of the 
two conventions with Burr 
Tillstrom & Co. originating 
the show from both the Chi 
and Frisco scenes. ~ 





———- 





Tommy Velotta, a Convention vet, 
will head up a team including news 
manager Fritz Littlejohn and spe- 
cial events exec Don Coe. ABC, 
incidentally, is the only web which 
will be able to take advantage of 
o&o0 outlets in both convention 
cities (its KGO-TV in S. F. is the 
only network o&o in that town). 

Phileo deal was negotiated by 
Raymond B. George, Philco veep 
over advertising and merchandis- 
ing, and ABC prez Robert E. Kint- 
ner. Deal goes through the Hut- 
chins agency. 





Lysistrata’ As 
John Huston Spec 


Hollywood, Jan. 24. 

Gilbert Seldes’ translation of 
| Aristophanes’ “Lysistrata” has 
| been quietly acquired by NBC-TV, 
'for possible use as vehicle for John 
| Huston’s debut as a video director 
next fall. Play promises to be the 
most controversial 
telecast, since it has never been 
done on the U.S. stage without con- 
siderable furor. Theme, of course, 
deals with Greek women who put 
their favors in deep freeze until 
menfolk forego pleasures of war- 
fare. 

Huston has long been interested 
in both “Lysistrata” and tv, and 
NBC has been trying to get him to 
sign a directional contract for some 
| time. Although nothing has been 
| firmed, it’s understood that Huston 
is willing to use “Lysistrata” as a 
itv test; if teleplay’s reception and 
| medium please him, he'd be willing 
ito ink a multiple-program deal with 
net. 
| Reports are that Huston has al- 
ready talked with Katharine Hep- 
|'burn about toplining the telecast. 
| “Lysistrata” would be a 90-minute 
‘color spec under present plans. 
However, there’s been talk about 
giving it a full two-hour treatment, 
which would enable— the net to 
present the classic with compara- 
\tively little trimming. 





vehicle ever 
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Brodkin Hails TV's 
As Show Biz's 


Television has become 
biggest of the “tryout” fields in 
show biz, says Herbert Brodkin. 
Every drama done on the home- 
screens is watched avidly by the 
Coast and Broadway. It just isn’t 
true that Hollywood is merely raid- 
ing tv; it’s becoming almost a con- 
quest. Out there (Romanoff’s, 
U.S.A.) they talk only with money. 
Here (Television, U.S.A.) we worry 
first and last about’ quality ‘the 
sponsors are the readymade 
moneybags). The difference shows 
up in the respective product. Hol- 
lywood is sick and doesn’t know it. 


Brodkin, producer of the rotat- 
ing Sunday night “Alcoa Hour” 
and “Goodyear Playhouse” on 
NBC-TV, is back from a four-day 
Coast quickie during which he was 
“propositioned by everyone,” 
“Why did I go there, then? Be- 
cause they have some fine writers, 
good scripts lying around with 
nothing to do. If by chance we 
were forced to originate out there 
because of greater facilities, it 
would be done over my dead body; 
at least I'd put up a good scrap to 
stay put in New York. We have 
better talent here, plus writers, 
plus directors. Television films? 
Have you noticed they even flash 
the credits the movie way; no dif- 
ference. It’s tired and terrible.” 

Specifically, Brodkin’s Coast 
junket was to purchase, investigate 
and develop seript material for 
Goodyear-Alcoa. He brought back 
a couple of mss. that will be done 
on his show and an armful of oth- 
ers that he’s reading in hopes some 
will make good tv product. The 
sure one is “My Blue Heaven,” by 
Larry. Marcus, biography of Gene 
Austin, the hotshot singer-guitarist 
of the ’20s (“and still peppy at 05") 


and tentatively scheduled is ‘“Con- | 
spiracy of Hearts,” an original by} 


(Miss) Dale Pitts. 
be showcased 
spring. 


“Heaven” will 
some 


the 


time _ this}; 


Emergence 
No. 1 ‘Tryout’ Area 





‘Thunder’s’ Smoke 


David Davidson, whose 
‘*Thunder in Washington” 
clicked on NBC-TV’s “Alcoa 
Hour” a few weeks ago, has 
been assigned to follow up 
“Thunder” with the ‘smoke- 
filled-room” technique of choos- 
ing Presidential candidates. 

It’s scheduled for March. 











Chas. Collingwood 
Takes Swipe At 


Commie Probers 


A blast at the House Committee 
on Un-American Activities was 
_ levelled last week by Charles Col- 
\lingwood, newly-elected president 
lof the New York local of the 
| American Federation of Television 
|& Radio Artists, who declared that 
the Committee’s year-end report 
“has painted a picture of the in- 
dustry which is not only inaccu- 
rate but tends to perpetuate rather 
than eliminate the abuses of the 
recent past.” 


The CBS newsman, who as one 
of the spearheads of an anti-Com- 
munist, anti-blacklisting middle-of- 
the-road party -helped the new 
group sweep 27 of 35 seats on the 
N. Y. loeal’s board in November, 
said he read with “amazement” 
quotations from the report, which 
stated that “investigation uncov- 
ered a militant Communist faction 
within the Yocal.” 

Citing the AFTRA constitution 
|forbidding membership to Com- 
; munists or those assisting the Com- 








'munist Party or other subversive 
' groups, Collingwood declared that 


Continuing on the Hollywood | it is possible, of course, that ‘the 
kick, Brodkin said tv is “safe” be-| Committee has sources not avail- 


cause the picture studios are beticr | able to the union. 


In that ease it 


off ‘watching, what we do” than! would seem to be the Committee's 


“stealing the people in tv.” “And 


duty to communicate to the union 


let’s face it” he declared, “Holly-!the information it has ‘uncovered.’ 
wood, Broadway andd television! It is curious that to the best of 


are wrapped up into one bundle, | 


with common interests.” 
Brodkin’s tv-to-cinema track rec- 


t 


'my knowledge, the Committee in 
|its researches made no attempt to 


| seek information from the officers 


ord is one of the best in the me-|or paid executives of the N. Y. 
dium with only half of the Alcoa- | local of AFTRA.” 


Goodyear first season unfolded. | 
Five scripts have been nabbed for | 
35m’ers, including the premiere | 
show, Joseph Schull’s “Black | 
Wings” ‘for a British indie) and | 
David Davidson’s 
Washington.” Right 


“Thunder in 


Tackling the blacklisting ques- 
tion, Collingwood cited the report’s 
statement that ‘“‘the principal activ- 


(Continued on page 34) 





boosting the stock of P| INGRID’S ‘GASLIGHT’ 


old unknown, Susan Kohner, to be 
seen as the femme lead on a forth- 
coming “Alcoa Hour” in “Long Af- 
ter Summer,” a Robert Nathan 
story adapted by Dale Wasserman. 


Murrow Dishes Up 
TV ‘Hot Potato 


Washington, Jan. 24. 





The shape of things to come was | 


strongly forecast in the form of the 
heated discussion which followed 
Edward Murrow’s 
preview last week of portions of 
next Thursday's (26), “See It Now” 


show on the farm problem. Strong | 


reaction, both pro and con, of group 


in audience indicated show is likely 
to be one of most eentroversial yet 
tackled by the indominatable Mur- 
row. 

Though interrogators gave Mur- 
row and producer Fred Friendly a 
rough time, Sen. Edward Thye (R., 
Minn.), member of the influential 
Senate Agricultural Committee. 
and a farmer himself, came to the 
rescue with kudos for show. 


Murrow and Friendly also gave | 
a private showing of entire film to | 


Secretary of Agriculture Ezra Ben- 
son, who comes in for tough criti- 
cism from farmers interviewed. A 
Murrow-Benson interview was 
filmed to use on show. 

Murrow and Friendly leave Sat- 
urday ‘28) for Israel to film an- 
other “See It Now” show. Jackie 
Gleason takes over on “Person 
to Person”-Feb. 3, 


unprecedented | 


of agricultural writers and experts | 


} 
} 


FOR ‘MGM PARADE’ 


| Second Metro feature to under- 
|go serialization on the ABC-TV 
|““MGM Parade” will be “Gaslight,” 
starring Ingrid Bergman, set as a 
two-parter April 4 and 11. 
light” showcasing will follow two 
weeks of “‘biographies of the stars,” 
; With Elizabeth Taylor svotlighted 


March 21 and Robert Taylor March 


March 28. Biogs will consist of film 
clips and new footage. 


| New format on the show, up to 
subjects, 


now comprising 
goes into gear 


short 


under Leonard 


exec producer, “Captains 
;}ageous” kicks things off with a 
two-part serialization (changed 
trom three) with Walter Pidgeon 
‘hosting. New segments give the 
show -material running through 
April 11, but what happens after 
that is anybody’s guess at this 
/point. Metro, ABC and the spon- 
sors are waiting to see what hap- 
pens to the ratings with “Cour- 
ageous” and the biopix before mak- 
ing any decisions for the rest of 
ithe series. 





‘Louella Parsons Story’ 
Set As ‘Climax’ Seg 


Hollywood, Jan. 24. 

“The Louella Parsons Story,” 
based on the vet film columnist’s 
autobiog, “The Gay Illiterate,” is 
tentatively skedded for March 8 on 
CBS-TV’s “Climax.” 

Scribbler is expected to appear 
briefly, but her “shadow” is still 
to be cast by Martin Manilus, pro- 
ducer, 
| director, 


“Gas- 


| Spigelgass’ production reins March 
7, with Les Petersen remaining as 
Cour- 


‘National Barn Dance’ 
May Make TV Debut 
After 30-Yr. AM Reign 


Chicago, Jan. 24. 

WLS’ “National Barn Dance,” a 
radio landmark for nearly three 
decades, may make its tv debut as 
a film series. Although nothing 
has jelled as yet, WLS general 
manager Glenn Snyder said talks 
have been held with producers on 
the possibility of putting the show 
on film. 

Among those understood to be 
eyeing the haylofter is Fred Niles 
who has set up his own film com- 
pany after departing Kling Films. 
Niles is using space in the Eighth 
St. Theatre, owned by the Prairie 
Farmer-ABC station. It’s also be- 
lieved that Kling, now helmed by 
Harry Lange, formerly with Sarra, 
and William Klein of United Films 
have approached Snyder on the 
matter. 

Last fall Snyder and ABC, which 
owns a piece of the station, dis- 
cussed putting the show on the tele 
| web but they were unable to get 
| together on the package price and 
ithe deal fell through. 


ABC Aft. Films In 
Biz, Rating Payoff 


ABC-TV’s just-preemed “After- 
noon Film Festival” this week 
latched onto two more participat- 
ing elients and at the same time 
proved it was no flash-in-the-pan 
on the rating front by coming up 
with a five-day Trendex average 
that saw it cop honors from NBC- 
TV in the 3-5 p.m. block though 


falling behind firstrunning CBS- 
TV. Five-day, two-hour averages 
were CBS-TV, 6.45; ABC-TV, 4.95 
and NBC-TV 4.85. 


Two new bankrollers are Bauer 
& Black, coming in with two par- 
ticipations a week for 20 weeks 
starting in April via Leo Burnett, 
and Union Underwear (a first in 
video) for 10 participations blocked 
out over two weeks in June, via 
the Grey agency. Already in the 
house is Best Foods, which bought 
three a week for 13 weeks. 


The 13-city Trendex was broken 
down into hourly segments, with 
“Festival” showing up last in the 
3-4 segment, but only two-tenths 
of a point behind NBC’s participat- 
ing “Matinee Theatre.” Scorecard 
showed CBS way ahead with 7.6 
on the hour, NBC with 3.9 and 
ABC with 3.7. But in the 4-5 
hours, with “Festival” leading into 
the highrated “Mickey Mouse 
Club,” picture was reversed, with 
ABC running first with a 6.2, NBC 
with 5.8 and CBS with 5.3. In 
short, ABC pulled off an unprec- 
edented feat by becoming an im- 
portant daytime contender in the 
short space of a week. 




















The Weekend Trendex 


Max Liebman’s NBC tele- 
spec “Paris in the Springtime,” 
was only a couple of Trendex 
points better than the CBS-TV 
three-show opposition in Sat- 
urday’s (21) bookkeeping. Its 
9 to 10:30 p.m. string averaged 
20.7 vs. 18.2, while Lawrence 
Welk’'s 9 to 10 show on ABC- 
TV “pulled a 17. “Paris” put 
together scores of 20.3 vs. 20.5 
for ‘“‘Two for the Money” and 
16.3 for Welk, 18.4 vs. 14.5 for 














and John Frankenheimer, | 
| 


“It’s Always Jan” and 17.7 for 
Welk; at 10, the Paree mark 
was 23.4 vs. 19.7 for “Gun- 
smoke.”-NBC’s “Big Surprise” 
had its greatest gains against 
the CBS “Beat the Clock,” 21.5 
to 15.5. 

Up ahead, Perry Como 
smothered the CBS “Stage 
Show,” 32.0 to 14.9, but at 
8:30, NBC’s was a shade be- 
hind Jackie Gleason's Honey- 
mooners,” 25.3 to 26.1, with 
ABC’s “Ozark Jubilee” rating 
couplings of 7.6 and 6.9. Coma 
is still way ahead of Columbia 
on the 8 to 9 hour, with 28.7 
to 21.0 the latest drubbing. 

Ed Sullivan (‘ASCAP Story”) 
against ‘‘Comedy Hour” is get- 
ting monotonous—37.1 to 10.7 
on Sunday. ABC's ‘Famous 
Films,” showing Noel Coward’s 
“In Which We Serve,” was al- 
mo® as good as “Comedy,” 
rating 9.9. 


to be funny. 
The webs are reckiessly shooting 
United States. 
Marx. He sees no successors in 
Skelton, Sid Silvers, and Danny 


Wynn, Abbott & Costello, Jack 
Jessel, argues Marx. 


—ceereae 


Marx (Groucho) Manifesto 


Hollywood, Jan. 24. 


Television networks are pushing comedians beyond their capacity 
So declares Groucho Marx who believes that no 
funnyman should hit the tv channels oftener than 13 times a year, 


precious fish in a barrel by their 


present “stupidity blind” policies. ; 
At the present time there may be 25 leading comedians in the 
A more realistic count might be only 15, thinks 


sight for Jack Benny, Bob Hope, 


Burns & Alien. Milton Berle, Jackie Gleason, Sid Caesar, Red 
Thomas. 

Had a commonsensical once-a-month schedule been followed tv 
might not have “burned” such comic talents as Imogene Coca, Ed 


Carson, Wally Cox and George 








Borge May Preempt ‘Studio One 





CBS-TV Eyes March 5 








| 


AFTRA Picks Chi As 


July Convention Site 


Hollywood, Jan. 24. 
Locale for 1956 national conven- 
tion of American Federation of TV 
and Radio Artists will be in Chi- 
|cago with date tentatively set for 
llatter part of July. 


| Meanwhile, Hollywood AFTRA 





exec secretary Claude McCue is in 
|N. Y. this week to discuss Coast 
‘problems with Donald A. Conaway, 
Chi attorney just named national 


exec secretary of the union. 


Grey in Velvet 


As Billings Soar 
To $35,000,000 


Billings at Grey advertising 
agency have grown to a degree over 
the past three years that the ‘“‘one- 
man” (prexy Larry Valenstein) out- 
fit had to give way to a broader 
top executive base. Valenstein, 
who started the agency in 1917, has 
boosted himself to chairman of the 
board and the newly-instituted ex- 
ecutive committee, and made his 
longtime exec veep, Arthur Fatt, 
the president. 


The exec committee, which will 
braintrust major agency matters, 
took on three veeps beside Fatt and 
Valenstein: Herb Strauss, who 
steps into the exec v.p. vacancy; 
Ed Richer, veep in charge of the 
expanded Grey account roster, and 
Al Hollender, striper in charge of 
the over $8,000,000 billings in the 
radio-tv department. 

Grey was considered primarily a 
“soft goods” agency until RCA 
moved several of its divisions, 
worth $4,000,000, into the house a 
couple of years back. In approxi- 
mately that time, the agency 
moved from $15,000,000 a year in 





the exec committee reports that it’s 
writing $35,000,000 this year. Hol- 
lender says radio and video will he 
at about $10,000,000 in °56. 


‘Chance of Lifetime’ 
May Shift to Sat. Nite 


In the works at ABC-TV is a 
possible shift of “Chance of a Life- 
time” from its present Sunday-at-9 
berth to the Saturday 10-10:30 slot 
following the highrated Lawrence 
Welk stanza. Project is still iffy, 
since “Life Begins at 80,” granted 
a six-week reprieven, is occupying 
the Saturday slot until March 3. 

Plan is to move “Chance” over 
on Feb. 4, but that’s subject to 
getting Pharmaceuticals Ine., the 
“Life at 80” sponsor, to move back 
to 10:30-11, something which 
Pharmaceuticals hasn't okayed yet. 
If the drug outfit nixes the move, 
the web would prébably wait un- 
til after “Life at 80’s” six-week run 
has expired. 

Meanwhile, the 





restoration of 


ting has cued a reshuffling of a 
couple of sustainers. ‘‘Tomorrow’s 
Careers,” the Johns Hopkins 
science show which occupied the 
Saturday time, has shifted to Tues- 
days at 10:30, while Quincy Howe's 
“Outside U.S. A.”” has moved from 
i Tuesdays to Mondays, also at 10:30, 











billings to twice that amount, and | 


One-Man Show Spec As 


‘ First of Pair 
+ 


| Victor Borge, who pulled off one 
'of the major spee coups of the 
/year in negotiating his brace of 


| CBS-TV one-man shows (at $100,- 
; 000 per installment), may debut 
| his hour-long spec twosome the 
| night of March 5 under automotive 


j 
' 


| sponsorship auspices. For the occa- 
sion, the Westinghouse-sponsored 
| Monday night “Studio One” would 
| be preempted. Deal is expected to 
| be finalized this week. | 


Borge, who wound up his “Com- 
edy In Music” solo Broadway mar- 
athon last Saturday (21) after a 
record-breaking run (show opened 
back in October, 53), embarks on 
a series of one-niter and weekly 
engagements, Feb. 3, starting in 
Worcester, which will take him 
clear through the winter and into 
the spring. It’s just a case of keep- 
ing pace with the booking de- 
mands. Tour is geared for a 
$10,000 one-niter gross ‘and $50,- 
| 000 for the weekly stands), with 
| Only a layoff to prepare for his tv 
' stints. 
| Contrary to general belief that 
a one-man show’ entails nothing 
more arduous than doing a walk- 
on, Borge hits the road with an 
accompaniment of four stagehands, 
a company manager, a press rep 
and a truckful ef equipment. (The- 
atres will provide the musicians.) 








Electronicam’s 


Wholesale Exodus 


Almost simultaneously with the 
announcement that Jim Caddigan 





dated Electronicam operation for 
DuMont, the Nos. 1, 2 and 3 men 
in the N. Y. division, which con- 
tacted producers and _ agencies, 
'}ankled the firm. Gone are Jack 
Bachem, Werner Michel and Don 
Trevor. 

Appointment of Caddigan, who 
| was boss of programming of the 
| DuMont ex-network setup and un- 
| til now has been head of the Elec- 
, tronicam industrial end out in 
N. J., apparenty took the men of 
| the N. Y. division by complete 
surprise. A week earlier, directly 
| after Ted Bergmann quit as topper 
| of the producer-agency setup, it 
| was -generally believed that Jack 
| Bachem, next in line, would as- 
|; sume command in N., Y. 


Decision to up Caddigan was 
|made by Keeton Arnett, assistant 
'to the new DuMont Laboratories 
| prexy, David Schultz. Arnett re- 
| ports that Caddigan is looking for 
}a salesman to replace Bachem in 
{the N. Y. operation. Michel’s job 
| was as head of actual Electronicam 
film production, with Trevor as 
ichief support. Caddigan’s industrial 
| division took care of manufacture 


_ of Electronicam units. 
| 








hes Colodny to Miami 
| On NBC Talent Search 


Les Colodny, director of NBC- 
TV's Comedy Development sector, 


“Life at 80” and its Saturday slot-|left for Miami over the weekend.. 


| He’s scouting acts and units cur- 
(rent in the resort’s niteries and 
| cates. 

| With the network readying a 
,“‘mixed format” summer showcase 
jin a slot not yet determined, 
| Colodny’s talent search is partially 
ifor the hiatus span.’ 

















was becoming head of a consoli- 
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MADISON AVENUE PANIC IS ON 





Breweries in Ferment 


Madison Ave.’s hot scramble 


for accounts and billings over 


recent months has been highlighted by the mass changeover in 


beer accounts. 
during the past year: 


Following is a list of the “fermented breweries” 


Ballantine, from J. Walter Thompson to William Esty. 

Pabst, from Warwick & Legler to Leo Burnett (with W&L re- 
taining Hoffman Beverages, however). 

Schlitz, from Lennen & Newell to Biow-Beirn-Toigo (momen- 
tarily) to Ogilvy, Benson & Mather. 

Blatz, from Norman, Craig & Kummel to Kenyon & Eckhardt. 

Ruppert, from Biow-Beirn-Toigo to where nobody knows. 








~ NY. Post & UP to ‘Dissect’ TV 





Ambitious 2-Way Series Reflects Upbeated Interest 
In Sight-Sound Medium 








The dailies and wire services are 
continuing upbeat on tv material 
in both the historical and day-to- 
day grooves. William Ewald, the 
United Press tv editor for p.m. 
papers, is readying a six-part se- 
ries on the last 10 years of the 
medium, with accent or the de- 
velopmental pattern such as per- 
former salaries, production co&ts, 
etc. Ewald was shifted recently 
from the feature and records desks 
to cover video exclusively as Jack 
Gaver doubles between drama and 
the homescreen. Series will be 
launched in the next couple of 
weeks. 

Equally ambitious series is cur- 
rently in preparation at the N. Y. 
Post with a reported half a dozen 
researchers currently sifting ma- 
terial. 

N. Y. World-Telegram & Sun 
(Scripps-Howard chain), already 
with a large camp of telewriters 
(Harriet Van Horne daily, Faye 
Emerson three-a-week, Dick Klein- 
er about once weekly, and others 
on the Scripps service route), will 
break out with a Thursday column 
under the Saul Levinson byline. 
He’s the sheet’s amusement editor, 
with stints on other show biz sub- 
jects carded for other days. 


Paul Cotton, tv ed of the Des 
Moines Register, has found that 
ever quickening reader interest in 
tv forces him to list programs for 
21 stations against the fact that 
Des Moines’ outlets number only 
three, all with network affiliation. 
The Register is distributed in five 
or six states, hence the huge log 
spread. 


GM's 3506 Tab 
On ‘Richard Ii 


NBC board chairman Pat Weaver 
went to bat personally to sell Gen- 
eral Motors on sponsorship of the 
three-hour “Richard III’’ colorfilm 
headed for the 2:30 to 5:30 Sunday 
March 11 slot. GM’s bill will be 
in the neighborhood of $350,000, 
plus the time, which would round 
out the giant company’s stake in the 
British picture at $500,000. 


GM already was earmarked for 
half the span, the regular 4 to 5:30 
“Wide Wide World,” in behalf of 
its various products and divisions, 
with the preceding 90 minutes 
tacked on to accommodate the Sir 
Laurence Olivier version of the 
Shakespearean work, which will be 
released to theatres a day after 
the telecast. 


“WWW,” incidentally, will be 
aired the previous Sunday (March 
4) in the second of two-weeks-in-a- 
row clusters. The first of these 
Will be Feb. 12 and 19, the extra 
weeks being to take up the arith- 
metical slack of the Maurice Evans 
series for Hallmark, which is on a 
once monthly basis. 


WTMJ-Ballcast Bonanza 


Milwaukee, Jan. 24. 

For the fourth year running, 
W 'MJ will air the complete home 
and road schedule of the Milwau- 
kee Braves baseball team. Miller 
owing and Clark Oil again split 

i@ tab. 

Earl Gillespie and Blaine Walsh 
handle the mike chores, 














ba 


Gunnar Back to Philly 


Philadelphia, Jan. 24. 


Gunnar Back, news commenta- 
tor and ABC Washington corre- 
spondent, has been appointed di- 
rector of news and special events 
for the WFIL stations. His imme- 
diate assignment is the long-run- 
ning twice-nightly “RCA Victor 
Newsreel” on WFIL-TV. 

Back handled the tv interviews 
with personalities in the Army- 
McCarthy hearings, moderated 
“America’s Town Meeting” and last 
year emceed the “Voice of Dela- 
ware Valley, U.S.A.” originated by 
WFIL-TV from Independence Hall. 





Stantons ‘1-Big 
Happy Family’ As 
CBS Brass Meets 


CBS prexy Frank Stanton, in 
something of a departure from 
customary administrative practice 
in broadcasting, took a leaf from 
big industry in bringing together 
for the first time every officer, 
v.p. and executive, numbering 80 
in all, from all divisions of the CBS 
family. This included radio, tv, 
manufacturing, record division, 
etc. Meeting was held in N.Y. last 
Saturday (21) and was also attend- 
ed by managers of the network’s 
o & o stations. (It was the first time 
a lot of those in attendance had 
ever met.) 

It was an off-the-record pow- 
wow, designed by Stanton as a 
“progress report” in updating the 
execs on where CBS has gone in 
the past 10 years and, more spe- 
cifically, to spell out the untapped 
horizons (including electronics ex- 
pansion) of the next decade. 


Stanton reassured them he would 
be around for a long time as cor- 
porate prexy. The 10-year-hence 
envisioning included reports by the 
various division prexies. If, as is 
anticipated, some major top level 
appointments are on tap, no names 
were tipped at the meeting save 
that of Clarence Hopper as staff 
v.p. for Production Services. 

It’s expected that these sessions 
will be held periodically. 


‘I’ve Got a Secret’ 
A Brit. TV Com’! Click 


London, Jan. 24. 


“I've Got a Secret,” the Ameri- 
can panel game acquired by Mau- 
rice Winnick, which started as a 
fortnightly attraction on the Lon- 





don commercial tv network on Jan. | 


5, changes to weekly presentation 
on Feb. 22. The import, which 
features Ben Lyon as question mas- 
ter, has clocked a high rating in its 
initial airings. The panel includes 
Dick Bentley, Andree Melly and 
Johnny Morland. 

This is Winnick’s second recent 
deal with the London commercial 
web. The first was for the ‘“Top- 
per” series, which started last 


month and which will run through | 


for 39 weeks. 


SCHLITZ & BLATI 
IN DOUBLE BLITZ 


At the pace it’s going, the Madi- 
son Ave, agency billing defections 
in ’56 will probably put last year 
to shame—even while the Ad Row 
boys are still showing the scars of 
the ’55 account fiascos. Packard, 
Revion, Blatz, Schlitz, Ruppert— 
representing nearly $22,000,000 in 
billings—have already flown the 
agency coops, with not even Janu- 
ary out of the way. And already 
there’s talk of a major cigaret ac- 
count ready to switch houses, 

The Biow-Beirn-Toigo intra- 
mural hassle, set off by the de- 
parture of the $12,000,000 Pepsi- 
Cola biz some weeks back (with 
Kenyon & Eckhardt the benefici- 
ary), hit a new high over the week- 
end when Milton Biow formally 
resigned the newly-acquired Schlitz 
biz, with its $9,000,000 billings. The 
account, previously held by Lennen 
& Newell, went out of the Biow 
window even before the agency of- 
ficially began working on it, and 
into the Ogilvy, Benson & Mather 
roster. 

Biow already had Ruppert on the 
books and acquisition of the Schlitz 
account created a conflict for which 
Biow blames agency partner John 
Toigo. Biow claims latter wrapped 
up the Schlitz transfer (taking it 
away from his cousin, Adolph 
Toigo, of Lennen & Newell) wi‘h- 
out his (Biow’s) knowledge. Said 
Biow: ‘‘As a matter of principle 
and regardless of billing involved, 
I feel I must take this action. I 
have therefore’ exercised that 
clause in the contract, as delivered 
to me, giving the agency the right 
of cancellation. I have so notified 
Schlitz.” 


In the Clear 


As of the weekend, the Schlitz 
account was lodged with Ogilvy, 
Benson & Mather, it having been 
brought there by John Toigo, exec 
v.p. at Biow-Beirn-Toigo. It was 
Toigo who had successfully wooed 
Schlitz, and with Biow nixing the 
deal, Toigo started shopping the 
account around. He first reported- 
ly went to Kenyon & Eckhardt, but 
Blatz had already moved there. 
Ogilvy was next and the deal was 
set, with Toigo moving over with 
the account. 

With Toigo moving, Biow him- 
self is in the clear insofar as the 
“too many cooks” angle is con- 
cerned. “The “without my knowl- 
edge or consent” statement 
case of history repeating itself 
within a few weeks, since Biow had 
made the same remark about 
Toigo’s insistence on _ pressing 
Pepsi-Cola to observe its contract 


to Pepsi when 
coop. As of now, it looks like Biow- 
Beirn-Toigo will be renamed The 
Biow Co., since Ken Beirn is al- 
ready out and Toigo in the process 
of moving over. 

The January toll of account 


(Continued on page 40) 





Sez ‘People Are Funny’ 
‘Humiliating’ on British 
TV; Orders Clampdown 


London, Jan. 24. 
The Independent Television Au- 


sponsible for the administration of 


the commercial tv network, has 
clamped down on some of the more 





preposterous gags associated with 
“People Are Funny,” the American 
|series which has been aired regu- 
larly on Saturday nights on the 
ATV outlet. Last week ITA top- 
pers warned the programmers to 
cut embarrassing items from fu- 
| ture transmissions. 

ITA intervention, the first since 
the inauguration of the commercial 
web last September, followed pro- 
;tests by Sir Leslie Plummer, a 
|Labor MP, who complained that 
the gags perpetrated were humil- 
iating to his constituents. Among 
the items to which objection was 
taken was the invasion of private 
homes and the impersonation, of or- 


| phans. 


is a| 


for his (Toigo’s) personal services | 
it flew the Biow |} 


thority, the Government agency re- | 


the Television Act which governs | 








vv 


Paper Profits 


Scott Paper Co. has sent a 
personal letter to everyone 
connected with “Omnibus,” in- 
cluding the stagehands, to let 
"em know that, as four-year 
subscribers to the CBS-TV 
show, ‘‘we feel it is high time 
to tell you how pleased we are 
to be associated with your fine 
program.” 

On and on ran the praise, 
with this snapper by radio-tv 
manager J. C. Hirst: “To ex- 
press our appreciation for this 
happy state of affairs, we are 
sending you one of our Scott 
Treasure Chests which we 
hope you will find useful at 
home.” 


Miner's Ma jor 
NBC-TV Pact: 
To Do 22 Specs 


Tony Miner has been given a 
“spectacular” deal by NBC-TV 
after several weeks of negotiations 
aroused by the fact that CBS-TV 
had been trying to woo the pro- 
ducer back into its camp. Under 
terms of the lucrative pact, Miner 
swears allegiance to NBC for four 
years during which span he will 
take charge of bringing in 22 specs, 
some of them for new outsize slots 
and presumably falling into the 
dramatic trough for the most part. 
He will also blueprint a threesome 
of other series, film and live, with 
the network getting first call on 
them. These will be in addition 
to his retention of the executive 
producer reins on ‘Medic” and 
“Frontier.” 

Miner left CBS several years ago 
after hanging up an enviable track 
with a number of shows, including 
“Studio One,” and with a stake in 
both producing and _ adaptation 
facets. He was for years the net- 
work’s tv manager, having entered 
the video ranks after many years 
as a top director and producer on 
Broadway. 











Longines Renewal 


Cues CBS Sun. Shifts 


An 11th hour decision by Lon- 
gines-Wittnauer' reinstating the 
Sunday afternoon ‘‘Symphonette”’ 
'on CBS radio, after putting in for 
cancellation, has cued a reshuffle. 
The 2 to 2:30 slot had been axed 
by the watch outfit as of Jan. 15, 
but last week the web’s sales pow- 
erhouses and Longines worked out 
a continuation to keep the spon- 
sorship alive until the end of 
March. Longines also backs the | 
crossboard Larry LeSueun news 
capsules. 

The “Symphonette” reprieve 
thus moves “Young Ideas” back to 
its 6:30 p. m. Saturday position, 
though causing the network to 
| prowl another period for the new 
|} Stuart Foster show first announced 
for that time _ starting this 
week (28). 

CBS also picked up some auto} 
money, with Plymouth, via N. W. 
Ayer, to sponsor segments of the | 
| Jack Carson show on Tuesdays and 
| Thursdays, other three portions go- 
ing to ‘“‘Amos ’n’ Andy Music Hall.” 


| Saitama 


| Comtois’ ABC Status 


| 














George Comtois, acting national | 
sales manager at ABC Radio since 
the end of December, when Bill | 
Fairbanks shuttled over to NBC for | 
the* aural salesmanagership there, 
has been given the nod for the 
ABC post on a permanent basis. 
Comtois will report directly to | 
radio v.p. Don Durgin. 

Comtois has been an account} 
exec at ABC since 1951, moving over | 
from Mutual. Prior to his MBS| 
hitch, he was with the Federal ad | 
lagency and with Transradio Press. 





Mama, Brooks Making Way For 
90-Min. Dramas? Dicker GF Com 


+ 


CBS-TV has initiated talks with 
General Foods with an eye to- 
ward sponsorship of the ambitious 
90-minute weekly live dramatic 
series which will emanate from 
the Coast next fall under the pro- 
duction supervision of Carey Wil- 
son. 

This virtually clinches the net- 
work’s desire for a Friday night 
slotting of tv’s first regular hour 
and a half drama series, the sup- 
position being that CBS would in- 
Stall the show as replagement for 
GF’s back-to-back 8 to 9 parlay 
of “Mama” and “Our Miss Brooks.” 


Since another half-hour adja- 
cency is required, it would involve 
negotiations with either R. J. 
Reynolds, sponsors of “Crusader” 
in the 9-9:30 period, or Schlitz, 
which bankrolls “Playhouse of 
Stars” in the 9:30-10 segment. 
Thus a Friday night slotting of a 
topflight 90 - minute dramatic 
stanza, followed by “Lineup” at 10 
and “Person to Person” at 10:30, 
would endow tv with its first major 
Friday night sequence of program- 
ming. (Until now Friday night has 
generally been regarded as the 
weakest tv night of the week.) 


Both “Mama” and “Our 
Brooks” have had _ pretty 
track records for the network 
spanning several years but it 
wouldn’t come as any surprise if 
they were written off at the end 
of the season. Since “Brooks” is 
on film, it would probably lend 
itself to the syndication marts via 
CBS Film division. 


Coward 3d May 


Be an Original 


Before hopping back to Jamaica 
(B.W.I.) last week, Noel Coward 
huddled in N.Y. with CBS-TV pro- 
gramming chieftain Hubbell Rob- 
inson concerning his third ‘Ford 
Star Jubilee” spec for the net- 
work. Nothing definite was re- 
solved, except that Coward will not 
du a tv adaptation of his “Peace In 
Our Time” legiter (which he did 
in London but not in N.Y.). In- 
stead, Coward may do an original 
work as his May contrib to the 
series. Robinson may fly down to 
Jamaica in another month or so 
to crystallize the spec propect. 

Next “Ford Star Jubilee” (Feb- 
ruary) is the tv version of Jim 
Bishop’s “The Day Lincoln Was 
Shot.” In March, a telefilm version 
of “High Tor” (with Bing Crosby) 
will be presented. In April, Orson 
Welles will star ia the Hecht-Mac- 
Arthur “20th Century” comedy, 
with music by Arthur Schwartz. 
Coward does the May entry and 
the season winds up in June with 
“Bell For Adano,” for which 
Schwartz is also contributing some 
music. 


WHDH Buys Time on 8 
Rival Hub Stations To 
Woo All-Night Audience 


WHDH, the Boston radio indie, 
is outlaying $35,000 for a unique 
audience promotion hypo that, by 
and large, will be delivered by 
competing stations in the area. Bill 
McGrath, boss of the 24-hour audio 
outlet, has inked so far with eight 
other local stations, which have 
evening signoffs, to carry a closing 


Miss 
good 








commercial asking tune-in- on 
WHDH. 

McGrath reasoned that these 
other stations within range of the 
WHDH _ signal (who signature 


with variations on the standard, 


|“as we bring our broadcasting day 


to a close we invite you to listen 
to us tomorrow morning alt... ? 
would be in favor of converting 


these signoffs into income-earning 
commercials. Zeasoning is that 
these stations could hardly con- 
sider WHDH competition in their 


silence periods, so listeners are 
asked to switch over at signoff. 
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Contempt Rap Thrown at FCC 3 
For ‘Stalling’ on Rochester Case 


Washington, Jan. 24. 


Will the FCC be cited for con- 
tempt by the U. S. Court of Ap- 
peals of the District of Columbia 
for ‘inadvertent mislaying”’ of a 
mandate from the Court last menth 
which would have required the 
agency to order Channel 10 sta- 
tions WHEC-TV and WVET-TV in 
Rochester, N. Y., off the air pend- 
ing a hearing on a protest by Gor- 
don Brown (WSAY) of the 1953 
share-time grants? 

Brown’s attorneys, Roberts & 
McInnis, filed a motion with the 
Court last week to issue a show 
cause order against the Commis- 
sion. They charged that the agen- 
ey stalled on the mandate while 
the Channel 10 stations made 
“feverish efforts” to get the Sen- 
ate to act on a bill which would 
make it unnecessary to take Ssta- 
tions off the air because of Court 
decisions reversing Commission de- 
nial of protest hearings. The bill 
was passed Jan. 12 (the House 
passed it last July) and was signed 
bv the President over the weekend. 
The mandate had been received 
and stamped by the Commission 
on Dec. 22 but was not located 
until Jan. 12 when Brown’s coun- 
sel informed the agency it had 
been sent from the Court of Ap- 
peals on Dec. 21. 

The motion charged the Commis- 
sion with “deliberate delay” in 
obeying the Court mandate and 
“purposeful withholding of action” 
until the legislation could be en- 
acted. 

The Commission lost no time in’ 
opposing the motion. In its oppo- 
sition brief, accompanied by an af- 
fidavit by Assistant General Coun- 
sel Richard A. Solomon, it told the 
Court it “cannot see” how its fail- 
ure to act on the mandate ‘can 
possibly be said to be contemptu- 
ous.” 

The agency pointed out that the 
bill passed by Congress did not 
specify its “possible retrocative ef- 
fect” on protests filed prior to its 
enactment and that it “has not yet 
determined whether it is appiic- 
able to the Rochester situation. 

However, the Commission said, 
it has decided that “in view of the 
express interest of the Congress in 
preventing existing services from 
having to be terminated as a re- 
sult of any adverse court deter- 
mination, it would be inappropriate 

‘(Continued on page 38) 


Set Hearings On 
ABC's Mex Affil 


Washington, Jan. 25. 

FCC yesterday (Mon.) scheduled 
hearings to begin March 19 on pro- 
tests against its authorization of 
last November to ABC network to 
set up facilities to transmit pro- 
grams to Mexican tv station XETV 
in Tijuana. Agency suspended au- 
thorization pending outcome of 
proceedings. 

It was the first time in which the 
Commission made a foreign sta- 
tion a party to hearings. 

Authorization was protes‘ed by 
stations KFMB-TV and KFSD-TV 
in San Diego on grounds it will 
cause them economic injury, de- 
stroy KFMB’s affiliation with ABC, 
and give XETV unfair competitive 
advantages in the area because of 





lower taxes in Mexico. Various 
legal and international questions 
are also raised. 


Hearing order also sets out 18 
issues on which testimony will be 
taken. They include question of 
whether XETV is operated to-serve 
the San Diego public rather than 
people in Mexico, whether station 
has engaged in deceptive practices 


to pose as a San Diego station 
Whether it operates in violation of 
Mexican law, whe her its part own- 
er, Jorge Rivera, has broadcast 


stock speculation schemes over an- 
other Mexican station he owns. and 
whether the grant would subject 
San Diego audiences to excessive 
commercialism. 

Comr. Edward Webster issued a 
partial, dissent to the hearings in 
which he questioned authority of 


the Commission to inquire into le- | Producers Showcase (NBC) 
gality of operation of a foreign} G. E. Theater (CBS) 


station, 


+ 





Ted Collins Under Oxygen 
Tent, Postponing Kate 


Ted Collins was siruck by a 
“severe” coronary thrombosis a 
week ago Saturday (14) and has 
since been under oxygen at Doc- 
tor’s Hospital, N. Y., it was re- 
vealed Monday (23). Attack oc- 
curred at Collins’ home and he 


and hasn’t been out of the tent 
since. Official statement said he 
is “‘recovering” from the attack 
but gave no clue to his condition. 

Collins’ condition explains the 
postponement of the first of five 
scheduled appearances by Kate 
Smith on the Ed Sullivan show 
Jan. 29. Appearance was cancelled 
last week without explanation, but 
with the announcement of Collins’ 
attack Miss Smith announced sne 
would make no appearances until 
his recovery. She said in the 25 
years of their association, she has 
never made an appearance without 
him. 





‘Loo Parade’ Prepping 
Another Safari, This 


Time Into Far East 
Chicago, Jan. 24. 

With another overseas junket on 
the fire plus several live and film 
visits to points of interest on two 
continents, they’re referring to 
NBC-TV’s “Zoo Parade” as the 
“Wide Wide Zoo.” 

As a sequel to last summer’s 
safari to Africa to shoot wildlife 
footage for the current “Zoo” se- 
mester, a trip is being mapped for 
next summer to Australia, Burma, 
Siam and India. Indian trek will 
include a tiger hunt, with the color 
cameras the only artillery. 


Marlin Perkins, director of the 
Lincoln Park Zoo and host of the 
Sunday afternoon tele show, and 
NBC-TV __ producer-director Don 
Meier will head up the Far East 
expedition. 

Aside from the live pickups from 
other U. S. zoos already logged in 
for this season, filmed looksees at 
the animal parks in Copenhagen, 
London and Mexico City are also 
on the future docket. Celor photog 
Mur! Deusing is currently on a 
“Zoo” assignment in Northern 
Wisconsin with trips to the Florida 
Everglades and Jackson Hole, Wyo., 
slated for the spring. 

Zoological showeaser is bank- 
rolled by Mutual of Omaha and 
American Chicle. 


HIGH TOR’ ALBUM ON 
SALE BEFORE TELECAST 


Hollywood, Jan. 24. 

Decca recorded here an expand- 
ed “original cast soundtrack” al- 
bum from the upcoming Ford Ju- 
bilee (BS-TV show 
which stars Bing Crosby. Decca 
hopes to have the album out around 
mid-February, a few weeks in ad- 
vance of the telecast. 

Musical version of ‘the Maxwell 
Anderson play of 17 years ago has 
music by Arthur Schwartz and 
lyrics by Anderson. Album will 
have six tunes, portions of the dia- 
log and a narration by Crosby to 
bridge the gaps. 





was immediately put under oxygen | 


“High Tor,” | 


Everybody's Now Got 
A Digit Discount Plan; 
It’s ‘7-14’ at WABC-TV 


In order to keep pace with other 
flagship stations in the New York 
'market, WABC-TV, the ABC-TV 
flag, has instituted a new discount 
plan for participating advertisers. 
'Plan, dubbed the ‘7-14 Plan,” of- 
fers discounts on mass participa- 
tion buys in two categories, “fixed 
' position” and ‘“non-fixed position,” 
‘the latter being run-of-station, with 
| discounts up to 60%. 
' Under the plan, inaugurated by 
| general manager Bob Stone, adver- 
itisers using “fixed position” spots 
‘can get a 40° discount by buying 
'from seven to 13 announcements a 
| week, with those buying 14 or more 
igetting an additional 10% off. 
| These “fixed position” spots include 
| adjacencies in the network “Mickey 
Mouse Club” and “Afternoon Film 
Festival” entries. In “non-fixed 
| position” categories, the seven-to-13 
|spots discount is 50%, with 10% 
‘added for 14 or more per week. 

Additionally, there’s an added 
discount for purchases of 13 weeks 
or more, with 2% for the first 13 
weeks running up to 10° by the 
17th” week. Station has estab- 
lished the plan, it’s explained, to 
compete with WCBS-TV’s “12 
Plan” and WRCA-TV’s “14-50 
Plan.” On the independent compe- 
tition side, it’s explained, WABC- 
TV can’t go in for package deals 
and pitchmen as the indie do, hence 
the new plan. 


WDGY Sale OK'd: 
To Exit Mutual 


Minneapolis, Jan. 24. 

FCC approval for the sale of 
local 50,000-watt radio station 
WDGY by the Twin Cities Broad- 
casting Co. to Mid-Continent 
Broadcasting Co., Omaha, has been 
forthcoming and the new owner- 
ship is taking over immediately. 

WDGY has been the local 

Mutual outlet, but Stephen B. 
Labunski, new general manager, 
says affiliation will be ended when 
the present contract expires in 
June and the station will devote 
itself almost entirely to recorded 
music and news. 
In audio circles it has been re- 
ported that the new WDGY owners 
have been trying to raid other 
Twin Cities’ stations, grabbing off 
some of the most prominent disk 
jockeys. > 

Mid-Continent also uwns WHB, 
Kansas City, Mo.; KOWH, Omaha, 
and. WTIX, New Orleans, La. 
WDGY was acquired by the Twin 
| Cities Broadcasting Co. im 1952 for 
what was said to be $350,000. The 
current purchase price is reported 
ito have been $250,000. Heading 
ithe Twin Cities Broadcasting Co. 
| was Clarence T. Hagman, pioneer 
radio exec here, who quit as 
| WLOW, former local MBS outlet, 
| general manager, to take that post 
| with WDGY where he also was 
| president. 

Wes Fesler resigned as U. of 
| Minnesota football coach to join 
| WDGY as a staffer two years ago 
|and he’s remaining with the sta- 
| tion under the new management as 


a Sportscaster and in other capac- 
| ities. 

















NBC's ‘Average Audience’ Shutout 


CBS-TV repeated its Trendex history of a few weeks back.-when 
it hit nine of the Top 10, by shutting out NBC-TV on Nielsen’s 


Average Audience reckoning for 


two-week period ending Dec. 24. 


As before, only ABC-TV’s “Disneyland” was able to make it against 


the Columbia roster. 
The scoreboard: 


Total Audience 





Ed Sullivan Show (CBS) 54.1 
64,000 Dollar Question (CBS). .49.8 
I Love Lucy (CBS) ..48.2 
Ford Star Jubilee (CBS)...... 46.6 
Disneyland (ABC) os S08 
Jack Benny Show CBS) . .40.9 
M. Liebman Presents (NBC). .40.0 

. .40.0 

..09.3 
Private Secretary (CBS) ..... 39.0 


NBC earned two places in the Total Audi- 


ence bracket—both of them specs. 


< Average Audience 


64,000 Dollar Question (CBS). .46.1 
Ed Sullivan Show (CBS) ..... 45.9 
I Love Lucy (CBS) .......... 45.3 
Disneyland (ABC) .......... 38.2 
Jack Benny Show (CBS) ..... 38.0 
Private Secretary (CBS) . e603 
G. E. Theater (CBS) .. wee 
‘December Bride (CBS). .35.1 
I've Got a Secret (CBS) . 34.9 
i Millionaire, The (CBS) ...... 34.3 





Cig Transit Gloria... 


—— 


Minneapolis, Jan. 24. 


Local radio program aimed at cigaret smoking has done a bredy. 

After nine broadcasts succeeded in inducing oniy five People 
to join the club of cigaret swearers-off, the non-profit venture’s 
sponsors tossed in the audio sponge. 

Advertising man Dan Danielson, who originated the idea of the 


programs designed to show that 


cigaret smoking is harmfyl and 


costly and to induce tuners-in to join the club, the Offems, for a 


$1 fee and take the pledge, is 


tracted airlane time to plug another of his ventures. 


using the remainder of the con- 
It’s a sur- 


vival kit to be used during an atomic attack. 
In calling off the radio campaign, however, Danielson says he 
isn’t crying quits and will continue the drive by addressing women’s 


groups on the subject. 


Personally, asserts. Danielson, he and a few friends have stopped 
smoking anyway and he feels “great.” ' 





—— 





Trammell-Cox-Knight's Biscayne 


Voted Miami V Despite 





RAY NELSON EXITS 
TVB NATL. SPOT SLOT 


Ray Nelson has quit Television 
Advertising Bureau as national spot 
chieftain. At present, organization 
prexy Ollie Treyz is not refilling 
the position but is uniting his sales- 
men in a tv “solidarity” pitch, fa- 
voring neither network nor spot in 
the initial approach to national 
bankrollers. 

Treyz doesn’t believe that pitting 
network sales against spot is a 
video issue. However, he indicated 
that he’s not against prescribing 
one over the other to fit the indi- 
vidual advertiser’s situation, once 
tv is ‘“‘sold.” 

Heretofore, 
network were distinct sales func- 
tions. Treyz did not leave out the 
possibility of reinstituting a na- 
tional spot department in the fu- 
ture. The new local (retail divi- 
sion) sales operation, under How- 
ard Abrahams, will not be inte- 
grated into the rest of the TvB sell- 
ing organization. 

Last week, Gene Accas was an- 
nounced as quiting ABC’s sales pro- 
motion-research helm to’ join the 
bureau as director of research, 
sales promotion and presentation 
operations. He will play ‘Mr. In- 
side” to Pete Cash’s “Mr. Outside” 
(sales-station relations captaincy). 


Another Pitt Strip 
Takes TV Count In 
EZC Ranch Gals Fold 


Pittsburgh, Jan. 24. 

Another long-running live strip 
show is disappearing from tv here 
end of this week when Wilkens 
Jewelry Co. drops EZC Ranch Gals, 
a folk music quarter-hour that’s 
been running for nearly five years 
and has long been regarded as one 
of the top draws in local video. 
Combination of circumstances is be- 
lieved to have prompted move by 
sponsor, the possibility of eventu- 
ally losing the time, 7:45 to 8 in 
the evening, when KDKA-TV even- 
tually goes basic NBC (that’s the 
John Cameron Swayze slot) and 
also the fact that Gay Franzi, one 
of the basic voices in the group, is 
retiring shortly for motherhood. 

Wilkens people, however, are giv- 
ing up the quarter-hour and have 
latched on to the Eddy Arnold film 
series for use then. Arnold’s shows 
are in half-hour segments but 
they'll be divided here into 15- 
minute shows. Bankroller, keeping 
an eve on future possibilities of re- 
turning with a live show again, is 
retaining Dusty Brown on the pay- 
roll as a base for a new musical 
unit—when and if. 


Heatherton’s 1-a-Week 
WABC-TV ‘Celebrity Club’ 


Ray Heatherton, for the past sev- 
eral years identified with 
TV in New York, has signed for a 
one-a-week daytimer on WABC- 
TV, the ABC-TV flagship. Stanza, 








to air Wednesdays at 12:30-1 start- | 


ing Feb. 15, is to be titled “Ray 
Heatherton’s Celebrity Club,” and 
apart from an invited luncheon 
audience of women’s groups, will 
feature guest performers, first of 
whom will be the Blackburn Twins. 

Show, which will be bankrolled 
by Merkle Meats, via the Blaine- 
Thompson agency, is being pack- 
aged by Sandy Howard, and will 
feature Ellen Madison as co-emcee 
with Heatherton. 


national spot andj 


WOR- | 


Opposition 


Washington, Jan. 24. 


| Over the opposition of its Broad- 
| cast Bureau, the FCC last week 


_awarded channel 7 in Miami, Fla., 
|to the Biscayne Television Corp, 
|a company formed by the Miami 


, Daily News (Cox newspapers), the 
| Miami Daily Herald (Knight news- 
papers), and former NBC board 
chairman Niles Trammell. 


Five members of the Commis- 
sion voted for Biscayne while two 
(Comrs. Robel Hyde and Robert 
Bartley) voted against a grant to 
any of the four applicants in the 
contest because of its threat to the 
two UHF stations in the area. 
Comr. Eyde also raised the ques- 
tion of giving the channel to the 
city’s two dailies in view of the 
agency’s policies favoring diversi- 
fication of the media of mass com- 
munications, 


The Commission’s vote on the 
decision was somewhat of a sur- 
prise as it had been reported that 
only four members, including 
Comr. Richard Mack (a Floridian), 
had favored Biscayne. Comr. John 
.. Doerfer, it’s" understood, 
switched to the majority to pro- 
vide the fifth vote. Had he not 
done so, the decision might have 
been challenged on grounds that 
Comr. Mack was not a member of 
the Commission when oral argu- 
ments were held before the Com- 
mission on the Examiner’s report 
(favoring Biscayne) on the contest. 


The decision devoted considera- 
ble wordage to the diversification 
issue. Pointing out that the au- 
thorization requires the Knight in- 
terests to dispose of WQAM, the 
Commission noted that Biscayne 
would have one radio station 
(WIOD), a tv station, and the two 
newspapers. The Miami News and 
the Miami Herald, the agency 
found, “are vigorous competitors, 
as to which no merger is consid- 
ered. Thus though Biscayne and 
the News may be considered to- 
gether and though Biscayne and 
the Herald may be considered to- 
gether also, the News and Herald 
may not be considered in combi- 


(Continued on page 38) 


4506 Suit Filed 
In Boxing Hassle 


Cleveland, Jan. 24. 

A suit seeking $450,000 in treble 
damages for alleged violations of 
the antitrust laws that forced him 
to take his boxing shows off 
WEWS, has been filed (20) in fed- 
eral court by Herman Spero, pro- 
ducer. 

Spero charged the International 
Boxing Guild and the Boxing Guild 
of Ohio, who have been indicted 
and pleaded not guilty to antitrust 
charges, unlawfully combined to 
force him out of the business of 
producing studio boxing shows by 
boycotting and refusing to permit 
their boxers to contract with him. 
Because the “sponsor was caused 
to discontinue its sponsorship and 
other likely propective sponsors 
| refused to consider the show” he is 
| seeking $100,000; for personal hu- 
| miliation $50,000, and because 
(there is antitrust action, triple 
damages. 

Spero charged that prices at 
hich managers will agree to per- 








|W 


'mit their boxers to participate in 
televised boxing had been fixed 
mand maintained to a point where 
he was denied free access for his 
| Saturday night telecasts. 
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TA’S TV-H’'WOOD-B’WAY SPREA 


~ Jack Webb & the Thursday Facts 


Only now has the full significance of the “NBC Thursday plot” 
begun to impress itself fully on the trade in general and the 


parties -concerned in particular. 


the neatest tv trick of the year, NBC, faced with the cold facts 


that the revitalized 8:30 to 


“Climax” had become one of the major dramatic entries of the 
season, decided to do something about it. 
o'clock NBC period was taking a consistent beating. Borden’s 
“People’s Choice” in the preceding time slot didn’t even have 


a look-in on Trendex returns. 


It had reached a stage where Jack Webb, creator of “Dragnet,” 
was practically ready to write the show off at the end of the 
season. Then came the plot—reversing of positions, with “Drag- 
net” going in ahead of “People’s Choice” to meet “Climax” head- 
cn. It was a major test in determining whether a substantial 
change in audience flow, through a re-routining of shows, was at 


all feasible. 


To probably everyone's surprise, it turned the trick. “Dragnet” 
not only recaptured its audience hold as against the first half- 
hour of ‘‘Climax” (Keeping in mind that the latter continues as 
one of the more qualitative dramatic shows), but 
Choice,” too, began an upward Trendex ascent, though hardly 
matching the pull of the latter half of “Climax.” 

And the big payoff came last Thursday (19) when “Dragnet,” 
with a zingy 30.4 Trendex, ran way out in front of the Jack 
Benny-George Burns-Frank Sinatra combo on “Shower of Stars,” 
latter contenting itself with a 21.4 opposite Webb & Co. For 
“People’s Choice” it was a very respectable 220 as against 


*“Shower’s,” 27.6. 


NBC’s willing to write it off as “Mission Accomplished.” 


In what registers as perhaps 
9:30 p.m. Chrysler - sponsered 


“Dragnet” in the 9 


“People’s 








Red Barber's 2006 Freelance Kick 





25 Years’ Sportscaster Hits Record Earnings After 
Shedding Exclusivity 


bd 





Red Barber, the sportscaster who 
is known not to hate money, has 
been at his trade for 25 years, with 
the last twelvemonth the peak bell- 


ringer at an estimaed $200,000 in 
earnings. The fancy figure was 
possible, apparently, only because 
the Redhead left CBS last spring 
to go freelancer. The exclusivity 
contract prevented Barber from 
taking on outside duties while in 
the CBS camp and he was used 
moderately. 

Barber quit as counselor on 
sports with statement that he want- 
ed to be relieved from the rigors 
of “administrative duties,”  al- 
though keyed to the resignation 
was the pocketbook, having been 
obliged to turn down all sorts of 
lucrative bids while a captive of 
Columbia. As a free agent, that 
200G stemmed from such sources 
as: 

Procter & Gamble telecommer- 
cials (Fluffo) on all stations; NBC- 
TV sports show after the Friday 
night Gillette Fights, sponsored by 
Great States Insurance, contrasting 
with the fact that as a CBS staffer 
he did “Football Roundup” as part 
of the fray, whereas this season the 
radio network had to reengage him 
to preside over the four-hour grid- 
cast at a fat fee; a telefilm for 
Johnson & Johnson (institutional 
on safety); a recently completed 
narration of a Ted Williams film on 
fishing; occasional speaking en- 
gagements; is being considered for 
several emcee shots on _ panel 
shows, etc., to fit in with his base- 
ball assignments such as the Yan- 
kee games (one show may be a 
chitechat session with Branch 
Rickey). 

Barber is still collecting material 
for his memoirs, with Doubleday 
to publish, and between times 
works at his pet charity, the Youth 
Consultation Service. On New 
Year’s Day he returned to CBS to 
air the Orange Bowl game for 
Camel and Bristol-Myers, and on 
Jan. 8 did a guester stint on the 
Mitch Miller show. 


GE’s Shift to N. Y. 


Hollywood, Jan. 24. 
; Live video operation of CBS-TV 
‘General Electric Theatre” will 
shift to N.Y, after Feb. 12 pre- 
Sentation of ‘Prologue to Glory,” 
according to producer Mort Abra- 
hams. 

First Gotham live staging will 
be “A Letter from the Queen,” on 
March 4, which will mark telebow 
of Paul Muni. Making move to east 
Will be Abrahams, director Don 





Medford and designer John Rob-| Bankroller is Coca-Marsh, which | 





| been copping Top 10 rating lau- 





| nursery-age kiddie segment since it 


| 


WOV Spreads Gospel 


WOV, N. Y. specialized market 
indie, is going across-the-board 
nightly with an hour of gospel. 
Morning edition—both titled “Old 
Ship of Zion’’—began 10 months 
ago in the 6 to 7 anchorage. 

Thermon Ruth-is emceeing both 
segments. Older show has been 
doing well on sponsorship, and the 
newer stanza kicked off with sev- 
eral uptown merchants and a cough 
remedy as initial bankrollers, 


Kraft's Got A 
New TV Spread 


—Drama-Coated 


J. Walter Thompson, which pro- 
duces “Kraft Television Theatre” 
Wednesday nights on NBC-TV, is 
out to make a splash in the tv 
drama sweepstakes with some ma- 
jor story entries in a bid for more 
respectable Nielsen-Trendex rat- 
ings. (Fact that the competing “I’ve 
Got A Secret” on CBS-TV has 





rels in recent months is attributed 
in part to a succession of pedes- 
trian Kraft vehicles.) 

Starting in February the Kraft 
stanza will roll with a flock of 
audience « arresting properties. 
Among the upcoming entries, for 
example, is a tv adaptation of Sen. 
John F. Kennedy’s recently-pub- 
lished “Profile in Courage.” Also 
slated for early showcasing is a tv 
version of Walter Lord’s “A Night 
To Remember” (sinking of the Ti- 
tanic.) Lord, incidentally, is a copy- 
writer for JWT agency and he'll 
do the adaptation. 

A new novel by Helen Eustice, 
“Fool Killer,” due soon off the 
Doubleday presses, has been ac- 
quired prior to publication as an- 
other Kraft vehicle. Feb. 8 pre- 





sentation will be a tv original by 
David Karp called “Good Old 
Charlie Fay,” dealing with a tv 
entertainer. Karp previously was 
represented by his play, “One,” 
dealing with a dictatorship. 





‘Romper Room’ Coin 


WABC-TV, the ABC-TV flagship | 
in N. Y., has latched onto the first | 
sponsor for its “Romper Room” | 





revamped the show a month ago. 


erts Lloyd, to stage a minimum of | via Hicks & Greist, is sponsoring | 


CUSSKIND-LEW'S 
‘SOR THE MONEY’ 


By LEONARD TRAUBE 


Talent Associates has now come 
full circle with high stakes in the 
three basic arms of drama show- 
casing—television, 35m filmmaking 
and legit. It’s perhaps the first 
time that one company has been 
engaged simultaneously in all the 
fields, with tv as the original cen- 
terpiece that remains status quo, 
unlike those “taking a_ flyer’ 
sprees in the video-to-H’wood-to- 
B’way revolving door. 

Pacing the three-way race are 
David Susskind and Al Levy, part- 
ners in Talent Associates and its 
various subsidiaries, The duo has 
just taken on 4,800 square feet of 
additional space, complete with 
projection room, in the floor below 
their New York headquarters and 
it’s for play and film activities ex- 
clusively, keyed to new and devel- 
oping properties that had their 


origins on the homescreens for the | 


most part. 

Susskind, as the producer wing 
of the team, is branching out into 
video-inspired legit on two fronts. 
First one aiready announced is 
dramatization by Robert Alan 
Aurthur, of his “A Very Special 
Baby” which as plain “The Baby” 
had. its premiere on tv when TA 
was packager of the Sunday NBC 
“TV Playhouse.” It goes into re- 
hearsal next September with Ezio 
Pinza as the star and Martin Ritt 
directing. 

But of more compelling status 
at the moment is another play, 
*“Man On a Tiger,” given on ‘Alcoa 
Hour” Jan. 8 as a production by 


another, Herbert Brodkin. TA had | 


the Roger O. Hirson script during 
the period when Philco was putting 
in for cancellation of “‘TV Play- 
house,” obliging Susskind to bring 


the property to Brodkin as a one- | 


shotter that was -widely kudosed. 
Since Susskind’s outfit retained all 
other rights, the play. 
back, with a film being bypassed 
in favor of a Broadway try at the 
platinum ring. (‘Tiger” is out of 
David Levy, Young & 
v.p. who short-storied it in Col- 
lier’s last April, when Susskind 
grabbed it and assigned Hirson to 
the adaptation.) 

In its Broadway dress, “Tiger” 


will have a four-way producer team | 


in Harold Prince and Robert Grif- 
fith, co-impresarios (with Frederick 
Brisson) of “Pajama Game”; 
George Abbott, who will also di- 
rect, and Susskind, with Hirson at- 
tending to the crossover manu- 
script. Keenan Wynn and Melvyn 
Douglas were in the teleplay. A 
film has been tabled in the midst 
of a bid by another Douglas—Paul 


(Continued on page 38) 


Motorama ‘Gets Thru’ 
On Interconnected Web 





As Det. Brewery Yields. 


Detroit, Jan. 24. 
“What's all the shouting about?” 
WJBK-TV wants to know as the 
Storer-owned CBS. affiliate 


on a pickup of tonight’s (Tues.) 
Motorama show, which preempted 
the Frigidaire (Gen. Motors) spon- 
sored Edgar Bergen quiz. Ordinar- 
ily the Tuesday 10:30 (EST) period 
is occupied by a brewery-sponsored 
“Highway Patrol.’ However, in a 


unique arrangement, WJBK-TYV has | 


been getting an advance print of 
the Bergen show, as it did with the 
previous entry, “Favorite Hus- 
band,” and slotting it a 7 p.m. Tues- 
days even before the _ intercon- 
nected web gets it. 


In order to avoid any possible | 
embarrassment due to a tight ship- | 


ping schedule, since CBS didn’t get 
a print of the Motorama film until 
yesterday (Mon.), GM, the agency 
and CBS were anxious to bring 
Detroit in on the interconnected 
pickup (particularly since Detroit 
is home base for General Motors). 
The local “Highway Patrol” brew- 
ery acquiesced and agreed to pre- 


six more live “G.E.’s” during re-|two quarter-hours a week on the|empt the period for the network 
mainder of season. 


morning strip. 


.pickup. 


reverted | 


Rubicam | 


here 
pg : | 
joined the interconnected network | 





BOLGER’S 87G PACKAGE 





Hour ‘Greenwich Village Inn’ 
Musical Via Wm. Morris 








William Morris office is peddling 
|/a new Ray Bolger series. It’s a full- 
hour musical show with a story 
|format, bracketed at $87,000 per 
|week. Titled “Greenwich Village 
|Inn,” it stars Bolger as emcee of 
a Village hot spot, with all sorts of 
|} supplementary neighborhood treat- 
;ment as part of the continuity. 
| Guests will be used regularly. 

| Show is designed as a live pre- 
| sentation out of New York, with 
‘the Morris office hopeful of latch- 
ing on to a network sponsor in time 
| for the fall semester. 


CBS Spot Sales 


Tums Back On 


| 


~ WRVA-TV-Why? 





| The fact has come out that CBS 
Spot Sales, though it represents 
radio station WRVA in Richmond, 
Va., rejected sister WRVA-TV be- 
| fore the account went to Harring- 
ton, Righter & Parsons. In light 
of the FCC probe into networks, 
the disclosure ceused immediate 
speculation. 

It’s considered rather unusual, 
though not exclusive with CRS 
Spot, for a rep house, organized to 


: . : | 
service both radio and tv stations, | 


‘to nix a tv outlet when it handles 
its audio companion. 
were believed to color the’ CBS 
| turnaway of additional business. 
CBS-TV is giving its Richmond 
affiliation to WRVA-TV when it 
goes on the air shortly. 
felt possible that the FCC would 
have viewed with suspicion WRVA- 
TV's becoming a CBS Spot station 
afier being guaranteed the net- 
| work affiliation. A few tradesters 
‘familiar with the Richmond situa- 
tion point out that Wilbur Havens, 


now holding the CBS network con- 
tract in that city, would have taken 
the trouble to point that fact out 
to the Government probers if they 
didn’t notice it themselves, espe- 
cially after the reported burn he 
did when his old NBC affiliation 
was turned over to WXEX-TV last 
summer, 

It’s apparent that 
; turned down the WRVA-TV biz 
| doesn’t mean that CBS Spot won't 
accept other station accounts. Feel- 
ing is that the network subdivision 
just wasn’t ready to run unneces- 
| sary risks for the sales potential 
| of a market the size of Richmond. 

Merle Jones, CBS veep, while he 
said that “For the time being we 
| have all the stations we want to 
serve,” added that CBS Spot wasn’t 
| closed to other station offers. 
“WRVA asked if we'd like to 


| did not make any,” Jones said. 
Other industryites felt there was 
| some validity to tieing in possible 
FCC repercussions, despite Jones’ 
/comment that ‘Federal investiga- 


tions have no bearing on the deci- | 


sion at all.” 





Bankers Trust Dickers 
| N. Y. Yankees Telecasts 


| 


of becoming the sponsor of a sports 
telecast. Banking house is nego- 
tiating with the Yankees to bank- 


roll the pre- and post-game tv slots | 


on WPIX, N. Y. 

Last year, both segments, done 
by Red Barber, were under the 
Camel ciggie banner. The staid 
| banking institution’s entry into tele- 
| vised sports is considered the more 
feasible because it handles the 
; Yankee bank account. 


Certain facts | 


And it’s | 


prexy of WTVR (TV), the station | 


because it’s | 


make a presentation, but CBS Spot | 


Bankers Trust Co. is on the verge | 


Pat Says He's Standing Pat On 
‘Comedy Hour’: ‘Give It a Chance’ 


Hollywood, Jan. 24, 

NBC-TV's “Comedy Hour” is 
still in the throes of a shakedown 
and there are admitted faults in 
the program, but “give it a 
chance. It’s been on the air only 
two weeks, but I’m sure we can 
straighten it out and give Sullivan 
a run for his points.” This was 
statement of Sylvester L. (Pat) 
Weaver Jr., NBC board chairman, 
about the net’s new Sunday night 
entry. He’s hopeful that it will 
level off into a fun show of the 
calibre that gave Sullivan all he 
could handle, before the ad agen- 
cies moved in to take over produc- 
tion and changed the format from 
comedy to variety. 

“It’s a wrong assumption that 
we’re fighting comedy with com- 
edy, because Sullivan’s show is pre- 
dominantly variety. A few years 
ago, when we threw top comedians 
against him week in and out, the 
ratings were all in our favor. That’s 
what we're building for and after 
a few more weeks, I’m optimistic 
enough to believe that we'll be 
back in the Sunday night running.” 

“We may use some of the ‘old 

line’ comedians from time to time 
to bolster the show with name 
values, but the present design for 
| all-out comedy will not be changed. 
| We’re hopeful that some of the 
| young and newer comics will catch 
lon and they'll be given every op- 
| portunity to prove’ themselves, 
| We'd use Martin and Lewis Sunday, 
iif they weren't tied up in a pic- 
ture.” 
Weaver, who has been a ‘‘comedy 
| man” for most of his years in radio 
and tv, takes full responsibility 
| for the Sunday night format. “It’s 
my baby and I’m here as a strate- 
gist to help Fred Wile, Tom McAv- 
ity, and Sam Fuller to get it back 
|}on the winning track. That’s what 
| brought me out here and we’re 
having meetings to correct what- 
| ever is wrong with the show.” 

Weaver goes along with the 
“habit pattern,’ but not in the ac- 
|cepted sense that Sullivan is so 
‘firmly entrenched that dialing 
'CBS-TV on Sunday night has be- 
i/come habit-forming. The habit, as 
ihe sees it, is switching back and 
| orth from one show to the other, 
and remaining with the one that 
|offers the best entertainment. He 
| believes most dialers “shop” both 
shows when one or the other tends 
to wane in interest. 
| His current “pet” 
is color and he reasons that it has 
|captured the public fancy. Before 
/end of 1956, there will be 100,000 
isets installed in homes, he states. 
Set cost is not a factor, he con- 
| tends, but that shows, like “Peter 
spex have 





of the moment 


/Pan” and other tint 
| whetted public appetite. 


MCA Throws Star 
Tag at TV ‘Stage’ 


i In an effort to hike up its so-so 
‘ratings, the Campbell Souns-Pond’s 
| Extract sponsored “Star Stage” 
| Fridav night live-and-film segment 
'on NBC is taking its title literally 
and is embarking on a big-name 
| policy. Set for the coming weeks 
on the MCA-nackaged show are 
| Bette Davis, Greer Garson, Betty 
| Grable, Cornel Wilde, Paul Doug- 
!las and Art Carney, all out of the 
MCA star stable. 

Miss Davis will costar with hub- 
| by Gary Merrill in a still-untitled 
lfilm segment to begin shooting 
| once she recovers from a recently- 








| suffered: broken ankle. Miss Grable 

is set for March 9 on film in “A 
Little Token,” while Carney is 
| starred in a comedy.the following 
week (16), “The Man Who Was Ir- 
resistible to Women.” Miss Garson 
stars on film Feb. 24 in “Career, 
while also on the filmed slate are 
| Wilde, this Friday (27) in “Screen 
| Credits” and Rod Cameron, Feb. 3 
in “Killer on Horseback.” Doulas 
will team with Polly Bergen, Feb. 
110 live, in “White Night.” 
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Networks Back GOP-Sparked Code 


On Taste in Frisco Politicasts <enis- 


Washington, Jan. 24. + 


Representatives of the major ra- | 
dio and tv networks have unani- 
mously endorsed a code set up by 
the Republican National Com~it 
tee for coverage of its national 
convention in Frisco next August. 

Purpose of the code is to set 
up restrictions on the type and 
volume of commercials which the 
webs will put on the air in con- 
nection with the coverage. 

Code states: 

“The Republican Party enthu- 
siastically approves of network ra- 
dio and television coverage of its 
1956 National Convention and is 
confident that the several networks 
will adhere to the same principles 
of taste and udgment as in 1952. 

“Without wishing in the slightest 
to impede or hinder the networks 
in their coverage of this tremen- 
dously important event, the Re- 
publican Party must, out of respect 
for the sensibilities of all radio lis- 
teners and televiewers, insist on 
certain standards in regard to 
sponsorship and the presentation 
of commercial messages. 

“First, the Party takes for grant- 
ed the fact that the networks, in 
good faith, will endeavor to sell 
their commercial time only to 
sponsors acceptable to the public 
as a whole. 

“The Republican Party must also 
request that commercial messages 
be presented on the air only dur- 
ing recesses or long pauses in the 
actual Convention proceedings. 
The Party feels certain the net- 
works are aware that the injection 
of commercial messages during im- 
portant speeches or ballotting 
would be both disruptive and an- 
noying to the listening and view- 
ing audience. 

“The commercial messages them- 
selves, of course, must reflect the 
highest standards of dignity and 
taste and should be mainly insti- 
tutional in character. Direct ‘hard’ 
selling ought to be avoided. Also, 
commercial announcements must 
be made from the network booths, 
studios or other remote spots, but 
specifically NOT from the Con- 
vention floor. 

“At the beginning and end of 
each broadcast or telecast period, 
it must be made unmistakably clear 
that the client concerned is spon- 
soring the network coverage of 
the Convention and that this spon- 
sorship in no way implies endorse- 
ment of the product_by the Repub- 
lican Party. 

“With over 34,000,000 sets in use 
in the nation today, the potential 
television audience alone could— 
on the accepted basis of three 
viewers per set—reach more than 
100,000,000 Americans. This audi- 
ence, of course, will inciude mil- 








lions of school children who will 
be watching the telecasts as part 
of their education in the mechanics | 
cof American government.” 

The GOP National Committee 
said it had received letters express- 
ing general approval of the Code 


from Robert E. Kintner, ABC; 
Richard S. Salant, CBS; and Da- 
vidson Taylor, NBC, 





Framer’s ‘Big Payoff’ 
Sparks Pitt Telethon 
Hoopla For $160,600 


Pittsburgh, Jan. 24. 

Walt Framer and his “Big Pay- 
off” troupe sparked most Ssuccess- 
ful charity telethon in Variety 
Club’s history here when nearly 
$160,000 was raised during the 16- 
hour show over KDKA-TV. Framer, 
Bess Myerson, Randy Merriman, 
Betty Ann Grove, Mort Lawrence 
and three of the ‘‘Payoff’” models, 
Nancy Walters, Marion James and 
Pat Conway, were on pitching prac- 
tically throughout the long stretch, 
from 11:30 Saturday evening until 
3 o’clock Sunday afternoon. 

This was the fifth annual Variety | 
Club telethon, and by the far the| 
best not only in money collected | 
but also in point of entertainment. 
and enabled showmen’s organiza- 
tion to go ahead and finish the 
$750,000 new hospital it is build- 
ing for the Roselia Foundling Home 
and Maternity Hospital. That has 
been Pittsburgh Tent No. 1's big 
charity project for past several 
years. 





| Incumbents 





Ernie Simon Gets Prize 
Chi Morning Strip As 


WGN Revamps Sked 


Chicago, Jan. 24. 
WGN’s programming -lineup is 


NARTB DIRECTORS 
IN ARIZONA MEET 


Washington, Jan. 24. 
meetings of the 
| NARTB directors will be held next 
| week at the San Marcos Hotel in 
Chandler, Ariz. The tv board will 
meet Feb. 1, the radio board Feb. 2 
and the joint board Feb. 3. 


Items on the agenda include a| 


Chicago, status of the legislative 
| situation affecting broadcasters, a 


ee, 








From the Production Centres 


IN NEW YORK CITY... 


CBS talks director Helen Sioussat named radio-tv chairman of 
| YWCA drive... Red Barber back to home state of Mississippi last 
week to address Episcopal Laymen’s meet in Meridian ... Jack Ster- 


ling returned to WCBS and CBS-radio-tv after virus bout, with num- 
erous pinchhitters including Peter Thomas on waker-upper. Another 





+ 








report on plans for the 1956 con-! virngus casualty was sportscaster Herman Hickman, but now back .. . 
‘vention to be held April 15-19 in| CBS maestro Alfredo Antonini to conduct “La Traviata” with Tampa 


| Symph Friday (27) sponsored by Sun State Opera Federation ... B’way 
/producer Rita Allen to marry Milt Cassel, technical musical adviser of 


getting an ‘overhauling. Major | review of the recent convention of | ABC and former NBC Symph violinist, early this spring ... CBS sports 


change, effective Feb. 27, has’ Ernie 
Simon taking over from Bill Evans 
the weekday 6 to 8 morning plat- 
ter-chatter strip, the most hotly 
competitive block in Chi radio. 


Evans has held down the waker- | 
“R.°2 96 : | 
upper post on the Chi Tribune sta- | 


tion for the past 13 years with a 
non-staff contract. Period has been 
SRO in recent years. Now that the 
WGN pact isn’t being renewed 
Evans is dickering elsewhere. 

In addition to the early morning 
shift, Simon will continue his after- 
noon crossboarder with sports- 
caster Jack Brickhouse. Other 
shifts find Pierre Andre hosting a 
lunchtime quarter-hour disk ses- 
sion and Howard Dorsey deejaying 
daily from 1.05 to 2 and 7:30 to 
8 p.m. 

Author Roi Ottley goes in Sun- 
day nights at 10:05 with an inter- 
view-record show and Jack Fuller 
does the gab and spinning same 
nights starting at 7:30. 





Dallas—John * Allen, vet = an- 
nouncer for the past 11 years with 
WFAA has been named chief an- 
nouncer for the outlet. He fills 
the post formerly held by Dan 
Valentine, who recently was made 
program director. 


the National Collegiate 
Assn., and recommendations to be 
made this week in San Francisco 
by the Television Code Review 
Board. 





Norman Morgan to Coast 


Norman Morgan to the Coast to 
i/take over as one of the directors 
on “Lux Video Theatre” as result 
of the decision of Dick Goode to 
exit the Lux camp in order to 
spread his own writer-director-pro- 
ducer wings. Until now Morgan has 
| been riding herd on JWT’s brace of 
eastern originations, the Brillo half- 
hour dramas and the hour “Kraft 
TV Theatre.” 

However, the Lux _ situation 
hasn’t been fully resolved. Buzz 
Kulick, another Lux director, also 
wants to spread his wings, and has 
asked JWT that he be transferred 
into an expanded area of operation. 
Agency’s still trying to work this 
one out. 








Inside Stuff—Radio-TV 


A 16-week effort by the evening adult students in the Television 
Workshop Division of General Education of N. Y. U. culminates Fri- 


day (27) in a 90-minute program 
within university confines. 


Students have 


that will be carried closed-c'rcuit 
written and will direct, 


produce and act the stanza from the new studios located in the U.’s 


downtown South Building. 


Included will be a variety of formats, frofm drama and sports to 
news and weather, and closing with a quarter-hour semirar under 


Assistant Dean Warren Bower. 





Chicago local of the American Federation of Radio-Television Artists 


is cracking down on the practice 
tv shows de lip syne renditions of 


of having non-paid guests on local 
their recordings. Letters are going 


out this week to the AFTRA membership and signatories to the union’s 


codes, pointing out such disk 


‘“‘mouthings” 


are considered a_ per- 


formance for which the regular fees apply. 





Billy Daniels used 
lucre. Early last year 
possible Woolworth sponsorship, 
signment for the pitch. 


got to town (N.Y.) 


his old black magic to turn an audition into 
when CBS was priming a radio stanza for 
Daniels 
He set up a condition: 
by Woolworth, he would be booked for a guester the first time he | 


to the singing as- 
if show was bought 


agreed 


It has taken 10 months, with Daniels now at the Copacabana nitery 


and headed for “Woolworth Hour” 


next Sunday (29). 





One new member and three incumbents were elected to the ABC 
Radio Affiliates Advisory Board for new two-year terms last week. 
New member is Ben A. Laird. prez-general manager of WDUZ, Green 


Bay, who succeeds Harry 
reelected were 
town; C. B. Locke, g.m. at KFDM, 
ager of KEX, Portland. 
pire at the end of this year are 


Linder, 
Simon Goldman, g.m. 


prez of KTOE, Mankato, Minn. 
of WJTN, James- 
Beaumont; and J. B. Conley, man- 


Other members of the board whose terms ex- 


John P. Williams, exee v.p.-g.m. of 


WING, Dayton; T. B. Lanford, prez of KRMD, Shreveport; Frank C. 


Carman, prez-g.m. of KLUB, Salt 
prez-g.m. of WGAC, Augusta, Ga. 


Lake City; and A. D. Willard Jr., 





Charlie Cantor, who goes way-back-when as a character comedian | 


on radio, was still on an aural k 
a busman’s holiday. Cantor, 


ick as he came into New York for 


known for his Socrates Mulligan and 


Nussbaum portraits with the Fred Allen show and the Finnegan of 
“Duffy’s Tavern,” gets the featured role in “FBI in Peace and War” 


next week (Feb. 1) on CBS. 


Cantor also does now and then duty on the network’s “Amos ’n’ 


Andy Music Hall.” 


“T Search for Adventure,” 


the Sol Lesser-produced adventure-natu- 


ral history series distribbed by George Bagnall & Associates, has been 


acting the role of a sleeper on the Coast, where its exposure is the | 


most intensive. Show’s November 


American Research Bureau ratings 


Athletic | 


J. Walter Thompson is shifting | egmic Lou Saxon will star 


exec producer John Derr hiatusing in Miami for a month, with Bill 
Hickey and Jim McKay handling his weekend stints ... Bud Collyer 
tapped as honorary chairman of N. Y. Philanthropic League’s fund- 
raiser for handicapped children. 

More of that Mutual promotion in behalf of RKO’s “The Conqueror”: 
Ruby Mercer and Martin Starr are both taking their audio stanzas 
today (Wed.) to Washington for the D. C. opening . .. Leonard Levitt, 
Ted Steele’s WOR-TV sales chief, also selling the gabber’s radio ses- 
sions on sister station ... Last Sabbath (22), Sam Dann scribbled a 





As Lux Video Director | WMGM special for “American-Jewish Caravan of Stars”? marking 250th 


anni of Benjamin Franklin’s birth, and tenor Nathaniel Sprinzen and 
... WOV’s Hilda Simms went on the air last 
week to help launch the fund drive of the Harlem District of the Boy 
Scouts ... New WMGM deejay, Dean Hunter, isn’t wasting any time 
getting on that merchandising campaign for the station. Saturday 
(21) he made a p.a. at Bamberger’s Newark... . 


Edwin J. Fitzsimmons has been named veepee of Weed station reps 

. Alfred McCann celebrating 25th anni on WOR Friday. (27)... 

Dick Jackson, WOR-plus-tv flack chief, addressing Staten Island 

Kiwanis Club tomorrow (Thurs.) on recent developments in radio and 
video. 

Bob Hutton, Petry promotion manager, suddenly came down with 
chicken pox over the weekend ... Dickens J. Wright, boss of WPAT, 
Paterson, leaving next week for three or four weeks in the West Indies 

. . Elizabeth Lawrence doing “Aunt Jenny” temporarily and under- 
studying Julie Harris in ‘The Lark” as well as her regular ‘Road of 
Life’ and “Nora Drake” jobs ... Men’s fashion expert Bert Bachrach, 
starting Saturday (28), becomes a regular on MBS’ “Standby—Sports 
with Harry Wismer” ... Ray Katz, WMGM program head, in Mount 
Sinai hospital recovering from surgery; welcomes mail. ... 


IN HOLLYWOOD ... 


Just when Art Linkletter and John Guedel were of a mind to aban- 
don ‘People Are Funny” after this season, the sponsor (Gillette) con- 
vinced them that the show still has many years of usefulness so it 
stays as long as Toni and Paper Mate take up the tab... More years 
ago than they care to remember, Norman Blackburn and Vic MeLeod 
played the Coast theatres in an act called “The Beach Boys.” Now 
they are reunited on “Circus Boy,” telepix series recently bought by 
NBC’s film division . . . When it was remarked that pitting ‘Comedy 
Hour” against Ed Sullivan was “fighting fire with fire,’ Bill Dozier, 
ex-CBS and now RKO production veep, corrected, ‘““You mean fighting 
fire with matches.” ... Austin Heywood was moved up to assistant 
director of audience promotion, and Virgil Mitchell, same function in 
press information at KNXT ... John Vrba, KTTV veepee in charge of 
sales, let go a blast at free rides on shows by advertisers who would 
otherwise buy the time. Sezze, ‘when we hit up airlines for advertis- 
ing money they come back at you with, ‘why should we buy time when 
we're getting it free’.” ... Now that Mary Costa*has proved she can 
sing as well as sell (Chryslers) on “Climax” and “Shower of Stars.” a 
whole new career may be opened for her. At Television City they’re 
planning to use her on musicals . . . NARTB’s prexy, Harold Fellows, 
will tell state broadcasters about trends and problems at their annual 
meeting Feb. 6. 


IN CHICAGO ... 


City Council cited WMAQ veepee Jules Herbuveaux and newsman 
Len O’Connor for the “I Talked to a Stranger” series on juve delin- 
quency ... Michael Stehney new produetion manager and Marvin 
Bailey new film service manager at Sarra’s Chi shop . Walter 
(Buddy) Hiles, ex-deejay at WAKE, Atlanta, added to the WAAF sales 
staff . . . Zoo specialist Marlin Perkins guestspeaks at the Broadcast 
Advertising Club next Tuesday (31)... Leo Burnett agency has leased 
five floors in the new Prudential Bldg. ... Tom Ward of U. S. Steel’s 
flackery again the radio-tv chairman of Junior Achievement Week 
which climaxes with a trade fair Feb. 4-5. Deejay Howard Miller pro- 
ducing and emceeing the two-day show . . . Bill Klee, formerly con- 
tinuity writer at WCOL, Columbus, new continuity director at WWCA, 
Gary ... Ed Brown, Ted Bates agency supervisor for American Chicle 
|on NBC-TV’s “Zoo Parade,” in last week for huddles with producer 
Don Meier ... WMAQ platter spinner Charles Chan to emcee the an- 
nual Pan-American ball Feb. 11... Chuck Acree visiting the Carib- 
bean Islands with his tape recorder gathering material for his WBBM 
show . . . ABC-TV sales veep Slocum (Buzz) Chapin spent last week 
at the web’s Chi office. Leonard Patricelli from WTIC, Hartford, 
| toured the WGN-TV plant picking up pointers on tv operations, 


IN SAN FRANCISCO .. . 


Al Levitt, KYA deejay, leaves Jan. 27 on a 10-city tour of the U. S. 
_in the interests of independent-station promotion and, incidentally, his 
own “Music, San Francisco,” the record outfit . . . Tom Harmon pre- 
sented Phil Woolpert, U. of San Francisco basketball coach, with the 
Coast CBS’ fifth annual Sports Award .. . Don Sherwood captured the 
championship Dons for an evening, as did KGO-TV’s “Success Story” 
.. . Option on Wanda Ramey’s “People with a Past” has been picked 
|up through March, ’57 ... Up from UCLA to kick off his music series 











on the Coast included a 53.9 in Fresno (KJEO), a 49.0 in Portland | for KQED was Jan Popper, who doubles in brass as a KNXT prof... 
(KOIN), a 47.0 in Bakersfield (KERO) and a 20.7 in Los Angeles | Apologies to KOVR owner Les Hoffman: he wasn’t in Dallas at all dur- 


(KCOP). 


Show’s rating in 


VARIETY-ARB rating chart for November, was 20.9. 








| ing the holidays, it was his general] manager, Terry Lee ... New KOVR 


San Diego, inadvertantly omitted from the | promotion man is Norrie West, with Gordon Grannis moving over to 


| the indie outlet’s sales staff... KRON’s Marjorie Trumbull flew to 
Honoluiu Monday, will film a luau for NBC’s “Home” and some 


WRCA-TV’s plans for a “Home in New York” 60-minute daytimer | Hawaiian gardens for “Sunday Supplement” and might even squeeze in 
in a localization of the “Home” show on NBC-TV, are up in the air, | @ little rest. 


Flagship’s press sector said it ha 


fection of format. 
Instead of an hour integrating t 


d been “dropped.” Steve Krantz, 


/ program manager, said it was merely a “postponement,” awaiting per- 


he Richard Willis and Jinx Falken- | 


burg stanzas, only the latter's “Diary” at 2:30 is affected; with plans 
for enlargement of both the production and color segments. 


Third annual “Festival of Negro Music and Drama” starts on WLIB, 


the N. Y. radio station, next Sunday (29). 


Running through Feb. 12 


outlet will do 100 special music and drama stanzas, including three 
free public concerts, daily live recitals, ete. 
Following the pattern of the last two years, WLIB is launching the 


IN WASHINGTON .. . 


Following tv stars came here on “Miles of Dimes Starliner” to enter- 
| tain at Children’s Hospital for “March of Dimes’: Vaughn Monroe, 
| Terri Stevens, Lou Monte, Billy Eckstine, Eddy Arnold, Richard Maltby, 
Tony Travis, and Teddi King . . . WWDC d.j. Jack Rozie accompanied 
| troupe to tape interviews and stints for future use to plug MOD on 
jar... NBC femmecaster Hazel Markel currently taping three special 
| Capital series for use on “Weekday” ,.. Sen. Walter F. George (D., G.) 
|chairman of Senate Foreign Affairs Committee, will be feted on his 
78th birthday when he guests on CBS’ “Face the Nation” next Sunday 


two-week special with a four hour “Gospel Train” stanza. On Feb, 11, | ‘29) +--+ WWDC morning man Art Brown off for a three week Florida 
(Continued on page 38) 


the final public event will be a classical concert at Carl Fischer Hall. | 
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OPENING OF PARLIAMENT 
With Lamonte Tilden, Henri Ber- 

geron 
Producer: Pierre Normandin 
60 Mins.; Tues. (10), 3 p.m. 
CBC-TV, from Ottawa 

Ottawa’s annual splash of pomp 
and circumstance, seen only by a 
few hundred people inside the 
Parliament Buildings until televi- 
sion aired it last year, got its 
second video coverage when the 
colorful, tradition-bound ceremo- 
nies of the 1956 opening of Parlia- 
ment (10) were given socko airing 
by the Canadian Broadcasting 
Corp. CBC’s handling of the 1955 
opening was an okay job, beset by 
all kinds of difficulties, technica, 
governmental, bureaucratic, other's, 
but this year the video people were 
ready and the network, both micro- 
wave and telefilm, saw clearly and 
understandably practieally every 
step of the event. 


CBC had 50 people on the job, 
used six cameras indoors and out, 
and the two commentators — La- 
monte Tilden in English and Henri 
Bergeron for the French-language 
web—were completely briefed and 
prepared to handje all angles, in- 
cluding some of the necessary 
delays. 

Pierre Normandin’s production 
clicked at every turn and was re- 
markably smooth for such a tough 
job. Show preemed inside the 
Senate “chamber - where guests 
awaited the arrival of ‘the Gover- 
nor-General, then switched out- 
doors to catch the GG’s arrival 
in a. four-horse-teamed landau 
escorted by horse-riding Royal 
Canadian Mounted Police, and his 
inspection of the Guard of Honor. 
An inside lens aired the greeting 
of the representative in Canada 
of Queen Elizabeth by the prime 
minister, Rt. Hon. Louis St. Lau- 
rent, and the leader of the govern- 
ment in the Senate, Hon. Ross 
MacDonald, followed by a slow- 
step procession through the corri- 
dors, all with plenty of pomp and 
dignity but sans fanfare. 

Throughout the show, the vari- 
ous corridor junkets by the par- 
ticipating officials were superbiy 
shown on the screen despite rough 
lighting setups, an overdone of 
flaring pillars and posts, intruding 
news photographers and CBC’s 
evident constant effort to avoid up- 
setting the ceremony’s decorum. 
One of the event’s more solemn 
moments, a rite dating back to 17th 
century England, was given a touch 
of continuity. It was the journey 
of the Gentleman Usher of the 
Black Rod from the Senate to 
summon the Commons to hear the 
Governor-General read the Speech 
from the Throne. Like al! the ac- 
tion in the opening of Parliament, 
it was a slowdragging bit of busi- 
ness, but adequate commentary 
and good camera work kept it ra 
slowing the airing. Stanza closed 
with the GG reading the 1700-word 
speech outlining Canada’s federal 
policies and major activities for 
the year. 

Top timing and scripting get the 
credit for making this special-event 
airing a standout CBC-TV chore. 
Network got a telefilmed repeat at 
10 p.m., with clips shown on the 
web’s 11 p.m. national news. 

Gorm. 





WHAT’S THE STORY 
With Charles Herring, Bob Brown- 
ing, Charlotte Paul, Robert 
Schulman, Walt Woodridge 
Writer-Producer: Charles Herring 
Director: Bill Stevens 
30 Mins., Mon. 9 p.m, 
KING-TV, Seattle 
This panel show, begun as a re- 
placement program last summer, 
has hung on and evolved into a 
newsy, interesting half-hour 
compares favorably with similar 
network productions. 
Charles Herring, news director 
of KING-TV, does expert job as 





| Supporting 


| 


|among various name _ performers) | 
iwith a 


moderator and is fortunate in hav-| 


ing three sharp and contrasting 
regulars in Bob’ Browning, assist- 
ant city editor of the morning P.1.; 
Charlotte Paul (Mrs. Ed Groshell), 
w.k. authoress and co-editor and 
publisher of the Snoquaimie Val- 
ley Record and North Bend Rec- 
ord; and Robert Schulman, chief 
of Seattle Time-Life-Fortune news 
bureau. 

Format includes showing of 
clips of news film, both local and 
national, with members of panel 
telling who, what, when and 
where. Night seen the panel got 
nine right and missed on two. All 


three regulars have long mem- 
ories, sharp eyes and ready 
tongues. Browning's qutet deliv- 
ery makes good contrast with 


Schulman’s wit and Miss Paul adds 
pulchritude as well as wide knowl- 
edge of national happenings to go- 
ings on. 

A guest panelist adds to appeal. 
n show seen it was Walt Wood- 
ridge, editor and publisher of 
Bainbridge (Island) Review. 

Each program also includes a 
“mystery newsmaker,” shown in 
Silhouette behind a screen. It’s a 


8eod half-hour, Ree 





On Oe en ie tp i ttt nn 


Tele Follow-Up Comment 
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Elder Wise Men 

“A . Conversation with 
O’Casey” on NBC-TV’s 
Wise Men” Sunday (22) suffered 
from too many props and too little 
conversation. Possibly, in terms of 
imagery alone, this accent on 
“plot” and movement was all to 
the best. But, as an exploration of 
the thoughts of one of the greatest 
living playwyights, it seemed like 
a waste of time. 

It was only in the latter part 
that interviewer Robert Emmett 
Ginna Jr. settled down with O’Casey 
in an easy chair and got to taiking 
about things. And then the cam- 
era was able to focus squarely on 
its subject and O’Casey the man 


began to emerge in all his warmth, | You Love Her,’ 


vivaciousness and simplicity. 


He told of his beginnings and | 
his relations with G. B. Shaw; of 
his first attempts as a playwright 
and how, after multiple tries, the 
Abbey Theatre finally put on his 
“The Shadow of a Gunman.” 
O’Casey is now 75 and his voice, in 
a rich, Irish brogue, is that of a 
wise old man who has seen much 
and continues’ to observe life 
around him with the mental ap- 
proach of a much younger man. 
His comments to questions that 
were sometimes too broad to allow 
a proper answer (“Why do so many 
outstanding Irish writers leave 
Ireland”) depicted a_ thoughtful 
man with a good sense of humor 


which, much to his credit, extends. 


to himself and his work. 

It wasn’t always easy to under- 
stand O’Casey, which in part was 
the fault of the sound recording. 
It improved as the snow went 
along and closeups were used. In 
conversations with great men, such 


as being presented by NBC in its | 
the director—in this case | 
in brass'§ 


series, 
Robert Graff doubling 


also as producer — has the diffi- | 
cult choice of setting a mood him- | 


self or letting his subject do it 
with what he has to Say. 
instance of O’Casey,an ideal and 
colorful personality for the “Elder 


Wise Men” series, too much of an! 
attempt was made tO set a scene. | 


Film was shot in the O’Casey 
apartment at Torquay on the coast 
of southern England. There was a 
lot of unnecessary movement 
downstairs, upstairs, into’ the 
study, out of the study, in for tea, 
back to the library; 
ing tea’ sequence seemed pretty 
much of a waste, even though it 
featured an O’Casey musical mon- 
olog delivered iri a prouncedly un- 
musical voice. 

Camerawork by W. Suschitzky 
was fine and Ginna made a good, 
relaxed interviewer. If the move- 
ment through the house and the 
encounter with the O’Casey family 
was meant to give viewers a feel- 
ing for the O’Casey clan, there 
wasn’t really enough time to es- 
tablish a relationship. They flashed 
in and out much too fast to form 
any impressions. 

There was, however, a good deal 
of the O’Casey warmth, and in his 
speech are many of the lyrical 
qualities that 
plays to the éar. 
backed by 
and the same effect for the finale, 
was effective. One wished, when 


Plaintive intro, 


it was all finished, there would be | 


time to visit with this grand Irish- 
man again. Hift. 


Chevy Show 
Dinah Shore, flanked by a solid 
layout, 


p.m. slot (once Milton Berle’s ex- 
clusive domain but now rotated 


highly ingratiating show 
under the banner of Chevrolet, 
which also picks up the tab for her 
twice-weekly quarter-hour  seg- 
ments. This special layout was a 
pleasantly relaxed session that 
didn’t try to swing with a spec- 
tacular knockout punch just be- 
cause it ran for 60 minutes. It 
anything, the show slightly strained 





{Shore and then 
Sean | 
“Elder | 


later add Como 
and Miss MacKenzie. Kaye and 
Silver, couple of good performers, 
were unfortunately saddled with a 
script tha opened promisingly 
but thereafter sagged.. Before the 
show’s close, their agent-artist 
routine was dropped by the way- 
side, 

Musically, the offerings were 
topdrawer with Miss Shore doing 
a reprise of one her old hits, 
“Blues In The Night,” and then 


coming back again for “Hello, 
Young Lovers” and a_ spiritual, 
“Rain, Rain, Rain,” with the. Sky- 


larker and all done against simple, 
but effective backdrops. Como did 





In tne} 


ete. The “hav- | 


so ingratiate his | 


a singing solo violin | 


his current disk hit, ‘Ali At Once 
” and duetted with 
| Miss Shore on a snappy version 
i of the oldie, ‘You Must Have Been 
A Beautiful Baby.” Gisele Mac- 
Kenzie also scored with her latest 
disk release, “Reserved,” and then 
joined with Miss Shore, Kaye and 
Silver in an amusing parody of 
“ig TONS... 

For a change of pace, the 
French pantomimist, Marcel Mar- 
ceau, was spotted towards the close 
in a brace of his Mr. Bip charac- 
terizations. Unfortunately, these 
/were not among his best although 
his artistry was amply cemon- 
strated. Herm. 


Alcoa Hour 


In this postwar Italian rennais- 
‘ance, virtually every facet of life 
|in the Mediterranean country is an 
litem of interest. John H. Secon- 
dari, an American who has been 
living in Italy and who previously 
authored “Three Coins in the 
Fountain,” has looked into the 
problem of the schools attended 
by the have not kids. In a single 
facet of this problem, he came up 
with a play of charm and warmth, 
|*A Patch of Faith,” presented by 
Aleoa, Sunday (22) over NBC-TV. 

The bulwark of ‘Patch” lay in 
the unders‘anding performance by 
Lee J. Cobb and an important as- 
sist by a youngster, Miko Oscard. 
Cobb was the schoolmaster who 
tries to raise funds to get football 
uniforms for his charges, so that 
they won't be ridiculed as ‘‘pez- 
zenti” (a person wearing patches) ; 
by students in the better equipped | 
schools. He arranges a benefit in 
| which a pianist will give a recital, 
but the performer gets a paying 
job elsewhere, and _ before he 
makes an announcement to that ef- 
fect, the town drunk, who used to 
be a terrific ivoryist, takes over at 
the instrument. 

The entire show 
of warmth. Cobb’s performance 
was fullbodied and provided a ful- 
crum for the entire show. The 


‘Camera 3,’ ‘Eye on N. Y.’ 
‘Graduate’ Into Network 
Status As Sun. Parlay 


WCBS-TV, the New 
ship of CBS, earns another laurel | 
| wreath to add to its floral array by 
having incubated a pair of shows 
that, starting last Sunday (22), 
went out over the network facili- 
ties to reach communities not} 
heretofore familiar with a prize 
package. The latter is “Camera 
Three,” of which Robert Herridge 
is the chief architect in the pro- 
ducer’s seat and responsible for 














stepped into | 
that) last week’s (17) NBC-TV Tuesday 8 





CAMERA THREE 


With John Drainie; moderator, 
James Macandrew:; announcer, | 
Ted Pearson 

Producer: Robert Herridge 


Director: Francis Moriarty 
| Adapter: Herridge (from 
! Dostoevsky) 

Music: Tom Scott 

| Advisory Consultant: Dr. Ward 
| Bowen 

30 Mins.; Sun., 11:5 
| CBS-TV, from N.Y. 


Feodor 


0 a.m, 


al being too relaxed, a fault that» 


vas particularly evident in some | 
of the comedy exchanges between 
the musical numbers. 

On the whole, however, 
off excellently with a special nod 
to one plug for Chevrolet which 
was set to the “Fugue For Tin- 


horns” from “Guys and Dolls” and 
stylishly handled by Miss Shore, 
Stubby Kaye and Johnny Silver. 


Ordinarily, it would be quite aj} 
rap for the commercial to be the | 
best thing on the show, but in this 
case, the plug was an extra-special | 
siandout. 

The show had a terrific getaway | 
kick via a special material number 
that featured the whole company. 
These was a minor attempt to 
develop some continuity via Kaye | 
and Silver who were spotted in 
the roles of a couple of Broadway 
sharpie agents who sign up Miss 


it came | 





;many of the adaptations, 
| Sunday’s “Dream of a Ridiculous 
Man” out of Feodor Dostoevsky. 
The second show is Bill Leon- 
j ard’s ° ‘Eye o 
| the sequence is in reverse, 


with 


‘Eye” at 11 and “Camera” at 11:30, 
|for a mixed hour of tv fare in a 
| strong bid for crosscountry sup- 
|porters. Both productions are 
'under the supervision of the sta- 
'tion’s public affairs department, 


led by Clarence Worden, and the} 
i flagship continues to ride herd on 
the programs. 

| “Camera,” with about 38 outlets 
‘at the outset (and the Canadian | 
{network interested), is the more 
| significant entry on the Sunday 
|morning network scene consider- 


(Continued on page 40) 
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radiated a lot | 


York flag- | 


as with | 


on New York,” although |} 


| PARIS IN THE SPRINGTIME 
With Dan Dailey, Gale Sherwood, 
Jack Whiting, Helen Gallagher, 
Carleton Carpenter, Marcel Hil- 
laire, Genevieve 
ooee | Producer-Director: Max Liebman 
| Associate Prod.-Dir.: Bill Hobin 








moppet was extremely likeable and| Writers: William Friedberg, Neil 
the surrounding talent including} _ Simon 

Will Kuluva, Theodore Bikel, Rob-| Costumes: Paul de Pont 

ert Emhardt, Luis Van Rooten and | Scenery: Frederick Fox 

others gave a lot of dimension io | Musical Directer: Charies Sanford 


| 90 Mins., Sat. (21) 9 p.m. 

| OLDSMOBILE 

| NBC-TYV, from New York (color) 
(D,. P. Brother) 


the session, Jose, 





Wide Wide World 


During the war, it was a must; whatever the reason for Max 
yal ely — = radio show | Lieobman’s inability to go through 
8 on the sufferings at the) with his scheduled adaptation of 
front to incorporate a “slice of! the Kern-Harbach “Cat and the 
Americana” in the “what we are) Fiddle’ on his NBC-TV spec last 
fighting for vein.” After a time, Saturday (it was reportedly due to 
it got sloppy and obtrusive, and in| 4 hassle over rights), the extent of 
an “Aca vale ; A . ~ Ati ; = : 
er ae wee ee the disappointment perhaps wasn't 
eo ae ’ an | fully appreciated until the substi- 
American Winter,” the theme of tute show ber adi itself 
Sunday's (22) “Wide Wide World.” ute show began spreading itsel 
e Wide World,” | over the rainbow spectrum. It was 
brought it to mind, though, with a’ an item called “Paris In the 
panoramic canvas of familiarly | Springtime,” for ehlut the talents 
warm sights and sounds, and in a, of Dan Dailey, Jack Whitine. Gale 
fashion that was perfectty straight-| Sherwood and Helen Gallagher, 
forward and not ayverly  senti-| among others, were recrui'ed— 
mental. and a more dismal display couldn't 
Sights like the kids iceskating have been conjured up. 
and sledding (on sliding saucers)! After months of toiling in. the 
in Burlington (some nice shots of | adaptation vineyards by converting 
horse-drawn  sleighs, too); mut-) practically everybody’s operetta 


fled honeymooners at an ice-locked | into 90-minute Spee form, Lieb- 
Niagara; families skiing in Utah; a) man’s brace of scripters, Bill 
Revolutionary-times word-picture| Friedbers and Neil Simon. prob- 


added to the snow-covered video ably jumped at the opportunity of 
picture at Valley Forge; a change-| sinking ‘heir teeth into an “origi- 
of-pace pickup from the Ever-! nal,” with result that they wrote 
glades and Cypress Gardens; a/ and wrote and wrote until it prac- 
more sorrowful visit to rained-in tically became all libretto (and 
and washed-out Yuba City, Cal.) pretty bad libretto at that) and not 
Real spo ghee on but handled with) yery much else. 
taste and restraint by Dave Gar-| «a ¢ ' latin 
roway and the NBC preming | ao ee ee moods of 
pret ag Pp sagan ag lp k,” tunes were picked up 
scripiing team (Joe Liss handling | ajong the way (a little Gershwi 
the head-writing), and good view- | litt! S Co! ee ee er ae ee 
: Ls , | little Cole Porter, a bit of Harold 
ing throughout for the armchair Arlen. or agai lichard Rodgers) 
would-be skiier-skater-siedder. | gig voce Bh oggaespet i gy ie 
: ‘gpa ‘and for a fieeting moment or so 
Couple of times, things got a things began to verk. Or on occa- 
wee bit out of hand: a pitch for! sion Dailey, either solo or with 
the Society for the Aged by Mary | Miss Gallagher, would start hoof- 
Pickford and Buddy Rogers during ing it up, gsi “Paris” began to 
what was supposed to be a re-| bounce. a little bounce, but none- 
hearsal break in “Glass Menag-| theless a bounce. Then ence more 
erie’ in Palm Beach with Helen] ihe story siarted to get in every- 
Hayes and Tennessee Williams lis- | body's way. = 
tening to the pitch instead of taik- It . 
ing acting and writing, and a rath- 
er over-aggressive 


was all about an ex-nitery- 
al musicomcecdy dancer who’s got a 
minister han-| pis yen for the concert stage a la 





idling the specik Thanksgiving | ; . 
bee “ Yubs cit : neeeserving Paul — per (in fact show's open- 
* = y: ere Was | ing scene finds him goin’ through 


j also some picture trouble, a bad 
| picture from the Everglades and 
|n.s.g. from Niagara and Omaha} yeynites with a formes partner 
due to the absence of contrasts in| - oa ores ish aa 
ee eee aad ig | and there he meeis up with a sing- 
a aay ANNAN Ane 
- vite and grey landscapes.| er and her group of down-and-out 
Final miss was a scheduled aval-| “Les Artistes Americaines.” strict- 
— in Utah that didn’t come off| ly off the Existentalist beltline 
cause wy stu z ’ te Rn. is = : o ’ 
eg the explosive wouldn't ex whom he converts into a hot “com- 
piode, | mercial” item. 
> ‘ar , >} > ‘ . “7 / _ e " ; 
But these were incidentals. Main | Dailey, who usually knows his 
point is that NBC is dishing UP} 2v with a song and dance, tried 


. . - a 
some interesting and ofttimes €x- | his he st to weath er the mess, but 


some ws choreo). His agent 
convinces him to go to Paris and 





ern gighisceing, and doing every it, was, no. ro. Jack Whiting was 
| numberless viewers W hose tourism ope omforiable 2 a “th = avent: Miss 
|must by necessity be vicarious. | ‘allagher fot in a few food terp 
; S1T} arious, moments, nut otherwise, as with 
Chan. per Sherwood, experienced some 

we unfortunate lines and situations. 
Playwrights 56 | Staging, setlings, costuming and 
As a play, last week’s (17) “Lost” | dance routires were of the conven- 


| 
jon “Playwrights 56” (NBC-TV) had | tional pattern. 
a bunch of holes and was question-| Paris in the 


springtime was 
eble as “entertainment,” but it | never like this. Rose. 
j held the viewer with its = grim | iain memanameten ———— 
fascination. Arnold Schulman’s | 


chuckles. There were too many 
‘arid spots in the script of Hugh 
Wedlock and Howard Snyder to 
sustain the merriment. 

At one point Benny referred to 
this potpourri of divertissement as 
| variety and there he was on safer 
|ground. Benny toyed with his 
| fiddle and got off a few standup 
i; smiles but the real sock gags were 
(in short supply. In the guest 
}column were Shirley MclLaine, who 
gave the show an early spark with 


(from a New Yorker 


script mag- | 
| Story) didn't figure to ride out the | 
| depressiveness of its theme, a sort | 
| o‘ stream of consciousness study of | 
lan amnesia victim seeking to re- | 
store himself. As Steven Hill, in a 
powerful performance as the am- 
nesiac, went through his terrifying 
experiences, his life was laid out 
in a series of “Greek chorus” 
pronouncements offbeat in staging 
and handling ot text. 


Discounting integration of film 


| 

jsome capers around a “ghost” 
fexcellent) and “foggy” atmosphere | piano, perhaps a hangover from 
(ditto), the technique seemed to! “Blithe Spirit,” that had its high 
| be parallel with Herridge’s “Cam- moments of mimicry: Nochest< r in 
|era Three’ and the former| his usual role of Benny’s man- 
| “Cameo” and “MonoDrama” shows servant but tugging for lauvhs: 
out of the McCleery and Menkin|George Burns singing the title 
troughs. Arthur Penn, in a direc-| song of his book, “I Love Her 


torial wallop on the Fred Coe 609- | 
minute production, alerted the|few time steps with Miss Mac- 
cameras to a complex, split-second | Laine: Oreste, Paramount's “Vapa- 
job that followed Hill through a} bond King.” rendering an operatic 
tunnel, slum scenes, hospital, psy-| aria in rich, high tenor; Quentin 
chiatrist, etc., with sensitivity and Reynolds, the writer, bobbing in 
imagination. But the peregrina-|and out with slow, dry humor as 
Pree were wholly on one downbeat | “outhor” of Benny’s life story, and 
level to the finale point where the | Mary Costa, up to now sharing the 
iman remembered his name and|/¢ommercials with Bill Lundigan, 
something of his past. On this! displaying a fine, vibrant voice for 
factor alone, “Lost” couldn't find! one as dainty as she. in a duet 
itself in dramatic terms, though a] with Orest. For walk-ons in the 
;noteble medical type entry. In-j| shadows were IF'rank Sinatra and 
'cluded in the cast were’ Sally! Red Skelton unbilled. 

|Gracie and Vivian Nathan. Trau. The show pulled its best laughs 
| ——— from running gags, such as an 
| Shower of Stars autobiography (Benny’s) bringing 
| Comedy is hard to come by these | 4 higher price at the stalls if the 
nights and even a mimic of Jack subject is deceased, and the minus- 
|Benny’s stature found it too fleet-|Cule steaks so small as to be stuffed 
ing to hold up for an hour, his | into a martini olive. Benny hosted 


third time around on “Shower of | the dinner so the writers did what 
they've been doing for years, mak- 


That’s Why,” and indulging in a 





Stars” last Thursday (19). Most]! ; : ual Burns 
lof his Sunday night half-hour |!"5 capital of his stinginess. burns 
lshows dredged up more laughs|¢#usht a few chuckles and a rous- 


ing plug for his book, but he, too, 
has been much funnier on his ow 


(Continued on page 49) 


jthan this “forward look” with a 
| good quota of guest talent and a 
story line of sorts to pop the 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Atiention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS DAY AND 
AND TYPE STATION DISTRIB. TIME 


DECEMBER SHARE SETS IN TOP COMPETING PROGRAM 
RATING (%) USE PROGRAM STA. RATING 





NEW YORK Approx. Set Count—4,525,000 


; WCBS (2). WRCA (4), WABD (5), WABC (7), 
Stations— wor (9), WPIX (11). WATV (13) 








1. Highway Patrel (Adv)........WRCA......... PEW esa ines ahease ae as MON. C:00-7230 sc sseeee 1 iy (eM arent a a geen Sees 360.5 | aim: 10r Sine ..g 2 6345 tees WCES: sc807%. ST 

CBS MINGWS 3.550 creases We Bi bse 57 

2. Guy Lombardo (Mus)........ 5S C2. aa aa WNL alas !tcn wee eds THUS, T00- 1:30) o4o haces oe Renee re AOS so ek e453 | ham Or SHING. ¢ odcs dee Gas WG ks bee 6.3 

iss OWS... Sos teas eee Wis: 2. oes sc 7.4 

3. D. Fairbanks Presents (Dr) cA Se aaa (oS eee pee Wea. 100512200 * he2saks Bee AS ot eee ci) rs 510 US Steel: Hear. i555 55s WCBS ree vere 22.4 

4. Great Gildersleeve (Com) : PO 8 ssn cb 24 |, OAR Be ee UGS: VETS wisdo ad 0ass PO icud Sev etaiets Co ae 30) PRain 166 Suimes..... 65% 44 44% WC |. 6 i daw 8.2 

: OOS. News ..6i icici cs ee 85 

5. Science Fiction Theatre (Adv) WRCA......... RPI «ale authalt eed va te neta Pri, 100-0330" os SOS BO cs alee de A S20 Rain or SHINE: 2.6. i... kes WES % i.4.5 a0 6.0 

| CHES INC WS 55-8 a:: 06 sleet WCBS. beusceis ove 7.4 

6. Looney Tunes (Ch).......... WA. 22hs. fs. os.) Sh ee aie Mon.-Fri. 6:30-7:00...... 1 ES es Ae oe MUP os cade 29.6 | Early Show—M.-Th......... WEEE a oe thes 5.9 

i Cisco Kid—Fri........... WrASC oie'2. 52 

7. The Goldbergs (Com)....... WR os See OT a ar ie ERUrS:. 7:30-6:00 ok es ces 1S ar ae a wi ae EET ae ATS oene Ranger’. 2.66 654s kléda s MUe gee cau 10.7 

7. Death Valley Days (W)....... WRCA..........McCann-Erickson. . Wed. 7:00-7:30 ......... Be asi S Sees ACG. Sea ais SIG fia: Gr Slime = oo.0o.2s oss WENO cs dae 8.5 

CES -wNOWSi.n 25 0 Ae Te A, Os os er ae ae 9.5 

9. Superman (Adv)............. WNBA... «seasons WEODIINGO. . «sei 66s: Mon. 6:60-6:30 2 wn. ees 2 a ey 7) ene aees oi. | CIUDNOUSE Gane... occ se- Wine oS fas 5.9 

10. Waterfront (Adv)............ WABD i566 esas TEIN 5. Ce PUCS, F2505S208 uns oes Ov as OE Se tg ee 445 t Name’ That. Tune .4 occ. ces WCBS %s ic... 18.7 
10.: Jungle Jim (Adv). ..6.064.6.%. , oo 2, te Screen Gems...... PTI O0026:90 | acs see i age ee oe re ee 2t8 |:\Clubhouse Gang: ......... 3 lf ea gs 6.5 








CHICAGO Approx. Set Count—2,055,000 





1. Secret Journal (Myst) .......WNBQ......... LG): Sara area ara Sat. 1000-1030). 6s. os Be a ic menial BPR isan. 48.7. |Pee Wee KKing. ©. .sa6..204%« WBBM. «.A<i. 11.3 
2. Science Fiction Theatre (Adv) WNEQ......... 2 Re eS at. POOP OO 6k 7) a OOO 5S ShcA 460:\Pee Wee Ming: ...5 6.3.55. WBBM. . us: 9.6 
3. Cisco Kid (W) ALI ENO Lf 2S 3 aS BW sg Si hols ORS pum: 500-5:20 2. kas. s' 1G a See 2) Se ee Pa ae So a Omeinus oo. Sica os one ban ae WBBM ...... 7.5 
4. Highway Patrol (Adv)........ WE. cca < ee a. SERS ts peters ate Thurs. 9:00-9:20... eS ae ioe wis 56.0 | Lux Video Theatre......... WNEO'...<s% 223 
5. Superman (Ady)...... et eRe or SoS. nae PAMINEO. 64-s.04 ae; Sat. 3:00-5:30 on a ies LF ee am Bet. «ciaccets 24,5 ;Amnie Oakley: . oo osc sé iene WOM. . .4> <4 6.4 
GS. emeno 57 OPE)... . 6. oe cca Wy I Pe cieis EOI ca Beare Seah Ties. 16:00-10:30 .....,.. 7 Pee ee eae 7 ri aris A5 St Weatherman ....istcen eee en WHEN) tice het 18.0 
| News—Sports ........... WNO@ .i.4... 99 

7. Liberace (Mus)......... s/o 3 Ee Rn oe Se ee Wed: 9:30-10:60 ..4c. 6. A OPA AdS & 1 i a Ae 61.71US Steel Hour......... a 200. OEE eens: 27.2 
8. Championship Bowling (Sp) WNEQ......... Schwimmer..,...+ HOR TO aOe LOO 5615 2. 5 Bed 2s oa os clo ae esi 27.2 | Motion Picture Academy.... WGN ........ 5.9 
9. Badge 714 (Myst) be EP i 1 re Ue s ka h eign hte Tues. 8:00-6:30 «ons RP rues nants ee eer ee 63.1 | Pireside. Theatre..3 35. ¢ceas Wee) vis cass 21:7 
9. Confidential File (Doc)....... WBERB.4.. cialis: UAE. Pa kas Wed. 10:00-10:30 ....... sD Rr eee eR eee Sas 43:0 1 Weatherman «;....<ss<.00 0% 2. | 20.0 
Request Playhouse....... i ei 10.3 








a 


‘ASHINGTON Approx. Set Count—655,000 


Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 

















1. Will Bill Hickok (W)........ Me <Aaseeie kn PiamMimge ...... «..sn py y Wyk ye Dian i eek oR errr ry EE ere ey WEG 4 tsec0 9.5 
2. Superman (Adv) rere: ae PIMOS. icns sos Tee. TOTO in cecees: | Serres 1) Ry eee 36.2 |My Favorite Husband...... WTOP ...... 9.8 
3. Ramar of the Jungle (Adv)....WTOP.......... I oa ss tae WeG. T00-TSO 545s ene 7.5. RRA Re ” Oty a re 425 )Littlo Rascals: .« ...606s0e cd MRO <6 oedee ee 
4. Amos ’n’ Andy (Com)........ WTOP 6 esi PROBS 055 eo oes Tues. 7:30-8:00. ......;. OR ee cy ea 50.0 | Warner Bros. Presents..... WAL - icséc: 13.7 
5. Waterfront (Adv) Teter :  :  saematyis NE hs ht Tues. 10:30-11:00 ....... | ere 7 ee Te PE oss oss RSS vane es Far avails das 15.7 
6. Science Fiction Theatre (Adv) WMAL......... Ziv..........cce0: tN 6:00-6:30 6 ones aisle ss BOD os scuicshs OT re ee G17 Meet. the Press. esccsseacces WRC ais eiaiaicow 10.8 
a BIOS OWI a os oss oa OE Os 655 OR 2 re 0k a BE SS Birt 72002730 8 ae es 166454 70 Vd ae BU ASO TAG: ics so scavaia ove alaca WERE, . wcaiereiets 15.9 
$. Badge 714 (Myst)............WRC.”....... _ eae ee Be TI TAD iy ce wacees ES ucokess 8 Perey 37.8 | Annie Oakley.............. WTOP ...... 16.6 
8. Little Rascals (Ch) .. ...... Ae Pnterstate.... cis... Wed. 7:00-7:30 is 57 Pe eee «rere 42.5 | Ramar of the Jungle....... WEGMe dss Sas 20.2 
10. Death Valley Days (W)...... WRG 6 ea aks McCann-Erickson . Mon. 7:00-7:30 ........ Tree Oe eos hee 32.3, Soldiers of Fortune........ WHOOP yo asa 12 2 
DAYTON Approx. Set Count—640,000 Stations—WLW-D (2), WHIO (7), WCPO (9) Cincinnati 
1. Highway Patrol (Adv)........ WHIO 55 ip ig WEL cans! eaters 1 e8)0:00-0:20 © .-.5.<% 6: ye Se ee reer "1 gh a aa ee 60:3 | Pireside Theatre..........'. WW) 5 ¢c% 22.6 
2: Met Carson CW)... .<..5. eee is DE Sea cide hace Sun. 6:00-6:30 ..........23.5. ST, EERE SRE ae 36.4 |TV Reader’s Digest........ WtO haa 9.5 
3. City Detective (Myst)........ BUTI ca ssh wes LL Cy, ERR Po Tues. 7:30-8:00 ......... 1 EE Ae ES 43.8 | Dinah Shore—7:30......... WLW-D ..... 17.9 
News Caravan—7:45...... Wien .4.é5 20.4 

4. Man Behind the Badge (Myst) WHIO ........ i es Pan ee eee ae Fri, 10:30-17:00 «6.5.6. BE ite Gata. OE Sah wae 41.1 | Sports Cavalcade.......... WLW-D ..... 16.1 
5. Wild Bill Hickok (W) ee.) 6.) 2: Flamingo. ....3 2). Thurs. 6:00-6:30. ....,.. 1 SAP ae ee cas areca BG.1 Tidtile Baseals. ..iecsviedevs VETER? i siBehect 12.3 
6. Annie Oakley (W)...........WLW-D........ SE foe oe on PT), BOlrG:40 §. kcudias es oS ARE doe Me o> sets soe 29.3 |Kenny Roberts............; gs i Co a 6.7 
PLSD LiGahY © ars haces ee WHO esvieccs Bae 

7. Stories of the Century (W)....WHIO......... Ce oe er Se a By os re 3 i a arr eee 45.2 | Midwestern Hayride........ WLW-D ..«.. 23.2 
8. Hopalong Cassidy (W)........WHIO......... NBC + Sat. 6:00-6:90 (66656 sKk 4s Oc ees dias 39.2 | Midwestern Hayride........ Wig? ho 8 17.9 
9. Gene Autry (W)............ Go 0S RES Ee ee PUPS, 7700-730) Cock J re PRIA aha cistaun are 34.0|D. Fairbanks Presents...... WLW-D ..... 9.5 
10. I Led 3 Lives (Dr) ........ Be 4: ES | ea” || a a a Fri. 9:30-10:00 ...... : a a |. a 49.7 | Playhouse of Stars ........ WHIO wis oak 28.4 








ATLANTA Approx. Set Count—460.000 


Stations—WSB (2), WAGA (5), WLW-A (11) 





1. Amos ’n’ Andy (Mom)....... WAGA......... CBS Re Cae Sun, 7:60-7:30 

2. Superman (Adv) rer: . mA re Piamingo......<. Wed. 7:00-7:30 
3. City Detective (Myst)......... WSB Serer: a: \ . Sat. 11:00-11:30 
4. Annie Oakley (W) .......... WEWeA cs chs oc oy eee Mon. 6:00-6:30 
BS. Bit Carson (W) ............. MANGER ac oa a 6S a rr Tues. 6:00-6:30 
6. Wild Bill Hickok (W)....... rr Flamingo.......... Thurs. 6:00-6:30 
6. Waterfront (Adv) ........... fs! | ci a Fri. 7:00-7:30 

8. Western Marshal (W)...... WOR caveat NN ago hits Men) Sun. 6:00-6:30 
9. Science Fiction Theatre (Adv) WAGA......... Ziv............... Tues. 7:00-7:39 

10. Mr. District Attorney (Myst). WAGA......... BD 4 faaGlon alniah Tues. 10;50-11.00 





ae pCa sone hy ae 58.7 | Racket Squad.............. a 18.9 
Sere 28.1......... 68.3......... 41.2 |Guy Lombardo............. WAGA gate eae 
a BEd vcncpecay Tats a eiancne Ok | Wrestine eee err, ye a or 
ees eee 1 a oS | Woody Willow............. yo Re 

| ND Re Abate Se 26.7 |Touchdewn ........ccsesecs WAGA «sane; 2.3 

ae! epee ee Ere 32.6 | Long John Silver.......... RR ge 9.5 
Un Pe as ee ee aa a 36.8 |Great Gildersleeve......... Wee isisass 11.2 
Se ne 47.0 | Meet the Press............ TE icws sous 16.7 

- reer. | Aree 39.1 |I Led 3 Lives.............. ee 14.4 

SS Re SY Pe BS PG Bs bn Pb kb vk vck ccc WEE 4r0At: 12.1 











Ass 
inc. 














Wednesday, 


y, January 25, 1956 


VARIETY 


TV-FILMS 29 





TELEPIX PRICE WAR ON TAP? 





Reps Rap Matty’s ‘Barter’ System 


Station representatives aim to put the skids under the sales 
plan Matty Fox is using for the 740 RKO features. 
the reps’ trade org, 
pleted a downbeat analysis of Fox’s “barter” system and has sent 
the findings to the country’s video stations. 
campaign is that supposedly it is en- 
croaching on the national spot dollar. 
full-lengthers to video stations in perpetuity both for cash and 
for an additional amount of free airtime which he in turn will 


Representatives Assn., 


Basis of the anti-“barter’”’ 


sell to national advertisers. 


Since Fox won’t be paying for the station time given him, SRA 
is said to feel that he’s in a position to sell it for less than the 
One station rep reports that a condi- 
tion Fox has been making to certain tv stations is that about half 
of the free time be give in prime hours. 
that Fox has been finding it “difficult selling exclusively ‘“B” 
Prime time is the busiest area for 
the national spot dollar at present, giving the reps what they feel 
is plenty of good reason to yell. 


going national spot rates. 


times to national advertisers. 


The Station 
is said to have com- 


Fox hopes to sell the 740 


Reason, the rep feels, is 








An 0&0 Loop for Features Hinted 
In CBS’ Group Buy for 3 Markets 


setup for+ 


A “central buying” 
Hollywood-t®-tv produc ay not 
be far off for CBS, with N. Y. flag- 
ship WCBS-TV, the most success- 
ful feature film operation in the 
country, serving as the bellwether 
for such purchasing. Immediate 
tipoff is a leasehold on 24 Republic- 
made properties (via Hollywood TV 
Service, Rep subsid) for early un- 


spooling on three owned & 
operated stations, including the 
N. Y. key, WXIX in Milwaukee and 


KNTX in Los Angeles. 


Craig Lawrence, administrative 
officer of the o&o’s and ex-general 
manager of WCBS-TV, who served 
at the head of the table which 
brought the tri-city deal to 
fruition. emphasized that central 
buying is not indicated and is 
cautious about the potential for 
such a trend for the immediate 
future. Nevertheless, the three- 
way deal may be more than just 
the coincidence suggested by the 
fact that all three o&o’s happened 
to be in need of new product at the 
same time. Group buying may be 
carried on from time to time, 
whether or not formalized as such, 
dependent on a given situation 
with respect to Hollywood-made 
footage. Certain savings may be 
effected, plus other considerations 
understood to be in the making. 


Lawrence worked closely with Radio-TV Workshop of the Ford 


the managers and program direc- 
tors of the stations in working out | 
the simultaneous pact. These | 
were James T. Aubrey and Don 
Hine of KNXT, Ed Bunker 
Drew of WXIX and Sam C. 


and Hal Hough of WCBS-TV. Lat- 





and Leon | been shot, 
Digges | dios in N. Y., 


ter station’s Bill Lacey, film man-| 


ager, was a key factor in the nego- 
tiations, which were carried on 
with Hollywood TV’s Carl Collins 
and Dick Yates. 

Although only the 24 Rep prop- 
erties are involved in the enmasse 
“buy, the N. Y. anchor actually 
comes into separate possession of 
31 other films for a 55-feature buy. 
Of these, 23 are from the block of 


| 





30 acquired by National Telefilm | 


Associates from various sources, 
including imports, and eight are 
(Continued on page 40) 


‘Paragon Playhouse,’ 
‘Life of Riley’ Pix 
Sold to Aussie Client 


First sales of American telepix 
to Australia were set this week, 
thus marking the opening of still 
another source of international 
revenue to Yank producers and 
distributors. Deal was made _ by 
NBC Film Division for 39 “Para- 
£0n Playhouse” episodes (the origi- 
nal 39 in the “Douglas Fairbanks 
Presents” series with new narra- 
tion by Walter Abel) and 78 “Life 
of Riley” shows, 

The two series will preem in the 
Summer, when the Australian 
Broadcasting Commission gets its 
Sydney channel underway. Deal 
was set by 
Aussie reps, 
Jess (Aus‘ralasia) Ltd. Film Divi- 
Sion is otherwise represented on 
the -international front by four 





Shows in England. 





NBC Film Division's | 
Amalgamated Wire- | 


| ditions at 
| filmeries, 





| 





U. S. Telepix for Belgium 


The Flemish-language service of 
Belgian video has inked for two 
American vidfilm stanzas, 13 half- 
hour “Big Fights” and the quarter- 
hour ‘‘Movie Museum” series. Both 
deals were set through Fremantle 
Overseas Radio & Television. 

Also, FORTV sold 42 more “En- 
cyclopaedia Britannica’ vidpix, on 
top of the 100 already sold, to 
Italian tv. Italy also bought the 
“Fight” package. 


‘Omnibus Segs 
To Syndication 
Starting Feb. | 


Best of “Omnibus” will go into 
rerun Syndication starting Feb. 1 
under the title ‘“‘Under the Sun,” 
with specially shot introes written 
and starring William Saroyan. Deal 
was finalized this week between 
CBS Television Film Sales and the 





Foundation, the latter retaining its 


production identity on the half- 
| hour shows, 
Saroyan footage has already 


at Fox-Movietone stu- 
under “Omnibus” 





film supervisor Boris Kaplan’s su- 
pervision, and is in the cutting 
(Continued o on page 40) 





FEAR NEW CYCLE 
E UWE ROUPPLY 


By BOB CHANDLER 


Is the telefilm syndication in- 
dustry on the verge of a “here we 





‘All 740 RKO Pix Being Released 


Simultaneously With Buyers Getting 
Perpetual Rights; Pay-as-You-Play 





go again” cycle of oversupply? 
After a year of retrenching on 
production of firstrun syndication, 
during which time the economic 
forces of the industry recovered 
themselves and virtually every 
company operated in the black 
(most for the first time), it now 
looks as if the market may again 
be flooded with firstrun properties 
and a new price war come into 
being. 


A glance at the production- re- 
leasing plans of only a handful of 
top companies gives the picture. 
Ziv is planning 11 new shows, as 
compared with eight in ’55. Tele- 
vision Programs of America has 
six new ones in the works, com- 
pared with three last year. ABC 
Film Syndication has seven new 
properties on tap, compared with 
only two last year. CBS Television 
Film Sales is planning an even 
dozen—it came out with only four 





Home-Made Rating 


If necessity is the mother of 
invention, then ingenuity is 
the mother of sales and re- 
newals. Take the case of Ralph 
Baruch, of the CBS Television 
Film Sales staff. He was faced 
with the dilemma of a sponsor 
who wanted to know whether 
anybody was watching the 
Gene Autry show, which the 
bankroller backs on WSBA-TV 
in York, Pa. Only trouble was 
that none of the rating serv- 
ices survey York. 

Baruch planed into York for 
huddles with the sponsor, then 
hired six girls to make phone 
calls to 232 families while the 
show was on the air. The sur- 
vey came up with a 24.2 rating 
and 54% share of audience for 
the Auntry show. The sponsor 
renewed. 





new shows last year. Screen Gems | 





is figuring on 13 new shows; it | 
brought out five in ’55. Guild F ae 
is planning five new. shows; 
released two new ones in ‘55. Pe: 
these are only preliminary plans; | 
as ABC Syndication’s George Shu- | 
pert put it, “If a good property | 
comes along during the year, we'll 
latch on,” and that goes for every- 
body. 

Of course, there’s a hedge to all 
this. Many of the announced new 


“properties are earmarked “for na- | 


tional sale only,” and if that na- 
tional deal doesn’t come through, | 
the only thing which will have 
been produced is a pilot. But there 
are cases among the “national 
sale” properties where the distribs | 
are committed to the production of | 
26 or 39 pictures, and if a national 
sale isn’t forthcoming the films 
will be tossed into syndication. Ex- 
ample of this again is ABC Syndi- 
(Continued on page 40) 


Emmett Kelly Vidpic 


Hollywood, Jan. 24. 

Emmett Kelly, circus clown, has 
been inked by Hal Roach Jr., to 
star in “The Captain from Kope- 
nick,” segment in producer’ s “Sto- ; 
ries of John Nesbitt” 
American Tel. & Tel. 

Episode, based on true story of | 
a German tramp who impersonated 
an officer in Kaiser Wilhelm’s | 
army in 1906, rolls Feb. 2. | 








| said the company sold * 
| Fortune” 
| 26 more 


series for | they 
| the 


| MCA-TY’s Bullish | 
55 Cues Nathan's 


Note of Cheer 


The widely-acclaimed downbeat 
in tv film syndication during 1955, 
especially among the larger dis- 
tributors, was debunked this week 
by Wynn Nathan, veep in charge 
of MCA-TV Ltd. sales. He’s cer- 


|tain that most of them have felt 


the same trends as MCA, most 
notable of which was the $3,000,- 


000 in sales on the Gene Autry- | 


Roy Rogers pix in their first two | 
video months ‘at the height of the | 
so-called setback 

MCA had “the biggest year it 
ever experienced” in 1955, Nathan 
said. Wrapping up the highlights 
of the past 12-month semester, he | 
‘Soldiers of | 
to Seven-Up in 150 cities; 
shows were added to 
“Waterfront” for a total of 78 and 
were sold in 200 situations; 
new “Dr. Hudson's’ Secret 
Journal” in six months was sold in 


1140 markets. 


Outfit, besides “Hudson” and 


(Continued on page 38) 


Telefilm Writers & Their Gripes 


Hollywood, Jan. 24. 
A survey of telefilm writers, 


| made by Writers Guild of America | 


to learn about working con- | 


the miajor studio tele- 
has brought an over- 
whelming and almost unanimous 
complaint from the writers that | 
there is almost complete lack of 
authority by the execs who inter- | 
view them at the major teleplants. 
Most of the writers charged this 
is the major time-wasting factor | 
in their interviews at TCF Pro-|! 
ductions, 20th-Fox’s subsid; Screen | 
Gems, Columbia’s subsid; Warner 
Bros. and Republic. 
Writers weren't a bit reticent in 
reply to the questionnaire sent | 
them by their guild. They com- 
plained that after re 
conferences and _ discussions 
their ideas, it invariably i cactone | 
that the persons they talked to are 
without authority and need an okay 
from “upstairs,” or the writer is 
called back to go through the same | 
routine with another exec, one who 
also has no authority, as a rule. 
So irate are the writers at the | 
time-wasting routine that a num-| 
ber reported to the guild that they 
will never return to any of these 
companies for interviews or as- 
signments. Also raked over in the 
WGAW report was Republic, with 
writers contending they repeatedly | 
went there for confabs, only to 


West, 


j 
| 


‘learn later the exees they talked to. 


(had no 
ment 
Typical of the tenor of the writer 
complaints is one which says: “have 
no intention of going to Fox (TCF) 


authority to give assign- 


|}again because no one knows who 


patterns, the guild states, listing 
them as follows: “They have been 
asked to submit ideas and then) 


have been told that the person to 


whom the ideas were submitted 


would have to have them approved 


is in charge.” Writers also beefed | Py someone else. The writers 
of TCF that story editor there | have been told that ‘they’ do not 
lacks authority to set deals; there | like the idea and have been asked 


were repeated interviews’ with 
production execs who cannot give 


they had no intention 
whatever of going back. After | 
spending considerable time 
the story contact they found either 


their agents, 


| Chat he had to get appreval from 


someone else or they had to wee 
someone else and retell the story ” 


others.”” As an 
tions a writer 
with | to 
|tained an 
the red tape. 
formed the 
stances would they 
|} signment 


to come up with more ideas—fol- 
lowing the same pattern of proce- 
{dure as 


before; the 


|assignments without approval by person by 
|'someone else. Commented the Whom they were interviewed and 
| guild: “The situation at TCF was| With whom they had spent time on 
'so aggravated that a number of ™ore than two occasions had no 
writers called and said although | authority to give assignments with- 
they had gone out at the request of OUt first having approval by 


example, it men- 
who had to go back 
four times before he ob- 
assignment because of 
Three writers in- 
guild under no circum 
consider an as- 
because of the 


SG 


from SG 


Continued the beefs re TCF: ict: te kasine She cour ies 
. Cle c ing a sl \ > ap- 
“Must tell story to story editor! ~~°* iis “ 
, proved. 
who must then retell it to pro- ; . pitas 
ducer. There must be very poor Again, in the answers sarding 
I SG, the chief thread of the com- 


|liaison between the producer, agen- 


cies, sponsor, etc.” 





plaints was that none 
interviewed writers have 


ot those who 


Complaints re Screen Gems, Co- | to make deals, the result being re- 
lumbia’s subsid followed a pattern peated interviews and time-wasting 
which indicated prevalence of two! while waiting for approval from 

“upstairs.” 
At Warner Bros., it was much the 


More TV Film News 
On Page 30 


same 
er: “Delay 


Commented one writ- 
in approval of premise 
disease apparently 


story. 


is a Common 


| because authority is not delegated.” 





+ All 740 films in the RKO backlog 


will be released by C&C Television 
and its prez Matty Fox simultane- 
ously instead of piecemeal, as pre- 
viously anticipated under a sales 
plan that will give stations the 
rights to the films-in perpetuity. 
The decision to thus give pur- 


chasers perpetual rights to the 
films in their markets.marks a 
radical departure from orthodox 


feature-selling techniques, but one 
which Fox believes will result in 
tremendous savings to the stations 
and in a quick and painless recoup- 
ment for C&C of its $15,200,000 
investment in the properties. 

Fox spelled out the details of his 
sales plan at a press conference in 
N. Y., Friday (20), just as the 
first groups of station delegations 
began to arrive in Atlantic City for 
a round of concentrated selling- 
buying sessions that will run con- 
tinuously for a minimum of three 





in syndication). | 


authority | 


months and will encompass huddles 
| With just about every station in the 
| country, A staff of eight execs, 
headed by Fox and trae Ezzes, 
| his old lieutenant who resigned last 
week as v.p. over sales at Guild 
Films to rejoin him as v.p. and 
general sales manager of C&C 
Television, will handle the nego- 
tiations in A.C, 

The sales operation also calls for 
payment for the pix partly in cash 
and partly in spots, with Fox then 
selling the aggregated spots to na- 
tional advertisers (one of which 
may be International Latex) and 
‘thus recouping the balance of the 
coin that way. Stations, because 
of the vast expenditures involved 
‘for 740 pictures on a_ perpetual 
| basis, will be able to pay the coin 
/}out over a number of years so that, 
|as Fox put it, “they can be in the 
| black on this from the very first.” 
Upon signing their contracts, the 
| stations will get 740 shiny new 16m 
prints, theirs to keep forever, with 


(Continued on page 40) 


‘UM&M to Peg 500,000 
Shares at $8 Offering 
In Fleating Stock Issue 


| Latest telefilm distribution com- 

pany to go publicly-owned, UM&M 
|TV Corp., is still in the process of 
rounding up underwriters to join 
the syndicate headed by Hirsch & 
Co., which will float the company’s 
$4,000,000 issue. Once the entire 
syndicate is finalized, a prospectus 
| will be filed with the Securities & 
Exchange Commission for issuance 
of 500,000 shares of UM&M com- 
mon at an offering price of $8 a 
share, it’s been learned. 

Marketing of the 
pegged largely on the acquisition 
of the 1,600 Paramount short sub- 
jects, plus 179 Universal cartoons 
and 1,000 RKO shorts for which 
UM&M prez Charles Amory is ne- 
gotiating with Matty Fox, whose 
Motion Pictures for Television con- 
trols the former and C&C Televi- 
sion the latter. Deal for the Uni- 
versal and RKO subjects hasn't yet 
been consummated, however. Also 
to be given prominence in the prcs- 
pectus will be the new series of 
39 “Sherlock” Holmes” pix being 
produced by Sheldon Reynolds (an 
addition -to the first 39) and the 
new “The Tracers” series. 

Final figure which Paramount 
will be paid for the short library is 
expected to be $2,500,000, instead 





| 





issue will be 


of the $3,000,000-plus originally es- 
timated. UM&M has already start- 
ed peddling the Par library on a 
three-year library basis and has al- 
ready made deals in Tacoma and 
Denver for the entire package 
Company intends to sell the entire 
1,600-subject library as a pacl 
without splitting off the cartoo 
from the live-action feature [ts 
estimate on the gross for the first 
three years is $7,500,000, this apart 
from the anticipated gross on te 
RKO and Universal shorts and its 


other program properties 


oe ER: Ee 
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ABC Syndication Sets Five New Shows 
For Nat'l Sale; Eyes O'Seas, Blurbs 


Ziv Television Programs 
finally broke with tradition and 


Ziv’s ‘Omni’ Com’|s 
The 


made a “national sale.” 
| pioneer syndication outfit sold 
its first network deal, only it 
| was strictly a one-shot good- 
will gesvure. 


‘Tracer’ Telepic Series 
Starts Rolling Feb. 1 


Parker-Rogers Productions gets 
shooting under way on its “The 
Tracer” series on Feb. 1, with Don 
Castle starring in the series based 


Ziv Will Sell 
‘Outside’ Shows 


ABC Film Syndication, which release Hal Roach Jr.’s-RABCO | Deal was made with “Omni- on Tracers Co. of America files and In still another radical departure 
nearly doubled its gross billings in ese wget already sold on! 4,15» which arranged to show a_ |slated for distribution via UM&M | from past policy, Ziv Television 
1955, has set five new properties | = 4 een ae cog ge group of Ziv’s overseas com- |TV. Series will shoot on as Programs has decided to sell “out- 
for national sale plus two for syn- | ¢ . iD eg ee ©| mercials last Sunday (22). in major cities throughout the! ige” shows, that is, programs in 


dication during the coming year. 
Moreover, it is in the process of 
forming an international division 
and is contemplating buying into a 


commercials-industrials production 

company in order to service spon- 

sors of its syndicated entries. 
Details of the expanded program 


Story,” and the filmed-in-Italy “The | 


Three Musketeers,’ which has al- 
ready racked up a Canadian sale. 
Shupert emphasized that these did 
not necessarily constitute the en- 
tire year’s product, since if a good 
property shows up, “we'll take 
it on.” 

Discussing the plans for buying 
in on a commercials production 


‘““Omnibus” segment, which was 
titled “Other Channels,” used 
two Ziv commercials for At- 
kinson’s “Lavanda Ingles” 
(English Lavender toilet water) 
with Spanish sountracks, shot 
and aired in Mexico City. Seg- 
| ment also showed commercials 
used in Britain and blurbs with 
French and Japanese sound- 











country, with interior shooting at 
the Motion Picture Advertising 
Service studios in New Orleans. 


Ben Parker and Jack Sledge, who 
will produce and direct, are cur- 
rently in N. Y. for pre-production 
huddles with Tracers Co. prez Dan- 
iel M. Eisenberg. Robert C. Dennis 
will script the series, one feature of 
which will be on-screen lists of per- 





which it does not have an owner- 
ship interest. There’s a condition 
—Ziv will sell only those outside 
packages produced by indie outfits 
using the Ziv studio facilities on 
the Coast. But even this is a re- 
versal of a long-standing policy of 
“selling its own” and disregarding 


‘i ' ing-Par- | outfit, Sh t admit 
Seuee Shea ‘Tada (kG as was jue of half Fiaen one tracks. sons whom the pay on Saale at | straight distribution deals. 
longer a subsid of ABC, having | whom he’s negotiating. On the in- | " ee Ea “a ceatinated Decision to take on outside pack- 
Paes Meee. 29 See Peres | race Wit ee oe ight antl | Schubert Bu $ U ‘North Parker figures that 26 pix will have ages was curiously veiled in an an- 
and attached to the AB-PT parent | nothing would happen at least until y P Me ee nouncement of studio rental facili- 

i j been completed by mid-summer : “psig . 

in April, 1954) were laid out at its|Ssummer, after the entire picture T | ° F L t P ‘ tres. Ziv is offering producers 
first press conference at AB-PT | has been investigated, but that ex- e epix rom Loveton four different facilities plans, the 





headquarters last week b rez | perimental dubbing was now going TAN AS . last of which includes, “if the pro- 
rt T. Shupert. New BAe sisi on in Spanish, Italian and French, Bernard - hignon amg icfenca NTA’s 4-Station Deals ducer so chooses—complete world- 
properties are “Forest Ranger,” |the latter covering 39 “Douglas | UP the 57 “Mr. and Mrs. Nor On ‘TNT’ Pix Package wide distribution through Ziv’s 


“Renfrew of the Mounted,” “The 
Americano,” ‘‘The Force” and ‘Be- 
lieve It or Not.” 

“Forest Ranger,” based on files 
of the National Forestry Service, 
will be produced by Hal Roach Jr. 
and RABCO, the Roach-ABC part- 
nership. “Renfrew” and “Believe 
It or Not,” the latter based on files 
of the late Robert Ripley as ex- 
panded and updated by Douglas 
Storer and produced in dramatic 
form, will be produced by John 
Gibbs and Meridian Productions. 
“Force” is based on plainclothes 
division of the Royal Canadian 
Mounted Police,” and will be pro- 
duced by Victor Stoloff, who has 
already turned out three episodes. 
“Americano,” an adult adventure 
series, is being produced in Spain 
by Martin Gosch. In the case of 
the two latter shows, production 
will proceed on a full scale, since 
ABC isn’t involved in financing, 
and failing a national deal, will be 
put up for regional and syndicated 
sale. Other three will be confined 
to pilots, which the new national 
sales division under v.p. John 
Burns will peddle nationally. 

On the syndicated side, ABC will 





Fairbanks Presents,” 39 ‘‘Passport 
to Dangers” and 39 “John Kieran’s 
Kaleidoscope.” Three series were 
dubbed for use in Quebec, but will 
be sold to other French-speaking 
areas. 

In line with the expansion of the 
company, Chi manager Patric Ras- 
tall is moving to N. Y. to serve on 
the eastern sales staff as a “roving” 
staffer concentrating on large na- 
tional and regional advertisers. 
Howard Anderson, Dallas manager, 
moves up to Chi as midwestern 
manager, with an expansion due in 
that area. Robert Dalschau, for- 
merly with KENS-TV in San An- 
tonio, will replace Anderson in 
Dallas. 





WABD BUYS ’X’ 

“Man Called X,” Ziv’s newest 
entry on the syndicated market, 
has found a New York outlet in 
WABD. Station purchased the 
show last week, and is angling for a 
sponsor and startingalate. It’s the 
Ted Cott-helmed operation’s 11th 
new firstrun syndicated series. 

Addition of the N. Y. deal gives 
Ziv a 90-market lineup on the show. 


half-hour telepix in a deal with 
| producer John W. Loveton. Latter 
had been syndicating the series, 
‘originally shown on CBS-TV with 
| repeats on NBC-TV, through his 
‘own distribution unit, and it’s re- 
ported that Schubert is now nego- 
tiating with a top syndicator to 
take over distribution on the show. 
| Series has been shown re-run in 
|53 markets via the Loveton organi- 
zation. Loveton said the deal with 
|Schubert was made in order to 
| free himself for the development 
/of new video and feature proper- 
| ties. 








Ted Post to ‘Code 3’ 


Hollywood, Jan. 24. 


Ted Post has been inked to di- 
rect four or five stanzas of ‘‘Code 
3” teleseries, to be filmed by M. 
Bernard Fox and Hal Roach Jr. 
with cooperation of L.A. Sheriff's 
office. Vidpix roll Jan. 30. 

Assignment marks reunion for 
Post, Fox and Roach, since Post 
directed over 40 “Waterfronts” for 
pair and Roland Reed. 








National Telefilm Associates has 
racked up its first four station 
deals on its newly-acquired “TNT 
Package” of 30 features. Deals 
were set last week with WCBS-TV, 
N.Y., KFJZ-TV in Ft. Worth and 
KFVA-TV in Amarillo (both of the 
Texas State Network) and WISH- 
TV, Indianapolis. 

‘The deal in N.Y. was a split- 
package deal, with the CBS-TV 
flagship taking on only 23 of the 
30 features (see separate story). 
NTA and WCBS-TV worked out 
this arrangement once _ before, 
when the distrib split off its ‘“Fab- 
ulous 40” group between WOR-TV 
and WCBS-TV, the latter taking 26. 





*SUSIE,’ CRISTO’ SALES 


Television Programs of America | 


registered regional sales last week 
on two properties, ‘Susie’ and 
“Count of Monte Cristo.” 

The “Susie” deal was with Blatz 
Beer for sponsorship in markets in 
California, Oregon and Washing- 
ton. “Cristo” was .picked up by 





Thorpe Finance Co. for all markets 
in Wisconsin. 


regular sales channels on a per- 
centage basis.” Availability of 
Ziv’s crackerjack sales force would 
undoubtedly make the process of 
selecting outside packages a selec- 
tive one, but the door has been 
opened. 


Other details of the rental plans 
range from availability of bare 
stage and office space to fullscale 
services inchtuding production, cast- 
ing and talent facilities, complete 
processing and printing and for- 
eign dubbing. Reason for the 
availability of space and services 
is that much of Ziv’s own product 
is shot on location, leaving the 
studio open for rentals. 





MORE ‘LOONEY TUNE’ SALES 

Guild Films set its “Looney 
Tunes” cartoon series in an addi- 
tional 15 markets during the past 
week. Keys include New Orleans, 
Oklahoma City, Duluth, Madison, 
Cedar Rapids, Huntington, Rock- 
ford and Cheyenne. “Looney 
Tunes” series comprises 191 War- 
ner Bros. cartoons. 


Cartoons are now sold in 110 
markets. 

































Eliminate Expensive Film Retakes with 


TELEPROMPIER SERVICE 


Pays for itself from the very first ‘‘take’’ 
































CUTS 
SHOOTING TelePrompTer Service is also available at television stations like: suSOTING 
SAVES RETAKES ete al : TIME~ 
f —— KVAR WMCT WHIO-TV KUTV SAVES RETAKES 









Don Redell 
Bart Swift 


NEW YORK 
300 W. 43rd Street 
JUdson 2-3800 


Network and Film 
Bill Marsh, Staging Service 


Channel 12 


Phoenix 


George Kane, 


6151 Santa Monica Boulevard 


HOllywood 


Channel 5 


TELEPROMPTER OF CANADA 
S. W. Caldwell, Ltd. 

447 Jarvis St., 

WAlnut 2-2103 





Memphis Dayton 


ELEPROMPIER CORPORAIION 


LOS ANGELES 
Fred Barton, Vice Pres. 


Manager 


9-6239 


Toronto 


Channel 7 


CHICAGO 
Ted Boisumeau, Manager 
177 North State Street 
Franklin 2-8826 


TELEPROMPTER OF ENGLAND 
c/o Towers of London 
84 Hallam Street 
London W1 


—s 




















Channel 2 
Salt Lake City 








WASHINGTON, D. C. 
Ray Tyrrell, Manager 
1346 Connecticut Avenue 
COlumbus 5-3161 


TelePrompTer service now available 
in all principal cities throughout the 
United States, Canada and many 
foreign countries. 












* Trademark registered 


: U.S. Pat, No, 2635373 
Pendi 





















| 











ar 





« 


























Wednesday, January 25, 1956 


VARIETY 


31 





Since You Went Away 
I'll Be Seeing You 
Notorious 

The Paradine Case 
Bill Of Divorcement 


N SBA 








Portrait of Jennie 

The Farmer's Daughter 
Intermezzo 

The Spiral Staircase 
Garden Of Allah 





h 
TRADITION 
UF 
QUALITY... 



































I, keeping with our policy of offering 


the finest in quality feature film enter- 
tainment for television...we are proud 
to announce that through arrangements 
with Mr. David O. Selznick, NTA has 
acquired a gallery of masterpieces by 
some of the premier motion picture 
producers of our time... 


Mr. Alfred Hitchcock 
Mr. Dore Schary 


and 
Mr. David O. Selznick 


These incomparable films will be offered 
under the title of 


"Selznick Presents..." 


truly a milestone in ¢elevision 
entertainment. 


In a tradition of quality...another step 
by NTA in bringing the finest in motion 
picture entertainment to the television 
audiences of America. 


S I Fe aol iD 


Ely A. Landau, Pres. 
Nationa! Telefilm Associates, Inc. 


National Telefilm A ssoctales, INC. 


60 West 55th Street, New York, N.Y. * Plaza 7-2100 
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BRINGS YOU... 





NTAs 


NTA...first with the finest in. 


NOW 





Exploding WITH 


© Hellzapoppin’ 

© Guest Wife 

@ It’s in The Bag 

® Pardon My Sarong 

¢ Stranger On The Prowl 
¢ The Boys From Syracuse 
¢ Butch Minds The Baby 
® Tight Shoes 

® Court Martial 

© Conquest Of Everest 

© No? For Each Other 

© Heidi 

© The Well 

® Last Chance 

® See My Lawyer 

® Crazy House 


and 14 more famous films 








N % 


7 ® Jack Benny 
© Martha Raye 
© Abbott & Costello 
® Claudette Colbert 
® Maureen O’Hara 
¢ Farley Granger 
® Dana Andrews 
© Broderick Crawford 
® David Niven 
© Paul Muni 
e Anne Baxter 
® Olsen & Johnson 
® Don Ameche 
¢ Adolphe Menjou 
© Walter Brennan 
® Rita Hayworth 








TS 


O sTar-SPANGLED FIRST RUN 


Bursting WITH 
OWN: > Talen! 





and many more leading stars 














NOW SOLD IN 
96 MAJOR MARKETS 








IN 96 MAJOR MARKETS 





FOR SALES DYNAMITE...look to NTA,the most successful distributor of 
Top-Quality, Full-Length Feature Films! 


RECORD-BREAKING 
AUDIENCE RATINGS 








@ “FABULOUS 40” has been breaking time-sales rec- 
ords (Participations) for feature films. 


@ “FABULOUS 40” has been breaking audience-rating 
records for feature films. 


@ “FABULOUS 40” has been breaking selling records 
for participating sponsors. 





NTA first with the record-breaking “FF ABULOUS 4.0” 











FE. 


FU 











Wednesday, January 25, 1956 LARIETY 











n.| FEATURE FILM Television Entertainment 


N| FULL-LENGTH FEATURE FILMS FOR TELEVISION! 








ic: SIRE ® ; ) Pe, 
PARDON MY SARON 





a 





IT’S IN THE BAG LAST CHANCE 


“HAROLD GOLDMAN, V.P. CHARGE OF SALES 


CHICAGO, ILLINOIS HOLLYWOOD, CALIFORNIA MONTREAL, CANADA 
For Details, Audition Prints, and prices call—write—wire today! 612 M. Michigan Avenue 8721 Sunset Blvd. 1434 St. Catherine $9. 
Phone: Michigon 27-5567 Phone: Crestview 1-1191 Phone: University 6-9495 
Neki tn Assoce 
ationad elefi Me ssoctates, INC. MEMPHIS, TENNESSEE BOSTON, MASS. MINNEAPOLIS, MINNESOTA 
. 2605 Sterich Building Statler Hotel Office Building 1109 Currie Avenve 
Phone: lecksen 6-1565 Phone: Liberty 272-9633 Phene: Linceln 7013 


60 West 55th Street, New York, N. Y. * Plaza 7-2100 
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Radio Reviews 


94444 444444446446444644404 
FORT LARAMIE 
With Raymond Burr, Vic Perrin, 
others; announcer, 
berly 
Writer: John Meston 
Producer-director: 





Dan Cub-,| 


|Gene Autry oater, it was well writ- 
ten and producer-director Norman 
_Macdonnell gave it an added lift 
via some fancy production trap- 
pings. His sound effects, for ex- 


Norman Mac- ample, were so extensive,.that they 


donnell | might well have rated separate 
30 Mins.; Sun., 5:30 p.m, | billing. 
Sustaining “A saga of fighting men...a 


CBS, from Hollywood | 

Drama’s the big thing now that | 
CBS Radio program v.p. Howard | 
G Barnes felt the pulse of the af-! 
filiates and o&o’s in a _ recent’ 


three-week field junket and dis- | 
covered their need for a “theatre- 
of-the-air.”’ Among  showcasers 


| 


cooked up as a result of Barnes’ | Quince, 


findings is “Fort Laramie,” a tran- 
scribed outdoor adventure series, 
which preemed over the net Sun. 
(22). 

This half-hour stanza, for which 
John Meston authored the initial 
installment, contains a 
ingredients of thrills and suspense. 
They're ovbiously calculated to 
catch the ears of not only the 
younger audience but in fact any- 


one looking for a change of pace! 


from music and news. It made lit- 
tle difference that the _ kickoff 
script -differed little from 
used in the average 
western. 

Although the yarn was reminis- 
cent of a typical Roy Rogers or 


Hollywood 


standard | 


dramatic story of Lee Quince, 
Capt. of U.S. Cavalry” was the in- 
troductory phrase that prepared 


listeners for an incident of the old | 
west. This time it wasn’t the Arap- | 


ahoes who burned cabins and 
scalped the occupants but rene- 
gade white men. And Raymond 
Burr, as the’ two-fisted Capt. 
impressed with his gal- 
lantry as did Vic Perrin as his 
sergeant. Supporting players were 
of equal calibre. Gilb. 


FOR THE RECORD —~ 
With Julian Bentley, 
| Russ Bentley; guests 
| Producer: Al Bland 
| 30 Mins.; Sun., 1:30 p.m. 

WBBM, ‘Chicago 

For the past couple of seasons 

Bill Ray’s WMAQ-WNBQ “City 

Desk” has been playing it solo as 


Hugh Hill, 


plots|a radio-tv forum probing into city | 


|and state issues. Now WBBM has 


swung back into action on the 


same front with this “For the Rec-| the chapter was formed four years 


ord” ventilation of cyummunity 


| problems that looms as a signfi- 
' cant addition to the Columbia sta- 
|tion’s public service roster. 


| Layout has WBBM newsmen 
| grilling city figures on matters of 
prime local interest. Edition 


dialed (22) had news director Jul- 
'ian Bentley moderating a q&a Ses- 
sion on educational problems _ be- 
tween special events chief Hugh 
Hill and newsman Russ Bensley 
‘and Chi superintendent of schools 
‘Benjamin Willis and Noble J. 
Puffer, his Cook County counter- 
| part. (WBBM news manager Bill 
' Garry, listed as a regular, sat this 
| one out). 

Half hour produced an_illumi- 
inating and comprehensive wrapup 
'of the tremendous pressures being 
exerted on the city and suburban 
i school systems by the over supply 
'of pupils and the under supply of 
funds. Both Willis and Puffer 
'were articulate spokesmen, with 
'full command of the facts and fig- 
ures. Three WBBM newsmen also 
had done their homework on a 
subject of vital concern to every 
| parent. Dave. 





’ 
Femme B’ casters Elect 
Boston, Jan. 24. 
Constance Stackpole of Man- | 
‘chester, N. H., was elected presi- | 
‘dent of the New England chapter, 
'American Women in Radio and 
Television at Hotel Somerset Sat. 
(21). She succeeds Heloise Parker 
| Broeig of WEEI, president since 








ago. 


ne 


TV Shoots for the Moon. 


Possibility of taking a national tv audience on a “trip around 
the moon” was seen resulting from a new closed-circuit device 
that will amplify low-level light 40,000 times. Known as the Lumi- 
con, the device is the development of the Friez Instrument division 


of the Bendix Aviation Corp. 


At a press demonstration yesterday (Tues.) at the Roosevelt 
Hotel, N. Y., Friez officials and scientists described the operation 
of the Lumicon, described as a tv camera and receiving set that 


works on a newly-discovered closed-circuit principle. 


Its basic 


advantage over ordinary closed-circuit systems is that it can show 
a bright tv image of subjects that are practically bathed in dark- 
ness and can make them clear to the eye. . 
LeRoy D. Kiley, general manager of the Friez Instrument divt- 
sion, said the light amplifier will have an important impact on 
many processes which are basic to science and industry. For ex- 
ample, it was noted that it will reveal a blacked-out scene as a 


bright tv picture. 


The Lumicon consists of a detector unit, or image orthicon tube, 
connected through amplifiers and cables to a monitor unit similar 


to a standard television picture tube. 


A “light tunnel” contain- 


ing a fluoroscopic screen is added to the detector for X-ray pur- 


poses. 


Through light amplification, a television picture thousands 


of times brighter than that of the fluoroscopic screen is produced. 


Dr. Wilson declared that the Lumicon marks the beginning of 
“television astronomy” and that in its present form, or with minor 


modifications, it will have 


important applications in planetary 


photography, solar astronomy, spectroscopy, and meteor astronomy. 








Kansas City—Shifts recently an- 
nounced by E. K. Hartenbower, 
general manager of Meredith 
broadcasting stations here include 
name of W. E. Danford as local 
sales manager for KCMO-radio, 
and Lee Marts as local sales man- 
ager for KCMO-TV. Steve Mills 
has been named production direc- 
tor for KCMO-TV. 
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All adhesive bandages are not 
BAND-AID Adhesive Bandages 


TRADE MARK 


The “BAND-AID”’ trade mark is one of the most 
widely known in the world...recognized in 


more than 50 


countries. The “‘BAND-AID”’ trade 


mark means Johnson & Johnson, not the name 


of a product. 


It refers to 


a whole family of products made 


only by Johnson & Johnson .. ..and it is always 


Goluvenafolmron 


The most trusted name in surgical dressings 


followed by the product name—BAND-AID 


Plastic Strips, BAND-AID Cloth 
AID Moleskin Adhesive. 


Strips, BAND- 


We appreciate your mentioning our products 
by name, and we hope you will continue to do 


so. But when you do, won’t you 
full name correctly ? 


please use the 





Why Bishop (Pop. 3,000) 
Wants a TV Station: 
‘Not Much to Do Here’ 


Bishop, Calif., Jan. 24. 
This little town of 3,000 per- 
sons cn the eastern slope of the 
towering Sierra Nevada mountain 
range expects to get a television 
stution—soon. 


The two partners in the towns 
radio station, KIBS, have already 
applied to the FCC for a license 
under that body’s recently formu- 
lated remote-area rules. 


The partners are the KIBS man- 
ager, James Oliver, and S. A. Cis- 
ler Jr., who also owns and oper- 
ates, KEAR, San Francisco. 


Their application is the result 
of a concerted campaign by the 
town’s residents and the several 
thousand ranchers and miners 
within a 50-mile radius of Bishop. 
The drive was spearheaded by 
Oliver and a group of Bishop serv- 
ice clubs, who raised the $80,000 
for what the townspeople fondly 
call “the smallest tv station in 
the U.S.” 


The idea is that there just isn’t 
much to do in Bishop — the town 
is about midway between Reno 
and Las Vegas on U.S. Highway 
395, on the arid side of the moun- 
tains, and it’s blistering hot in the 
summer, so cold in the winter the 
Marines train their boots on a 
nearby slope in Arctic warfare. 

Oliver thought it would be swell 
to bring in a 100-watt, satellite tv 
station with ga microrelay from the 
top of the Sierra. He figured on 
five-six hours of programs nightly. 





= 
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Collingwood 
=a Continued from page 22 =—_—a 


ity of Communists within AFTRA 
was a campaign against so-called 
blacklisting” and that “through 
their campaigning, these Commu- 
nists had falsely convinced many 
fellow artists that they are denied 
employment if they at one time 
innocently supported a cause sup- 
ported by the Communist Party.” 
Collingwood observed that “if the 
Committee . .. really thinks that 
the only people in the entertain- 
ment industry who are disturbed 
by the excesses of the blacklisting 
system are Communists or their 
dupes, then it is laboring under a 
misapprehension. Concern over the 
manifest inequities of the black- 
list is shared by the overwhelming 
majority of the performers, and by, 
one suspects, a large proportion of 
the employers as well.” 

Referring to the newly-elected 
slate “who ran as unequivocably 
opposed to the _ indiscriminate 
blacklist as it now exists,” Colling- 
wood said “there were no Commu- 
nists among those elected, nor any 
dupes either. And surely the elec- 
torate which swept them into of- 
fice with an unprecedentedly large 
vote cannot be exclusively com- 
posed of Communitsts or deluded 
pawns, either.” 

The report, Collingwood stated, 
“deplores indications that the 
blacklisting machinery in the in- 
dustry is losing some of its force.” 
He expressed a “belief and fervent 
hope -that this is indeed the case,” 
that perspective is returning to the 
industry and that the officers and 
the majority of the N. Y. local 
board “intend to do everything 
they can to assist the process.” 
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Television Chatter 


| 


| 
| 
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New York 


Russell Mayberry switches from 
N.Y. producer to head of Leo 
Burnett agency expanded. film 
operation in Chi... Jan Murray, 


of “Dollar a Second,” appearing at 
Miami Beach’s Nautilus Hotel until 
Monday (30) .. . Albert Carlo 
fronting a five-minute’ vidfilm 
panto skein, with Julie Newmar 
and Gerald Melton supporting and 
scripting by Howard Brandy of 
WRCA’s ‘“‘Pulse” . . . Lew King of 
the yachting set back on WATV 
today (Wed.) with a boating stanza 
.. . Ephraim Abramson, WPIX 
technical director and offspring of 
WOR Entertainment Bureau’s Nat 
Abramson, left for Caribbean 
cruise and will be charged with 
entertainment for a_ fortnight 
aboard the S.S. Nieuw Amsterdam 
., . M@am -J; Young Jr, Inc: 
changes monickers to Adam Young 
Inc. and Adam Young Television 
Corp. becomes Young Television 
Corp. ... Wall St. lawyer, Robert 
A. Dougherty, has come up with 
a new radio-tv talent agency in 
the form of Associated Writers and 
Producers Inc., with the aid of Bob 
Schall. ... Nancy Berg, model and 
star of Lester Lewis’ ‘Count 
Sheep” signoffer on WRCA-TV, 
N.Y., gets her first dramatic shot 
on television next Sunday (29), 
when she-plays the femme lead on 
“Appointment With Adventure” on 
CBS-TV. She’s’' been | studying 
dramatics at the Neighborhood 
Playhouse. She’ll appear in “The 
Battle of Hewitt Hill” ... Jerry 
Devine, whbdse “RFD-U.S.A.” vid- 
film series is being peddled by 
ABC, sailed Monday (23) on a two- 
week Caribbean cruise. .. . 
Scripter-playwright Clifford Gold- 
smith returned last week to his 
home at La Jolla, Cal., after New 
York confabs about a new tele 
series of his “Aldrich Family.” 

Bob Blake leaving for the Coast 
Feb. 10 by motor to take over as 
special projects chief of CBS-TV 
... Doreen Lang, Dennis Patrick 
and Loretta Leversee into tonight’s 
(Wed.) “Kraft TV Theatre” in Wal- 
ter Macken’s ‘Home Is the Hero,” 
starring Brian Donlevy and Glenda 
Farrell, with Bill Graham directing 
... Gene Sultan flew to Bermuda 
to appear in a telefilm . . . Oscar 
Rose, ex-United Nations, to pro- 
duce WCBS-TV’s new panel and 
religioso shows, with Jon Fogel 
tapped to direct “Yesterday’s 
Worlds” kicking off this week (28) 
... Frank Campanella on “Studio 
One” Monday (30) . . . Basil Rath- 
bone on “Kraft TV” Feb. 1 in 
“Five Minutes to Choose” x 
Frances Fuller cast for ‘‘Appoint- 
ment With Adventure” (29) Sis 
Mary Alice Moore in featured role 
on “Date With Life” ... Glenn 
and Elaine Wolfe (Mr. and Mrs.) 
sold their first hour “Light and 
Shadow,” teledrama, to Matinee 
Theatre,” skedded for Friday (27) 
in Albert McCleery’s introduction 
of young writers this week. Team 
has heretofore written comedy ma- 
terial and half-hour scripts 
Gerber Baby Foods launched new 
contract on Bob Crosby show ... 
Minnesota Mining checks out of 
“Godfrey Time” .. .Selchow & 
Righter will push ‘Meet the Pres- 
dent” game on WCBS-TV (Peter 
Thomas capsule a.m. news) tr- 
weekly for six weeks ... It’s How- 
ard Barker’s sets for “Mr. Tutt 
Baits a Hook” on Robt. Montgom- 
ery show (20)... Historian-fiction- 
eer Clifford Dowdey, author of 
“The Land They Fought For,” 
joined consultant stable of Ed By- 
ron’s colorfilm series, “Eagle and 
the Rose,” upcoming Civil War 
skein, with Dowdey the southern 
expert and Bruce Catton experting 
the northern end. 

Bert. Herbert, formerly senior 
media analyst-at Benton & Bowles, 
Joined CBS Television Film Sales 
as assistant to sales promotion 
manager Gene Moss . . Mark 
Stevens in last week from the 
Coast for a commercial stint ou 
“Wide Wide World” and Lever 
ros. talks . .. Al Stahl Produc- 
tions turned out three commer- 
Clals for Coty via the Franklin 
Bruck agency .. . Lehman Engel 
Signed to compose incidental mu- 
Sic for Maurice Evans March 18 
Production of “Taming of the 
Shrew” . . . Everett M. Jess, for- 
merly with the Philip Boyer or- 
£anization, joined Transfilm as an 
account exec ... Hy Bucher, 18- 
year-veteran of the Connor, Chop- 
nick & Garrell theatrical law firm, 
Joined National Telefilm Associ- 
ates to handle internal legal af- 
fairs and as liaison with courtsel 
Justin Goldenbach of Goldstein, 
Goldenbach & Borrell, while Har- 
vey Chertok joined NTA’s market 
research staff... Walter Cronkite 
announces and Robert Q. Lewis 
named an escort for the Junior 
League Mardi Gras Ball, to be tel- 





evised via CBS-TV from the Sher- 
aton Astor, N. Y., on Feb. 9... .| 
Michael Hitzig, former ad manager 
for Innocenti Corp., joined Lou 
Bunin’s Punch Films as market de- 
velopment manager. .,. ‘“What’s | 
My Line” celebrates its sixth anni | 
Feb. 5. 

George Zaharias accepting Gra-| 
ham McNamee Memorial 
for wife Babe Didrikson at Sports| 


‘the six months 


| Freimann announced last 
| He attributed the major portion of 


MAGNAVOX IN 20% | 
6-MO. SALES HIKE 


Sales of the Magnavox Co. for | 
ended Dec. 31 | 
jumped 20% over the same period | 
in 1954 to $34,000,000, prez Frank | 
week. | 


the increase to sales of television 
sets and hi-fi radio-phonographs, 
with the latter in particular in- 
creasing by 80%. Government sales 


Award! in electronic equipment and en- 


gineering were about the same as 


Broadcasters Annual dinner Feb. 2| the 1954 period, due to hiatuses in 


. . . Jazz musician Don Elliott is | 
having CBS-TV’s ‘Look Up and | 
Live,” experimental religioso, built! 
around him coming Sabbath (28). | 

Phil Cowan shifts from CBS} 


major contracts. 

Freimann predicted a large in- | 
crease in both hi-fi and television 
sales in 1956, and said that Magna- 


Radio te CBS-TV press info as | VOX during the coming year would 
Mike Foster goes over to ABC as reach markets in which it has here- 


pub-ad veep, but Foster’s 


agerial title is vacant at CBS ...| opment of a more effective selling 
“Star | organization. He also said that the 


Teenager Nina Reader on 


man- | tofore been inactive via the devel- | 
rules by a government agency. 


Tonight” (26) . .. Treva Frazee in | $6,000,000 of working capital ac- 


tv-to-vaude via 
sketch with Lew Parker at the 
an Theatre strating Friday 
(27). 

N.Y. Herald Tribune tv critic 
John Crosby in Midtown hosp for 
hemorrhoids operation and NBC 
consultant John Royal improving 
at Misericordia after eye surgery. 

Raymond Massey making like a 
long-distance commuter, having 
shuttled between N.Y. and the 
Coast twice over the last two 
weeks, doing live appearances 
there between shooting episodes of 
“I. Spy” in Gotham 


“Bickersons” | quired at the beginning of the year 


| through the sale of 120,000 shares | 
of convertible preferred — stock | 
| would be used to acquire addition- | 
| al facilities and aid the general 
| expansion of the company’s busi- 
ness, 





Houston—Returns from the 
KPRC-TV-Lions Club telethon for 
the March of Dimes have sent the 
total contributions and pledges to) 
/almost $150,000 with many of the 
'40 participating counties still 
counting donations. 





Rep. Heselton Pushing Legislation 
To Curb Advertising Abuses on TV 


Washington, Jan. 24. 


a member of the House Interstate 


Commerce Committee, served no- : 


1 through the 
Rep. John W. Heselton (R-Mass.), | 


tice last week he intends to push | 


for action on his bill to limit the 


amount of time devoted to radio | 


and tv commercials. 
Heselton’s measure, introduced 
last April, would require the FCC 


| to prescribe regulations to insure 


that the proportion of program | 


time devoted to advertising shall 


not be “excessive”, The Commis- | 


sion informed Congress 


in July | 


that it “does not believe the prob- | 


lem can be handled through fixed 


The Congressman told the 
House that “constant public com- 


plaints” by newspaper critics and | 


others “constitute conclusive evi- 
dence that the FCC has been con- 
fronted for all too long with a 
responsibility of its own which it 
has failed utterly to meet.” He 


termed ‘bureaucratic gobblede- 
gook’”” a Commission § statement 
that its inquiries into overcom- 


mercialization are restricted by 
‘budgetary limitations.” 

Rep. Heselton said he has be- 
come convinced that the problem 





of curbing advertising abuses over | 


the air “has not been 


‘cooperation of the 
industry through self-regulation 
and self-restraint’ on which the 
Commission relied so heavily.” 

“Rather,” he said, “the abuses 
have increased to the point of 
stupidity.” 

Citing a review in the Washing- 
ton Daily News of Jan. 18 by 
James O'Neill, Jr., blasting ABC 
for ‘‘demoralizing its audience” by 
interjecting commercials in the 
British film, ‘The Cruel Sea.’”’ Hes- 
elton praised the reviewer ‘on the 
forthright criticism made of an 
outstanding example of nauseating 
drivel and incredibly bad public 
relations exhibited in this one pro- 
gram.” 

Heselton’ said he did not think 
that ABC is the “role” offender. 
“Anyone who sees cr listens to 
other. radio and tv programs,” he 
added, “can give countless exam- 
ples of incessant and monotonous 
abuse of the listening and viewing 
public which is basically a combi- 
nation of flagrant bad taste and 
arrogant indifference. Those re- 
sponsible for this seem to be com- 
pletely unconcerned about the fact 
that they use the airwaves only 
by sufferance and that the public 
interest should be the major re- 


solved | sponsibility of the FCC.” 











(Left) John Daly 


(Center) Douglas Edwards 


Columbia Broadcasting System 


(Right) John Cameron Swayze 
National Broadcasting Company 


American Broadcasting Company 





“We now switeh you to...” 


In the split second after one of these famous 


commentators co! 
millions of other 
ington or Los An 


npletes this sentence, you and 
viewers are whisked to Wash- 
geles or anywhere else news is 


popping. The electronic miracle of television has 
given you a center aisle seat on the passing scene. 


But behind this miracle are the skills of Bell 
System and network technicians. These highly 


trained craftsmen 


blend the technical ability of 


an engineer with an actor’s unerring ear for cues. 


Precisely on cue, push buttons are operated to 


make the connect 


ions that switch the television 


scene from one city to another. And Bell System 


Providing transmission channels for intercity television today and tomorrow 


BELL TELEPHONE SYSTEM Ba 


technicians are receiving cues from several net- 


works at once. 


To help them, the Bell System receives operat- 
ing instructions from the networks which give all 
the necessary information on switches. This in- 
formation is sped to 130 Bell System television 
operating centers throughout the nation by private 
line telephone and teletypewriter systems. 


This co-operation between network and tele- 
phone company... and the teamwork along the 


Bell System lines. . 


. assure the American viewing 


public the smoothest programming and the best 


television transmission it is possible to provide. 
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ZiV’s NEW BIG RATING-GETTER 


LEADING TV STATIONS 
2 
— KOAT-TV, Albuquerque 
*~ -KGNC-TV, Amarillo. 
KBOI-TV, Boise 
KCRI-TV, Cedor Rapids 
KOA-TV, Denver 
WJIBK-TV, Detroit 
KMJ-TV, Fresno 
KHJ-TV, tos Angeles 
KCBD-TV, Lubbock 
WMCT-TV, Memphis 
KVAR-TV, Mesa-Phoenix 





MDANGER © X SECRECY .X THE WORLD 


is his constant __ is his is his field 
companion! way of life! of operations! 
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- sOHIO OIL CO. columbus, 
Dayton, Toledo, South Bend, | 
_. Andianapolis, Bloomington, Grand. 
ee Rapids, Champaign, Louisville, — 
o - Evansville, ie Were, ROTO 
. oo. —tansing : 
os BLATZ BEER State of Wisconsin 
_ plus Duluth- Superior areal 
: e SAFEWAY. STORES 
: Oklahoma City, Kansas City 
-e@ TOBIN PACKING co. 
: Rochester, Watertown 
e ROYAL CUP COFFEE 
. ~ Birmingham - 
- @ BROWN VELVET DAIRY - 
New Orleans 
_-@ PEVELY DAIRY st. ovis 
¥* ADVENTURE! _ @ TEXAS COFFEE Lake Charles — 
* SUSPENSE! : - @ GENESEE BEER Rochester 


.@ ZIEGLER PACKING co. 
%* INTRIGUE! | Montgomery 


Plan your ‘56 sales strategy to ° SIPES SUPERMARKET Tulsa, . 


include TV’s most colorful man _ e EDISON ELECTRIC co. 

of mystery. His dramatic impact 7 Los Angeles 

on TV is certain to result in big ed DUQUESNE LIGHT a 

audiences for your commercials ee POWER Pittsburgh ee 
. big demand for your prod- oe e MOHR CHEVROLET Dallas 


uct. Write, wire or phone for a oe * ‘SIMPSON MOTORS 
presentation now. eee PLYMOUTH) 
Bakersfield - 
8 FELD CHEVROLET Kansas Cee 
. * FULLER-WHITE CHEVROLET” 
es —Tolsa oe 
oe » BILLINGS MOTORS. LID. 
nee ‘Watertown | 3 Oe 
- @ LEVY JEWELERS Savcanghts 
e LAWSON JEWELERS © oe 
Bakersfield 
¢ MARINE TRUST co. OF 
- WESTERN N. Y. Buffalo 
e GENERAL ELECTRIC SUPPLY 


San Francisco, Seattle 


e PRICES, INC. “Norfolk 


*man who penetrated the 
‘lligence services of the VW YOM] 


‘ 4 
‘Orld's Great Pow ers}. eae ence 


bat HOLLY WOO: 
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A” 


vacation .-. . Fred Garrigus, manager of organizational services for 
NARTB, will speak at CARE’s 10th anniversary observance Jan. 25 to 


a group of CARE mission chiefs and staff reps from all over the world. | 


IN PITTSBURGH ... 


Edgar J. Donaldson has been appointed director of radio and tv for 
Ketchum, MacLeod & Grove agency ... Vickie Corey, formerly of 
KDKA and now public relations director for Chatham College, has 
been asked by South Africa Broadcasting to serve as its American 
correspondent . . Gloria Abdou, director of women’s activities at 


WCAE, returning to Playhouse stage next week in “The Jest”... 
Pie Traynor and Jack Henry celebrated second anni as KQV’s sports- 
casting team ... Carl Freeborn, production manager of WQED, and 
Jane Nabors getting married in April... Marjorie Runyan, who was with 
KQV from 1946 to ’53, is returning to the station’s promotion depart- 
ment ... “Square Dance Tonight” replaces “The Greeks Had a Word 
For It” alternate Thursdays at midnight on KDKA-TV #. . George 
Lowery is the new traffic manager at Channel 13, replacing Mary 
Anderson, who will head volunteer staff and speakers bureau for edu- 
cational station. 


IN BOSTON ... 


WBZ-TV preemed its new “Jungle Jim” series, Wednesdays on Chan- 
nel 4 at 6:45 p.m., with a fancy jungle party at the Somerset Hotel 
(17) replete with menagerie of monkeys, birds and Nelson Bragg, WBZ- 
TV’s “Swanboat” emcee, as the “Wild Boy.” Stunt, dreamed up by 
Joe Cullinane, p.r. director, nabbed nice returns ... WVDA broke its 
new program, “Boston Heartbeat,” Mon. (23) with Bobby Wayne, Earl 
F. Gynan, John Mounteer, station’s program director, and George 
Sweeney, all working on taped interviews . . . Frederic C. Dumaine, 3d, 
formerly with the news departments of the Fitchburg Sentinel, Boston 
Herald and the Manchester, N. H. Union-Leader, joined the staff of 
WMJR-TV, Channel 9, Manchester, N. H., this week as a tv newsreel 
cameraman ... Terry Cowling has rejoined WCOP as an account exec 
after an absence of two years during which he was director of the 
Cambridge School of Radio & TV Broadcasting. Cowling was formerly 
a staff announcer, chief announcer and news director for WCOP... 
“Chuck” Burrow, advertising and sales promotion mgr. for WBZ- 
WBZA, has issued a 16-page brochure, “Which State Produces the 
Best Apples?” telling the story of the six-week promotion in which 


| Mea-TY 


Continued from page 29 








at the 
® PIANO 
® ORGAN 
© CELESTE 


BILLY 
NALLE 














Autry-Rogers, added several series 
to the syndication roster. There 
were 104 “The Adventures of Kit 
Carson” added after four years in 
200 markets under the Coca-Cola 
banner; 39 “Headline” stanzas, 
which played the network as “Big 
Town” with Mark Stevens fronting; 
76 of “The Ray Milland Show; 
| REMEMBER : Revue Productions, the MCA sub- 
MAMA ; sid, turned over 78 more anthology 
CBS-TV ae | PIX 
yi 5 In line with the expansion else- 
where, MCA opened new syndica- 
tion offices in Tampa, Indianapolis, 
and regional setups were started in 
Dallas and Cleveland, with one of 
the company veeps overseeing on 
a permanent basis. MCA _ also 
started an international sales de- 
partment, with T. J. McManus, 
another veep, heading it, and with 
representation in the new rep- 
resentation in Mexico City, Rome 
and the Orient supplementing ex- 
isting offices in Canada, England 
and France. 

Nathan uses advances in sales 
| plans, exec responsibilities, after- 
| sales services, merchandising (a 
'new MCA division for ’55) as a 
|sample of syndication’s health. He 
|Summed up by saying, “I don’t 
| think syndication television is slip- 
\ping one iota; in fact it’s strénger 
now than it has ever been.” 


Radio Registry 























TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mot.: Willlam Morris Agency 





Louisville—John Fraim, lately 
of WISH, Indianapolis, has taken 
post of news director at WKLO. 



































ai euce! 
TOP TV FILM SALESMEN 


TV's fastest-growing film distributor wants sev- 
eral dynamic salesmen. Syndicated film sales 
experience — Top contacts and proven record at 
the local level, necessary. Our company has one 
of the best records in the industry for acquiring 
outstanding diversified film product. Plans calli 
for immediate expansion of our sales department. 
If you can keep in step with a company whose 
growth is phenomenal, we offer an unparalleled 
opportunity. 





Sell yourself in a fully-detailed letter. Replies 
confidential. No phone calls, please. 


Mr, Oliver Unger, Exec. V.P. 
National Telefiim Associates, Inc. 
60 West 55th St., New York, N. Y. 


| more than 20,000 listeners sent in ballots voting for the state having 
the best apples in their opinion. 


|IN MINNEAPOLIS °* ee 

KSTP TV and Radio launching a “Featured Foods Merchandise” 
;plan, including an in-store pre notional service for qualified adver- 
itisers .. . Jack O'Neill, tv’s “Two for the Money,” “I’ve Got a Secret” 
/and “What's My Line?” talent scout, hefe interviewing candidates for 
‘he shows... Peter Reed, who recently departed from KSTP, now 
studying philosophy in India . . . Howard Biken, WCCO Radio disk 
jockey, newscaster, etc., teaching school four nights a week although 
he has a 4 am. daily airlane show ... KSTP-TV, with Saturday night 
new look lineup, including the Guy Lombardo show along with the 
“Sunset Valley Barn Dance,” winds up with a movie that keeps it on 
air until 12:30 a.m. Sunday, latest of any four local stations... 
Cedric Adams, WCCO-TV and Radio ace, set some kind of local air- 
lane celebrities interview record when in a single week on his shows 
he had live gabfests with Edward R. Murrow and Jack Dempsey and 
a 10-minute recorded session with Noel Coward by telephone .. . 
| NBC's network tv show, “Wide Wide World” to pick up St.. Paul 
Winter Carnival Jan. 29. 


IN CLEVELAND ... 


WGAR’s Jack Dooley back after surgery ... Len Auerbach upped 
'to WDOK sales manager ... Press Club partied Ed Wallace outgoing 
WTAM-WNBK news director . . . Gil Canfield, ex-WEWS, with TV 
Guide in Indianapolis . . . Dave Baylor named account exec for TPA 
._. . Joe Devine ankled WERE flackery for Good Housekeeping... 
WSRS prexy Sam Sague back from Washington NARTB confab... 
Stern Bros. picked up tab for hour-long, weekly live WEWS dramatic 
stint with Alan Douglas directing . . . Bob Ledyard emcees “Polka 
Varieties” on WEWS ... Bob Bouwsma, WTAM-WNBK, ‘directs the 
Hermit Club’s Variety Revue ... Linn Sheldon, WEWS, completing 
pilot film of “Uncle Leslie” kiddie show for national distribution. 


IN PHILADELPHIA ... 


Lloyd E. Yoder, former head of NBC’s Cleveland stations named 
general manager of the NBC network's recently acquired KYW and 
WPTZ ... Paul Martin, former head of promotion at WIP, takes 
over as chief of the Phila. Daily News promotion dep’t. (20). ... CBS- 
TV’s “Big Top,” a WCAU-TV origination, chalks up five years (21). 
Jack Sterling, Bill Hart and bandleader Joe Basile have been with 
show since start... Bill Mercer named WDAS assistant program mare 
ager, replacing Johnny Mahon, who now has same spot on WPEN ... 
Bill Bode exited WCAU-TV production staff to devote time to writing. 
... Bill Banks, owner of radio station WHAT, on South American cruise 
... Jimmy Lynn, former Chester, Pa. broadcaster, in Hollywood help- 
ing with Bill Haley publicity . . . Robert C. Martin, WHUM-TV pro- 
gram director, leaving to take up same chores for WAKR-TV, Akron 
. .. Broadcaster M. Leonard Matt, Philadelphia consul for Guatemala, 
left (19) for a three weeks stay in that country ... Jim Krayer is the 
new tv coordinator at WCAU-TV; Jack Dolph upped to director and 
Morris Wecht joins production staff. 

* 


FOC Contempt Rap | scis"™* eens Msc 
3 setts, 


The authorization will give Mi- 
eo ami its second VHF station and 
to reach any final determination as| resylt in a shift of the NBC af- 
to the nature of the required fu- filiation from the Storer Broad- 
ture proceedings until it has been| Casting Co., UHF station WGBS- 
determined whether the amend-|1V to Biscayne. Outcome of the 

‘ hot contest for channel 10 may be 
ment does in fact become law (the| gecided this week. 
Commission’s brief was filed a day 
before the President signed the 


— it should turn out, the Com- TV-H ’wood-B’way 


mission said, that the new law 
applies to the Rochester stations 
“then the only effect of precipitate| —to appear in the role of his 
action . . . would be unnecessary | namesake. 
dislocation of tv service in Roches-| On the tv-to-cinema side, the TA 
ter.” subsidiary, Jonathan Productions 
Ordinarily, the Commission as-| (Aurthur is the third party), will 
serted in its brief, the amount of | Shoot Aurthur’s “A Man Is Ten 
time it takes to effectuate a man-/| Feet Tall” for Metro in N. Y. un- 
date is “a matter within its dis-| der an autonomous deal and same 
cretion and not one in which this|writer’s “Shadow of a Champ” in 
Court will intervene.” partnership with Kirk Douglas’ 
Bryna Productions for United Art- 
ists release. 


On his own, Susskind has two 
Trammell-Gox other properties for theatrical 
———— Continued from page 24 seme | films, “Fire in Judgment,” by 


Douglas Taylor, which igi 
nation in light of the evidence ad- | oy vats oA pndtataapen poh appar 
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duced at the hearings.” venture” on tv and will be screen- 

The Commission conceded that |mwritten by Phil Reisman Jr., and | 
the diversification factor was an|‘The Executioner,” an _ original | 
important issue in the contest but | scenario by Abram Ginnes treating 
did not feel it outweighed other | in semi-documentary form of U. S. | 
considerations favoring Biscayne | and Mexican troubles at the post- | 








as the applicant “most fitted to| war breakout of hoof and mouth | 
| bring a superior tv service to Mi-| disease among cattle below the | 
| ami. border. 

| Regarding conflict of interest! An interesting facet of the deal | 
| questions raised against Tram-|on “Very Special Baby” is tnat 
| mell’s participation (president, | Kirk Douglas has optioned it as a | 
| general manager and 15° owner) | film to be done with the Jonathan | 
| in Biscayne, the Commission found | company and made available to a | 
|that his consultant contract with | major studio for profit participa | 
| NBC involves duties which are} tion and releasing. Douglas wants | 
“insubstantial” and “will not im-/the role of “Baby” Joey. Aurthur, | 
| pair his efficiency” in carrying out | incidentally, planed to the Coast | 
'his responsibilities with the sta- Monday (22) to confer with Doug- 
_tion, Trammell’s consultant con-/} las on “Shadow of Champ” and set 
| tract fee, while “substantial,” the | some financial details on another 
Commission said, “is in the nature | of his teleplays, “Spring Reunion,” 
of an honorarium, as well as a! with Aurthur screenplaying both 
, means whereby NBC retains a link | “Champ” and “Ten Feet Tall.” 

| with the knowledge and experience | 
| of one of its former officials and | 
prevents that former official from 
communicating trade secrets to 


ay Johnny Andrews 


| _ Competing for the channel were | === CoMtinued from page 21 Some 
| East Coast Television Corp., joint-| KYW and KY¥W-TV next month 

ly controlled by Charles Silvers| Cleveland personnel, headed by 
_and D. Richard Mead, residents of | Lloyd Yoder, general manager, will 
| Miami; South Florida Television | leave for Philadelphia within the 
Pee headed by Jack Stein, an| next few days. NBC will change 
| Atlanta, Ga., businessman now liv-;the Philadelphia call letters to 
|ing in Miami, and partly owned|WRVA. There was one last minute 
_by former FCC Chairman James|change in personnel with Jack 
L. Fly; and Sunbeam Television | McHale, NBC auditor, electing to 


























|| Corp., headed by Sidney D. Ansin, 











|'a Miami realtor with shoe manu- 








remain in Cleveland, rather than 
move on to the eastern outlet. 





New Bundle of Sports 
Coin for Chi’s WCF, 


Chicago, Jan. 24 
Indie WCFL, helmed by Marty 
Hogan, has wrapped up another ree 
newal from a quartet of rotating 
sponsors for its year-around sports 
package valued at more than 
$500,000. 


Bundle embraces airing of the 
complete White Sox basebal| 
games; Notre Dame's football 
schedule and the Chi Cardinals p:9 
games; Notre Dame basketball: 
Bob Elson’s off-season two-hour in. 
terview show from the Pump 
Room, plus all the fore and aft 
and middle adjacencies. 

As last year, General Cigar, 
Coca Cola, Oklahoma Oi] and 
General Finance split the tab. and 
exposure four ways. Bob Elson, 
Don Wells and Joe B8land will 
work the gab assignments. 


KETC’s 906 Grant 


St. Louis, Jan. 24. 

KETC, the St. Louis educational 
station, has received a $90,000 
grant for 1956 from the Educational 
Television and Radio Center, Ann 
Arbor, for distribution of kine- 
scopes of KETC productions to edu- 
cational tv stations throughout the 
country. 

It’s the first educational station 
yearly contract made by the cen- 
ter, an agency of the Ford Founda- 
tion. 














arent atienng 


2,500 Sq. Ft. 
- Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


ideal for TV rehearsals 
Ballet School 

Dance Instruction 
Photographic or Art Studio 
Or living quarters 





24-hour elewater and switchboard serviee 


























FILM 


ASSISTANT 


®Man wanted by established pro- 
ducer of T.V. commercials. Must 
have technical experience and 
working knowledge of editing, op- 
ticals, etc., plus proven capacity 
for handling details. Excellent op- 
porténity for sincere hard worker. 
State age, experience and salary 
requirements, 


Box V-0669, VARIETY, 
154 W. 46th St., New York 36. 

















MAN WITH CAR 


to men who are now employed, but 
want to better their positions, we can 
offer permanent local work with good 
pay and advancement opportunities. 
TELEPHONE: PRIMROSE 5-963) 
9 A.M, to 8 P.M. 























EN ON woven (GD) 
ig COSTUMES 


3 West bist St., N.Y.C,-Tel. PL. 7-5800 


AS.» 




















A SINCERE FELLOW 


with good concrete television plays. 
stage plays and songs. For a trie! 
contract {§ will ive my, creative 
works to any producer who is will: 
ing to give me a chance. Good ap 
pearance, free to travel. 

Please contact N. LAPEN, 4651 Sil: 
verwood St., Phila. 27, Pa. Phone 
IVyridge 2-4688 between 5 and 7 P.M. 
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Big advertisers, small advertisers...note this! 
Every weekday ABC-TV’s exciting, new 
“Afternoon Film Festival” (3-5 EST) gives 
you more big-name entertainment for your 
money than any other show on television. Here 
are some of the stars you get at the new, low, 
daytime rate: James Mason, Stewart Granger, 
Jean* Simmons, David Niven, Robert Morley, 
Deborah Kerr, Mai Zetterling, Alec Guinness, 
Michael Redgrave, Paul Lukas. Here are some 
of the modern, top motion pictures: Broken 
Journey, Always a Bride, The Cruel Sea, Hun- 
gry Hill, The Adventurers, The inheritance, 
When you get all the facts— buying plan, rating 
potential, frequency discounts — you'll agree this 
is TV’s most exciting participation buy. 


abe television network 


your host, Allyn Edwards 

7 West 66th St., New York 23, N. Y., SUsquehanna 7-5000 
©0 North Wacker Drive, Chicago, Illinois, ANdover 38-0800 
277 Golden Gate, San Francisco, UNderhill +0077 
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——= === of his hit tunes, including “Three —— a Philhies “Away Games’ 


‘Spring’ RKO 








Fox supplying replacement prints, 


at cost. | 
Big Ad-Promosh Campaign 

Entire sales operation will be 
supported by a national publicity- | 
advertising-promotion campaign on | 
a consumer and trade level under 
the overall title of ‘“Movietime 
U.S.A.” (Fox is enjoined from us-| 
ing the RKO identification in| 
plugging the package, but he'll | 
make it plain that he’s referring to | 
a “major studio once owned by | 
Howard Hughes”). Consumer ads 
will include full pages in Life mag | 
starting in late May or early June | 
and listing the stations featuring | 
the package. The punchline on} 
the ads—a line which Fox admits 
will bar him from Film Row for 
life—is “Se a Movie Tonight—At | 
Home.” 

In selling the films in perpetuity, 
Fox admits that his gross income 
will be-less over the long run than 
from selling the pix piecemeal and 


on a limited run basis, the same) 


limited run pattern (involving a 
purchase of six to eight runs per 
pic over a specified term of years) 
which he established five years 
ago with his Motion Pictures for 
Television (MPTV) library of 600- 
odd features. But from his view- 
point, he emphasizes, he’s got a 
“tremendous” nut to cover in terms 
of the $15,200,000 outlay, interest 




















in any. language.: 


q 
sales results 





_in the Channel 8 
Multi-City Market 


WGAL-TV 


Continued from page 29 


| MPTV library, he had 28 bookers 


| virtue of their spot-carrying capac- 


All At Once 








on the loans, negative reduction, 
clearances, etc., and this is the best 
way to overcome it. Also, operat- 
ing costs are eliminated—on the’ 


and 180 people in all involved in 
servicing the films. 
Savings Cited 

Deai is even more attractive 
from the station standpoint, he as- 
serts, because (1) in acquiring the 
entire library of 740 films, stations 
can do some longrange planning on 
programming and establish new 
franchises for the features, which 
he terms the most profitable pro- 
gramming siaple in the industry by 


ities, (2) get the films at a great 
savings over what they would have 
cost bought piecemeal, (3) accom- 
plish savings up to 35% in ship- 
ping, inspection and operating costs 
merely by having the prints on 
hand at all times and (4) make a 
nice fat profit on the pix over the 
years because “if properly han- 
dled, the firms will pay for them- 
selves the first or second time 
around and after that it’s all gravy. 
A station will never have to put on 
a sustainer with these in the 
house.” 

Fox asserted that even the “B” 
pictures in the library are of pro- 
duction quality equivalent to any 
network spectacular in terms of 
budget and _ talent. Moreover, 
many of the smaller contract play- 
ers in the “B’s” are now top stars. 
He mentions Lucille Ball, who is 
costarred with Jack Oakie in no 
less than 21 such ‘B’s,” as a case 
in point, also mentioning as illus- 
trative of the “B” quality 18 “The 
Saint” pictures and 17 “The Fal- 
con” films. He asserts that the 
average picture has not been seen 
by 95° of the public. 

Over 500 films will be available 
within 30 days, as prints are com- 
pleted at the labs. General Tele- 
radio's group of 150 pix are all due 
to be turned over to Fox in Dec, 
1957, with some of them reverting 
beforehand if they are aired on a 
network basis. Some 83 more are 
currently being cleared with the 
Screen Actors Guild, Screen 
Writers Guild and Screen Directors 





Guitd, accounting for the entire 
740. Fox doesn’t expect stations | 
to start slotting them until sum- | 
mer at the earliest. 
| 








Tele Followup 


} 
| 
a= Continued from page 27 a... | 








show. The material just wasn’t 
sharpened to his edge. 

Chrysler made its heaviest pitch 
for a contest with loot of $150,000 
in the lucky motor number’ sweep- 
stakes. Ralph Levy produced and 
directed with the aid of John 
Meyers but they couldn’t quicken 
the pace when the laughs didn’t 
come, Helm, 





Ed Sullivan Show 
The “Ed Sullivan Show” pre- 
sented another salute to the Amer- 
ican Society of Composers, Au- 





LANCASTER, PENNA. 
NBC and CBS 


Profitable selling is the only trans- 
lation wher you study this unique 
market. Hefe is a vast, multt-city 
region with 314 million people 
who have 912,950 TV sets and 
an annual spendable income of 
$514 billion. 





Channel 8 Multi-City Market | 


Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 








Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 






316,000 WATTS 


STEINMAN STATION 
Clair McCollough, Pres. 


Representatives: 

MEEKER TV, INC. 
New York Chicago 
Los Angeles San Francisco 


i New York,” 


thors & Publishers Sunday night 
on CBS-TV, duplicating some of 
the material offered on another 
ASCAP stanza when this series 
was known as “Toast of the Town.” 
The new nod to America’s song- 
writers was done in a_ shapeless 
manner and, except for the reper- 
tery, gave nothing of the ASCAP 
story. in fact, there never was a 
clear statement of ASCAP’s func- 
tion beyond Sullivan’s reiteration 
that it protects songwriters’ wid- 
ows and children. 

Margaret and Barbara Whiting 
opened the stanza with a medley of 
tunes by their father, the late 
Richard Whiting. This was handled 
with - routine efficiency. Maude 
Nugent Jerome again reprised her 
“Sweet Rosie O’Grady” hit, com- 
plete with some softshoe hoofing 
harking back several generations. 
Also representing the ofdtimers 
was Jack Norworth doing his 
“Shine On, Harvest Moon” and 
“Take Me Out To The Ball Game,”’ 
the latter number against a super- 


imposed filmed baseball game 
backdrop that was the most arrest- 
ing part of the routine. Anothei 
veteran, Ernie Burnett, did his 


“Melancholy Baby,” while Pat 
Rooney hoofed to “Sidewalks of 
though composer (‘the 
late Charles Lawlor) was not iden- 
tified. This failure to identify the 
songwriters happened several] 
times on the show, a glaring ab- 
sence on a show that was supposed 
to salute ASCAP. 


| Co. (a Schenley 
| Norman, Craig & Kummel that it | 


Coins In The Fountain,” against a 
non-fountainous, but waterfalling 
film backdrop. Helen Kane, an- 
other repeat from a previous show, 
again did “I Wanne Be Loved By 
You,” while Rose Murphy did “I 
Can’t Give You Anything But 
Love.” Cab Calloway and_ his 
daughter, Leal, performed a curs 
rent number, “The Little Child,’ 
while Mitch Miller had the best 
number on the show with his work- 
over of his recent disk hit, “Yellow 
Rose of Texas.” Clara Mae Turner 
and John Raitt also scored nicely 
on some Jerome Kern and Rodgers 
& Hammerstein tunes, working 
solo and together. Billy Daniels 
also came on for two numbers, 
“Easy To Love” and “My Blue 
Heaven,” before doing his trade- 
marked “Old Black Magic” in a 
pretentious inferno setting. that 
distracted from Daniels’ usually 
dramatic belting of the song. 
Herm. 








Telepix Price War 


=a Continued from page 29 








cation, which is committed to full 
production on two of its five new 
“national” properties. Sure, ABC 
is going to try for a national sale 
on the pair, but if it doesn’t come 
up with one, those two are tossed 
into the syndication stockpile along 


with the two ABC properties al- 
ready earmarked for syndication 
only. Pattern repeats itself at 
Screen Gems, TPA, et al. 


Unquestionably, the distribs are 
bullish over this year’s prospects, 
a result of healthy black-ink books, 
an increase in firstrun prices from 
stations, the elimination of the 
harum-scarum price wars of late 
’54 and the growing list of adver- 
tisers, local, regional and national, 
buying firstrun product. But it’s 
entirely possible that the station 
price trend was created by the 
diminishment of supply of firstrun 
product in 1955. Certainly the 
price war evaporated because over- 
supply evaporated. At the rate 
things look to be going, however, | 
history may start to repeat itself. 


Mad. Ave. Panic 


=m Continued from page 23 














shifts began to hit the accelerated 
pace even before the Schlitz affair. 


| Only the day before Blaiz Brewing 


subsid) notified | 


| was switching to Kenyon & Eck- | 
| hardt “in the immediate future.” | 


It came as a double blow to the | 
N C & K agency, for only the week | 
before it had lost the Revlon biz 
to BBD&O. Indicative of the sud- 
denness with which the _ Blatz | 
scramming came was the fact that 
only 24 hours previously NC & ™ 
agency had announced the appoint- 
ment of a new account executive 
to handle the Blatz biz. 

For K & E it puts an approxi- 
mate $2,000,000 additional in the 
house. Only a few weeks back 
K & E fell heir to the Pepsi wind- 


‘Camera 3’ 


=a Continued from page 27 aaa 


ing its cultural and educational 
values interlarded, to be sure, with 
great strokes of “theatre” and 
showmanship, but with an integrity 
toward its subject matter that con- 
stitutes one of the more striking 
forces of its kind in all of televi- 
sion. 

The network premiere began 
where the local version left off 
after an eight-installment Herridge 
adaptation of Dostoevsky’s “Crime 
and Punishment.” Main departure 
was the one-man exhibition in the 
difficult portrayal by Canadian- 
born John Drainie of the troubled 
man who “will not and cannot 
believe that evil is the normal con- 
dition of mankind.” Never has the 
Dostoevsky moral been more pow- 
erfully brought home visually as 
in Drainie’s sharply etched “trav- 
els” from depair to near-suicide 
to another planet in his dream and 
back, cleansed, to his shabby habi- 











EYE ON NEW YORK 

With Bill Leonard; announcer, 
Harry Kramer; guests, James F. 
Walsh, Leon Levy, Carl Marks 

Producer: Leonard 

Director: Lewis Freedman 

30 Mins.; Sun., 11 a.m. 

CBS-TV, from N.Y. 





tat; nor has Francis Moriarty’s 
vivid, economical and meaningful 
staging and chiaroscuro. ever been 
sharper in the wide breadth of 
“Camera” canvases that finds him 
as the Herridge teammate until 
such time (in March) as Herridge 
starts work for the network under 
his producer-writer contract. | 


Mated to the story was an orig- 
inal score composed and conducted 
by Tom Scott, with themes from 
Russian music which Fichly en- 
ranced the action. 


“Eye on N.Y.,” with a 17-station |. 


spread, had a snappy preem com- 
posed of three elements. First of 
these was an interview with Carl 
Marks, a stock broker, covering 
basic aspects of the Ford Motor 
Co.’s_ public sale of 10,200,000 
shares, the hottest story on the 
Big Board for some months. It had 
the advantage of timeliness and 
the exchange between Leonard and 
the broker was at a good pace 


without running away from the 
theme. 
Middle portion brought on 


James F. Walsh, managing direc- 
tor of News York’s $35,000,000 
Coliseum, now nearing completion, 
and Leon Levy, its architect. This 
segment had good news value, 
such as disclosure that the gigantic 
project is 85% booked and that 
the Motor Boat Show has con- 
tracted the building for next year’s 
show. 

Final portion was a film story of 
Broadway as the longest street in 
the world, with the cameras start- 
ing out at Menands, N.Y., and 
covering 150 miles down to the tip 
of the town at South Ferry. The 
changing scenery on the “ride” 
ofiered a fine travelog as Leonard 
kept up a steady stream of straight 
and humorous chatter. Trau. 











‘Central Buying’ 





fall (reportedly in the neighbor- 
hoad of $12,000,000). 

Another January casualty was 
Ruthrauff & Ryan's loss of the 
Packard biz to D’Arey agency 
(which took the count from Coca- 
Cola in ’55.) 
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stage. Included in the package are 
such segments as the five-part se- 
ries on Lincoln, the E. B. White 
written-and-narrated ‘The Maine 
Lobsterman,” Gilbert Millstein’s 
“The Minor Leaguer,” “The Boy- 
hood of Joseph Welch,” “Toby and 
the Tall Corn,” the Native Dancer 
pickup, “Paul Malone in Copen- 
hagen” and “The Sea of Winslow 
Homer.” 

Segments will be used on the 
basis of one or two per half-hour, 
depending on their original length. 
They represent footage originally 
shot for or commissioned by 
“Omnibus,” but not previously- 
produced segments which “Omni- 
bus” used on a one-time basis. 
“Omnibus” producer Robert Sau- 
dek wrapped the deal with Film 
Sales topper Les Harris, with the 
latter pointing out that although 
the show registered “excellent rat- 
ings for a Sunday afternoon show.” 





Jule Styne was the only con- 
temporary songwriter that made | 





the show and he performed a flock! 


about 85% of the total audience 
will be seeing the segments for the 
first time via syndication. 
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;out of the M. & A. Alexander dis- 
|tribbery. (The NTA titles ap- 
| anal in the Jan. 11 issue.) The 
| Alexander group consists of “Mrs. 


| Mike” (Dick Powell, Evelyn 
Keyes), “Whistle At Eton Falls” 
(Lloyd Bridges, Lillian Gish, 
Ernest Borgnine), “Three Steps 
North” (Lloyd Bridges), “Africa 


Screams” (Abbott & Costello) 
“Capt. Scarlet” (Richard Greene), 
“Lady At Midnight” (Richard Den- 


ning, Frances Rafferty), “Terror 
Ship”~ (William Lundigan) and 
“Strange Mrs. 


Crane” (Robert 
Shane, Marjorie Lord). 

Among the Republic entries are 
seven John Wayne starrers (along 
with others in sarte pix of marquee 
Strength of such as Susan Hay- 
ward, Claire Trevor, Walter 
Pidgeon, Walter Brennan, Martha 
Scott, Ann Dvorak). They're all 
actioners of the “Flying Tigers” 
and “Dakota” stripe. Ten others 
are headed by Bill Elliott in the 
westerner groove. The 55 are out 
of Universal, RKO, United Artists, 
Metro and Rep, plus a scattering 
of other studios, with three-year 
deals and 10 runs for each pic be- 
ginning in April. 


As WPFH Audience Bid 


Philadelphia, Jan, 24. 
Paul F. Harron, owner of WPFH 
(Channel 12), in a move to snare 
a larger shade of the Philadelphia 
tv audience plans to telecast al] 26 
of the Phillies away night games, 
The Wilmington’s station’s Signal 


can be seen throughout the metro. 
politan area, 


Pact has not yet been inked but 
contract seems sure bet to be 
signed. Home viewers will not see 
games played in Connie. Mack 
Stadium. No night games have 
been telecast here for several 
seasons. 


Saturday afternoon sessions and 
the first of the Sunday - double- 
headers will be broadcast same as 
last year. 


KTLA’s Indie Tinters 


Hollywood, Jan. 24. 


First indie tv station in nation 
to have. regularly skedded color- 
cast programs will be KTLA, which 
pioneered as first commercial sta- 
tion in L.A. area, according to 
Klaus Landsberg, station topper 
and v.p. of Paramount TV Produc. 
tions Inc. 


Starting Friday (27), one-hour 
KTLA “Western Varieties” will be 
colorcast weekly. Station has also 
acquired exclusive L.A. rights to 
Joseph Kaufman’s _ colorfilmed 
“Long John Silver” teleseries, 
which will be tintcast on Sundays, 
starting this week. 
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56 BUICKS 


AT TREMENDOUS 


UNA 


NO MONEY DOWN 
up to 
5 YEARS TO PAY 
This is a special discount 
plan offered to those con- 


nected directly or indirectly 
in show business! 


Authorized Buick Dealer 


3510 WEBSTER AVE. at 210 St 
Cor.Gun Hill Rd Bx Open 9 to 9 
: ol BD lole 

















There’s No Business Like Show Busi- 
ness but advising some of the great 
people in show business in the matter 
of stocks and bonds is now my busi- 
ness. You, too, are welcome to write 
er call, No obligation! 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO, 
Investment Brokers 


501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 























INDUSTRIAL HEART 
OF THE TRI-STATE AREA 


7U's Yew Zucen 


W/Z. 








316,000 watts of V. 4. F. power’ 


WHTN aT | BASIC 


ABC 


Greater Huntington Theatre Corp. 
Huntington, W. Va. Huntington 3-0185 


















This was the N. Y. key’s first 
buyup in several months and comes 
at a time when stations are anxious 
to rake in all they can before the 
melee starts with the onrush of 
major studio product released from 
their vaults (RKO, Columbia, | 
Selznik, etc.), | 





SANDY HOOK 
(NEWTOWN) CONN. 


High on a ridge with 33 acres: long horizon 
views overlooking the Berkshire mountains, 
large house with modern equipment, radiant 
heat, dishwasher, disposal-artesian well, stone 
fireplace and terrace, four bedrooms, three 
baths, powder room and studio. Large living 
room with lot of glass for views, Two-car 
garage in separate building with another 
studio above. Buildings constructed with old 
hand-hewn beams from several dismantied 
barns keeping early American atmosphere with 
modern fiving. $60,000 or will rent furnished 
te prospective buyer at moderate price. May 
occupancy. Owner—ORegon 5-5511, evenings. 
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Les Baxter Orch: “Poor People 
of Paris’-“‘Theme From Helen of 
Troy” (Capitol). “Poor People of 
Paris,” despite its title, is one of 
the gayest instrumentals to come 
along in some time. The bright 
and jaunty melodic strain makes 
it a shoo-in on all levels. “‘Theme 
from Helen of Troy,” from the up- 
coming WB pic, is a lush item. 

Ames Bros.: “Forever Darling’’- 
“I’m Gonna Love You” (RCA Vic- 
tor). The Ames Bros, are due for 
plenty of spinning action via their 
“Forever Darling’ slice. Promo- 
tional plus of spotting the boys on 


Jocks, Jukes and Disks 


By MIKE GROSS 











catching and capricious mood. Also 
good for solid turntable play. 
Carmen McRae: “Come Down 
To Earth, Mr. Smith’’-“I Guess I'll 
Dress Up For The Blues” (Decca). 
Most of Carmen McRae’s output 
for Decca in the past year has 
been in the “could break through” 
groove but she looks like she fi- 
nally has the side to do it with 


“Come Down To Earth, Mr. 
Smith.” It’s a rhythmic item with 
inviting “lyric values and Miss 


McRae wraps it all up into a tasty 
side that’ll win lots of attention. 
She’s in a proper blues mood, on 





Best 


LES BAXTER ORCH 
(Capitol) 

Pee eS bss cba at ea eae en 
(ROA Victor) .3 20%. 


Bets 


POOR PEOPLE OF PARIS 


.--Theme From Helen of Troy 
ete ea ee ee FOREVER DARLING 


Bitugeers te I’m Gonna Love You 


e008 .-»..- DON’T TELL ME NOT TO LOVE YOU 


JONI JAMES 
CIMT, ais: ais bigs ee Gis .. Somewhere Someone Is Lonely 
Fe ED Wa bike ve5 0600s 08s a thawed eaeee ee ASK ME 
CCCOEEOU) 4.5 2’. shakes Bateau a os.6 6 8.8186 Nothing Ever Changes 
yy hh Ey 3 Bf} See VALLEY VALPARAISO 
fe | eae eTrCe Ter ee Bluebell 
CARMEN MCRAE ....... COME DOWN TO EARTH, MR. SMITH 
 . eer I Guess I'll Dress Up for The Blues 
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the soundtrack of the Metro pic of 
the same name will keep the side 
rolling with the jocks and jukes. 
Tune’s a lilting item that the boys 
heighten with a flavorsome vocal 
attack. The Ames swing into a 
rhythm groove with “Im Gonna 
Love You” for okay results. 

Joni James: “Don’t Tell Me Not 
To Love You’? “Somewhere Some- 
one Is Lonely” (MGM). Given a 
solid romantic theme with lyric 
to match, Joni James is hard to 
beat. Such a tune is “Don’t Tell 
Me Not To Love You” and she 
builds into payoff proportions with 
her slick song styling. “Some- 
where Someone Is Lonely” is just 
par for the ballad course. 

Nat (King) Cole: ‘Ask “Me’- 
“Nothing Ever Changes” (Capitol). 
In ‘“‘Ask Me,” Nat Cole once again 
has ‘one of those soft and senti- 
mental items tailormade for his 
styling. He gives it an effortless, 
but effective ride and it should 
move high on the spinning parade. 
“Nothing Ever Changes” is in a 
brighter vein with a strong takeoff 
potential. 

Percy Faith Orch: “Valley Val- 
paraiso” - “Bluebell” (Columbia). 
When Percy Faith gets hold of an 
intriguing item like ‘“‘Yalley Val- 
Paraiso,” it becomes a sure bet for 
a big payoff. With orch and 
chorus serving him in tiptop fash- 
ion, Faith turns it into one of his 
most melodic sides in some time. 
“Bluebell” shows the orch off in a 





the flip side, but it never becomes 
more than an ersatz tune effort. 
Georgia Brown: “I Went To The 
Village”-““My Crazy Li’l Mixed Up 
Heart” (London). “I Went To The 
Village” is one of the prettiest new 
folk ballads to emerge in some 
time and Georgia Brown gives it 
just the right vocal tone. Her style 
is sweet and straight as she builds 
it into a potent wax entry. She’s 
bucking Diahann Carroll (RCA 
Victor) on this side, but she rates 


a deejay looksee. “Crazy Li'l 
Mixed Up Heart” doesn’t mean 
much. 


Lael &. Cab Calloway “Little 
Child’’-“‘The Voice” (ABC-Para- 
mount). There has been an aval- 
anche of “Little Child” biscuits in 
the past week and now the new 
ABC-Paramount label moves into 
the sweeps with Cab Calloway and 
his daughter Lael. The Calloways 
have a good chance to share some 
of the play. Both give the melodic 
dialog an effective reading. Co- 
lumbia is back in the running with 
its three-year old slicing made by 
Frankie Laine-Jimmy Boyd. The 
disk originally was titled ‘‘The Lit- 
tle Boy and The Old Man,” but 
it’s been given the new tag to cash 
in on the play. It’s chances, too, 
are good. Calloway solos on the 
ABC-Paramount flip with an in- 
spirational song that’s only so-so. 

Peggy King: “Kiss and Run’”- 
‘Angel Pie” (Columbia). “Kiss and 
Run” is a likeable entry that could 
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develop into an attention-getter. 
Peggy King gives the neat melody 
and lyric line an attractive show- 
casing. She ditto’s on “Angel Pie,” 
a lighthearted item. 

Tony Bennett: “Capri In May’’- 
“Sing You Sinners” (Columbia). 
“Capri In May” will probably get 
the most ac#ion since its new, lilt- 
ing and romantic. Tony Bennett 
is in top form on this one. On 
the Capitol label Jackie Gleason, 
with orch and humming chorus, 
also makes “Capri In May” and in- 
viting side. “Sing You Sinners” is 
a dynamic piece for Bennett, on 
the Col flip, and he gives it an in- 
vigorating rendition. 

Sammy Davis Jr.: ‘‘Circus’’- 
“Frankie and Johnnie” (Decca). 
There have been some good slices 
made of “Circus” in the past, but 
Sammy Davis Jr.’s version should 
give the tune a new birth. It’s 
got a dramatic quality that Davis 
dishes out with potent selling ap- 
peal. The up-to-dating of ‘Frankie 
and Johnnie” is strictly for the 
hipsters with their labored lingo. 


Lorry Raine: “Ain’t Gonna Cry’’- 
“Why Haven't I Told My Heart” 
(Advance). Lorry Raine is after 
the rockin’ trade with “I Ain’t 
Gonna Cry” and she has a good 
chance to make ’em. Side’s in the 
driving idiom vocally and instru- 
mentally assuring it spinning time. 
The style is more sedate on “Why 
Haven't I Told My Heart” and it 
comes across effectively. 

The Gaylords: ‘‘Molly-O’-“Vino 
Vino” (Mercury). Fact that 
“Molly-O” is spotlighted in “The 
Man With Golden Arm” pic will 
help this Gaylords slice on the dee- 
jay level. It’s a cute tune which 





gets most of its strength from the 
(Continued on page 48) 





VARTETY 


> CHAIN GANG . 


yervvesrreceree LO Best Sellers on Coin-Machines .....-+.-+++: 


q {Dean Martin.......0-e-- Capitol 
$ : a MEMORIES ARE MADE OF THIS (2) (oe RStes 6986 62 Co Re ee Storm SAP Ae Ma Dot 
4 2. GREAT PRETENDER (3) eeee eeeeveeeeeeeeeveeseeeeeseeeeeee Platters es nee © @e@ eer eese Mercury 
— i 

4 7 { Tennessee Ernie Ford.. Capitol 
« 2. SIXTEEN TONS (il) se 2 © ee aes . eseeeveeeeeeeeeeeeeeee ee eee ) Johnny Desmond i ate a Coral 
z 4. BOCK AND BOLT, WALTZ (8). ccswicdecsncccesocscwesecoads —eOU StOU neces 606% ads Victor 
z { Don Cherry...........Columbia 
z 5. BAND OF GOLD (4) TTReLer. & ROSE ES ASE SERPS ESTES TESA Se Dee wee er en See Capitol 
* : . 

: : ( Nelson Riddle..scecccees Capitol 
¢ 6. LISBON ANTIGUA (2) F950. SP PEERTRE ERSTE HERR SUOLS SESS Ee Miller.........- Columbia 
>< {Dream Weavers.......... Decca 
< 1. EPS ALMOST TOMORROW (7) .....cccccccccccaccccevecs4 JO Staford.....s ..... Columbia 
+. e David Carroll .........Mercury 
- 
ee , ~ 

8. ARE YOU S: : { Rusty Draper ..++.....Mercury 
D4 U ATISFIED (3) see5eee Cee eeeeeeeeeeeeeeeeeesere | Sheb Wooley ye Rae ge MGM 
> 9. LOVE AND MARRIAGE (1) os seee ececsceccccccerteccecsee §©PeGMC RINSE, 200060000 eee 
z 10. I HEAR YOU KNOCKING (12) ....... ike Rais'o 080d kb wa aie ME RON a aie ea aes Dot 
. 
+ 
t Second Group 
+ aaa J 
t DURE MOR, &oo ekeiksc cel. eiailetahanl kom Sree atte iat coms UeGaie Fisher .<...' 
4 
+ 
4 
4 
4 
4 
4 
4 











».... Victor 
Bobby Scott...........ABC-Par 
, mae mee Wee WO Bi WO ook os uv vos kn a osm kncschécian Perry. COMO. +0006 00% sss Veer | 
- ANGELS IN THE SKY........... a uche Shas teeieibesacckksnk “eee Mercury 3| 
, {Gale Storm Dot 
; of ws : tees ee eee 
SS TEEN AGE PRAYER 62800230068 .3-0 ee *#eeeeeere ee eeeeeeeeeeeeees ; Gloria Mann 0 @@e 2096.64 Sound | 
t | Robbin Hood. mht eeeeers MGM 
~ GO ON WITH THE WEDDING ........... binialanbaces  Pattt Page....+0+. sees. Mercury 
z ee ONES POUCH ORED 604640 s0ess) 0608 
q TOU ARE MY LOVE... ....ccccccccee SPEAR aA ae eaeiegekoeene can Ob GION. 6566 sue cae, MGM 
> 
z TENDER TRAP ....... OP ee ear oe eabened 0edandacce: Acree. 8 Capitol 
§ , . 
z ae as hen sees 00 nee un cea ade CH CONE) ge eo Dot 
* 
¢ LOVE IS A MANY-SPLENDORED THING ......... rr ee ,, [Four Aces ....sesse ses, Decca 
t {Don Cornell . Coral 
f [Figures in parentheses indicate number of weel:s song has been in the Top 10] ; 
= 
DAA DAA AADADAAAAMAAAAAAAAAAAAAAAAOOLO TESST EPEFEFEEEOEEOGO44444446464644464446464, +] 


eee 


Album Reviews 





Benny Goodman: “The Benny 
Goodman Story” (Capitol). There’s 
a flood of Benny Goodman hitting 
the wax market these days to cash 
in on the U-I biopic of the maestro 
and the diskeries are going all out 
on promotional pegs. Capitol’s pitch 
is hi-fi since it’s a newly recorded 
product and not vault stuff. Al- 
though Goodman may lack some of 
the tootling spirit he displayed 20 
years ago, the set is still a swing- 
ing item that showcases a lot of 
the numbers associated with BG. 
Among them are “Let’s Dance,” 
“Memories of You,” ‘One O’Clock 
Jump” and “And the Angels Sing.” 
There are 15 numbers in all. Sit- 
ting in with Goodman are Lionel 
Hampton, Mel Powell, Peanuts 
Hucko, Billy Butterfield, Harry 
James and Tony Mottola, among 
others. Martha Tilton rejoined BG 
for a workover of “And the Angels 
Sing.” 

Louis Armstrong: “Satchmo Ser- 
enades” (Decca). This package is 
made up of Satchmo’s previously 
released Decca singles. The wrap- 
up is neat sampling of Armstrong’s 
current vocal style. Some of the 
standout tiems in the set are “I 
Get Ideas,” “A Kiss to Build a 
Dream On,” “‘La Vie En Rose” and 
“C’est Si Bon.” 


Count Basie: “Basies Back In 
Town” (Epic). The sides in this 
package were cut in 1941 and show 
to advantage the kind of hep sound 
Basie was dishing out in those 
days. He works with such top side- 
men as Buck Clayton (trumpet), 
Dickie Wells (trombone), Tab 
Smith (sax), and Jo Jones (drums). 
All the numbers were released 
during °41 except for “Down, 
Down, Down,” which never hit the 
market. 

Don Elliott: “Don Elliott Sings” 


(Bethlehem). Although Don Elliott 
ish’t as strong on vocals as he jg 
on the mellophone, trumpet or 
vibraphone, this set comes across 
in a soft and mellow groove. He's 
an unpretentious crooner who 
knows his limits and sticks to tunes 
within his range. Manny Alban’s 
arrangements highlight such faves 
as “I Hadn’t Anyone ’Til You.” 
“Poika Dots and Moonbeams” and 
“Ev'ry Time.” 

Frank Hunter Orch: “Sounds of 
the Hunter” (Jubilee). Arranger- 
conductor Frank Hunter likes to 
experiment with the danceband 
sound. He’s at his best on such 
items as ‘Tumblin’ Tumbleweeds” 
and “T’ll Never Smile Again.” The 
rest is just routine. Orch gets 
pleasing vocal assists from Joe 
Foley and Dotti Malone. 

Tommy Dorsey Orch: ‘“‘Tenderly” 
(Deeca). Numbers in this set have 
been around before and they re- 
main solid examples of Tommy 
Dorsey’s rich, lush and easy moods, 
Set ineludes title song, “Wunder- 
bar” and “The Most Beautiful Girl 
in the World,” among others. Bob 
London is effective on the vocal 
workovers of “I Fall In Love With 
You Every Day” and “Everything 
I Have Is Yours.” 


Dot Tags Molly Bee 


Hollywood, Jan. 24. 

Molly Bee, teenage chirp form- 
erly under contract to Capitol, has 
been signed by Dot Records prexy 
Randy Wood to a three-year con- 
tract. She goes to work for the 
label immediately. 

Wood made the deal over the 
weekend on his Coast trip during 
which he conducted Dot’s first 
western recording sessions. 
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‘Benny Goodman Story’ Now Swinging 


Debate Over Disk 


Rights to Pic Title 





Avalanche of Benny Goodman+¢ 
wax hitting the market this month | 
has touched off an inter-diskery 
wrangle. Columbia Records is 
questioning Decce’s right to release 
a soundtrack set from the Univer- 
sal-International biopic, ‘The 
Benny Goodman Story” and Decca 
is questioning the use of “The 
Benny Goodman Story” tag on the 
Capitol. and RCA Victor albums. 

Col’s beef is based on the use 
of Harry James and Buck Clayton 
in the soundtrack package. Col’s 
legalites claim that both tootlers 
were under an exclusive disking 
pact at the time the track was cut 
and cannot be released on another 
label. Spokesman for Clayton and 
James says they never granted the 
rights to Decca. 

Col was ready to grant Decca a 
waiver on Clayton and James in 
exchange for the use “The Benny 
Goodman Story” title on its BG 
wax sets, but Decca nixed permis- 
sion and Col had to scrap about 
$4,000 in album cover work. Re- 
lease of the Cap album, using “The 
Benny Goodman Story” tag further 
steamed the Col legalites and 
they're now mulling legal action to 
restrain the Decea soundtrack set 
release. 

Cap’s BG package is already on 
the market and there’s some spec- 
ulation that the diskey may have 
to recall the albums to change the 
title. Meantime, RCA Victor is 
going ahead with its deluxe BG) 
album using the safe title of “The, 
Golden Era of Swing.” 


Two-Disk EP Albums On 
Way Out, According To 
MGM Customer Survey 


The two-pocket extended play set 
may be on its way out. In a recent 
survey conducted by MGM _ Rec- 
ords, the diskery discovered that 
the 45 rpm consumer preference 
was towards the complete album 
as a three-pocket EP rather than a 
cut two-pocket offering, despite the 
$1 price differential. The three- 
pocketer peddles for $3.98 while 
the two pocket album is priced at 





$2.98. 
Situation is similar to that of the | 
10-inch LP. Diskeries virtually 


abandoned their 10-inch LP output 
last year when they found out that 
the consumer preferred the larger | 
12-inch LP, despite the $1 differ- 
ence in cost. 

MGM also is pursuing a policy of 
breaking up its album catalog into 
groups of single EPs, selling for 
$1.49. The single EP conversion 
will not include original cast re- 
cordings. These sets will continue 
to be released as compiete units. 


4 ACES TOP 1,000,000 
WITH ‘SPLENDORED’ 


The Four Aces were awarded a 
gold platter by Decca last week for 
their disk of “Love Is a Many 
Splendored Thing” on the CBS-TV |, 
“Stage Show” stanza. | 

It's the second 1,000,000 disk | 
seller for the combo, the first being 
“Tell Me Why,” which was their | 
debut etching on the label four 
Years ago. 











Arnie Maxin to Assist 


Holtzman in Epic A&R 


In line with Epic Records’ ex- 
pansion program, artists & reper- | 
toire chief Marvin Holtzman is | 
ringing in Arnie Maxin to assist | 


him in a&r activities. Maxin's chief | 
Concern will be the @diskery’s pop | 
album repertoire. Ever since Co- | 
lumbia Records launched the Epic | 
Subsid two years ago, Holtzman | 
had been handling the pop single | 
aid album releases alone. 

* Maxin, a Philadelphia associate 
©! Holtzman, had been associated | 
“ith Raymond Rosen, RCA Victor’s | 
di \ributor in that territory. He’s 
b © played with several local 
ag: He takes over his Epic post 

CD. > 
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SPA CLEFFER ROSTER 
SWELLS TO OVER 2,500 


The Songwriters Protective 
Assn.’s membership roll is contin- 
uing to swell with over 100 tune- 
smiths joining up since Jan. 1. At 
the present time, SPA has over 
2,500 cleffer members after having 
dropped 100 for non-payment of 
dues. 

Among the SPA recruits are 
Betty Comden, Adolph Green, 
Hugo Freidhofer, Walt Framer and 
Jimmy Dorsey. Also joining up 
were the estates of Al Dubin, Al 
Goodhart, Bob Miller and Michael 
Kara, 


Dot Readies Plans 


To P’kge Sets For 
Juves, Longhairs 


Hollywood, Jan. 24. 

Dot Records, the Gallatin, Tenn., 
indie label that wound up in a tie 
for second place among disk com- 
panies in the top 50 platters of 
1955, will branch out in 1956, en- 
tering both the classical and the 
kidisk field. 


Moppet material will be avail- 
able first, prexy Randy Wood re- 
ported, via an album by Gale 
Storm, Package will identify her 
as the “Little Margie” of radio and 
television, rather than as the Dot 
artist who cracked through with 
three smash hits on her first three 
releases. Other Dot artists, includ- 
ing the Fontane Sisters, will also 
cut kiddie material. 


Album field itself is a new ven- 
ture for Dot, which has concentrat- 
ed on singles since it was launched 
about three years ago. For the 
1954-55 fiscal year, the label did a 
$5,000,000 volume and is now 
ready to expand. 

Dot already has acquired scores 
of tapes from Australia, consisting 
of some 900 pop and semi-classical 
songs, which will be released some 
time this year. Additionally, Dot 
will begin its own recording of 
classical material in Europe before 
the end of the year and by 1957 
will have a full line of recorded 
material to offer. 

As part of the overall expansion 
plan, Wood reported that Dot plans 
to increase the number of Coast 
artists in its stable so that record- 
ing can be carried on in Hollywood 
on a regular schedule. Up to now, 
Miss Storm has been the only Coast 
artist under contract to Dot. 





DISKERS EYEING 
FUTURE TUNERS 
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Music Biz in Fast 1956 Getaway 
With Booming Disk, Sheet Sales 


> 





The Broadway legituner season 
has been a turkey up to this point 
for the disk companies. Prospects 
for better pickings now - hinge 
upon a flock of tuners slated to 
open within the next few months. 

Already getting sirong diskery 
action is the score for “Mr. Won- 
derful,” penned by Larry Holof- 
cenner, Jerry Bock and George 
Weiss. Title song has already been 
cut by Teddi King (RCA Victor), | 
Sarah Vaughan (Mercury), Betty | 
Ann Steele (ABC-Paramount) and 
Dorothy Collins (Coral) and more 
are scheduled. Decca has set the 
original cast package. 

Diskers are also looking forward 
to the Alan Jay Lerner-Frederick 
Loewe score for “My Lady Fair,” 
the Jimmy McHugh-Harold Adam- 
son score for “Strip For Action,” 
Frank Loesser’s “The Most Happy 
Fella” and the tunes for the “Zieg- 
feld Follies,” which will be penned 
by several different cleffers. 
“Shangri-La,” with a score’ by 
Harry Warren, Jerome Lawrence 
and Robert E. Lee is another 
spring entry. 

Columbia has wrapped up the 
original cast set for “My Lady 
Fair” and it looks like Capitol has 
the in on the “Strip For Ac‘*ion” 
original cast package. No deal has 
yet been made for “Fella” or the 
“Follies.” 

Only Rodgers & Hammerstein’s 
“Pipe Dream” gave the diskers 

(Continued on page 48) 


H&R’s ‘Happy’ Victory 
Vs. British Publisher 
Qn Wandering Deal 


Hill & Range won a $105,980 
judgment against Bosworth & Co., 
Ltd., British publishing firm in 
N. Y. Supreme Court last week. 
Suit was brought by H&R on “The 
Happy Wanderer” tune. 

H&R claimed that it had nego- 
tiated for the tune with Bosworth | 
via cablegram and latter answered 
that H&R could have the song for 
$1,000 advance against royalties. 
H&R accepted the terms but mean- 
time, it claimed, Bosworth turned 
the U. S. rights to the tune over | 
to Sam Fox Music. 

Decision in favor of H&R was' 
handed down by Justice Irving H. 
Saypool. 


TOSCANINI OKS NAME 
ON LOW-PRICED DISKS, 


Camden Records, RCA subsid | 
label of low-priced package disks, 
is gaining okays from virtually all | 
of the important artists repre-| 
sented in the catalog for the use of | 
their real names. Heretofore, | 























Wood is particularly interested 
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MEMO RE COPY SALES, 
PIANO SALES BOOMING 


Washington, Jan. 24. 
Upward swing in public inter- | 
est in piano music is reflected in | 
increased production of the 88s. | 
U. S. Department of Commerce | 
survey of manufactures shows that | 
in 1954 the piano Industry shipped | 
$65,100,000 worth of products, an | 
18° increase over 1947. Figure in- | 
cludes pianos, organs and parts. 
New piano production for the year | 
amounted to 154,698, compared 
with 147,393 in 1947. Only 3,532 of 
the 1954 pianos were grands, the | 
others all being uprights. 


Capitol Readies 
Int] Disk Series 
Via Its EMI Tie 


Hollywood, Jan. 24. | 

Capitol’s international program, 
which has so far showcased three | 
single releases from as many coun- 
tries, expands into the album field 
in March and the Coast label hopes 
to maintain a steady flow of pack- 
ages from around the free world 
thereafter. Albums will probably 
be equally divided between classi- 











of the respective countries. 


International program _ was 
launched last July, several months 
after™the company had been pur- 
chased by EMI ‘Electrical & Music 





Industries). Through the purchase, 


The music biz has been booming 
since the start of 1956. Disk sales 
have been holding up solidly after 
the Christmas rush while sheet 
music has also been showing un- 
usual strength across the board. 

Fast getaway for thé disk biz 
this year has raised the possibility 
that the industry may reach the 
$300,000,000 sales total this year. 
It’s expected that when the returns 
are all in last year’s gross sales 
will be over $250,000,000. Steady 
rise in sales since the introduction 
of the new speeds around seven 
years ago has been due to the 
steadily expanding number of pho- 
nograph machines in the homes. 
Estimates of machines in home are 
now around 30,000,000. 

Sheet sales, which have had a 
chronic condition for many years, 
have been holding fairly steady 
recently. While few pop numbers 
get to hit the 500,000 marker these 
days, it seems as if the irreducible 
minimum in sales action has al- 
ready been hit and from now on 
things can only get better. 

Specific reason for the spurt in 
copy activity over the past few 
weeks is ascribed to the number 
of new, strong hits that have 
surged to the top. Numbers like 
“16 Tons,” ‘Memories Are Made 
of This,” “Great Pretender,” “Lis- 
bon Antigua,” “Rock and _ Roll 
Waltz” and “Dungaree Doll,” 
among others. 





Buddy Robbins to Head 


Jule Styne’s Music Firm; 


Mulls Script of J.J.’s Life 


Buddy Robbins takes over as 
manager of Producers Music, Jule 
Styne’s publishing firm which is be- 
ing reactivated. Styne recently ac- 
quired the score of “Two On The 


Capitol suddenly became closely | Aisle,” Broadway revue of a few 


related with 
companies around the world. Dave | 
Dexter was assigned to handle the | 
development of an intercontinen- | 
tal program of releases and ar- | 
rangements were made for ship- | 
ping to Capitol of sample records | 
from all of the diskeries affiliated | 
with EMI, 

Samples are studied here and 
likely prospects for American re- 
lease are ordered. Within 72 hours, 
master tapes of the recordings in 
question are en route to Holly- 
wood and the release of the import 
is integrated into the regular 
Capitol schedule. Releases thus far | 
have featured Willy Schobbin, Hol- | 
land’s leading trumpeter; Renata 
Carasone, Italian pianist; and An- 
gele Durand, German singer. Next 
release on the singles program will | 
be the Big Ben Banjo Band of | 
London and a chorus. Platter | 
marks the first time that an im- 
port has been used with Ameri- 
can material—sides are “Love 
Plays the Strings of My Banjo” | 





in tv or film names who have j|tinguish the original disks origi- | 2nd the theme from “Indian Fight- | 


never been exposed on wax before, | 
as was the case with Miss Storm | 
before she was signed to a Dot, 
pact. 


Mills’ Marquee Label 
To Enter P’kge Field. 


Hollywood, Jan, 24. 

Marquee Records, indie label 
owned by Mills Music, debuts in 
the album field late next month 
with the first of a series of 12-inch 
LP releases. Label has backlogged 
a piano album by Murray Arnold, 
a jazz.album by the Jerry Vaughan 
Quintet, an instrumental album by 
Phil Moody and a package by the 
Sunnysiders. Decision on which 
will be the first release probably | 
will be made this week. | 

Label, which has been growing | 
via single platter releases, has | 








} 


| built up a total of 30 distributors | ey” 


around the country under the 


'of the late Emanuel Feuermann has | 


nally released under the RCA Vic- | 


tor label and the reissues under | 
the Camden banner. 


er.”’ 
Expansion into the 


package | 


| field is slated for March when 4| since 


some 30 different|years back, from E. H. Morris. 


Producers Music new 
also be in the pop field. 

In addition to his publishing 
chores, Robbins is also personal 
managing comedian Eddie Law- 
rence and tunesmith Moose Char- 
lop. He’s repping Charlop, who is 
branching out as a disk artist via 
the ABC-Paramount label, as a 
performer and not as a cleffer. 
Lawrence will also get an ABC- 


push will 


| Paramount sendoff via a soon-due 


album release. 

Robbins also is mulling the pos- 
sibilities of a film script on the life 
of his father, J. J. Robbins, vet 
music man. The young Robbins 
currently is looking for suitable 
scripters to handle the bio treat- 
ment. 


LEGIT CLICK CUES NEW 
ANDY GRIFFITH DISKING 


Andy Griffith returns to the wax 
field within the next couple of 
weeks. The hillbilly monologist has 
etched his first disks for Capitol 
clicking in the Broadway 





Arturo Toscanini has granted | total of 10 albums will be released, comedy “No Time For Sergeants” 
permission to use his name and the | five pop and five classical. Releases | last fall. Meantime, the diskery is 
first of his Camden disks will be | represent five different countries. | continuing to get extra mileage out 


| 


issued later this year. The estate 


also given its approval as have the | 
Boston Symphony and the N. Y.| 
Philharmonic. Boston Symphony 
disks were formerly carried under 
the Centennial Symphony and Fes- 
tival Concert Orchestra monickers. 


} 
} 





Dream Film Plug 


Hollywood, Jan. 24. | 

Bill Haley & the Comets get the | 
biggest reprise any record act has | 
ever received in films in Colum- | 
bia’s “Rock Around the Clock.’ | 
Film, finished last week, showcases | 
the title tune twice and then uses 
four other Haley disks, “13 Wom- 
“Shake, Rattle & Roll,” 


| 


“Happy Baby” and “Dim, Dim the 


guidance of Guy Ward, national | Lights.” | 


sales and promotion manager, 





George Avakian, Columbia Rec- | which are be 


ords pop album chief, to the Coast 


In addition, film uses two new 
Haley diskings for Decca, titles of 
ing kept under wraps 
pending the simultaneous release 


for a series of recording sessions. | of the sides and the film. i 


By mid-summer, Capitol hopes to 
have a minimum of a dozen album 


releases a month and at least a pair | 


of singles. 





Meyer Davis Bands’ Big 
Place in Florida Sun 


Mever Davis is blanketing Flor- 
ida this season with his. orch 
groups The Biltmore Hotel, Palm 
Beach, is booking a Davis orch for 
the first time. It'll be headed by 
Paul Sparr, longtime maestro for 
Davis orchs on the 
States. 

Other Davis orchs playing the 
Florida circuit this winter are An- 
thony Nobile’s crew at the Ponce 
de Leon, St. Augustine, and .the 
Billy Marshall and Bernie Dolen 
outfits at the Everglades Club, 
Palm Beach. A Davis group di- 


rected by Theodore Wiegand cele- | 


brates its 20th consecutive year at 
the Palm Beach Breakers Hotel. 


S.S. United | 


of Griffith’s first disclick, ‘What 
| It Was, Was Football.” 

| Label is .reservicing the deejays 
j}around the country and is ready- 
ling a promotional campaign aimed 
iat the north and midwest since 
the disk, which hit the 800,000 
'sales mark, went over big only in 
the south and southwest its first 
time round two years ago. 


MOA Council to Huddle 


Cai New Disk Oneration 


Chicago, Jan. 24. 

The advisory committee of the 
Music Operators of America will 
meet in Chicago at the Morrison 
Hotel, Feb. 5-7. Juke Box Music 
prexy Barney Young and _ Irvin 
Gwirtz from the Coast will meet 
with committee members. 
| Meet will chart operations of 
M.OA’s recently incorporated rec- 
ord company. Stock in the com- 
| pany is to be issued soon 
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Jazz Names Get 


L.A. TV Showcase 


Hollywood, Jan. 24. 

Parade of top jazz talent to be 
telecast in L.A. area will emanate 
from Zardi’s Jazzland nitery, here, 
on KCOP-TV this week. The Cop- 
ley Press station is tied to new 
Zardi policy, which teed with ar- 
rival of Ella Fitzgerald last Tues- 
day, and will be followed by a suc- 
cession of top jazz names. 

Second in series starts Feb. 3, 
starring Stan “enton, to be follow- 
ed by George Shearing, Joe Loco, 
Sarah Vaughan, Earl Bostic, Count 
Basie, Errol Garner, Harry James’ 
Stars aggregation, and Louis Jor- 
dan. KCOP half-hour show will 
be complete telecast of Zardi 
floorshow. 

Under deal terms, no money will 
change hands and KCOP is free to 
seek sponsor for laydut. Under- 
standing is, however, that nitery 
and station will split 50-50 on any- 
thing over $1,500 paid by sponsor. 


Baker Sis to Mare 


The Baker Sisters have been 
inked by Mercury Records. 

The two real sisters, Bobbi and 
Thelma Baker, open at the Town 
Casino, Buffalo, next Monday (23). 
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Hit Parade’ Lineup 
(On Jan. 21 NBC-TV Show) 
Memories of This Montclare 
. Sixteen Tons ...American 
DS i a a Avas 
. Autumn Leaves..Ardmore 
. Love and Marriage. . Barton 
. Lisbon Antigua. Southern 
. Moments Rem’ber. .Beaver 
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Paul Siegel in Deal 
With Reich Publisher 


Paul Siegel has been named 
American representative for all 
English speaking countries of the 
German publishing firm, Edition 
Takt Und Ton. Siegel will head 
for Berlin in March for confabs 
with Heino Gaze, Takt Und Ton 
prexy, and huddles with German 
music industry chiefs. 

Appointment of Siegel as U. S. 
liaison is part of Gaze’s program to 
build closer ties with the American 
market for the peddling of Ger- 
man-originated material. Firm is 
now organizing a soundtrack li- 
brary to get in on the telepix pic- 
ture and is readying masters for 
sale to U. S. disk firms. 

Among the Takt Und Ton copy- 
rights that are now being readied 
for a U. S. push are “Angel Pie,” 
originally titled ‘“Postillon’; the 
Werner Muller score for the pic, 
“Love in Tyrol”; ‘‘Trumpet Boo- 
gie.” and “Bon Soir, Bon Soir.” 


Music, In All Its Facets, 
Repped in L.A. Local 


Hollywood, Jan. 24. 

Series of elections is being held 
this week by Local 47 AFM to choose 
members of a coordinating commit- 
tee which will help run the local. 
One member from each of the 25 
divisions of the union will be 
elected te the committee. By-laws 
of the local have always provided 
for the establishment of the co- 
ordinating committee, but nothing 
has been done about electing mem- 
bers to serve upon it. 

Divisions which will be repre- 
sented on the committee are: the- 
atre, symphony, concert and march- 
ing bands, commercial staff, sus- 
taining staff, free lance radio and 
television, film television, records 
and transcriptions, contract studio, 
free lance studio, sideline studio, 
music editors, supervisors and cut- 
ters, ballroom and show, cocktail 
and entertaining, modern jazz, 
western, dixieland, latin, Hawaiian, 
traveling bands and acts, casual 
sideman, casual leader, composers, 
arrangers, copyists. 


Feyer’s ’57 Concert Trek 

George Feyer, pianist currently 
at the Carlisle Hotel, New York, 
is to make a concert tour during 
month of March, 1957, for Nation- 
al Artists Corp. 

His newest album, “Echoes of 
Spain,” is due shortly. 








78 rpm Platters Get Another Jolt 
As More Labels Hike Price to 98c 





b 
Pluggers’ Plugger 

The Music Publishers Contact 
Employees Union has set up a pub- 
lie relations division headed by 
Leo Diston. Working on the p.r. 
board with Diston will be Ed Bur- 
ton, Moe Schulman and_ Burt 
Haber. 

Meantime, MPCE prexy Bob Mil- 
ler heads to the Coast today (Wed,) 
for his annual huddles with mem- 
bers there. He'll be gone about 
three weeks. 


Bob Mills Shifts Ad-Pub 


Operations to Coast 


Bob Mills is shifting his base of 
operations to the Coast. Advertis- 
ing and promotion manager for 
Mills Music pop catalog for the 
past couple of years, he'll continue 
in that capacity on the Coast. 

He moves out today — (Wed.). 
| Bob Mills is the son of Irving Mills, 
firm’s v.p. also based on the Coast. 

















+ The 78 rpm platter, which has 


been declining in importance ever 
| since the introduction of the 33 
‘and 45 rpm speeds, received an- 
'other push to oblivion this week 
'when several companies upped 
_ their prices on the single 78s. Move 
foliows the pattern set by RCA 
| Victor last year when it redesigned 
|its price pattern and upped the 
price of 78 singles from 89c to 
98c and left the 45 rpm singles 
at 89c. 

_ Decca and Coral made _ their 
| move to the 98c price for the 78c 
effective this week while London 
Records is starting .he new price 
schedule Feb. 1. Other companies, 
including Capitol, Mercury, and 
MGM also have tagged their 78 
platters at 98c with Columbia Rec- 
ords being the only major com- 
pany still holding the 89c line. 

At the present time, 45 rpm sin- 
gles outsells the 78 rpm platters at 
a national average of two to one. 
In some areas, like Philadelphia 
where Victor concentrated its 45 
rpm push several yea’s ago, the 
ratio is closer to four to one. The 
_ old speed is still dominant, how- 
ever, in the country & western and 
‘rhythm & blues market. The ma- 
jors will continue to press 78s as 























































































































































































































© a & ee eS aa 8 ols x i 
atPicis vis s 3 = oS | 
VARIETY BlelSisl sie lzle/ele slslelslzelelel- |sis| sis 
Survey of retail disk best >| S&lel|si S| s Pi si Sif2islelelselslets|- = 2 O| z| a 
sellers based on reports ob- FL ee Tee Els el Biel is]s]s Sle lelieiBblels] eis! o 
tained from leading stores in SISisi Sis Hl(sisieisi sls Clvcim leit is l|Blisiale | T 
22 cities and showing com = vi‘. |B eS 5 8 Po - om 218g = | 3] S| = g Ss) - | c| A 
parative sales rating for this 1@IlIZiOly oe i>] wl « - o/2ic S Mm) Ko S| l > | E L 
d last k = 2 & | i | | Y > _ = 5 | ~ & © S/o 
a Figisislsi ll ele TIF 2S lelelelTit lel els ialal e 
eleiTi7 lala) 4/Fle VIET ISIS Se) Lisi tT isisl sisi a 
= Li ria? ig =| 2,7 &Bleaio| #ig Cle; li i] 
National olg o/s |) S/2 | Si siasialsia|a Si e|o| 0 
a ol = > =) | £& | > rF bo a o ot 5 | oe = = - | Oo] = | 
Rating =iele&lis|eé e| 2 «|e | & S © aii >|s| N 
This Last Bi Zizis alZié si\sa\|Elsigisg!iéleé Ais Silwewle | sisal 4 
bel, Tit! es eS eS lselel le Sis lei Blalalslsil2 | 8 S| |e! ¢ 
wk. wk. Artist, Label, Title ZIFIio le iNIinA i MIS/SISFI/AIOIS IS le loaiolalalnliaia! § 
DEAN MARTIN (Capitol) 
1 1 “Memories Are Made of This” 1 5 2 1 3 1 'Y 2 6@ 4% 2 2 .% 1 2 1 1 1 3 1 2 1 193 
PLATTERS (Mercury) 
2 3 “Great Pretender”........... He we ee es og Se . * eo 8.8 4% 1.,.3 
TENN. ERNIE FORD (Capitol) 
3 2 “Sixteen oi aes fe a FT ss mm 3 7 §& 8 2 t+ 8&8 @ 8 4 8 8 2 
KAY STARR (Victor) 
4 4 “Rock and Roll Waltz’........ 3 ££. 8.2.84 3.2 3 6 4 4 4 5 4 7 105 
NELSON RIDDLE (Capitol) * 
5 5 . “Lizsben Antigua”......:..... 4 2 “..§ 4-'* . 4. fs 2 1 3 6 97 
HALEY’S COMETS (Decca) 
6 11 £“See You Later, Alligator”.... 2 7-3 §|: 3 s 6 4 7-2 9 8 65 
DON CHERRY (Columbia) 
7 9 EE a i rr a 6 68 8 3 10 34 A. +. a0 3 © te. sg. 25 Se Oe Le 7 .. 54 
DREAM WEAVERS (Decca) 
8 14 “It’s Almost Tomorrow”...... ee 2 Se: © Bae Ee a. ee S 8 52 
EDDIE FISHER (Victor) 
9 S$ -“Dungaree Doll’............. 9 eS 2 8 .8 $s 8 6 6 9 9 46 
GALE STORM (Dot) 
10 6 “I Hear You Knocking”....... 3 . 7 6 7 4 28 
ROGER WILLIAMS (Kapp) 
11 7 . “Autumn Leaves”............ 5 9 8 me se 27 
AL HIBBLER (Decca) 
bbe 13 8 es, MS A era are 7 a 8 ee 6 5 L 26 
FRANK SINATRA (Capitol) 
13 10 “Love and Marriage”......... 5 5 5 8 21 
FOUR LADS (Columbia) 
14 20 “No, Net Much”............ — 10 3 9 10 9 5 20 
PLATTERS (Mercury) ° 
Et =. x. eee 6 4 10 5 19 
BOBBY SCOTT (ABC-Par) . Be 
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18B 18 ‘'“Woman in Love”............ 5 
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FOUR LADS (Columbia) : : : 
21. 17 “Moments to Remember”..... Pome a 9 es 
RUSTY DRAPER (Mercury) ~ ; 
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‘long as there is a significant de- 
mand. 

The decline in 78 sales over the 
past few years has forced up the 
cost of production on these disks 
due to the fact that runs are now 
smaller, That cued the upping of 
the price which, in turn, will 
further decrease the market. 

None of the major companies 
are sorry to see the 78s go. Be- 
sides being larger and using more 
raw material, the disks were more 
difficult and expensive to handle 
in transit due to breakage prob- 
lems. But the posstbility that the 
disk industry can speedily set up 
a two-speed basis with 33 rpm for 
the majority of the longhair works 
_and 45s for the singles is now a 
|rather distant prospect since the 
remaining remnant of the 78 rpm 
market appears to be holding fast. 





| Composers Guild Asks 
_ Pic Prods to Set Up 
| Cleffer Wage Scales 


Hollywood, Jan. 24. 

Pay scales and working condi- 
tions for composers and lyricists 
have been submitted to member 
companies of the Motion Picture 
| Producers Assn. by the Composers 
| & Lyricists Guild of America. Pro- 
| posals were accompanied by a let- 
ter from Guild prexy Leith Stevens 
‘requesting that negotiations be 
| held as soon as possible. 

Guild, which is the only creative 
group working in film studios 
without a_ collective bargaining 
agreement, has 361 members. 
Group was certified by the Na- 
tional Labor Relations Board last 
summer as bargaining agent for 
the tunesmiths and lyricists. 

Among its members are Ralph 
Blane and Hugh Martin, Adolph 
Deutsch, Ray Evans and Jay Liv- 
ingston, Hugo Friedhofer, Johnny 
Green, Al Newman, David Rose, 
Miklos Rosza, Arthur Schwartz, 
Dimitri Tiomkin, Jimmy Van 
Heusen, Franz Waxman and Victor 
Young. 

It’s understood that the pro- 
posals cover payment for film 
scoring on a per-minute basis and 
payments for tunes on a per-song 
basis. They cover both free and 
staff workers. 


LOMBARDO TO SLICE 
FIRST SET FOR CAPITOL 


Guy Lombardo’s first recordings 
away from Decea will be made this 
week at Capitol’s studios in New 
York. Coast label signed the band- 
leader last fall when he exited 
Decca in a huff after a 21-year as- 
sociation. 

Lee Gillette, of the Capitol Coast 
artist & repertoire department ar- 
rived last night (Tues.) to work 





with Andy Wiswell in setting up 
the initial Lombardo sessions. It's 
expected Lombardo will do mostly 
| albums, 


i} 





: ‘ } 


VARIETY 


RETAIL SHEET BEST SELLERS 


46 MUSIC Wednesday, January 25, 


1956 














Band Reviews 










































































































































































; = is 6 at R + : 
OUNT BASIE BAND (15) beat, with an occasional fancy 2 | . Ola |OIlSiscIi&®i. 
With Joe Williams drumstick trick thrown es VARIETY ey 5 elelate = : 3 
'a smash climax. abe. 7 : : = — alsi%s P ~ 
Fe a res rig wea meters) | RIA Sea |e Ee cere o 
. P Gee : : = es setters ‘ — as > 
stretching. s\lany indication, he app muaxey's 3azZz MESSEN- | | obtained from leading stores i SSeS IE el 2/2 (2/3 /3] 3 
do SRO biz during its two-week | GERS (5). 13 cities and showing com elt gE £|2lal¢ £/8 ¢ elSit 
run at Chi’s prime jazzery, the} ""2 aor he mick ad sien. Sue parative sales rating for this al@lsi'|2/)slale #\s F g iF 
J ; | oi and last week. ra Histikzial elie letsaps = 
Bluc iN nase at the keys, the line- | @TUups that have come to the fore *ASCAP t BMI SEIS Sl elS ele isi alee isl t 
up includes four reeds, three trom- Bl . a . | aleet 8 stands 7 | p' | 5 | Fay i | aly | o 
bones, four trumpets, drums and pat vy a the shpat potent 2 |5l3 2| 7s 91a/|2 | a S|O]| P 
guitar. This balancing of section : bo is buildin hefty National S| weli=a| 8 a | & | 6 ei, om | | ? 
against sections, makes for a solid | ¢M{rles. Combo is building a teen Rating SleiSlz#i1Sislelsiel/sleleileli 
saaiehwihout air pockets, and in-| following of the progressive school |} AaSine lelelElSlaleleia|3isials| i 
sures each section of double — spread in key city jazz rooms. $f wk. wk. Title ane Publisher o = Si|&l/eB |Z] eiS/z 242343) T 
ing from the rest. With the rhythm Group is a well-organized unit. Zz alilnliolésia -iMIMIDIAIAal gs 
providing a driving, insistent beat, The boys know their stuff aad . 
the total effect is of a eeees. ‘though each gets a chance to take 1 1  +MemoriesofThis(Montclare) 2 10 1 1 1 4 1 #1 3 1 1 4 #4 4099 
Se ek eee id! of on a cool riff, it’s never done || “22 {Sixteen Tons (American)... 5 2 .. 2 3 2 3 2 1 2 2 7 ~.. 90 
"Voeals are done by Joe wil-|t© the disadvantage of the coats || 33 tHe (Ava)... ee Se RE RE PS PE Asi a 8 
liaras, his lusty style of retailing | neatly in to what the group as a “4 6  *Almost Tomorrow (Northern) 3 5 2 5 710... #6... 8 6 1 3 65 
tne aus sock. response, especially | Whole is trying to say. The spark-|] “55 ‘Love and Marriage (Barton). .._6_.. 4 5 8 5 3 8-4 7 .. 8 52 
his “Smack Dab In the Middle.” | | pte but’ lots ah aiceses ponoro 6 4 *Autumn Leaves (Ardmore).. 8 .. 10 6 4 ‘28 2.0 ese: B50 
_ Gus Johnson drums here gale | from Horace Silver’s piano, Donald || “7 7  *Great Pretender (Panther).. 7 1 3 8 , ae ee 46 
Is nd-blending characteristic . of | Bird's rae Se ee 8 10 Rock & Roll Waltz (Sheldon) 4 4 .. 10... 7 +9 5S 5 10 10 2 44 
nd that his virtuosity does | and Hank ! yet i an io . oe -., Lisbon Antigua (Southern).. 9 9 S £2 ob hss See sel 
the band a ws hen| ,Combo’s musical accents are 7 ens at ell 
not pop up ae ror pe core | ultra-modern but there's enough ‘| 10 15 Band of Gold (Ludlow)..... 6 2 ue 0 (OLB He Aen B29 
SS a With eco showman- drive oy! range eg Ange hel 11 8 *Moments Remember (Beaver) .. .. .- 7 6 “a . © 2... 2 
ship, he has the crowd on its feet | Miterested. Repertoire is primarily | 1211 7Dungaree Doll’ (Marks).....10_ 3 4 Cee 101023 
’ . . ’ A | | ¥ d a : a 
aeerin gt cas Pg te me (Continued on page 48) 13A .. *Memories of you (Shapiro-B) Serger 2. 13 
Ss 13B 9 *Woman in Love (Frank).... 9 10 1 bes 13 
15 13 *Tender Trap (Barton)...... 3 9 10 
€ 
| Soundtrackless Set 
| The “good old days” come back, 
, Nl é at | albeit briefly, in Coral’s upcoming 
j album of “Silent Movie Music.” 
OF New RECORD RATINGS | It’s played by Jack Shaindlin at 
pa ll the piano with a rhythm accom- 
BY THE TRADE PRESS New York Omaha Auto Show Feb. 4 paniment. 





BARBER SHOP JUMP (Zodiac) 


TED HEATH ORCH (London) 


BRIDGE OF HAPPINESS 


(Hill & Range) 
ARCHIE BLEYER (Cadence) 


THE GRASS iS GREEN (Dandelion) 


RALPH MARTERIE ORCH (Mercury) 


MLL BE HOME (arc) 
PAT BOONE (Dot) 
THE FLAMINGOS (Checker) 


I'LL NEVER KNOW (Montovk) 


THE FOUR LADS (Columbia) 
° 


MALAGUENA (E. B. Marks) 


TED HEATH ORCH (London) 


MISS THE LOVE (That I've Been 
Dreaming Of)  (tois) 
BONNIE LOU (King) 


NO ONE BUT YOU (ower) 


RED FOLEY & KITTY WELLS (Decca) 


PENNY, NICKEL, DIME, QUARTER 


(Monument) 


BOB CREWE (Spotlight) 
BERNICE GOODEN (Capitol) 


RED HEAD (Algonquin) 
SOMETHIN’ SMITH & THE RED-HEADS 
(Epic) 


ROLL, HOT ROD, ROLL (Roosevelt) 


BOB SPENCER (Epic) 


TUTTI-FRUTTI (venice) 


PAT BOONE (Dot) 





JIM LUCAS (Republic) 


WAIT FOR TOMORROW (Raymar) 


JILL COREY (Columbia) 


WHERE THE WIND BLOWS (Pure) 


RALPH MARTERIE ORCH (Mercury) 


WILLIE CAN (Acuft-Rose) 


MITCH MILLER (Columbia) 


You AND ME (Brenner) 


RED FOLEY & KITTY WELLS (Decca) 
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Very Good 


Good 


Very Good 


Mimi Warren Trio holds over at 
the Sheraton-Mayflower Hotel, Ak- 
ron until Feb. 15... Winifred At- 
well, London’ Records pianist, 
guests on Ed Sullivan’s CBS-TV 
show Feb. 19 ... Deejay Joe Pen- 
berthy (WJR, Detroit) in town for 
a quickie looksee ... Abbey Albert 
Orch starts a four-week stand at 
the Hotel Syracuse, Syracuse 
(N. Y.), Jan. 31... Nat (King) Cole 
kicks off a 10-day Australian tour 
Feb. 6... Tony Martin opens at 
the Fontainebleu, Miami, Feb. 14 
for three weeks ... George Keane 
and Phil Anderson of Quality Rec- 
ords Ltd., MGM Toronto affiliate, 
in town last week for huddles with 
diskery topper Frank Walker... 
Robbin Hood slotted for a special 
stint at the Loew’s Valencia Thea- 
tre, Jamaica, for the Andrew Jack- 
son High School Teen Party... 
MGM Records pacted Ray Gilbert. 

Pressagent Elliot Horne now 
with Rasponi Assoc. . . . CBS-TV’s 
“Wake Up and Live” stanza Sun- 
day (31) pegged around jazzster 
Don Elliott . . . Charlie Fuqua’s 
Ink Spots set for a run at the 
Hacienda Hotel, Fresno, Cal., Feb. 
1-9 . . . Thrush Gima Gray opens 





at Art Ford’s Valentine Club Jan. 
31... . Leonard Wolf off on a 
three-week hop to Washington, 
Baltimore, Philly and New Eng- 





Very Good 


Good 


Good 


AVENUE 


t 


7 NY 


land plugging disks by Danny 
Kaye, Dorothy Collins, The Mod- 
ernaires and Nick Noble ... Irving 
Deutch, Southern Music _ profes- 
sional manager, back from a week 
on the Coast huddling with Ralph 
S. Peer . . Johnny Glock, co- 
writer of “Pinch Me” with Diane 
Lampert, hitting the road to plug 
Somethin’ Smith’s Epic slicing of 
the tune ... Thrush Beverly Ken- 
ney gets her first New York show- 
casing at Birdland Feb. 2. 


_—— 


Hollywood 


Albert Glasser set to compose 
and conduct score on the UA pic, 
“The Huk.” . . . Kitty White cur- 
rent at the Keyboard . .. Song 
writer Pony Sherrell will appear 
in the Feb. 16 Donn Arden Revue 





at the Desert Inn, Las Vegas ., . | 
Coral is prepping an’ LP album 
based on the score by Herschel 
Budke Gilbert for the UA pic, 
“Comanche,” Max Steiner | 
signed by producer Robert L. | 
Jacks to compose an original. score 
for “Bandido.” . . . Decca’s George 
Sherlock shepherding Al Hibbler | 
and Ralph Young around to local | 
deejays ... Billy May has been set 
to pen arrangements of pop tunes | 
for Yma Sumac’s Feb. 6 opening 
at the New. Frontier Hotel, Las 
Vegas. 





Chicago 
Salt City Five plays the Preview 
Lounge, Chi, Feb. 1-12 . . . Marion 
McPartland trio into the London 
House May 2 for four frames .. . 
Ben Arden opens at the Detroit 





Statler March 26 for 10 stanzas... 
Don Cornell set for the Gay Haven. 
Detroit, Feb. 17 for two frames 


« « « MeGuire ‘Sisters play the | 





|; Manager 


Ralph Marteri doing one-niters in 
Texas through February; he opens 
at the Hollywood Palladium in 
March ... Joseph Sudy closes at 
the Detroit Statler next Sunday 
(28) . . . Ted Weems, currently at 
the Martinique, Chi, closes there 
Feb. 10; he’ll be back in Chicago 
in April to do one-niters in the 
territory . .. Chuck Foster inked 
for the Aragon, Chicago, April 1- 
June 17... Eddy Howard pacted 
for Chi’s Aragon, July 17-Aug. 13. 


Pittsburgh 


Don McGovern, organist who has 
been at Frankie’s Band Box on 
Grant Street for several months, 
has installed a trio there, with 
Frank Natale on guitar and Johnny 
Ballock on accordion ... Stan 
Freeman, pianist, into Dore’s for 
two weeks ... Harry Walton three- 
some signed for Al Nobel’s hour- 
long musical show on KDKA-TV 
every fourth Wednesday ... 
Tommy King, formerly with Baron 
Elliott outfit, joined studio crew at 
Republic Pictures ... Joe Schafer 
orch landed the annual auto show 
here at Hunt Armory again... 
Babe Fabrizo has joined Luke 
Riley’s band at Holiday House on 
drums. 


Scotland 
Stan Kenton orch set for two 
shows at Playhouse, Glasgow, 


March 26 and 27... Don Cornell 
will be opposition draw 100 yards 
across the street at Empire vaude- 
ry same nights, staying over for 
entire week ... Chic Murray, 
patter comedian and_ yodeller, 
pacted by Parlophone records... 
Freddy Randall band into Play- 
house, Glasgow . - Four Aces’ 
waxing on*Brunswick of “Love is 
a Many-Splendored Thing” holding 
down second place on hit parade 
here; No. 1 slotting goes to Bill 
Haley’s ‘Rock Around the Clock” 
on Brunswick. 





ELMORE WHITE’S NEW SPOT 

Elmore (Baron) White has exited 
Gene Goodman’s publishing firms 
to take over as general professional 
of Roosevelt Music. 
Roosevelt is a BMI operation head- 
ed up by Hal Fein. 

White had been associated with 
Goodman for a little more than a 
year. Other additions to Roose- 
velt’s professional staff are Barney 
Fields in Chicago and Bob Stern 
on the Coast. 


Shaindlin, now an arranger who 
has worked on such films as “Cine- 
rama Holiday,” is a former silent 
film pianist. Material in the al- 
bum follows the old format—and 
bears such titles as “Head ’Em Off 
at the Pass,” “Life of the Party,” 
“Pie in the Face” and “Follow 
That Car.” 
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and he’s on RCA VICTOR records 


his first RCA Victor recording! ‘ 


LIPSTICK AND CANDY AND 
RUBBERSOLE SHOES 


c/w 


WINTER IN NEW ENGLAND 


20/47-6416 


“New Orthophonic” High Fidelity 
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‘Kenton Briti 
New Houston Terpalace, | Sell Out sh A 
: ut in 
One of Largest in Texas, — VARIETY Scoreboard | Mull § oo. 
: | ull Sate 
Accents Latino Combos mo Tour os 
Houston, Jan. 24. | OF London, Jan. 24. 
A P + y sane a ist Stan Kenton’s first concert at 
new ance all-nitery eaturing the Royal Albert Hall on March 
Latin-American acts and music 11 is already completely sold out 
vith yacity of over 2,000 has and his repeat concert at the s 
V cay y j ; - I same 
opened here. With dancing area of —— ce jon ss gel ee or eee, = 
4,000 square feet, club, called the 7 ‘ | once en-priced : 
Fae, See a SURE Compiled from Statistical Reports of Distribution So heavy are the demands that I 
largest. Total investment in new e . Outl the organizers have decided to fix ( 
brick-exterior structure is over Encom passing the Three Major Outlets _three more concerts for the Ken- : 
$306,000. Club is venture of Mr. ; 7 ¢ | ton orchestta the 7,000-seater ; 
and Mrs. Louis Kherker, Detroit . 4 5 Sh M ert fall. ese take place on 
property-owners who the past sev- Coin Machines Retail Disks Retail eet uSIC April 8, and two farewell concerts ° 
en years: have operated a small | . . on April 12, ‘at 9:15 p.m. ' 
Latin-American club here. as Published in the Current Issue All round the country, where I 
New spot has already had heavy ee Kenton is to appear, reaction has § 
patronage from among Houston’s | 7 : ; been solid and fans have been $ 
some 36,000 Latin-Americans. Up NOTE: The current comparative sules strength of the Artists and Tunes listed hereunder ts /rushing to book seats for the first I 
to now spots where music and ; 5 ots nprising eoch of the three major sales outlets enu- American band to play in this 
variety talent 6040 be caneh con arrived at under a statistical system comprising f the fe es couutry ft Se wakrk, c 
‘ ints: ; : | merated above. These findings are correlated with data from wider sources, w : ott r 
sisted chiefly of two hotel rooms, ai : ers he OVERALL IMPACT de- There is a possibility that Louis = 
Cook’s Hoedown, for western fans. with Variety. The positions resulting from these findings denote the ; ‘Armstrong and his All-Stars will 
yg a spots, * ‘ae Stila veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail play a fortnight’s tour in Britain 
ity uditorium, oliseum or a2 ea ; i il disks and retait sheet music). ‘commencing on May 5. He w 
Music Hall. The municipal halls, | disks) and three ways in the case of tunes (coin machines, retail d spans’ bn . retiprecai Sts eine 
of course, aren't specialized to- a British band, and Armstronpe’s 
ward ballroom or night club ac- | TALENT personal manager, Joe Glaser. is 
. commodations. POSITIONS at vresent negotiating final de. 
Former Mexican film director This Last tails. 
Jorge Lopez-Portillo is entertain- Week Week ARTIST AND LABEL TUNE 
ment director. He brought in Mex- . i ve Made of This 
ican singer Fernando Fernandez 1 1 DEAN MARTIN (Capitol) te &f Oe 6 4 OO 66 8 88 Memories Ai ec ade q B d R s . C 
for three-day frame past week-end (Great Pretender an eviews and 
as starter of name act parade. Most |J_ 2 2 PLATTERS (Mercury)..... s ereeseeeeserssOnIy You coli mir 
acts will be obtained from Mexico, | y aes. VORWneee Tem pase S as oeu 
but bands from both sides of the itol) ..... Sixteen Tons original material with some of the it), 
border will be booked. Orchs of | 3 3 TENNESSEE ERNIE FORD (Cap tol) /numbers running for as long as 15 the 
calibre of Perez Prado, Ralph. 4 4 KAY STARR (Victor)....... Lavewecsveseee ROCK Sad Roll Waltz minutes each. That’s a long time in | 
Flanagan and Ralph Martieri are | : ‘ . | for single item, but Blakey and his V 
being eyed. The local Claro Gal- | 5 6 NELSON RIDDLE (Capitol). .......e-seee. Lisbon Antigua boys. put enough variation and on 
van group (12) will be house band. | , ;imagination in the rendition to . 
eevoeeeeveeveoen eee Band of Gold | ° . * Bli 
Acts will do two shows a night. | 6 7 DON CHERRY (Columbia)... ba > from getting tiresome. Ste 
At start, spot will be open only | 7 9 DREAM WEAVERS (Decca). ..... weeceeeee It’s Almost Tomorrow | PF wh tne oat Solin Ane } ata 
four nights—Wednesdays for pop- | s : | : : . fro! 
ular-priced dance, and weekends. | 8 s BILL HALEY’S COMETS (Decca) ........ See You Later, Alligator fen 3 loc Red thy =: tion 
Admission will range from $2.50 9 EDDIE FISHER (Victor)..........+.+++.+.- Dungaree Doll |and effectively. For added show- 7 
top per person, depending on what ee ‘. } r -manship, he’s added fiuorescent suc 
talent is being offered. Soft drinks, | I Hear You Knocking |paint to his -sticks and works ope 
beer and setups for liquor brought 10 5 GALE STORM (Dot)..... ses eeeeeeeeeseee+4 Memories Are Made of This J] against an ultra-violet black light Tre 
in by payees will be sold. Teen Age Prayer radiation. It’s an effective setting the 
for Blakey’s driving musical moods. ar 
| A typical set will include such sial 
i Sadoff to Avas items as “Arvilla & Tequilla”’ hea 
Bob Sadoff is switching from TUN - (penned by Hank Mobley), “Mes- on, 
Bourne Music to take over as gen- ES | Sao From Kenya (a Blakey ore: Pat 
eral manager of the Avas and POSITIONS (*ASCAP. *BMI) — ~~ Night _in Tunisia C 
Veronique music firms. Sadoff had This Last PUBLISHER eres, —— Dnt Gwe has 
been professional manager at |, Week Week TUNE | ; oth 
Bourne for the past two years. |J 4 1 +MEMORIES ARE MADE OF THIS..............++++++.+-. Montclare | ing 
The Avas-Veronique operation is : Panther , one 
headed up by Sven Sommer. Doc 2 3 *GREAT PRETENDER se eee eo cere eesrerereersreosreseeseeereeeeerers < | ia Mizzy to Coast sho 
Berger remains as firms’ contact- EAS PS ere Pere Le, Pre ge merican effer Vic Mizzy leaves for the I 
man reporting to Sadoff. | 3 - +SIXTEEN TO 27 i. | Coast shortly to begin work on two rea 
| 4 5 ROCK AND ROLL WALTZ co@eco5uaVeerveeeeeeoeeeeoaoveeneooese eee eee Sheldon new musical films for MGM. roo 
; Mizzy last worked for the studio | 
SACRIFICE! H) 9 “+LISBON ANTIGUA.......... see eeeeeceeeeeceseecesseeeceees Southern on the pic, “Easy To Love.” ra 
BIG ROOMY 7 PASSENGER 6 8 *IT’S ALMOST TOMORROW 14.9 29 6:2 = esQeoes eceaenzeeeeaoeosdseeeaseonrese Northern — ato 
a wer 
7 10 +BAND OF GOLD......... Pain veag ah eanks sie deesaqecenwaqde ss? Aa noe pies 
DE SOTOS 4 HE Avas seasonal song of : “Ww 
ident for reaneehien _band 8 ' open Wn - mason cr ses Barton STYNE AND CAHN’S aK * 
nstrumen eeeoeveeveevreeveereere eevee eeveeeeen eee er eee 
tewvinmont end cortemest 9 6 *LOVE AND MARRIAGE... . Mark fr 
53 De Seotos $99 10 ee +DUNGAREE DOLL ee ee oe ae 22 ee COS CHRO HES ATAO SAPD ODAC eA Reese? ar Ss \ , fro 
is 
| | iow ; : ir & ee, tale 
é echnigue to the,a little taste into their program- 
54 De Sotos 293 a se pg | gaa ‘ % ming. “Pipsqueak Parade” is a ' "| — 
FULL PRICE ae ee lightweight piece that has some i | 
1 Cogan: Never Do A “ = 
These are fleet transportation ve- Jocks, Jukes, Disks Teneo With An Eskimo”-“Twenty | attractive qualities. f ing 
maintained with thousands of ——= Continued from page 42 Tiny ringers BCA, Victor). Trou: HSM 3K 4 CAHN ri 
miles o dependable, economica = ’ ar r tyle. “Vino! ble wi “Eskimo 1S a mos | - A - - 4 
transportation still left in them. group s harmony Sty. 1 tt fs a "ar mt ¢£ he o H : Do MUSI pic 
iti piace - V ’ has a pleasant frisky appeal.| listeners will never get a Cc nance 
i ae al 0 pie soaleet oe ie : “The Rose Tatoo”’|to heed tunesmith Tommie Con- Legit Ss No Hits a CORP. for 
jobs. auauty as Hanttes. so hurry | film. nor’s warning. Tune has no associ- | === Continued from page 43 Sem 
ee ee Jimmy Young: “I'll Look At) ation for anyone but an arctic tour-| re Pe ; - 
COME IN...WRITE... You”’-“Someone On Your Mind” | ist, but Alma Cogan sounds like) anything to play with this season. | DIRECT From The Orient... . our NEW HIT $3 
WIRE AT ONCE! (London). Jimmy Young has an! she’s been there. Tune’s chile | RCA Victor brought out the origi- WWE CEE 
; original and infectious way with a| bounce may get it some spins.| mal cast set and got a mid-hit with WL 
Mr. Henry Becker ‘song. Although he can be classi-| “Twenty Tiny Fingers, on the Perry Como’s “All At Once You Wie 
fied in the country & western] flip, is a cute entry that’s had| Love Her.” The James Mundy- I 
KING FORD MOTORS, INC. groove, he sells for pop appeal.} more success In England than in| John Latouche score for “The JAPANESE clo 
351 alae Concourse, Bronx, N. Y. “I'll Look At You” has an offbeat | the ME Miss Cogan may change| Vamp,” which folded after an bui 
Ypress 2-9400 |melodic arrangement but Young| the tide. eight-week run on Broadway, got } est 
develops it for a strong impact. He Dick Roman: “Hold Me _ For-| little disk action. Victor had the FAREWELL the 
ever’-"Say The Word’ (AA). | original cast album rights, but Bl 
oe eoenneue spans Bn state a ee ne ee a ee en eee “Hold Me Forever _is in the big | bowed out. SONG Cai 
nates 2 ee aemee pee aiom aad Dick Roman de-| “Pipe Dream” and “The Vamp” . to 
fd THE Ma istepout chance with a solid| ban weed ase ianees he nit the Sensationally recorded by iM fe 
.. an melody-lyric blending aptly  suit- ie boards" this Season. KAY CEE JONES '! Lot 
+ i} |ing Roman’s romantic rendition. ware bar " Ps ro a! styous | | are 
Pa wy} | He’s more rhythmic on “Say The shipwrecks were “The Amazing Anh on Marquee Hl loo 
f ." om | Word.” Adele, Reuben, Reuben” and — -— I 
et os | Ruth Carroll: “One Honest) _lleasure Dome.” LRANGER MUSIC, INC. jew vere 19, X.Y. te 
a” Pe | Love”’-"‘Partners For Life’ (King). | lar 
at Sw |Ruth Carroll gets a strong an 
*. a icrack at the rhythm & bhies THE HIT OF THE WEEK ~ 
e P} | market with “One Honest Love.” phi 
." DEWITT CLINTON HOTEL wy | She's got all the rockin’ gim- DESI ARNAZ wa’ 
." A micks down pat and her rendi- 
= Ibany, New York tion will appeal to the blue jeans L N 
Pane . ee ee ee ee FOREVER DARLING 
" ng Lengthy Consecutive Engagement |straight pop workover, ‘Partners 
a” Seeesunupaaseasn |For Life” is off the assembly line. and I 
s ase aeces ages | Johnny Guarnieri Quartet: “A THE STRA 18 
|Gliss To Remember’’-‘Pipsqueak W HAT SONG Pat 
Pe | Parade” (Barclay). Johnny Guar- 
ASSOCIATED BOOKING CORPORATION |nieri is a keyboard master who’s MGM 12144 K 12144 ra 
;at his best when he works over a Suc 
JOE. GLASER, Pres |light and melodie strain. “A Gliss 
. Pe. Ree ie 'To Build A Dream On,” his own s Ww: 
New York | -“Chicago Hollywood |composition, gives him the chance ‘he 
745 Sth Ave. PL. 9-4600°*] 203 “No: Wabash 8619 Sunser Blvd. | LO gO to town It'll be a favorite pee 
with the deejays who like to put Car 
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MOTORAMA WAVE OF FUTUR 


Id Impress Even U.S. Cafe Men 


Salzburg, Jan. 24. 


Eight years ago, restaurateur Hermann Winkler built himself 


a cafe-restaurant on top of a mountain above the town. 


To get 


people up to it, he built an elevator through the mountain. 


(There’s a fee). 


And to attract customers, he instituted a policy 


of three different bands all playing at the same time, in different 


rooms. 


Cafe Winkler is endowed with a great view of Salzburg, 


the river and other mountains and had become the leading tourist 


spot in this hot tourist center. 


The extent to which all this has paid off has now been revealed 


for the eight years of operation. 


In that time, the “King of the 


Monchsberg” has grossed 50,900,000 Schillings, which is a nifty 


$2,000,000, and paid $500,000 taxes. 


His advertising amounted to 


$100,000,-fabulous here, most of which was spent outside Austria. 
For one detail 900,000 flyers have gone out to travel agencies all 


over the world. 


Promoter Winkler now has another baby—the 


newest hotel in Salzburg. By coincidence, called the Hotel Winkler. 








Intimes Seen as Answer to Waning 


Hub Nitery Biz; 


Aids Local Talent 





Boston, Jan. 24. + 


Class intimate spots, with name, 
and semi-name policy, no cover or 
minimum, serving liquor, hors d’- 
oeuvres and coffee (if anyone wants 
it), seating up to 100, are seen as 
the answer to the waning nitery biz 
in Boston. 


With supper rooms in the town 
cut to only three running shows, 
Blinstrub’s, Bradford Roof and 
Steuben’s, rooms with the above 
format are getting a heavy play 
from Bostonians who want relaxa- 
tion before or after the theatre. 


The new trend is seen in the 
success of Charlie Locke’s newly- 
opened Guys and Dolls spot on 
Tremont St. in the heart of the 
theatre district. Room seats 70, has 
a policy of semi-names, with occa- 
sional big names, and is garnering 
heavy biz. Currently four acts are 
on, Art Lund, Joe Cardinal Trio, 
Patricia Many and Bill St. Clair. 


Since policy at Guys and Dolls 
has begun to pay off, a number of 
other spots around town are adopt- 
ing the format and at least two new 
ones are planning on opening 
shortly. 


High cost of doing biz is seen as 
reason for the fading of supper 
rooms with shows hereabouts, but 
cost is also a sore spot in the small 
rooms too. One intimate spot oper- 
ator reported that with a packed 
week and two good semi-name acts 
and a trio, he was $128 in the red. 
“With just a pianist in here I made 
money,” he said. 

The mushrooming of the small | 
rooms, and their development away | 
from the saloon-barroom-joint type, | 
is having a good effect for local | 
talent, however. One looking for | 
low-cost acts, are giving local song- | 
sters the nod. Because of split book- | 
ings, layoffs and general biz con- | 
ditions, however, small room own- | 
ers are not having much trouble in | 
picking up some pretty good names | 
for dates here and there. | 





| 
| 
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$3,500,000 FACELIFT 
FOR VEGAS SAHARA 


Hotel Sahara officials have dis- | 
closed 18-month remodeling and | 
buifding~plan which will cost an | 
estimated $3,500,000 and expand | 
the hotel’s capacity to 750 rooms. | 
Blueprints call for enlargement of | 
Casbar lounge, which has proved | 
to be a late-hour biz boon what 
with the long-run engagements of 
Louis Prima & Keely Smith, An- 
dre Previn and other names that 
loom large on lounge marquees. 

Dressing rooms backstage will 
come in for remodeling and en- 
larging and an improved lighting 
and audio system is also set for) 
the hospice’s supper club. Initial | 
phase of the project gets under- 
way this spring. 





Mpls. Auto Show Scores 


Minneapolis, Jan. 24. 

First Minneapolis auto show in 
18 years, with Phil Silvers and | 
Patti Page as the entertainment 
headliners and promoted by local- 
ite Max Winters, proved a financial 
Success. 

In eight days paid attendance 
Was 138,108 at $1 athrow. Also, 
dealers attributed over 400 new | 
car sales to it. ' 


Checking Tax Is Thrown 


Into N. Y. Hopper Again 
Albany, Jan. 24. 

Sen. Fred G. Moritt, Brooklyn 
Democrat, has reintroduced his bill 
amending the general city law to 
permit the imposition by cities of 
a tax not exceeding 50% on rentals 
and other income from coat and 
hat checking concessions. The 
measure has usually passed the 
Upper House, but died in a com- 
mittee of the Assembly. 

Moritt, lawyer, composer and 
former professional singer, be- 
lieves that cities should be per- 
mitted to vote a levy on hat check- 
ing income, in view of what he 
says is the very large annual 
“take.” Night clubs are among 


| those who oppose the measure. 





Overall Revamp 


Set for AGVA’s 
Welfare Fund 


The welfare fund of the Ameri- 
can Guild of Variety Artists is get- 
ting an overall revamp which in- 
cludes a reshuffling of the trustees, 
plus a new deal on the insurance 
premiums which is expected to 
more than treble the residue in the 
fund’s treasury. 

Under a new deal made at the 
behest of Nat Abramson, head of 
the WOR Artists Bureau, who is 
an employer trustee of the fund, 
Lloyd’s of London has rewritten its 
contract with the welfare fund 
which reduces the one-nighter pre- 


mium from 40c to 30c, and the} 


weekly rates from $2.40 to $2. At 
the same time, the new agreement 
has the insurance company contrib- 
uting 10% of the premium for ad- 
ministration purposes. 


As result of the new agreement, | 


and also due to the increased num- 
ber of minimum basic agreements 
signed by the union, Abramson 
says that the era is approaching 
when the premiums from the pres- 
ent welfare program will be able to 
pay for accident and health insur- 
ance for the union members. 
Another important facet of the 
welfare fund will be the reshuf- 
fling of the employer trustees. 
George A. Hamid, prexy of GAC- 
Hamid Inec., is expected 


at one time a bitter opponent of 
the AGVA insurance program, will 
succeed Hy Cantor, prexy of the 


Carter Hotel chain, who will main- | 


tain his interest in the union ac- 
tivity by becoming an alternate in 


the fund. 


Thus the employer trustee setup 
will comprise Abramson; Nick 
Prounis, operator of the Versailles. 
N. Y., and Hamid. Employer alter- 
nates will be Eddie Elkort, Cantor, 
and one other member still to. be 
elected. AGVA reps are former 
Congressman fYom Queens, Wil- 
liam Brunner; Dave Ferguson, ex- 
ecutive secretary of the Jewish 
Theatrical Guild, and Rabbi Ber- 
nard_ Birstein, of the Actors’ 


Temple, N. Y. 





OPEN NEW VISTAS 
ON SALES TALENT 


By JOE COHEN 


The General Motors Motorama 
is probably the most expensive . + 
touring show in the entertainment 
field. It is engineered with preci- 
sion, and produced with taste and 
imagination. The Motorama, which 
opened Thursday and wound up 
yesterday (Tues.) (19) at the Wal- 
dorf-Astoria, N. Y., played to 40,- 
000 daily for free. 

But the lure of this kind of 
show business cannot be measured 
by the number standing in line 
around the hotel waiting for their 
turn to pass through the wickets. 
Local auto shows in various cities 
in the U. S., presented with a few 


. tJ 
seme ao cr oe su stsie| Coast Ons Hit By 
all is for free. The Motorama is 

Free Rehearsals 





Heap of Endorsers 


Comedian Joey Adams, fresh 
from a date in Miami Beach, 
relates that one of the new 
hotels has about 30 partners, 
with each registered partner 
representing an investment by 
several people. 

Adams says that when the 
inn issues a check, it looks like | 
a petition. 
{ 











running day and date with a 
Chrysler display which is playing 
to about 10,000. Thus, with these 
two shows, a total of approximate- 





New-Law Gaming in Nacional Hotel: 
~ Cuba All-Out for Tourist Trade; 


Travel Bureaucrats on Junket 


By JAY MALLIN 


Havana, Jan. 24. 
Havana’s first hotel nightclub 
opened (19) with the inauguration 


|of the Hotel Nacional’s Casino Pa- 


risien. Gambling, dancing and din- 
ing and floor shows are included, 

Actually, three “opening nights” 
were held. Gn the 19th, a charity 
benefit for the Cancer League was 
held.:On the 20th the press and 
special guests of the hotel were 
invited. These guests included 
about 60 persons, mainly travel 
officials, who were flown to Ha- 
vana in a chartered flight from 
Miami. On the 21st the casino was 
opened to the public. 

Eartha Kitt starred in the in- 
augural shows. Music was supplied 
by Guillermo Portales’ Orchestra 
Parisien and Walfredo Reyes and 


ly 50,000 are possibly drained from 
the boxoffices in New York. 

Some show biz savants feel the 
GM display ‘ds the forerunner to 
show business of the _ future. 
Eventually, they say, a greater part 
of show business (it may even be 
here today) will be underwritten 
by gigantic firms with a product 
to peddle and with a bankroll that 


' his Cuban Orchestra. 
| An entire ground floor wing of 
all or ooter |the Nacional was renovated to in- 
| stall the nightclub. Decor is by Jac 
Lessman of New York. A special 
_ Hollywood, Jan. 24. |ramp was constructed to provide 
. Local niteries, beset by dimin-|\the casino with its own entrance. 
\ishing business and rising costs,; The casino has three sections: 
have been hit with another hefty |the Casino Parisien (dining and 
expense by Local 47 AFM. Musi- | dancing), the International Casino 
cians union has abolished free re- | (gambling) and the Starlight Cock- 


seemingly has no bottom. It’s also} hearsal time for the niteries. 
/a kind of show business that will Up to the beginning of this year, 





sales departments and engineers. | rooms were permitted three hours 
Thus the Broadway of the future | of free rehearsal time for each 
'may be nurtured on the assembly | new show. Now, they .nust pay $4 
line in Detroit and plotted in the | per sideman and $6 for the leader 
counting rooms of New York. {for each hour of rehearsal—plus, 
It’s, of course, an elaboration of | of course, the usual social security, 
the oldtime medicine show, where | California unemployment tax and 
“my assistant will pass among | other contributions. 
you with a few bottles.” The pres-| While there has been some 
ent day radio and video setup, of | grumbling on the part of local 
course, is dependent upon sponsor- | bistro operators, it’s generally ex- 
ship. And who is to say that the | pected that the new rate will stand. 
dice table at the Las Vegas cafes ; Nitery owners feel the rates are a 
do not sponsor a lot of expensive | result of the current battle within 
entertainment? ® | the union, with the present admin- 
But if the GM Motorama is the! istration determined to increase 
forerunner of show business of the | rates and revenue where possible. 
future, the 1956 model is indeed | Naturally, it’s a charge that isn't | 
glossy and inviting. It tells about | being made openly. 
the present GM models and those! Understood some of che niteries 





\be built to the specifications of | the town’s top niteries and hotel | pup 


|tail Terrace (bar). 


The casino is being run by Wil- 
| Clark, who also runs Las 
| Vegas’ Desert Inn. Actual manage- 
{ment is in the hands of Sam Tucker 
jand Eddie Cellini. 

| Until a law was recently passed 
enabling hotels to install casinos, 
{there were none in any Havana 
‘hotels. The Varadero Internacional, 
| however, located in the resort town 
| of Varadero, has had a casino for 
'several years under a special li- 
| cense. 
| 


‘CHI CAFE BOOKINGS 
FAVORED BY TIMING 


Chicago, Jan. 24. 
Two current Chi cafe _ talent 
bookings serve to point up the old 





to be | 
elected trustee of the fund. Hamid. | 


(Continued on page 52) 


Nitery, Hotel Help Will 





Hans Paul’s Tips Suit 


Nitery and hotel employees will 
be vitally affected by a suit insti- 
tuted by Internal Revenue Service 
| to recover income tax on $67,070 
in tips which a former headwaiter 
at the Hote! Waldorf-Astoria, N. Y., 
'failed to declare. As a result of | 
this case against Hans Paul, now 
retired and living in Florida, the 
Government is broadening its in- 
vestigation into hotel employee in- | 


come to other spots and other 
cities. 

According to Claude C. Phil- 
lippe, Waldorf veepe, the inn 
collects between $500,000 and 
$1,000,000 annually in tips on be- 
half of the waiters. Only 5% of 
the banquet clients pay individual 
| servitors, the bulk of the banquet 
givers paying around 15% for 
service directly to the hotel. Of 
the money collected by the Wal-| 
dorf, about two-thirds goes to the 
waiters, the remainder going to 
those above that position, such as 
captains and headwaiters. 
| Paul’s case came to the rev- 
enuers’ attention because of his | 
| Wall St. investments of $10,000. ' 
| Period covered in the indictment is 
from 1949 to 1952. His base pay 
was $3,000 annually. In 1949 he)! 
reported as his income the sum of | 
$13,680, whereas the Government 
contends it should have been $39.,- 
784: in 1950 he reported $14,488, 
whereas the Government claims he 
took in $24,357. The following 
year, he reported $16,196, as 
against the claim of $29,220. In 

1952. Paul admitted $16,196 and 
ithe Government says it was $29,316. | 




















| Patio, 


‘have requested an opportunity to 


| discuss the no-rehearsal regulation 
' with Local 47 toppers, and meet- 


ings may be held within the next 
few days. Little, however, is ex- 


Be Vitally Affected By | peste? fo. zesult, trom the, talks, 


there is no precedent for a reversal 
of such a ruling. 





Cops Need New Adjectives | 
To Ban Newark Stripping 


Newark, Jan. 24. 
The recently-enacted ban on 
strips was ruled illegal by Judge 
Frederic R. Cole in Superior Court 


| here last week, on the ground that, 


the dance the statute sought to} 
outlaw was not in itself “lewd, | 
obscene and indecent.” 

Judge Cole, in making his rul- | 
ing, continued a restraining order | 
which sought to prevent enforce- | 
ment of the new legislation in the | 
two burley houses here, the Adams 
and Empire. Jurist, however, didn’t 
issue a formal order preventing 
enforcement, so that the city could 
be left with an opening to fight 
the case on other grounds. 





Piaf’s $1,000 Daily In 
Mex Bars Doubling 
Mexico City, Jan. 17. 
When Edith Piaf plays here for | 


two weeks (with extension option), 
|starting early in February with aj} 


record stipend of $1,000 daily, she 
must perform exclusively at the El | 
Mexico's original swanky | 
nitery. That was made plain by 
Mrs. Vincente Miranda, widow of 
the founder, who operates the club. 
She has agreed to pay round trip 
fares of Piaf and her retinue of 12. 

Mrs. Miranda stressed the | 
French star is not allowed by her | 
contract te double in theatres or 
on radio-tv while in Mexico this 
trip. It is Piafss first pro visit 
down here. j 


saw that ‘timing is very impor- 
tant.” Dr. Arthur Ellen, hypnotist, 
opened at Chi’s Black Orchid last 
week for an eight-week run at the 
same time that the Chicago Daily 
News is front-paging a hypnotism 
series. Also, an Ellen hypnotic 
sleep disk is being sold at $5 over 
the airwaves. 

Meanwhile, Universal is preem- 
ing.‘‘The Benny Goodman Story” 
at the Chicago Theatre Feb. 1, 
while Teddy Wilson, ex-Goodman 
pianist, who plays an important 


/role in the pic, goes into the Lon- 
/don House, Chi jazzery, for a four- 


week run the same day. Flacks are 
making the most of this, natch, 
with reciprocal plugs. 


CCE’s 1306 Gain in ’55 
Cut Down to Mere $798 


Ottawa, Jan. 24. 

Although the 1955 Central Cana- 
da Exhibition in Ottawa produced a 
$129,373 profit, the surplus was 
slashed to a weak $798 by heavy 
capital expenditures, it was report- 
ed to the CCE association’s annual 
meeting. Total CCE revenues in 
1955 were $378,237; expenses, 
$248,864. The CCE last August 
had a total attendance of 431,797, 
upped by 59,405 over 1954, the 
meeting learned. 

The 1956 CCE will run for seven 
days, Aug. 18-25, excepting Aug. 
19, a Sunday. World of Mirth will 
again provide the midway, and 
GAC-Hamid, the grandstand show. 
Don M. Stewart was set for a sec- 





|ond term as president of the asso- 


ciation, with Wilbert Hamilton 
first vice-president and Don Reid 
second v.p. H. H. McElroy remains 
as general manager. 

Dancer Geoffrey Holder and the 
Lord Caltis Steel Band will give 
a one-nighter concert at the Had- 
don Hall, Atlantic City, Friday 
(27). 
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Hoofer Conrad Hilton Preems 28th 
Hotel With 4-Day Dallas Gala 


By BILL BARKER 


Dallas, Jan. 24. 

Conrad Nicholson Hilton came 
“home” last week to open his 29th 
hostelry, the plush $16,000,000 Stat- 
ler-Hilton Hotel in midtown Dal- 
las. From one of the five luxury 
suites on the 20th floor, he could 
see one Mock away the first Hilton 
Hotel built, a 12-story structure 
opened in 1926. His first actual 
venture was the leased second-floor 
Mobley Hotel, Cisco, Texas, in 1919. 

The new 20-story “Y’ shaped 
luxury hotel, with exterior walls 
of glass, aluminum and porcelain- 
ized enamel, add 1,001 richly ap- 
pointed rooms needed for this con- 
vention city. Press previews and 
“dry run” tours occupied the first 
four days last week, Jan. 16-19, be- 
fore its public opening Thursday 
(19). It has five ballrooms, an as- 
sembly room, 14 dining rooms and 
26 meeting-and-display rooms. 
Function floor ballroom and dining 
room dimensions are 90x160 feet, 
a 14,000-square foot capacity for 
2.200 guests and banquet capacity 
of 1,750. The Grand Ballroom, 
however, can be divided by sliding 
panels into three separate ball- 
rooms. Mezzanine also has the 
Embassy Ballroom, partitioned for 
three meetings. Same level has 
El Corrallito, Bluebonnet, Mustang, 
Silver and Gold—all private dining 
rooms 

Innovations include a alias 
heliport; music in the elevators; tv 
set in each room; exhib rooms with 
special electrical and plumbing 
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outlets; ceiling hooks in~ display 
rooms; special hoist for lifting 
autos into the Grand Ball- 


room; flexible lighting facilities for 
all ballrooms, and no ceiling sup- 
ports—or pillars to obstruct view 
in any public room. 

Rain marred the official flag- 
raising ceremonies Tuesday (17), 


forcing: the execs and celebrities | 


indoors for a lobby ceremony 
which nixed the skedded live tele- 
casts. Heavy snow Wednesday (18) 
didn’t keep the $160-a-plate charity 
show patrons away, when 1,000 
persons saw the Grand Ballroom 
show produced by Charles R. 
Meeker Jr., managing director of 
State Fair Musicals. George Gobel, 
headliner, was on 40-minutes, 
backed by Don Cornell, Nelle Cas- 
tell, The Hiltonettes (10) Quintetto 
Allegro (5) and the Bob Cross | 
orch (12). Hans Hasslach keyboard- | 
ed “Dancing Waters” before, dur- 
ing and after the 75-minute show, 
on a special stage. Leo Carrillo 


emceed the show, which included a | 


repeat performance of the “im- | 
promptu” dance Connie Hilton and 
Ann Miller intro’d at the Beverly | 
Hilton. 

In the Emipre Room, with seat- | 
ing capacity of 250, will be nitery 
entertainment. Floor can be con- | 


verted to an ice-rink, raised or low- | 


ered by hydraulic lift. 





London Pigalle Preems 


‘Champagne’ This Week ' 


With $80,000 Show 


London, Jan. 24. 

The first major new production 
to be staged at the Pigalle nitery in 
Piccadilly since the recent take- 
over by Al Burnett is to open with 
a gala preview tonight (Tues.), pre- 
ceding official opening skedded for 
tomorrow (Wed.). Twice nightly 
shows will be given after these 
preems. _ 

The new revue, “Pink Cham- 
pagne,” is devised and produced by. 
Robert Nesbitt at a cost of more 
than $80,000. Nesbitt returned from 
Hollywood late last year for a tv 
association with Bernard Delfont. 
Some of their spectaculars will be 
beamed regularly from the Pigalle. 

George and Bert Bernard head 
the cast, with Lee Sharon, who 
came in last week from the U. S. 
as co-star. Specialty acts include 
Frakson, magician; Viviane and 
Tassi, jugglers; Evans, Page & 
Hutton, rhythm terpers; Maggy 
Fitzgibbon, Australian rhythm sing- 
er; Alissande White, chirp, and 
Barry Kent in male vocal lead. 
There will also be a line of 20 girls. 





Lew Ayres will give his ‘‘Altars 
of the East” at the Brooklyn Acad- 
emy of Music starting Feb. 1 for 
three nights. 























RAJAH RABOID 


GREATEST MYSTIC ON EARTH 
Miami Beach Hotels 


7745 Noremac Ave., Miami Beach 41 


Permanent Address 


Florida Phone: UN. 6-1318 


VARIE TY 
Swank Address 


Chicago, Jan. 24. 

Invitations to the next open- 
ing at Chicago's Blue Angel, 
local nitery specializing in ca- 
lypso entertainment, were 
mailed from Jamaica, British 
West Indies, and bear a B.W.I. 
postmark. 

Attention- getting gimmick 
has “The Mighty Panther,” 
who tops the next show, open- 
ing next Monday (30), signing 
the invites, sent from his King- 
ston, Jamaica, address. 











Crew-Cuts Owners 


Toronto, Jan. 24. 

David Bossin and Joseph Poster, 
| partner-agents for the Crew-Cuts, 
| have slapped a $100,000 suit for 
| damages on the quartet for breach 

of contract, this when the former 
Toronto singing group returned to 
| their home base to guest-star on 
“Cross-Canada Hit 
coast-to-coast weekly variety pro- 
| gram of the Canadian Broadcasting 
Corp 
| Civil Court is to present its de- 
cision in 15 days, this coincident 
| with the appearance of the Crew- 
Cuts at the Colonial here week of 
| Feb. 13. Claim of the Bossin-Post- 
er duo is that the group had a con- 
tract signed with them over a year 
ago and that the civil legal suit 





books and earnings of the Crew- 
Cuts into a Canadian court for le- 
gal examination. 

| Agents’ claim is that the Crew- 
Cuts, then known as the Cana- 
daires, were carried by the agents 
and booked into the Casino, To- 
ronto, and Seville, Montreal, plus 
club dates, and that on their first 
American date into the Old Dutch 
in Cleveland, Bossin and Poster 
staked the boys to a wardrobe and 
train fare. Agents’ writ claim is 
that the Crew-Cuts owed money 
when crossing the border and that 
Bossin and Poster are responsible 
for the Crew-Cuts’ continued suc- 


cess, this apart from the subse- 
quent managership of Fred 
Strauss, of Cleveland, when he'| 


changed the group’s name to the | 
Crew-Cuts on its first date. 





Roxy’s Rock ’n’ Roll Rides 


On Ice After Sonja Henie 


The Roxy Theatre, N. Y., will 
try a frapped version of rock ’n’ 
roll on its next show starting Feb. 
1. Cast will include Donna Jeanne 
LeMac, Barbara Hunt, Helga & 
Inga Brandt, Tommy Collins, Ted 
Deeley, Johnny Melendez, Barry 
Christy and Rosemarie & Robert. 
The terra firma based acts are still 
being negotiated. The Four Voices 
and singer Betty O’Neil are likely 





to go in. 

Roxy originally wanted to hold 
the current show topped by Sonja 
Henie for an additional week. How- 
'ever, Miss Henie wanted two hold- 
{over semesters so the munagement 
| blanked out on the option periods. 


206 Canton Auto. Show 


Canton, O., Jan. 24. 





{troupe plus Johnny Maddox, 
| grossed $20,000 in five days (seven 
performances) ending Sunday night 
| (22) at $1 adults and 50c children 
| top. Lewis closed a 41-week tour | 
| here for return to New York and a 








|| vacation. 


Parade,” the | 





Eartha Kitt Set for Two 
Months at Cafe de Paris 


London, Jan. 24. 

The engagement of Eartha Kitt 
for a two-month cabaret season at 
the Cafe de Paris was confirmed 
in London last week. She is due 
to open on April 9, and will play 
through to early June. 

Donald Neville-Willing, the Cafe’s 
general manager and talent booker, 
is now paging Noel Coward for a 
return date in June. Coward is due 
back that month for his annual 


| effort on behalf of the Actors Or- 


phanage. Cafe is also dickering 
with Joan Diener, Tony Martin and 


Judy Garland, and is trying to set 


| emergencies, 
was forced in order to bring the, 


a firm date for Marlene Dietrich’s 
third successive booking in three 


| years. 


Sue Four for 1006 





Atlantic City Convensh 
Hall Budget Upped 1856 
To $1,087,000 for 1956 


Atlantic City, Jan. 24. 

Cost of operating this resort's 
big Convention Hall, site of “Ice | 
Capades,” the annual Miss America | 
Pageant, and hundreds of conven- 
tions, large and small, will be! 
$1,087,000 for 1956, up $185,000 | 
over last year. 

Of this: amount, receipts from 
rentals and concessions, etc., will 
total $722,000, while $180,000 from 
the hall’s approximate $300,000 
kitty or cash on hand needed for 
and excluded from 
the budget, will bring total up to 
$902,000. From the city’s general 
funds $185,000 is sought to balance 
the budget. Last’ year the city 
paid $60,000 to keep the hall go- 
ing, whilé $150,000 was taken from 
the hall’s emergency fund, which 
is built up from year to year with 
added receipts or savings in the 
budget. 

The hall budget anticipates an 
increase of $9,000 in revenues and 
an additional $164,000 in expenses 
this year. The budget is separate 
from the annual municipal budget. 
Biggest source is $353,000 antici- 
pated from special services, or cash 
coming from the setting up of con- 
ventions, etc., and $250,000 from 
rentals. On the deficit side sal- 
aries and wages account for $630,- 
000, while heat and light cost 
$160,000. 

It is planned to spend a $164,000 
hike in hall expenses for repairs 
and improvements to the 27-year- 
old building. 


SET KEEL PALLADIUM 
DEAL FOR MAY-JUNE 


Hollywood, Jan. 24. 

Deal is being finalized for How- 
ard Keel to play the London Pal- 
ladium next May or June for two 
or three weeks. Elkan Kaufman 
of the local Lew & Leslie Grade 
office headed for London Monday 
night (23), 

He’ll be there four weeks, final- 








Canton Auto Show at Memorial | 
| Auditorium, featuring a Ted Lewis | | 


izing Keel, and other Hollywood 
name deals for the Palladium. 


EMA Set to Fight. 
AGVA Agent Fee 


The - Entertainment Manages 
Assn., organization of club date 
producers, will fight any effort by 
the American Guild of Variety Art- 
ists to clamp a $50 agency fran- 
chise fee on them as well as a $25 
bite for every associate agent. 

EMA, according to its prexy Nat 
Abramson, head of the WOR Artist 
Bureau, does not take a commis- 
sion from acts and generally buys 
its talent through recognized 
agents. The setup of an EMA 
agency is so different from that 
of the usual talent office, that the 
same conditions and principles do 
not apply, accurding to Abramson. 

Abramson, as head of EMA, is in 
an unusual situation in regard to 
AGVA. He’s a trustee representing 
employers in the AGVA Welfare 
Fund, and so he will decline to 
take an active part in negotiations 
he the union. 
| The EMA contract with AGVA 

expired some time ago and both 
| organizations are continuing under 
provisos of the old pact. 

One ot the union’s talking points 
| on the franchise fee will be the 
| acceptance by Artists Representa- 
tives Assn., agency org, of that de- 
mand. Hitherto, AGVA franchises 
had been given free to ARA mem- 
bers, but indie agents were 
charged $50 for the agency and 
$25 for associates, 











_ Andy Leslie has joined the Wil- 
liam Morris Agency special events 
department. He was _ formerly 
with NCAC. 





ACER 


BUD AND CECE 


ROBINSON 





Currently 


BILTMORE 


BOWL 
LOS ANGELES 


MCA 


Direction: 


DON 
TANNEN 


Currently: 


THUNDERBIRD HOTEL 


Las Vegas, Nevada 


HELD OVER TO FEB. 8th 



























































| 


CAB CALLOWAY 
SANS SOUCI 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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on his fingers. 





Refreshing novelty. 


Terrifie audience participation angle.” 


ROSS HARVEY 


and his “DANCING PARROT-CUTIES” 
—Walter Winehell said: 


*“Ross Harvey’s act CAN PLAY ANYWHERE IN THE 
WORLD AND DOES, 


while a quintet of Australian Budgie birds do magic 


Soft-shoes 





@ FRANCE: 


Moulin 





REMO 
@ SPAIN: 


Fontoria 








Direction: 


® ENGLAND: 


London Casino; Empire Theatres 


La Nouvelle Eve; ABC Music Hall; 


CANNES; MONTE CARLO and SAN 


@ plus the top spots in HOLLAND, 
BRUSSELS, NORWAY, SWEDEN and 
SOUTH AFRICA 


...and 4 SMASH YEARS IN EUROPE proved it ! 


MARK LEDDY - LEON NEWMAN 


Rouge; Casinos, NICE, 


Club, Madrid 
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SMASH IN U.S. DEBUT! 


(Palmer House, Chicago) 
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HERB LYON, Chicago Tribune 


“The boy is great 


“Scores in U. S. premiere.” 
CHARLIE DAWN, Chicago American 


“Had the first nighters cheering . . . his 
success may make his first Decca record, 
‘Goodbye to Rome,’ symbolic.”’ 

IRV KUPCINET, Chicago Sun-Times 


“Young Signor captures hearts of the 


Americani.” 
SAM LESNER, Chicago Daily News 


VARIETY 


NEW ACT REVIEW 


TEDDY RENO 

Songs 

25 Mins. 

Palmer House, Chicago 

It’s easy to see why this young 
singer from Italy was imported by 
Merriel Abbott, midwest enter- 
tainment director for the Hilton 
Hotels, for his Stateside nitery de- 
but at the Palmer House’s Empire 
Room. Reno possesses all the basic 
tools of his craft which, with the 
proper breaks, could spell an un- 
limited future hereabouts. 

Reno’s voice has the power and 
flexibility to punch over a song 
with both zest and subtleness. He 
can rear back and belt, or soft- 
pedal into a croon, as the lyrics 
demand. He also has the looks and 
the underlying poise for class pro- 
jection in most any medium. He 
handles the English lingo easily 
with just enough accent for a “ro- 
mantic” edge. Dave. 














(The Boy From Rome) 


Sings in Italian, English, French, Spanish and German 


“ ARRIVEDERCI ROMA” 
b/w “L‘AMOUR MADAME” 


DECCA RECORDS 


European Direction: Tavel and Marovani, Paris U. S. Direction: William Morris Agency 
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| Hawaii Probes Tourist Biz — ~ : 
, Honolulu, Jan. 17. 
Hawaii Visitors Bureau has re- ave of Future 
all @ a é a @s tained Barrington Associates, N.Y. 
, | business research firm, to survey | Continued from page 49 =~ ete 
Sur i rist ex- | : ‘ —— 
. aekan sal i te: Midna | of the future in highly entertain-|{ potent weapon in the battle for 
New York | Sor tous frames . ». Magmenicats | ing terms. Michael Kidd, top stage-| auto sales, 


: /play the Omaha Auto Show Feb. 

Lisa Kirk jnto the Riverside,!4 for eight days, after closing at 
Reno, Feb. 2... . Jenny Collins | the New Frontier, Las Vegas, next 
goes into the Statler, Cleveland, | Wednesday (1). 


Feb. 13... Billy Vine set for the | 
Seville Hotel, Miami Beach, March 
16... Florian Zabach inio La Porte Hollywood 





de St. Jean, Quebec, Feb. 2... .| Nellie Lutcher holds over at the 
Martha Raye has been signed for a| Castle Restaurant ... » Kings IV 
July date at the Sahara, Las Vegas! opens at Fack’s, San Francisco. 

. . Joan Brandon pacted for the Feb. 13... Poly Bergen opens at 
Los Angeles Trailer Show, Feb.| Palm Springs’ Chi Chi March 11 
25, at the Western Exposition! |. Mischa Novy and his Conti- 
Bldg. .. . Bob McFadden goes into} nental orch will play for the Ruby 
the Mapes, Reno, Feb. 9 .. ./ Ball at the BevHilton Jan, 28 
Bobby Van set for the Eden Roc,/. |. Lillian Roth opens Jan. 27 at 
Miami Beach, March 9. . . Sallie|the Monte Carlo Hotel, 
Blair moves into the Vanity Fair,| Beach .” 


. . Tony Martinez has set 
Miami Beach, Feb. 2 


up a complete variety show for 
———_- nitery and hotel engagements, con- 
. sisting of a 14-piece orch, male 
Chicago and femme singers, dance team 
Marguerite Piazza follows Sam/| and comedy act . . . Corky Hale, 
Levenson at Chi’s Chez Paree, Feb. | harpist, debuts a new cafe act at 
7, with Shecky Greene on the bill | the Cameo Room, N. Y., March 1. 


ch thee tek ee — 
Roosevelt otel, ew rleans, Lynda Lynch’s New Act; 
Subs As B’way Legit Lead 


April 14 for two frames ... Eddy 
Arnold plays the Quad Cities Auto 
Lynda Lynch heads a new dance 
act, the Lynda Lynch Trio, with 


Show opening next Sunday (23) 
... Jose Greco down for the Sham- 
rock Hotel, Houston, March 1 for 
two ... Bob McFadden into the 
Brown Hotel, Louisville, April 20 two featured boy dancers, Jim 
for 10 days .. . Hona Mate opens | Hutchinson and Frank Derbas, 
at the Normandy Supper Club, which will appear on the Garry 
Moore tv show Friday (27). Chore- 
ography for the act is by Carol 
Haney and Peter Gennero. 
Miss Lynch, also a dancer in the 


Appleton, Wis., tonight (Wed.) for 

an indefinite stint ... Dick Shawn 
Broadway legiter, “Pajama Game,” 
went on at the St. James, N. Y., 


and Genevieve open in the Empire 
| Saturday (21) in the starring role 





Room, Chi, tomorrow night (Thurs.) 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 

Singly; $1.05 per script. 


|lagher. Latter was out for one 
| night for a tv shot. Miss Lynch is 
| daughter of Radio City Music Hall 
| ad-publicity director Fred L. 
| Lynch. 








@ 3 Bks. PARODIES, per book. $10 @ 
@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
e@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO weeds * THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


No C.0.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


YATES REPS DET. AGENCY 
Steve Yates of the Yates Artists 


| rep of the Gus Sun Agency, De- 
troit. 
Yates will buy some of the tal- 


ent for the Ohio State Fair as well 
as other events. 


BILL HALEY ani wis COMETS 


America’s No. 1 Recording Stars 
on Decca Records 
Watch for Their Feature Film 
COLUMBIA PICTURES RELEASE 


of 
SAM KATZMAN’S 
“Rock Around the Clock” 


Exclusive Booking Management: 


JOLLY JOYCE AGENCY 
FOR CHOICE DATES—Write, Wire, Phone 


New York Office Philadelphia Office 
1619 Broadway 1001 Chestnut St., 
Plaza 7-1786 WAlnut 2-4677 


























Miami | 


| Bureau has been named eastern | 


| Up for study are the problems 
_of how to increase tourist trade in 
| off-season months, methods of com- 
| peting with other tourist areas, in- 
creasing volume of ‘“‘business with 
pleasure” revenue, reaching rela- 
tively untapped U.S. markets, co- 
|ordination of advertising, conven- 
(tion promotion, and Visitors Bu- 
reau’s own operations. 


New Acts 


| WARREN, DEVINE & SPARKS 
| Acro-Tumbling 

|%$ Mins. 

| Theatre Royal, Glasgow 

Australian trio, comprising two 
males and one femme, offers a 
|slick acro-tumbling act that has 
| both pace and comedy, and would 
be a useful booking for U.S. vaude- 
ries and tv. Distaffer of the three- 
some is a_ pert, scantily-garbed 
brunette, with bright and shapely 
|s.a. Her partners are lively and 
|active tumblers, excelling in quick 
‘tempo of whirls, somersaults and 
leaps. 

Comedy spot is accentuated 
when femme sits against black- 
cloth, atop a pair of dummy legs. 
|More yocks when one member 
| tosses off trousers while whirling 
[through air. Even wind to act is 
|yock-worthy, “The End” being 
shown on one male’s derriere in 
i sewn lettering. Gord. 














'of Gladys, replacing Helen Gal- | LES CARDINALS 


| Musical, Acro-Dance 
| 12 Mins. 
+ Palace, N.Y. 

Les Cardinals, 
boys and a girl, are promising im- 
ports. This Gallic turn has an 
act similar to that done by Les 
Charlivels compatriots of theirs. 
The boys start on the marimbas, 
and thence into dancing and tum- 
bling with the femme also aiding 
in the acro and terp work. 

Les Cardinals have a great deal 
of energy which enables them to 
do their tumbling with rapidity. 
They do many of their tricks 
while still playing instruments. 
Although the trio still show some 
| of the influences of Les Charlivels, 
|they have sufficient individuality 
| to set them off. Turn should be 
| able to do well in the bulk of va- 
| riety situations. Jose. 
| 














| HI-FI’S (5) 
| Songs 
| 7 Mins. 


| Apollo, N.Y, 


This Negro quintet does an okay 
song-selling job. Tagged the Hi- 
Fi’s, the group employs some slick | 


. | 
| arrangements for a rhythmic Ge- | 


livery that’s easy to take. Decked 


/out in tuxedos, they make a nice | 
| appearance and look like a good '| 


bet for living showcasing. 
Their handling of “Sometimes | 
I’m Happy,” with an introduction | 





sans musical accompaniment, is | 
particularly good. They also reg- | 
ister pleasantly on “Undecided” | 
and “Every Day.” Jess. 
BIG TOP & LAUREN 

Skating 

6 Mins. 


Palace, N.Y. 


film-ballet choreographer and di- 
rector, has lined up a thoroughly 
entertaining show, with a sprightly 
score, believed..to be by Victor 
Young, although no credit is given. 
Sole musical credit is by lyrics by 
Jack Brooks. 


Several Levels 





comprising two)! 








Staging is on several levels, with 
the opening sequence devoted to 


a glimpse of the highways and cars | 


of the future via VistaVision, in 
which engineers plot a _ future 
where electronic beams will guide 
the cars on the roads, 


The same family on the screen 
takes over the lead chores in the 
live version of the show, whieh 
carries out the motif of travel in 
the future. Deedee Wood is the 
premiere danseuse. in this se- 
quence. The line of 16 couples has 
been guided through a series of 
slick routines. The Kidd produc- 
tion is as slick as anything on 
Broadway, and even a shade better 





because of the fact that engineers 
have devised some new gimmicks | 
to further entrance the eye. 


The GM Motorama is the Radio 
City Music Hall of the industrial | 
shows. The hotel lawn setting has | 
beltlines to take over the luggage, 
vast plateglass areas, and a set is 
expertly lighted so that the scene 
is drenched in sunlight. The sole 
variety act as such is by Lou Wills 
Jr., whose acro tumbling is tops. 

Of course, during parts of the | 
show, attention is focussed around 
the floor where each of the GM 
models gets its share of the spot, 
with models spertins costumes by 
Dior and other Parisian coutou-| 
rieres, to direct attention to vari- 
Ous aspects of the cars. | 

| 


But even with the expert staging 
of this show, the Motorama can | 
be even more impressive. Accord- | 
ing to Spencer D. Hopkins, director | 
of the GM sales section, who is. 
the producer of Motorama, the 
ideal show of. this kind, which 
would take in more of the GM 
products, should be staged on 175,- 
000 to 200,000 square feet of floor- 
space. Only 26,000 to 28,000 is 
available at the Waldorf, and so 
they are a little cramped. A 
cloverleaf with five revolving plat- 
forms, in use in several cities on 
the tour, cannot be used in New 
York because there is no room 
for it, 


Hopkins is probably the most 
veteran hand at industrial shows, 











Big Top & Lauren comprise a 
skating duo working on a round| 
table. This mixed tandem meets | 
the requirements of this course, | 
showing great bursts of speed, and | 
an assortment of tricks standard | 
to most teams of this type. | 

Pair makes a good splash and 
can work the bulk of the a 
| and outdoor situations. Jose. 


describing it as an intimate form 
of advertising with personal con- 
tact. He admits show business ele- | 
ments are being used more fre- 
quently to bring the firm’s prod- | 
ucts to the attention of the public, | 
but regards showmanship rather | 
than show business to be the more | 


Con. Powel! Protests 

Rev. Adam Clayton Powell, U. S. 
Congressman from Harlemh, has 
protested the lack of Negro em- 
ployment in the Motorama. In a 
telegram to Harlow H. Curtice 
president of General Motors, the 
legislator-clerico said, “It has come 
to my attention that for the third 
straight year, General Motors Mo- 
torama for 1956 does not employ 
a single Negro performer. In view 
of the excellent support received 
by General Motors products by Ne- 
gro consumers, this is a shortsight. 
ed policy for your firm. I eal] this 
situation to your attention in or- 
der that you may take appropriate 
action to correct a situation that 
is both undemocratic and un-Amer- 
ican.” 

Motorama, this year, has cut 
down on the use of variety acts in 
favor of a production policy. Sole 
aaa act on the show is Lou Wills 

ss 





Monk hungry i Buyer 

Julius Monk, former talent buy- 
er at Le Ruban Bleu, N. Y., is now 
in a similar capacity with the hun- 
gry i, San Francisco. 

Monk and_e Enrico Banducci, 
spot’s op, are currently in New 
York casing talent. 











BILLY FRYE 


Harmonica Virtuoso 


RKO PALACE 


New York 
Opening 


JANUARY 27th 


Phone: HYacinth 3-1215 
































WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 


Avery & Washington Sts. 
Radio in Every Room 











THANK YOU 


SONJA HENIE 


THE BALLARDS 
Now Appearing 
ROXY, New York 





Per. Mgt.: ICE ATTRACTIONS, INC. 











VING MERLIN 
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foe BEAUTIES 





Le CUPIDON 








New York 


Direction: 


William Morris Agency 























ROLLY 
ROLLS 














“Just Concluded a Wonderful Appearance” 


CAFE ve PARIS (tonpon) 


Thanks to Mr. Allan Fairly—Major Neville-Villing—Mr. Eric Morley 
Also many thanks to Mr. VAL PARNELL For a Successful TV-Spot 


at the 


“SUNDAY EVENING AT THE PALLADIUM” 





| EVENING NEWS—"Rolly Rolls brilliantly funny." 











EVENING STANDARD— "Rolly Rolls wiil, | am sure, be one of the bigger 


successes of the London cabaret scene this year." 

















APPEARING at the PRESENT TIME 
BEVERLY HILLS COUNTRY CLUB in NEWPORT (KENTUCKY) 


Management: 
EDDY ELKORT, Lew & Leslie Grade Agency 





250 West 57th Street, New York 
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Statler-Hilton, Dallas 
Dallas, Jan. 20. 
Jackie Miles, Nelle Castell, Hil- 
tonettes (10), Bob Cross Orch (12); 
$2 cover. 


Four days of pre-opening shows, 
all gratis, were climaxed Thursday 
(19) when the new Statler-Hilton 
Hotel opened its plushy Empire 
Room to the public, with a capacity 
(250) crowd. Functional room can 
expand to 350 persons by utilizing 
the Grill Room at the rear with a 
removable curtain. 

Opening show, in for three 
frames and produced by Charles R. 
Meeker Jr., on loan from State 
Fair Musicals, is a big hit. Come- 
dian Jackie Miles headlines the 
hour-long show with bits about 
gambling and comic strips, and 
winds to heavy mitting with a re- 
prise of his disk, “I’m A Rollin’ ”. 
Comic keeps the laughs rolling and 
does a sock 35-minute stint. 

Nelle Castell, a looker tagged 
the “Cuban Cyclone,” builds with 
her animated song _ styling, scor- 
ing with “Whatever Lola Wants.” 
Divesting a gold gown, she hip- 
straps a belt of maracas over yel- 
low, ruffled toreador pants and 
shakes all physical assets. 

A 10-girl dancing line, The Hil- 
tonettes, was recruited from Hol- 
lywood and Las Vegas. Beauteous 
dancers are directed by Donald 
Saddler, also from filmland for 
the opening. They, cop attention 
as openers with dazzling costumes 
and headdresses, emphasizing 
Texas industries, and Cotton Bowl 
and SMU. Closing number has 
the dancers in fur chaps and 
halters, with a big yellow rose on 
their derrieres, prancing to ‘Yel- 
low Rose of Texas.” 

Bob Cross’ orch provides eight 
“Singing Strings” to serenade 
tablers, before showtime, and the 
versatile crew adds top backing 
for the three showtime acts. 

Bark. 


Riviera, Las Vegas 
Las Vegas, Jan. 17. 
Los Chavales de Espana (11) 
with Trini Reyes, Patty Andrews, 
Wally Weschler, Marquis Family, 
Dorothy Dorben Dancers (11), Ray 
Sinatra Orch (10); $2 minimum. 


Patty Andrews is the _ bigger 
name draw in Vegas over Los 
Chavales de Espana, but even her 
appeal will not bring in big de- 
mands for tables these four frames. 
There is no overabundance of 
spenders around to fill each nitery 
room, and some spots will be left 


on the short end. This looks like | 


one of the places. 

The potted-palm musical open- 
ing of Los Chavales doesn’t pro- 
mote overly enthusiastic reception, 
with Spanish medley and French 
chanson, but with the entrance of 
Trini Reyes, the lift is felt im- 
mediately. Her flamenco heel-and- 
toe, emphatic stomps are given the 
full mitt treatment from tablers, 
and after an interlude of music 
with the musicians’ simulating 
Spanish bagpipes via fiddles, Miss 
Reyes wraps it up with her gypsy 
terps. 

Patty Andrews _ sells’ vividly 
through lighter fare and comedic 
touches, belts a solid “South Ram- 
part Street Parade,” but wrings 
everything from customers’ with 
“Lady Clown.” She does a makeup 
and costume switch onstage for a 
terrif windup. Wally Weschler, her 
husband-arranger-pianist, has a 
sesh at the keyboard with a boogie 
romp. Ray Sinatra’s musickers 
back very well. 

_Dorothy Dorben preems another 
line this stanza, setting up the 
production’s circus theme, intro- 
ing the always amusing chimps of 
the Marquis Family, 
through many ribtickling oe 

ill. 


Lexington Hotel, N. Y. 

Kimo, Manu, Teva, Tom Monte, 
Line (6), Johnny Coco Arch, Gene 
Bianco; $1.50, $2 cover. 


The Hawaiian Room of the Hotel 
Lexington has long been a tourist 
haunt. It’s Polynesian shows have 
been riding in a groove for many 
years with a contradictory state- 
side menu. However, within the 
past few months, the Hawaiian 
Room has undergone a metamor- 
Phosis. A new outfit, Restaurant 


Associates, has taken over the ven- | 


ture. ‘They have correctly assumed 
that showmanship shouid be ap- 
plied to food as well, and 
20ne in for foods calling for an ad- 
venturous palate, as well as a card 
that calls for the simpler variety. 

At the same time, the new man- 
agement is going in for 
mentation in talent. They have 
brought in Tony Cabot, who used 
to stage the shows for the Schine 
Hotels, and have started to cast 
regulation talent into a iramework 
of a Tahitian show. The initial try 
at this type didn’t work out to 


well since singer Paul Valentine 


seemed too dramatic for the gen- 
eral texture of the layout, and he 
subsequently stepped out of the 
show. 

Cabot is mixing authentic chore- 
Ggraphy with Americanized music 
and the results afe extremely pal- 
atable. Outside of Valentine, only 
a fiock of natives perform in a 
well-routined and nicely spaced 
show. The apex of the session is 
ag authentic knife-challenge dance 
performed by Manu and Teva, an 





exciting item in which a pair of 
menacing weapons are handled 


rattle. Ft’s the most exciting turn 
in the show. 

The rest of the show is in the 
native vein, with hulas from well- 
oiled hips predominating. A line 
of four girls routined by Kimo, 
who takes the lead spot in the 





who go! 


have | 


experi- | 


dances, provides some interesting 
| gyrations. Of course, this type of 
| display is limited to the popular 
|conception of what a Hawaiian 
|show should be like. With the 
present length of the session run- 
ining to about 35 minutes, a good 
|impression is made before monot- 
/ony can set in. 

Again the new owners are ex- 
| perimenting. They didn’t 
correctly on the Valentine booking 
but others are likely to fit the needs 
of the room. Tom Monte handles 
the vocals and Johnny Coco heads 
a versatile orchestra. Although 
the guitars predominate, the 
rhythms are danceable and make 
for good listening as well. Harpist 
Gene Bianco works the lulls. 

Jose. 


Desert Inn, Las Vegas 
Las Vegas, Jan. 17. 
Frankie Laine, Beverlee Dennis, 
Rudy Cardenas, Donn Arden Danc- 
ers (17), Carlton Hayes Orch (14); 
$2 minimum. 


Frankie Laine’s upbeat - song 
lingos plus his marquee merit 


ought to lure a good portion of the 
post-holiday biz during the fort- 
night he toplines this Painted 
Desert Room opus. That Laine is 
one of the few platter stars who 
learned his show knowhow on the 
nitery boards is evidenced in the 
|'confidence and_ technique _ dis- 
played during his 25-minute turn. 
Throughout he tunes up _ the 
numbers most closely identified 
with @ghis recording success and, 
notably, he swings into his work 
with a much greater exuberance 
than he reveals on his telecast. He 
sets up his repertoire with a breezy 
“Smile AWway Today” and a high- 
powered “Lucky Ol’ Sun” that are 
instant clicks with his fans. From 
j;here on he _ has little trouble 
‘charming ’em. Begoff ‘‘Jealousy” 
‘has him exiting amid salvos. 
Beverlee Dennis has secured a 
‘regular niche on this circuit. She 
| blends her infectuous personality 
| to a lineup of specially cleffed 
itunes and patter. Her act is solid- 
ly slotted at top of the show. Her. 
initial cutie is a song called ‘Las 
| Vegas” which points up how sec- 
| ondary sex really is among the 
male devotees of this gambling 
mecca. It’s a surefire piece that 
scores heavily in the yock depart- 
iment. Mitt reward is big when 
'she dips into the Abel Green-Joe 
Laurie Jr. tome, “Show Biz,” to 
recap vaude’s early-day highspots. 
topping it with a sock mime of 
|Sophie Tucker. Chatter ‘tween 
'tunes also goes over well. 
| Juggler Rudy Cardenas is held 
'over from the previous bill, and 
| his rapidly-paced juggling gyros 
'are framed to gocd results be- 
'tween Miss Dennis and Laine. 
| Also a stay-on from the last show 
|is Donn Arden’s decorative choreo 
design, ‘“‘Under The Big Top.” 
Carlton Haves and orch brace 
' show well, while Al Lerner tickles 
the 88s behind Laine. Alan. 





| 
| Hotel Radisson, Mpls. 
Minneapolis, Jan. 21. 

Carmen Cavallaro (2): Don Mce- 
| Grane Orch (9); $2.50 minimum. 

| a 
An annual, welcome Flame Room 
visitor, pianist Carmen Cavallaro 
again weaves his keyboard wizard- 
ry to the delectation of local cafe 
society. Cavallaro’s superior tech- 
'nique is only one of his many as- 
sets. Distinctive, original, striking 
arrangements build every number 
to dramatic, standout proportions 
‘and give familiar tunes added stat- 
ure. Then, too, there are routin- 
ings which provide surefire listen- 
ability and, last but not least, the 
performer’s good looks, gracious- 
ness and showmanship. 

At opening-night dinner show 
before an almost entirely-filled 
room, Cavallaro did a dozen num- 
bers, including requests, and the 


customers still wanted more. On) 


this occasion he’s accompanied by 
guitarist Rameriz Idress, who in- 
|fuses highly effective jazz touches 
|in some of the varied seleciions. 
| Topdrawer assistance also is given 
/by Don McGrane and orchestra. 
Rees. 


_with the abandon of a baby with a | 


£ueSs | 


Chez Paree,. Chi 
Chicago, Jan. 18. 
; Sam Levenson, Dolores Hawkins, 
Clark Bros. (2), Chez Paree Ador- 
|ables (6) (with Jimmy Lee), Brian 
Farnon Orch; $1.50 cover, $3.75 
minimum. 


| Playing it heavy on the school- 
house theme with Sam Levenson 
| headlining, the current bill at the 
| Chez drew a packed house opening 
|night and should do hefty biz dur- 
| fg its three-week run here. 
Limiting himself to child-parent 
| relationships, the state ot which he 
| deplores, and to the school and 
family theme generally, Levenson 
| keeps ’em yocking throughout his 
| 40-minute stint. No polite laugh- 
ter here, strictly heart-felt guf- 
ifaws at gags that hit the mark 
|Strictly a storyteller, Levenson 
| follows funny story with funnier; 
the stories have universality, too, 
|and the people laugh because they 
‘know what he’s talking about; it’s 
| happened to them (even the ultra- 
| sophisticates were kids once). 
Levenson begs off. 

Dolores Hawkins handles femme 
vocalistics here in more than ac- 
ceptable fashion. 
easy to look at and knows how to 
sell a song. Belting ’em, or cooing, 
she makes good use of a deep, righ 


tones. Opening with “lt’s Alright 
With Me,” thrush also 


“Rock-a-bye.” Enough change of 
pace in the book, certainly, and 
Miss Hawkins caps it by teaching 
an audience volunteer to mambo. 
More invitation to yearning than 


the house. Gal wraps up with 
“Sing You Sinners” and gets a 
clapping assist trom the patrons. 


The Clark Bros. open the show 
with one of the sharpest terp turns 
around. Dazzling, but precise, 
speed is contrasted with smooth 
control in the “slow-motion” num- 
bers and the whole turn is put to- 
gether with savvy showmanship. 
A few laughs are included. Start- 
ing fast, the Clarks follow with a 





| “molasses in January” bit. Finish- 
|ing at high speed, Guo does a par- 
ody of a “cool cat” juvenile boy 
and girl terp pai; gets pig yocks, 
natch. 

House line intros the show with 
shrewdly-displayed good looks and 
sharp hoofing; the Chez Adorables 
support the school theme _ here 
with mortarbeards over the coif- 
fures, but the rest of this stuff is 
not for the classroom. Jimmy Lee 


The Brian Farnon orcnh does the 
usual expert job of cutting’ the 
show. Gabe. 


Fontainebleau. Mf. Beh 
Miami Beach, Jan. 19. 
Edith Piaf, Manor & Mignon, 
Sacasas Orch; $3.50-$7 bev. mini 
mum. 


Edith Piaf is playing these pre- 





| seasons, this time in the spacious 
setting of the tiered La Rende of 
the plush Fon‘ainebleau. Though 
the high-domed layout tends at 
|times to dwarf her physically, the 
innate magnetism of the poignant 
Parisienne comes tireugh in most 
|of her chansons to earn warming 
/reception from the upper-bracket- 
/ers who make the room a regular 
| Step. rs 

| Mille. Piaf’s act is basically the 
same as’ heard before, albeit 
there’s a bit more of the English 
|translation spotted. The accent 

however is stjll on the French, a 
hasic weakness in building heavier 
|draw values in this resort area. 
The competition is rough, and the 
cafegoers on the jaded side. 

Majority of them tend to hit the 
Places featuring the 
performers who play the big-club 
circuit or have seen plenty of ex- 
| posure on tv, musicomedy, screen 
or acombination of the three. How- 
ever, the Piaf admirers, plussed by 
those who haven't seen her, are 
coming in enough numbers to 
make for okay, if not sellout show- 
times. 

The former gamin-garb has been 
discarded with a somewhat elab- 
ora‘e (for her) black dress donned. 
The staging is the same, Mile. Piaf 
working alone’ on . center-stage 
mike, in the same, simple delivery 
which features her expressive eyes 
and occasional dramatic arm move- 
ments. The Piaf cempany, con- 
| taining a choral group and her own 
key musicians, works behind the 
drawn curtain, its backgrounding 
aiding in the vocal build to focus 
rapt attention. 

Manor & Mignon tee off mat‘ers 
with a smartly routined stint fea- 
turing airy lifts and spins. The 
graceful pair have been working 
the better cafes for some time, 


their artful approach to the pat- 
|terings reflecting that background. | 
Best bit 1s a story in song with 


| 


modern-movement delineation for 
the solid returns. Sacasas and his 
group rate bows for their show- 
backing. Lary. 





Bon Soir. N. Y. 
Kaye Bailard, Tony & Eddie 
Sylvia Sims, Jimmie Daniels, Three 
Flames, Bruce Kirby; minimum $5. 





Miss Hawkins is | 


voice with plenty of sexy under- | 


torches | 
“Love Me Or Leave Me,” and in- |} 


dancing, this bit goes over big with | 


softshoe and a chuckle-producing | 


| backs the line with tunetul pipes. | 


'cinets for the first time in several! | 


established | 


The Bon Soir is 
busiest spot 
lage. Virtually any night, the cus- 


probably the 


‘todians at the door keep urging 


overflow patrons to go to the near- 
by Village Barn, just about at the 
time the first show is halfway 
through. Probable answer is in the 
shows such as the current bill. It’s 
|a lot of fun. . 
| With holdovers like Tony & 
| Eddie and Kaye Ballard, the com- 
edy elements are in excellent 
shape. Newcomer on this session 
iis Sylvia Sims, who brings a fat- 
girl jollity to her lighter numbers 
and can still bring a serious note 
to the torches. Miss Sims puts a 
light touch to a tune. She’s easy to 
/understand, her departures from 
the original melodic line seem 
logical and at the same time pro- 
vide additional coloration to her 
tunes. She encores deservedly. 
Miss Ballard, who last worked in 
New York at the Cotillion Room, 
has a zany viewpoint easily com- 
municated to the mob. Her antic 


|} thur Godfrey winner, an embryo 
comic and a few others. Her one 
| serious moment, “My Funny Valen- 
tine.” suffers in comparison to her 
comedics, although she cannot be 
blamed for a departure before an 
audience that’s entirely sympa- 
| thetic to her efforts. 
| Tony & Eddie, the disk-pantomi- 
|mists, have a raucous turn. Their 
|material is imaginative and inter- 

laced with laugh routines. 
| general tenor of the crowds here 


|but the potency of the lads’ very 
| basic material is quite evident. 
|They do several encores before 
i they can retire, with a finale util- 
|izing the entire show. 

Jimmie Daniels, is the perennial 
emcee, who does well in his own 
song turn. Bruce Kirby, the waiter 
who has been assisting all the com- 
edy acts in this room, is getting 


real expert. He may be doing a 


solo turn soon. The Three Flames 
are expert at the musical backing. 
Jose. 


Mapes Skyroom, Beno 
Reno, Jan. 19. 
| Karen Chandler, Lenny Maxwell, 
LSkylets, Eddie Fitzpatrick Orch; $2 
minimum. 
| 
| It’s been many moons since 
, Karen Chandler kicked up interest 
| with her disclick, “‘Hold Me, Thriil 
| Me, Kiss Me.” And except for a 
short intro to the act 
song, she works at entertainment 
instead of resting on old laurels. 
The honey redhead — sparkles 
with her arrangements on “It’s Al 
Right With Me” and “You Make 
Me Feel So Young.” She gets nice, 
quiet effect for “He,” ana becomes 
saucy and seductive with ‘“Whati- 
ever Lola Wants.” And always 
there is a special touch that doves 
wonders for the song. 
Special material, a cute takeoff 
on the bride of yesterday and to- 
day parodied to “Two Sleepy Peo- 
ple,” establishes Miss Chandler 
definitely as a comedienne. “She 


clears the requirements of an all- | 


round entertainer with her turn. 

Young comic Lenny Maxwell 
has some fresn ideas but an occa- 
sional tired joke drags down the 
general calibre. His Louis Arm- 
| strong impresh is topdrawer and 
the trumpeting that goes with it 
sounds authentic. 

Skylets bookend the show. Eddie 
Fitzpatrick sets up Miss Chandler 
with fine backing. Mark. 


Seven Seas. Omaha 
Omaha, Jan. 17. 
Wilder Bros. (3), Al Lamm Trio; 


no cover or minima. 


The Wilder’ Bros., musicians 
with fresh comedy that’s limited 
to facial expressions, proved a fi- 
nancial bonanza for Don 
mond’s Seven Seas in their first 
visit last year, and undoubtedly 
will repeat. 

Boys, who are displaying more 
polish this time around, open with 
“It’s Wonderful,’ then trot out 
their novel ukuleles with faces on 
back that make like ventro’s dum- 
mies. <A_ straightaway “Love Is 
Many Splendored ‘Thing’ vocal 
precedes the Wilders’ forte, all 
three playing saxophones. “Holi- 
day for Strings” and “Down in 
Bottom of Well” rate big hands 
and “Birth of Blues’ sends boys 
out thorough winners. 

It spells a busy two weeks ahead 
for maitre d’ Harold Fisher and his 
efficient crew. 


in Greenwich Vil- | 


moments are filled with good ma- | 
: : - | terial carrying takeoffs on an Ar-! 
vokes the magic Jolson name with 


The |} 


| lies in sophisticated entertainment, | 


with this | 


Ham- | 


Trump. ? 


| Fhunderbird, Las Vegas 
Las Vegas, Jan. 17. 

Ella Logan, Don Tannen, Peiro 
| Bros. (2), Barney Rawlings, Thun- 
|derbird Dancers (8), Al Jahns 
Orch (11); no cover or minimum. 
} 

| Elia Logan should perk up the 
Thunderbird’s biz for the next 
jmonth.~The Vegas doldrums will 
be in effect here as in ail the other 
nitery rooms, but she should at- 
tract a goodly portion of Strip- 
wanderers. 

Here is a most effective song 
stviist who should have the new- 
comers in the thrushing roster 
around in order to take a lesson 
{or two on how to sell a song. The 
Logan way is to deliver with every 
force at her command—the pixie, 
sivlish, dramatic, old and new way 
wrapped into a dynamic bundle. 
Her routining is noteworthy, 
from opening belter to closing 
|gambit sans orch accom and mi- 
crophone amplification in the mov- 
jing “Star of the County Down.” 
li between there are familiars. 
She begs off with a special nod to 
her conductor, Lou Bring. 

Don Tannen’s disarming humor 
is slow to roll, but earns growing 
yocks enroute with a ventro de- 


{bunking bit, .impreshes and hiil- 
billy spoof, “Night and Day.” 
Peiio Bros. move into opening 
is-ot with flashy juggling of pins, 


| sticks, hats and block. Thunder- 
bird Dancers step a smart “Blues 
in the Night,’ and finale round; 
Barney Rawlings warbles and em- 
coces, and the Al Jahns’ orchsters 


give a good accounting ot- the 
notes. Will. 


Tropicana, Havana 
Havana, Jan. 15. 
Taybee Arfa, Lucy Favry, Ana 
|Gloria & Rolando, Miguel Angel 
|Oriiz, Solera de Espana, Senen 
| Suarez & Arturo Romeu Orchs; $2 
}minineum ($4.50 at tables). 





| Single-monickered Rodney con- 
itinues to make his snows more 
;color.ul. In his laiesi, show girls 
| wear weird and wondrous’ cos- 
'tumes which range from bikinis to 
fish netting to outer-space cha- 


peaus. A startling innovation is 
lthe sight of Cuban chorus boys 


clad in Bermuda shorts. 

| Rodney, who has been produc- 
ing Tropicana’s shows itor several 
vears, has a knack for blending the 
| bright cosiumes, the vivid Latin 
|rnychms and the Hollywoodesque 
Tropicana seiting. Stage spectac- 
{ulars have become a ‘iropicana 
| hallmark, 

Amidst the mass splendor, Tay- 
bee Arfa does some fine, sensuous 
dancing. She has the figure to go 
with it. Lucy Fabry sings well, 
with her “What Lola Wants” en- 
tirely charming. 

Ana Gloria & Rolando are main- 
stays at Tropicana, and for a good 
reason. They are top practitioners 
of the mambo, rumba and other 
dances. 

With Havana nightclub life 
booming, Tropicana has not been 
slow in the race to sign up name 
talent. Already contracted are 
i Johnny Puleo and the Harmonica 
Gang, Billy Daniels and Nat (King) 
Cole. But the Tropicana need not 
fear competition from o.her niter- 
ies. It could fire the entertainers, 
ban the musicians and serve milk 
instead of Scotch, ana_ people 
would still flock to see the oe 

ay. 


ReVlerue Casino, Monel 
. Montreal, Jan. 19. 

Walter Dare Wahl, lvén Jensen, 
Estelle Sloan, Don Arres, Johiny 
Di Mario Orch (10), Stan Sperber 
Quartet, Casino Lovelies (10); $1 
admission. 

Current layout at the Bellevue 
Casino is nearest approach in sev- 
eral months to the type of show 
this spacious saloon buiit its rep- 
utation on. A rejuvenated pony 
line with costumes and routines 
that are professional and loaded 
with patron appeal; an emcee who 
appears to be enjoying his work, 
and several solid sight acts that 
are surefire with the Casino reg- 
ulars, all combine to cinch general 
showcasing. 

Headliner Walter Dare Wahl, al- 
though no newcomer to the local 
circuit, continues to amuse and 
amaze payees as he and his part- 
ner (a boneless male) go through 
their casual but stylized Bymnas- 
tics. Routine is something of a 
sleeper, with the slow buildup giv- 
ing way to solid yocks and appre- 
ciation. 

Juggler Iven Jensen warks for 
the most part on a_ teeterboard 
just to make things more difficult 
and from this shaky perch about 
six feet from the floor balances an 
assortment of plates, etc., to salvos. 

Pert Estelle Sloan, featured in 
the Janette Flackett productions, 
clicks neatly during a solo bit as 
she mixes a few vocal sides with 
some better-than-average ftapp:ng. 

Newt. 
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House Reviews | 





Palace, N. Y. | 

Big Top & Lauren, Nivellis (2), | 
Roy Rogers, Lynn Roberts, Tim} 
Herbert, Les Cardinals (3), Steve 
Evans, Pat Rooney Sr. & Pat Roo: 
mney Jr., Myron Roman Orch; 
“There’s Always Tomorrow” (U),| 
reviewed in VarRIETY Jan. 18, ’56. 





The Palace bill this week is dis- 
tinguished by the reunion of the 
two Pat Rooneys, Junior and Sen- 
ior, known to several generations 
of vaudegoers in the country. It’s 
a historic event considering that a 
lot of family history had to be 
overcome ‘o make this. get-together 
possible. Also, as a sidelight, this 
bill carries another scion of an! 
illustrious theatrical family, Tim 
Herbert, of the Timberg family, 
which at one time did an act with 


| with 


| winding them round each other, 


gray hair, large horn-rim) 
specs and sagging rubber cigar, 
loud sport jacket and red-brown 
pants, all incongruously topped | 
with a black derby. He has a fun-| 
ny trick of crossing his legs as if | 


and his pantomime is highly effec- 
tive. But he relies more on dialog 
than when caught in Montreal a 
few years ago. ‘ 

He and his aides work chiefly in 
French at this house in a mainly- 
French section, but toss in the odd 
gag in English, or even a word. 
His sketches are melanges of Gal- 
lice double-entendre and standard 
burlesque bits, carried off with a 
lightness that keeps them inoffen- 
sive. He also sings a few numbers, 
like “When My Baby Smiles At 
Me” in Ted Lewis gravelly gab 
style, and “Allez-Vous-En” in a 





the Rooneys. ; “fd 
Pat Rooney Sr. opens with his | 
usual act, with his standbys, “Tea | 


for Two” and “Daughter of Rosie 
O’Grady,” making for a pleasant 
bit of nostalgia. The son is a 


ing Jr. after his regulation tag. 
Although he has been out of the 
business for a good many years, 
confining his activity to the opera- 
tion of a New England hotdoggery, 
he cuts a good figure on his pedals. 
He can still knock off a good brand 
of eccentric dancing with speed 
and effectiveness. The banter be- 
tween the pair is fairly bright. It’s 
as strong a turn as has appeared 
here in a long time. 

Herbert, who recently returned 
to solo work after several years as 
a duo with Don Saxon, has devised 
a new turn. Some of his bits are 
effective and others need some 
wholesale rewrites to give the act 
some more climaxes. But on the 
whole he is favorably received. 

Another pair of comedy vets are 
Roy Rogers and Steve’ Evans. 
Rogers is of the anything-for-a- 
laugh school who takes prattfalis, 
eats goldfish, and does some tum- 
bles that one would normally think 
impossible for a man of his heft. 
Altogether he is°a most inelegant 
turn, but some like it. Evans is 
best remembered for his Polish 
drunk, an excellent impression 
based on a good characterization. 
His other important bit is his con- 


| 
breezier figure, as befits one bear- | 


very good baritone. 

Rest of the 50-minute show in- 
cludes two dances—semi-acro and 
pseudo-oriental—by an attractive 
brunet, Andrea Krueger, and 
three songs by a singer from Inter- 
provincial Hotel across the river 
in Hull, Que., George Tasse.- He's 
okay but should ditch that mustard 
jacket. J. A. Brisebois’ four-man 
pit orch is loud but capable. 
Whole show was well received, and 
biz was good even on Monday. 

Gard. 


| 


Apollo, N. WY. 
Dinah Washington, Max Roach 
_& Clifford Brown Orch (12), Teddy 
Hale, Slappy White, Hi-Fi’s (5), 
Cathy Harris; “The Racers” (20th), 
reviewed in VARIETY Feb. 2,,’55. 


Jess. 

Apollo bill this week adds up to 
satisfactory entertainment. Talent 
lineup is headed by _ songsiress 
Dinah Washington. iso in the 
tune denartment, besides the Max 
Roach-Clifford Brown orch, are the 
Hi-Fi’s, a vocal quintet reviewed 
under New Acts. Two of the turns, 
Teddy Hale and Cathy Harris, con- 
centrate on footwork, while the 
comedy end is handled by Slappy 
White. 

The Roach-Brown aggregation, 
comprising four reed, five brass 
and three rhythm, opens the show 





ception of various kinds of laughs, | 
which gives him a hearty exit. 
Singer Lynn Roberts, a former | 
Tommy Dorsey warbler, seems 
strange to the ways of vaude 
houses, but gives the overall im- 
pression of being a good chirper. 


with some lively instrumentaliza- 
tion. The band breaks down later 
in the program to a five-man com- 
bo for some sharp musicalizing. 
During the segment, Roach is spot- 
lighted on the hides, working over 
his own composition, “Conversa- 





Her catalog isn’t the most desir- 
able for this house, but it has the | 
benefit of familiarity. She goes) 
over well. 

The Nivellis, comprising a man | 
with a femme assistant, is a vet | 
European magic turn, with some | 
good tricks. Male is a fast worker. | 
and gets off his illusions in rapid | 
succession for good results. 

New Acts this bill are Big Top | 
& Lauren and Les Cardinals (3). 
The Myron Roman orch showbacks | 
with its usual sharpness. Jose. 





| 
| 
Franeais, Otiawa | 
Ottawa, Jan. 24. 

Swifty & Co. (3), Andrea Krue- 
ger, George Tasse, J. A. Brisebois 
Orch (4). 
(20th) and “Silver Lode” (RKO). 





Three years ago Bob Maynard 
brought vaudeville back to this 
capital, for the first time in 25 
years, at his 1,000-seat downtown 
‘rancais Theatre. Hye Bessin fol- 


lowed for some months at his 858- | 
seat Glebe, featuring disk nares. | 
Maynard has booked in a bill a} 


couple of times a year since then, 


and last week had one of the top | 


names m Montreal French-lan- 
fuage vaude and clubs—Swilty. 
(TV has knocked two Frneii vauce 


houses there into a grind-film pol- 
Icy, and the third—Canadien—is | 


reportedly shaky). 

Swifty is a “French Irishman” 
—born Patrick Shaw in Jreland, 
who came to Montreal as a lad and 
picked up enough French to use it 


in show business. He’s done so for | 
36 years, except for 30 wecks at| 


the Loop Theatre in Detroit in 
1928, when he worked in English. 
(He did that again, right after his 
two-a-day Francais week, for three 
days at Fred Leaven’s big nabe 
Elmdale here—which has had the 
Four Lads and Bowery Boys). He 


admits his French is poor—though | 
it sounds McCoy to un Anglais— 
Audi- | 


but has capitalized on that. 
ences think he’s using ‘Fractured 
French” as a gag. And his femme 
foil is a pretty Irish colleen named 
Helen Taylor, 
better than his. Only }krancais in 
the act is straight man Fernand St. 
Germain, a chubby chap who looks 
something like Barry Kelley. 
Swifty is a skinny five-footer 


“Hell and High Water” | 


whose French is) 


tion for Drums,” while Brown 
demonstrates his trumpet savvy 
via solo showcasing on “I Don’t 


|Stand a Ghost of a Chance With 
yY 


r 


ou.” 


In the terp vein, Miss Harris ex- 
hibits some neat toe dancing. The 
ofay distaffer centers her act on 
a platform with several steps and 
executes her stint competently. 
Hale, a nimble tapster, knows how 
to maneuver his feet, but his turn, 
running around 15 minutes, is 
overlong. White nabs a hefty quota 
of yocks via his gag delivery. Some 
of the material, though, is a little 
too blue for the family trade. His 
best routine is a takeoff on a tv 
announcer who gets drunk while 
‘touting the sponsor’s gin product. 
| Miss Washingtén dishes out an 
okay reund of vocals that hould 
please her following. Tunes belted 
include “The Show Must Go On,” 
'*T Could Write a Book” and “All 
of Me.” The Hi-Fi’s, besides work- 
ing on their own, also chime in 
with Miss Washington on a couple 
of numbers. Jess. 


| Alhambra, Paris 
\ . 
Paris, Jan. 18. 
Les Morgans (5), Irene Lecarte, 
Les Garcons de la Rue (4); “Crimi- 
nelle Association” (M-G). 


| The policy of Mme. Breteau in 
rebuilding the Alhambra from a 
grind picture house to its pristine 
pres!ige as bigtime music _ hall 
i' should undoubtedly pay off, if the 
current bill is any barometer. 
Present policy of three fairly big- 
time acts, plus picture, is merely a 
milestone toward the last stop, 
when it can compete with Olympia 
and Bobino as_ fullscale vaude 
houses. 

In spite of a weak picture, “Crim- 
inelle Association,” the slate, with 
Les Garcons de la Rue, Irene Le- 
carte and Les Morgans, pulls heav- 
ily Fridays through Mondays (a 
day off in France since the Leon 
Blum regime), with enough people 
in the house other days to keep 
actors from talking to the ushers. 
| Show debuts with Les Morgans 
'(5), a comedy band doing an anemic 
of Spike Jones. While no world- 
| beaters, the act has seen and re- 
i membered enough sight-and sound 


gags to get by nearly anywhere in 
Europe. 

Irene Lecarte has come a long, 
long way since her debut last 
September at the Bobino. The 
quondam leading lady of the The- 


atre National de Belgique turned | 
chantoosy scores heavily with her | 


pipes and pulchritude. She han- 
dles such pops as “Fleur de Mon 
Coeur,” “Les Mots,” ‘Moi, Je 
Coute Cher” and “Baby Blues 
with polish and distinction. | What 
she needs now to hit bigtime Is 
a major investment in special ma- 
terial, wardrobe and a_ topflight 
coach. 

Les Garcons de la Rue, a small 
satirical singing group on the or- 
der of the Compagnons de la 
Chanson, can work anywhere, in 
any medium, their comedy -being 
broad and their music solid. Nat- 
urally they go best where their po- 
litical bards are compressed. Beau- 
tifully arranged and intelligently 
mimed numbers like “Le Tango 
des Boucfhers” (Butchers Tango), 
“Le Piano des Pauvres” (The Piano 
of the Poor) and the “Pauvre Or- 
pheline’” (Poor Little Orphan) 
leave the customers with calloused 
clappers. Vand. 


es Continued from page 1 Saas 








emerge. Reps of the seven Mil- 
waukee AM stations met yesterday 
(Mon.) to start work on a citywide 
set of standards designed to fore- 
stall any further direct hypoing of 
dialer responses to the audience 
checkers 

Aside from the fact that he fig- 
ured the rating services should be 
alerted to-what had been going on 
here so as‘to be on guard against 
similar distortions in other mar- 
kets, there was a specific reason 
why Showerman requested they 
withhold Milwaukee data ‘‘based 
upon bought audiences.” 

The question of the propriety of 
the monetary inducements being 
offered to listeners to report they 
were tuned to a particular radio 


station was first raised by the dis- | 


trict attorney’s office. Issue was 
taken up by the Better Business 
Bureau which called a meeting of 
reps of all the stations. BBB ses- 
sion resulted in an agreement that 
all such gimmicks would stop at 
midnight Jan. 9. That means that 
the audience tallies based on tele- 
phone or interview surveys during 
the first week of January will re- 
flect the promotions that ran 
through that stanza. 


Showerman points out “there is 
little question these giveaways 
have a bearing on the published 
results of surveys. Agencies who 
are buying time based upon mis- 
leading surveys, believing they 
represent true audience popularity 
in Milwaukee, are being misled.” 

Same point was voiced by WEMP 
general manager Hugh Boice in a 
letter dispatched to ad agencies ex- 
plaining why his station last month 
“to fight fire with fire’ launched 
a cash award promotion for re- 
spondents who reported to the sur- 
veyers they were listening to 
WEMP. He claimed the three- 
week drive proved the surveys 
could be distorted. 

Hassle dates back to the Novem- 
‘ber ratings when WKOY con- 
ducted its dialer “campaign.” 


NBC's ‘Lord’ Spec 


aaa Continued from pace 1 es 











sions. NBC already has signed 
ting role and is dickering for a 
top male star for the lead. Latter 


| version if possible. 

| NBC has about $150,000 in the 
property thus far and is ready to 
spend as much more for the ensu- 
ing legit and film versions. Staniey 
and Irving Taylor have cleffed 11 
tunes for “Favorites” and Victor 
| will cut an album as soon as re- 
hearsals begin, making it available 
about four weeks prior to the tele- 
cast. 


Rowdy TV Panels 


\—ae COntinued from pagel ee 


| Spivak of “Meet the Press” panel 
;as “God’s angry little man” and 
declares May Craig “functions with 
ail the venom and brutality of that 
|; one-man investigating committee 
| which once threatened the nation’s 
sanity.” 

Says 














| 

i the political journal: the 
| idea of any panel on tv is to “pick 
| until the victim explodes in wrath, 
'o: collapses in sick despair, upon 
} which the panel grins happily.” 
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VARIETY BILLS 
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whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit: (i) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 
Music Hall (R) 26 
@orps de Ballet 
Rockettes 

George Sawtelle 
Martha Rich 

3 Merkeys 

Jean Sanders 


Choral Ensemble 
Palace (P) 26 
Mac & Lorraine 
Billy Frye 
Eddie LeRoy 2 
Cleo Patra Co. 
Tommy Hanldn Jr, 
Theima Carpenter 
Lew Parker 





Bernard Green 


Whaling & Yvette 


AUSTRALIA 


MELBOURNE 
Tivoli (T) 30 
Frank Marlowe 
Hite & Stanley 
Salici Puppeis 
J & D Barker 
Billy Russell 
M &*E Rose 
Laycock & Maureen 
Gordon Chater 
June Salter 
Johnny O’Connor 


SYDNEY 

Tivoli (T) 30 
Wiere Bros (5) 
3 Gypsy 
Canfield Smith 
Alain Diagora 
Upshaw & Cooper 
Red Moore 
Ken Littlewood 
4 Knights 
Rosyln Dunbar 
J’s’ph’ne M’Cormack 


BRITAIN 


BLACKPOOL 

Palace (i) 23 
Bill Maynard 
Mania’s Wonder 
Penny Nicholls 
Michael Holliday 
Homer & Hal 


Max Miller 

Nat Gonella 

Doreen Harris 

Peter White 

Wareham & Barbara 

Georgette 

Ray & Lucille 
EAST HAM 
Granada (1) 23 

Baker & Douglas 

4 Curzons 

King Bros. 

Lou Campara 
McAndrews & Mills 
GLASGOW 
Empire (M) 23 
Duncan Macrae 

Dave Willis 

Jack Anthony 
Murray & Maidie 
Robert Wilson 


LONDON 
Metropolitan (1) 23 
Jack Kirwan 


Dave Winton 

Margie Murray 

Gloria Greene 

Robertis 

Lascelles 

Clarke Sis. ; 

George Carradice 

Patricia Shirley 

Derek Beech 
NOTTINGHAM 
Empire (M) 23 

Josef Locke 

Averil & Aurel , 

Woodward & Coop’r 

Joan Hinde 

Revel & Fields 

P & S Sherry 

Grossetto & Gast’n 
PORTSMOUTH 
Royal (M) 23 

Jon Pertwee 

Flack & Lucas 

Kentones 

Dernos 

Bobbie Kimber 

Skating Meteors 

De Vel & Partner 

Nixon & Dixon 

Krandon & Karna 

WOLVERHAMPTON 

Hippodrome (i) 23 

Carroll Levis 

Eddie Goffron 

Billy Maxam 

A & V Shelly 











Cabaret Bills 


*Mack Twins 


Beverly Hilton 
Horace Heidt Revue 
Biltmore Hotei 
Joanne Wheatley 
Georgie Kaye 
B & C Robinson 
Hal Derwin Ore 
Ciro’s 
Nat (King) Cole 
Dick Stabile Ore 
Geri Galian Ore 
Crescendo 
Guy Mitchell 
Eddie Cano Ore 


Desert Inn 
Frankie Laine 
Beverlee Dennis 
Rudy Cardenas 
Art Johnson 
Don Arden Dncrs 
Carlton Hayes Ore 


El Cortez 
Paulette Sisterg 
Wayne Roland 
Jill Adams 
Sherman Hayes Ore 


El Rancho Vegas 
Sophie Tucker 
Robert Clary 
Ernie Richman 
Cover Girls 
Ted Fio Rito Ore 
Flamingo 
Mills Bros. 
Alan King 
Goofers 
Starlets 
Lou Basil Ore 
Golden Nugget 
Harry Ranch Ore 
Polly Possun 
Joe Wolverton 
Jack Wedell 
New Frontier 
‘Blackouts’ 
Ken Murray 
Marie Wilson 
Harmonicats 
Andrea Dancers 
Robert Lamouret 
Dorben Dancers 
Garwood Van Ore 


Algiers Hotel 





Dick Sterling 

| Nina & Renea 

| Arne Barnett Ore 
Balmoral Hotel” 

| Enrica & Novello 

| Emil Coleman Ore 

Wayne Carmichael 


Mocamb 
Carl Ravazza’ 
Paul Hebert Orc 
Marco Rizo Rhun 

oy li 

oulin R 
Peters Sis iad 
Bob Williams 
Andrea Dancers 
The Cabots 
Peiro Bros. 
Ffolliott Charlton 
Jerry Gray Orc 

Statler Hote| 
Sportsmen (4) 
Florian Zabach 
Lois Ray 
Eddy Bergman Ore 


tha 


LAS VEGAS 


Riviera 
Olsen & Johnson 
Los Chavales 
Patty Andrews 
Sahara 
Donald O’Connor 
Sidney Miller 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Peggy Lee 
Reese & Davis 
Beachcombers 
Copa Girls 
Antonio Morrelli 
Orc 
Showboat 
Ford & Reynold 
Stunning Smith 
Garr Nelson 
Rossi & McDermott 
Bob Darch 
Mike Werner Orc 
Silver Slipper 
Hank Henry 
Jean Valli 
Russ Clark 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
Geo. Redman Ore 
Thunderbird 
Ella Logan 
Don Tannen 
Peiro Bros. 
Thunderbird D’c’r's 
Barnet Rawlings 
Al Jahns Orc 


. MIAMI-MIAMI BEACH 


Denise 

Atoma 

Monte Carlo Hotel 
Lillian Roth 
Martin & Maio 
Leonard Young 
Ben Novack Ore 


Nautilus 














NEW YORK CITY 


Areie’s 
Bernie Berns 
Carolyn Carpenter 
Harry Kane 
H Roth Orc 

Blue Angel 
Martha Davis & 
Spouse 
Jill Corey 
Trotter Bros 

Bon Soir 
Kaye Ballard 
Theima Carpenter 
3 Flames 
Mae Barnes 
Tony & Eddie 
Jimmie Daniels 

ChateaU Madrid 
Carmen Amaya 
Ralph Font Ore 
Pancho Ore 

Copacabana 
Billy Daniels 
Joey Bishop 
Delta Rhythm Boys 
Chic Layne 
Teddie Vincent 
Mickey Calon 
Grace Genteel 
Michael Durso Ore 
Frank Marti Orc 

No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Or 
Hot’! H’nry 
Three Suns 
Joan Bishop 
Hotel New Yorker 
Lenny Herman Ore 

Hotel Plaza 
Polly Bergen 
Ted Straeter Ore 
Mark Monte Orc 
Hotel Pierre 
Denise Darcel 
Stanley Melba Ore 
Dornan Bros 
Hotel Roosevelt 


c 
Hudson 


| Guy Lombardo Ore 


Louis Armstrong for a support- | 


| 
| 





' 





| 


Hotel Statier 
Tex Beneke 

Hotel Taft 
Vincent Lopez Ore 


would also be pitched for the film | ,,,,Mote!.St. Regis 


lie Wilson 
Milt Shaw Ore 
Ray Bari Ore 

Latin Quarter 
Jean Carroll 
Harold & Lola 
George Tapps 
Chiquita -& Johnson 
Lynn Christie 
Howard Mann 
Jo Lombardi Ore 
B Harlowe Orc 


CHIC 


Black Orchid 
Dr. Arthur Ellen 
Three Riffs 
Gloria Vann 

Blue Angel 
“Calypso Magic” 
Duke of Iron 
Montego Joe 
Rivera 
Bermudianna 
Picon & M Seyse 

Bive Note 
Count Basie 

Chez Paree 
Sam Levenson 
Dolores Hawkins 
Clark Bros, 
Chez Paree Ad’r’b’s 
Brian Farnon Ore 

Cloister inn 
Pat Moran 4 
Lurlean Hunter 


Le Cupidon 
Lee Sullivan 
Toba Stevens 
Ramon Orc 
Ernie Warren Orc 

Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 


Red Carpet 
Pat Harrington 
Christine Norden 
Woody Morgan 
Town & Country 
Lenny Kent 
Toni Arden 
Carribeans 
Johnny Morris Ore 

Tete A Tete 
Marlyn Evans 
Gladys Johnson 
Arden Young 
Donna Stevens 
Pat Matthews 

Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 

Ore 

Versailles 
Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Orc 

Viennese Lantern 
Monica Boyar 
Maria Bernard 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 

Village Barn 
Dick Hall 
George Hopkins 
Sophie Parker 
Larry McMahon 
Alan Holmes Ore 

Waldorf-Astoria 
Jane Froman 
Nat Brandywynne 

Ore 
Mischa Borr Ore 
Village Vanguard 
Dick Hon 
Enid Mosier 
Steel Trio 
C Williams Trio 


AGO 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Icearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 
London House 
Ralph Sutton 4 
Palmer House 
Dick Shawn 
Genevieve 
Bruxellos 
Empire Eight 
Charlie Fisk Ore 





LOS ANGELES 


Ambassador Hotel 
Lena Horne 


Bar of Musi¢ 
Kay Cee Jones 


Leighton Noble Orc | Spider & Speed 


Bar of Music 
Bill Jordan 
Gimma Valente 
a a , 
orothy ougilas 
Seecer tan Syd Stanley Ore 
Fred Thompson Place Pigalle 
Ciro’s Pat Halladay 
Will Mastin Trio | Wick-Wacks (4) 
Sammy Davis Jr. Joe Cash 
Gene Baylos Kaye Gayle 
Marion Colby San Souci Hotel 
Barbara McNair Cab Calloway 
The Treniers Freddy Calo Ore 
Clover Club Saxony Hotel 
Novelites (3) Ice Review Spec 
Guy Rennie Wilma & Ed Leary 
Sharon & Fleming | Joan Hyldoft 
Danny Mason Bobby May 
Boots McKenna Line | Marvin Roy 
Len Dawson Ore Barbara Carroll 3 
Club Calvert Dave Lester Orch 
Louis Jordan’s Johnny Silvers Ore 
Jimmy Tyler Ore Frank Stanley Orc 
DiLido Hotel Seville 
Johnny Howard Betty Madigan 
Sager Dancers Ricky Layne & Vel 
La Playa Sextet S & V Baker 
Emilio Reyes Ore Van Smith 
Bea Kalmus C Reader Ore 
Eden Roc Sea Isle Hotel 
Howard Keel S Hoffman Ore 
Katherine Dunham Pasty Abbott » 
‘o 


Vanity Fair 
Mal Malkin Ore B S Pully 
Chuey Reyes Ore Pearl sWilliams 
Fontainebleau Sammy Walsh 
Edith Piaf Joya Sherrill 
Manor & Mignon Noro Morales Ore 
Sacasas Ore Versailles Hotel 
Ivanhoe Hotel Alan Gale 
Ruth Palmer Billy Shepard 
Dante & Simms Buddy Clayton 


Jan Murray 

Sylvia Carlton 
Antone & Ina 
Fletcher Peck 


Bill McCune Ore A J & Ron 
Johnina Hotel Teddy King Ore 
Tony Mandell 4 5 O'Clock 


Judy Tremaine Tommy Raft 
The Paragons Trio |H. S. Gump 
Lucerne Parisian Rev 
Allen & DeWood Vagabonds Club 
Jacques Donnet Ore | The Vagabonds (4) 
Latin Quarter Chaz Chase 
Jose Greco Co. Maria Neglia 
Frank Libuse Elisa Jayne 
Margo Brander Frank Linale Ore 
Chiquita & Johnson | Woody Woodbury 
Dagenham Girl Villa Venice 
Pipers Papa Bouche 
Leon & Eddie’s Doris Africk 
Gay Divorcees (12)| Tamar Benemay 
Marian Wilkens Connie Reed 


HAVANA 


Afigelita Castany 
Marcia Marcos 
Godino 
Casino Playa Orq 
Fajardo Orq 
Sans Souci 
Edith Piaf 





Tropicana 
Gloria & Rolando 
Johnny Puleo 
Xiomara Alfaro 
Miguel Angel Ortiz 
S Suarez Orq 
A Romeu Org 


Montmartre Ben Berry 
Zenia Patty Ross 
Nanolo Torrente Ballet 


Carlos Santos 
May Julio 
Clarisse Novo 


R Ortega Ore 
Hotel Nacional 
Eartha Kitt 


RENO 


Mapes Skyroom 


Karen Chandler 
Lenny Maxwell 

Skylets 

Eddie Fitzpatrick 


Nix Late Canton Closing 


Canton, O., Jan. 24. 
Tavern Keepers Assn.’s request 
that Council change present clos- 
ing laws from 1 a.m. on Sunday t¢ 

2:30 a.m. has been turned down. 
Under present law, night clubs 
in the city have to close at 1 a.m. 
while similar places in the county 
and most other cities can remain 
open, under state law, until 2:30 


Riverside 


Roberta Linn 
Szony & Cabots 
Starlets (8) 

Bill Clifford Ore 











a.m, 
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ATPAM Board Adopts Job Freeze 
To Modify Sheaffer Amendment 


Despite 
referendum vote, the Sheaffer 
Amendment is apparently still a 
controversial issue in the Assn. of 
Theatrical Press Agents & Man- 
agers. The matter has been raised 


its recent passage hy+¢ 





‘Cat’ Nears 2006 Net, 
That Sure Ain’t Tin 





anew by the unpublicized action 


“Cat on a Hot Tin Roof” is near- 


of the union board of governors | ing the $200,000 profit mark. As of 


Jast week in revising the bylaws | 
to modify the constitutional change. | 

The board voted to set up what 
amounts to second-class member- 
ship for anyone admitted under the 
Sheaffer Amendment. It did so by 
ruling that such admittees are to 
be permanently “frozen” in wWat- 
ever membership group they join. | 
Members admitted in the regular 
way are automatically “frozen” for | 
three years, but then have free 
transferability between pressagent | 
or manager groups. 


There may be some question of | 
the legality of the board’s action. 
The Sheaffer Amendment, as draft- 
ed by the board, as submitted for | 
referendum and as passed by the | 
membership, contained no mention | 
of any limitation on transferability. | 
Therefore, the regular three-year | 
“freeze”? presumably applied. | 


Dec. 31, the Playwrights Co. pro- 
duction had netted $171,887 on its 
$102,000 investment 
20% overcall). Of that amount, 
$136,000 has been distributed, rep- 
resenting nearly 67% profit to the 
backers on the basis of the stand- 
ard 50-50 split with the manage- 
ment. 

The Tennessee Williams drama, 
costarring Burl Ives and Barbara 


'Bel Geddes, has been playing to 


Over-capacity business since its 
opening at the Morosco Theatre, 


'N. Y., last March 24 and has been 


averaging about $5,500 weekly 
profit. On that basis, its figured 
the income for the three weeks 
from Dec. 31 to last Saturday (21) 
hiked the total profit on the show 
to over $188,000. 


As of Dec. 31, there was $6,637 | 


available for distribution. Future 


(including 


Who Threw That? 


Elliot Norton, drama critic 
of the Boston Post, devoted his 
Sunday column last week to a 
spoof of the single-mindedness 
of VARIETY’S coverage of legit, 
particularly its emphasis on 
boxoffice. He atso worked in 
a good-natured dig at New 
York “provincials’ and a 
needle of Philadelphia, the 
Hub’s chief rival as a theatri- 
cal tryout town. 

“In the first week of the 
post-New Year slump, says Va- 
RIETY, Only five shows played 
to standing room only,” he 
wrote. “Of these, only ‘Cat on 
a Hot Tin Roof’ has not yet 
played Boston. For some eerie 
reason, the management sent 
it to Philadelphia for its tryout. 





Philadelphia!” 


Producers Plan 
Co-op Show Ads; 
Papers Agin It 











. Cooperating advertising for legit 
|shows, a_ recurrent project of 


'income includes the show’s 40% | Broadway producers, is being pro- 


In voting to apply a permanent| share of the Metro film sale for | moted again by the League of N. Y. 


“freeze” to Sheaffer Amendment | 


$500,000, plus a percentage of the 


| Theatres. The idea would be to 


entrants, however, the board in ef- | picture gross. “Cat” is currently in | run a concise box, say about three- 


fect would limit and thus revise 
the constitutional change after it 
has been adopted by the member- 
ship. As one pressagent member 
of the union expressed it yesterday 
(Tues.), it’s as though, immediately 
after passage of the Women’s Suf- 
frage Amendment to the U. S. 
Constitution, Congress had voted 
that it applied only to primary 
elections. 

“It will be claimed that the 


its 45th week at the Morosco. 





Pajama’ Payoff 
Hits $1-Million 


Payment of another $50,000 divi- 





board’s quiet move was in line with 
the original proposal to admit 
Louis Sheaffer,’ another p.a. de- 
clared, “‘since it was understood 


dend on “Pajama Game” earlier 
|this month brings the total profit 
'distribution on the musical to 
| $1,000,000 thus far. On the basis 


column width by approximately 30 
lines deep (one line for each Cur- 
rent Broadway show), listing pro- 
ductions in alphabetical order, 
with their respective theatres, pos- 
sibly stars, matinee days and box- 
office scale. 

It’s figured that such a setup 
would involve substantial savings 
jin advertising outlay, which now 
/runs to about $1,200-$1,500 a week 
|for straight plays (just the show’s 
| share) and $2,000-$3,000 for musi- 
'eals. That’s just for the regular 
| ABC listings and does not include 
the greatly increased expense for 





that he was to be permanently | of the standard 50-50 split between | display space. 


frozen to the pressagent chapter. | the management and the backers | 


That would be somewhat disingeni- 
ous, however, since the Sheaffer 
Amendment was clearly intended 
to cover all future applicants with 
experience and qualifications such 
as his, and was obviously not aimed 
to apply to Sheaffer alone.” 


‘Amazing Adele’ Folds 
For About $270,000 Loss; 





|that gives the latter a 200% profit 
to date on their $250,000 invest- 
| ment, 

| The net return on the Frederick 
| Brisson-Robert Griffith Harold S. 
| Prince musical was $1,080,274 as of 
| Dec. 31. That included income 
from the Broadway and _ national 
companies, plus partial payment 
from Warner Bros. on its purchase 
of the film rights to the property 
for $750,000, plus 50% of the pic- 
ture profits. Also reflected in the 
profit were royalties from the Lon- 





NBC Nixes Spectacular ‘don and Australian productions and 


“Amazing Adele,’ the Albert 


Selden-Morton Gottlieb tryout flop, | 


dropped around $270,000. The mu- 
sical, which folded at the Shubert 
Theatre, Boston, last Saturday (21), 
represented a $190,000 investment, 
plus 20% overcall. The extra loss 
on the production is being footed 
by the management. 


It’s understood Selden was the 
top investor in the _ production, 
with about $25,000 slice, reported- 
ly putting up the coin attributed 
to several other backers listed in 
the advertised summary of the 
partnership agreement. According 
to that roster, the backers includ- 
ed producer-realtor Roger L. Ste- 


vens, $975; Century Lighting prexy | 


Edward F. Kook, $1,267; Yvette 
Girard, producer-wife of Henry 
Schumer, head of Schumer Thea- 
trical Transfer Co., $1,425; the 
show’s choreographer, Herb Ross, 
$1,900; and James Stroock, head 
of Brooks Costume Co., $1,900. 

Also ad ageney exec William H. 
Weintraub, $1,900; producer Rita 
Allen, $3,800; John Shubert, $3,- 
800; producer-theatre owner An- 
thony Brady Farrell, $7,600; play- 
wright John D. Hess, $7,600; music 
publishe. Edwin H. Morris, $7,600, 
and Johnny Desmond, one of the 
leads in the production, $1,140. 

The book tor the musical was 
adapted by Anita Loos from the 
French play by Pierre Barrillet 
and Jean-Pierre Gredy. The score 
and lyrics were by Selden. 
the show did hefty business for its 
final performances in the Hub, de- 
Spite dire reviews and the fact that 
it was announced to fold without 
coming into New York, Moreover, 
audience reaction was reportedly 
quite good. , 

NBC considered acquiring the 
production as a property for a tv 
spectacular, but network officials 
who saw a performance in Boston 
nixed the idea. If that had gone 
through, there presumably would 
have been sufficient coin to bring 
the musical to Broadway. 


Oddly, | 


ithe tuner’s share of income on the 
' Columbia original cast album. 


For the 14 weeks ending Dec. 31, 

ithe N. Y. company garnered $142.- 
' 538 operating profit, while the tour- 
ing edition netted $133,341, bring- 
|ing the total take for the period to 
| $275,879. The gross on the Broad- 
| way production dropped to a little 
| over $33,000 on one of those weeks, 
'but the show still made an $844 
|profit. The national company in- 
/come included settlement of its 17- 
| week run in Los Angeles and San 
| Francisco under the auspices of 
ithe Civic Light Opera Assn. 
The Broadway production, cur- 
|rently in its 90th week at the St. 
James Theatre, stars John Raitt, 
| Eddie Foy Jr., and Helen Galla- 
|gher, with Julie Wilson, a new- 
|comer, as featured femme lead, re- 
| placing Pat Marshall. The touring 
| version, currently in its 11th week 
| at the Shubert Theatre, Chicago, 
|stars Fran Warren, Larry Douglas 
and Buster West. 





‘BOY’ STILL MOPPING UP 


Tuner Profit Reaches $205,044 As 
Tour Clicks 





;nest H. Martin import of Sandy 
| Wilson’s British musical 
satire, is continuing the profitable 
pace on tour that it registered in its 
61-week Broadway run ended last 
Nov. 26. Subsequent to the period 
covered below, it has played to 
smash grosses in Boston, Washing- 
ton, Baltimore and Philadelphia, 
It’s at the Nixon, Pittsburgh, this 
week. 

According to the latest account- 
ing, the show’s basic financial sta- 
tus is as follows: 

Original investment, $140,000. 

Net profit on Broadway, $205,044. 

Profit first week on tour (New 
Haven), $1,338. 

Total distributed profit to date, 


| 


| $170,000, 


“Boy Friend,” the Cy Feuer-Er- | 


comedy | 


An obvious hitch to the proj:ct 
\is that most of the New York 
| dailies refuse such cooperative ad- 
|vertising, although a couple have 
'réportedly indicated willingness to 
/accept it. Matter is the subject of 
'a pending lawsuit by the Shuberts, 
}as operators of about half the 
| Broadway legit theatres, against 
ithe principal New York dailies. 


| Pending settlement of that action, | 


‘little chance is seen for modifica- 
|tion of the publishers’ attitude. 
| In trying to get the dailies to 


will point cut that the present 
(Continued on page 59) 





Regular Plane Service 
For Broadway Patrons 
For 3 Package Rates 


Regular show-plane service for 
individuals, to be operated to New 
York by Theatre Tours and Trans- 
World Airways, gets under way 
next Monday (30) with three dif- 
ferent all-expense round-trip book- 
ings available. The package trips, 
| including plane fare, hotel] accom- 
| modations, meals and theatre tick- 





ets in New York, will be on sale 


at 111 TWA offices in 69 principal 
cities and at 2,600 travel agencies. 

The three package trips include 
three days and two nights in New 
| York, $49.50 per person; four days 
and three nights, $69.75 per person, 
_and six days and five nights, $98 per 
| person. Besides orchestra 

for Broadway musical and play 

| hits, the trips will include meals 
| in noted New York restaurants, 
visits to cabarets, tour of the 
| United Nations and hotel accom- 
| modations. 

TWA will book the trips from its 
offices in various cities, or through 
travel agencies, and the arrange- 
ments for hotel accommodations, 
theatre tickets and restaurant and 
nitery reservations will be handled 
by Alex Barron, general manager 
of Theatre Tours, with offices in 
the St. Moritz Hotel, N. Y, Theatre 
Tours does not operate group show 
trains or planes, but confines its 
activities and trips to individuals. 

Entire project is the brainchild 
of Alexander H. Cohen, president 
of Theatrical Subsidiaries, parent 
company of Theatre Tours. 


Northeast and Northwest airlines, 
and with Delta ‘(a midwest line 
about to begin 
| into New York) and Varig, a Bra- 
} zilian company. 


‘accept cooperative ads, producers | 


seats | 


Simi- | 
{lar setups are being arranged with | 


operating planes | 





Musical ‘Grand Hotel’ 
For B’way, Then Film 


A musical version of the 1930-31 
| legit click, “Grand Hotel,” is slated 
'for Broadway production next sea- 
json by the Playwrights Co. It'll 
ithen follow the _ legit-to-celluloid 
|pattern of the original presenta- 
} tion, with Metro again handling the 
filmization. The studio has al- 
| ready purchased the picture rights 
for $300,000. 

Z The book for the tuner has been 
|adapted. by Luther Davis, while 
ithe musie and lyrics are by Robert 
Wright and George Forrest. Trio 
j;was last represented on Broadway 
| by the musical “Kismet.” 

| The original Broadway produc- 
ition of “Hotel,” presented and 
staged by Herman Shumlin, was 
adapted by William A. Drake from 
the German of Vicki Baum and ran 
i\for 257 performances. The musi- 
| cal version will be staged by Albert 
|Marre, who’s also been tapped by 





(the Playwrights to direct its 
|forthcoming production of Jean 
{Anouilh’s “Time Remembered.” 


| The actual production sked for the 
| two entries hasn’t been worked out 
| yet. 

Metro’s version of the Drake 
drama was produced in 1932 and 
starred Greta Garbo. 





Equity to Slap 
Actor Lateness 


Actors Equity is preparing to 
crackdown on players who are late 





| arriving at the theatre before per- | 


|formances. That was indicated by 


a union official 
|luncheon meeting between repre- 
| sentatives of Equity and the League 
| of N. Y. Theatres. 

Mention by a League spokesman 
of an instance where a featured 
actress in a longrun Broadway hit 
| has repeatedly arrived at the the- 
atre long after the half-hour call, 
in one instance requiring delay in 
starting the performance, brought 
out that there has apparently been 


} 
| 
| 


are inclined to be reluctant to re- 
port such cases, and 
rarely want to make an issue of it 
ito Equity. 

The matter has also caused con- 
cern in the union lately, one actor 
representative revealed. 
that after several discussions, a 

| committee had been formed to deal 
with it. The Equity council re- 
gards such incidents very seriously 
it was said, and is ready to take 
disciplinary action against offend- 


ers. All this is in line with the | 
union’s traditional insistence on ob- | 


servance of its rules and the terms 
of actor contracts. 

Lateness and other such lapses 
are unprofessional, and tend to 
jeopardize the employment of the 
offender’s fellow-actors, according 
to responsible Equity reps. All 
cases of lateness and similar vio- 
lations of contract or of union reg- 
ulations should be reported to 
Equity, it was stressed. 





‘BUS’ PROFIT $249,822 


2206 DIVVY TO DATE 


“Bus Stop,” the Robert White- 
head-Roger L. Stevens production 
of William Inge’s 
has now earned $249,822 net profit, 
as of Dec. 31. That includes par- 
tial returns on the film sale to 20th- 
Fox, plus $3,750 payment from Al- 
fied Artists for permitting featured 
actress Phyllis Love a leave of ab- 
sence from the Broadway company 
to appear in the William Wyler 
picture, “A Friendly Persuasion.” 

Highlights from the latest ac- 
counting on the show includes the 
following: 

Original investment, $60,000. 

New profit, N. Y. company, $237,- 
382. 

Net profit, road company, $6,228. 

Other profit, $6,212. 
| Latest dividend, $30,000. 

Total distributed profit, $220,000 


last week at a) 


a rash of such incidents lately. It | 
was explained that stage managers | 


producers | 


He added | 


Alien Actor Problem Re-ignites: 
Equity May Appiy Full Emdargo 


+ The alien actor situation, which 


has been coming to a boil in re- 
;}cent months, may erupt shortly 
| itno a three-way bottle among 
'producers, Actors Equity and 
| Prit‘'sh Equity. Jt was the subject 
of angry. words last week at one 
of the periodic luncheon confabs 
between representatives of Equity 
and the League of N. Y. Theatres. 

Producers in New York and 
London are apparently caught in 
ithe middle of a tussle between 
Equity and British Equity on the 
; Subject. There are growing signs 
|that the thesp unions here and in 
| England have begun to retaliate 
/against each others’ memberships 
|by the most stringent application 
‘of alien actor entries. 

In any such struggle and to 
some extent even under the mild- 
est alien restrictions, the quality 
of shows in both countries would 
presumably suffer. An immediate 
effect would be to complicate cast- 
ing problems in both New York 
and London. Of less immediate 
but possibly more serious conse- 
quence, the standard of perform- 
ance would tend to be lowered, 
with a progressively negative ef- 
fect on public interest in legit and, 
as a consequence, on boxoffice re- 
sponse and the livelihood of every- 
one involved. 

Ever since the failure several 
years ago of an attempt by Equity 
}and British Equity to agree on mu- 
tual easing of alien rules, the sit- 
uation has been’ deteriorating. 
British Equity, through the 
Ministry of Labor, has increas- 
ingly curbed the import of U. S. 
players for London shows. Simul- 
taneously, Equity here has. stif- 
fened its alien regulations (for in- 
stance, the 60-40 rule). 

Matters have reached a critical 
point recently, with Equity need- 
ling the U. S. Immigration & 
Naturalization Bureau to issue 
fewer and fewer work permits for 
| British actors under the pro- 
visions of the McCarran Act. An 

(Continued on page 59) 








Seed’ Tour Dittoing N. _& 
$22,419 Net in 5 Weeks; 
$211,897 Total to Date 


The road is stringing along with 
Broadway on “Bad Seed.’ The 
Playwrights Co. production, which 
had over $200,000 profit prior to 
‘going on tour, is continuing its 
cleanup in the hinterland. 

The Nancy Kelly starrer piled 
;}up $22,419 operating profit for the 
| first five weeks of its road hike, 
lending Dec. 31. That brought the 
total profit to $211,897, after the 
deduction of $11,359 for prelimi- 
inary expenses and additional New 
| York closing costs. Profit distrib- 
|uted thus far tallies $176,000. On 
the basis of the standard 50-50 split 
|between the management = and 
backers, that gives the latter about 
112° profit to date on their $78,- 
000 investment. 
| The road hop began Nov. 30, 
nine weeks after the Broadway 
closing. The delay was requested 
by Warner Bros. to enable the stu- 
dio to shoot its filmization of the 
Maxwell Anderson-William March 
property with Miss Kelly and 
others of the original cast. The pic- 
ture company, which purchased 
the film rights for $300,000, 
shelled out an additional $70,000 
for the tour delay. That extra 
coin (less $20,000 to Anderson), 
plus partial payment on the origi- 
nal pie deal, is reflected in the 
profit on the production. 
| The meller, which finished a 42- 
week Broadway run Sept. 24, is 
current at the Shubert, Boston. 





comedy-drama, | 


Recalls Third, Earlier 

‘Fanny’ in N. Y. in 1893 

South Laguna, Cal. 
Editor, VARIETY: 

I note in your Inside Stuff Legit 
of Dec. 14 a reference to a 1926-27 
show called “Fanny” (I suppose 
it’s a typo that your copy reads 
1921). I would like to call your at- 
tention to an earlier show called 
“Fanny,” by George R. Sims & 
|Cecil Raleigh, that played the 
|Standard Theatre, Sept. 4, 893, 
}with a cast including Johnstone 
Bennett, W. J. Ferguson, George 
| Alison, Frank Burbeck, Max Fig- 


|man and Lois Fuller 
| Sam Stark, 





a 
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Shows On 


Tamburlaine the Great 


Producers Theatre-Stratford Festival 
Foundation of Canada production cf 
Tyrone Guthrie-Donald Wolfit adaptation 
of two plays by Christopher Marlowe. 
Directed by Guthrie; co-features Anthony 
Quayle and Coral Browne; scenery, cos- 
tumes, Leslie Hurry; lighting, Paul Mor- 
rison; music, John Gardner; conductor, 
Louis Applebaum. Features, Anthony 
Quayle, Coral Browne. At Winter Garden, 

. Y., Jan. 19, °56; $4.60 top weeknights; 
$5.75 Friday, Saturday ($6.90 opening). 


|. eee David Gardner 
King of Persia .......- - Eric House 
Fie Drether ..ccceccves Tony Van Bridge 
54 sc bh veces tows Robert Goodier 
Theridamas 2... ccccccses: Robert Christie 
Menaphon .......+... ~ Ted Follows 
Orty@ius .....scccace Edward K. Holmes 
Tamburlaine .....++..-- Anthony Quayle 
TOMOGPERE .cccccrveccons Barbara Chilcott 
pO ee eee er Donald Davis 
TWOGMBTIOE occ ccccttvess William Huit 
Usumeasane __......0-.- William Shatner 


Peter Wylde 


Scythian Soldier : 
Peter Perehinczuk 


Persian Spy 


seer 


Persian Messenger ........ eil Vipond 
Scythian Messenger ....... Julian Flett 
Ss Gin cs Fede Saas Deborah Cass 
See Bruce Swerdfager 
Emperor of Turks ......... Douglas Rain 
oe 2. aa. John Haves 


Harry McGirt 


King of Morocco 
Edward K. Holmes 


King of Argie 


Zabina + bh beeao Coral Browne 
Her Maid ........-- Margaret Braidwood 
Soldan of Egypt ......... Lloyd Bochner 
Capolin ee eee Eric House 
Egyptian Messengers....Richard Howard, 


David Gardner 
Roland Bull 


i f Arabia 
ume © Eric House 


Governor of Memphis ....: : J 
Citizens James Manser, William Cole 
Virgins of Memphis Myrna Aaron, 
Jacqueline Cecil. Colleen Dewhurst, 
Margot Hartman, Barbara Kay, 
Fay Tracey 
Philemus ay Alan Wilkinson 
Celebinus, Son of Tamburlaine 
Ted Follows 
Lauis Negin 
Neil Vipond 


Amyras, Another Son 
Calyphas, Another Son... 


eee ae Lloyd Bochner 
MEE 3% 00-0,0 6.0 a Douglas Rain 
Physicians.......Bruce Swerdfager. Eric 


House 
David Gardner 
: Roland Bull 
Edward K. Holmes 
Tony Van Bridge 


King of Natolia 
King of Jerusalem . 
King of Trebizond... 
King of Soria 


ee errr Peter Perehinczuk 
Perdicas . . Bruce Swerdfager 
Governor of Babylon. ...Robert Goodier 
Maximus Douglas Rain 


citizens Peter Perehincezuk, John Hoyes 
Turkish Concvbines Coleen Dewhurst, 
Jacqueline Cecil, Myra Aaron, 

Fay Tracey, Margot Hartman, 
Barbara Kay 

King of Amasia Donald Davis 
Egyptian Captain és William Cole 
Persians, Egvptians: 


Scythians, Thor 
Arngrin, Kenneth Avers, Guy Belanger, 
George Blackwell, Roland Brill, John 


Carter, Williom Cole, Jwian Fiett, Ted 
Follows. David Gardner, Jay Gerber. John 
Hayes, Peter Henderson, Gordon Hilstad, 
Richard Howard, B-rney Johnston. James 
Manser, Arne Markvccen, Harry MeGirt. 
Alex de Naszody. William Nuss, Loris 
Negin, Peter Perehinezuk. Adam Petroski. 
Orest Ulan. Gordon She?rer, Murray 
Vines, Neil Vipond. Alen Wiltinson, Nor- 
man Wizutow. Beverley Wilson, Peter 
Wylde, Allan Zielonka. 





International goodwill be blowed. 
A dull evening in the theatre is a 
dull evening, no matter how social | 
the occasion and no matter how 
wistful the critics and camp-fol- 
lowers of a worthy neighbor coun- 
try. The Winter Garden is draped 
with the flags of both nations. The 
two anthems are played and every- | 
one stands. But “Tamburlaine the | 
Great” is still a theatrical mon- | 
strosity for the Broadway of 1956 | 
and for $4.60 top ($5.75 weekends) | 
in American money. 

Nowadays much is heard about 
exchange of “culture,” but the word 
will get a bad name indeed if | 
creaky old works out of college | 
Lit. If become coin of exchange. | 
Indulging a purely personal eccen- | 
tricity of choice, Tyrone Guthrie 
has selected a play written in 1 
by a ranting and railing 23-yea 
old boy and, with this clammy text 
trom scholarly cloisters, asks in- 
dulgence of Broadway in the name | 
of Canadian-American amity. But | 
it is an imaginary obligation to | 
pretend an ordeal is entertainment | 
—in any country or language. 

If Guthrie gambled for a New | 
York tour-de-force he succeeds in| 
reverse, for this understandably- 
neglected play proves a tour-de- 
force of tedium. It is action, yet 
with hardly a moment of sus- 
pense. The stage is populated with 
speaking roles, yet there is a min- 
imum of characterization. Guthrie's 
selection of the work has been 
ascribed to his “boyish love of ex- 
citement,” but it doesn’t work out 
as excitement, It is shrill, Johnny- 
one-note villainy which grows 
monotonous. 

Jack the Ripper is more inter- 
esting psychologically than Tam- 
burlaine and Mickey Spillane is 
more up-to-date sadistically than 
Christopher Marlowe. It may also 
be added that the play is about as 
grisly as, but considerably less sus- 
penseful than, “The Duchess 
Malfi” by another of Shakespeare's 
contemporaries, John 
which was a Broadway misadven- 
ture of some few years ago when 


/ 


resurrected by Elisabeth Bergner. | 


Broadway has heard a lot 
about the brutality and sadism in 
this play. From the first mugged 
nobleman who later commits hari- 
kari to the final bullwhipping of 
clusters of dethroned monarchs the 
production is thronged with tor- 
ture scenes. 

Tongues are pulled out. 
are gotiged out. 
in -head-cages and harness and 
made to play horsie to the con- 
queror’s chariot. An emperor is' 


Eyes 


|ness and therefore presents. this 


587 | Waste—is that of Britain’s Anthony 
r mera from Stratford-on-Avon. To 
the 


|lowe tried to say? The play seems 
|} equally without morals or a moral. 
{It is an almost pedestrian state- 


of | 


Two kings are put | 


Broadway 


confined to a narrow cage in which 
he finally beats his own brains to 
achieve suicide. 


Even Guthrie can’t get all the 
sadism onstage. If a provincial gov- 
ernor is hoisted by chains and used 
for bow-and-arrow target practice 
the cavalry which rides down a 
welcoming committee of virgins 
must be offstage. So, too, the burn- 
ing of the library and the drown- 
ing of an entire population. (Set- 
ting is rather stiff, with side-poles 
which remain throughout, always 
drawing attention to themselves). 


All this violence, this incessant, 
frightful pychopathic bloodlust is 
unexplained and nearly always un- 
necessary. The killing becomes un- 
bearably dull. It is sheer flattery 
to credit the distaste the play en- 
genders to squeamishness. Rather 
the tase against Guthrie is not that 
he inflicts horror but thgt he 
makes horror in the end so point- 
less. 

Partly, this is because in the Mar- 
lowe telling of history it is one long 
setup for Tamburlaine. Nobody 
ever lays a hand on the scourge. 
He doesn’t even lose a lieutenant 
through all the years. Only a lit- 
erary historian could cite another 
work with so many ineffectual, 
stupid, trusting and _ ill-served 
kings. Blinded, bleeding and other- 
wise tortured, these kings are with- 
out even verbal weapons. “Bloody!” 
they all cry, and Tamburlaine grins 
happily. 

Although vigorously played by a 
number of the actors, some of the 
roles are almost caricatured. Per, 
the original King of Persia. Per, 
the pillow-stuffed jailer who frees 
one of the captive Moslem 
monarchs. With nearly 50 listed 
roles, this is a director’s rather 
than an actor’s piece. 

Coral Browne makes her Broad- 
way debut as a captured Empress, 
wife of the brain beater-outer. It’s 
hardly the ideal Broadway intro- 
duction for the British actress. 
She seems a sound trouper and 


perhaps she will return some 
other day in circumstances less 
suffocated with pretentiousness 


and directorial razzle-dazzle. 
Although pity and compassion 

for anybody else are rigorously 

banished from the barbaric rites 


which. constitute this ‘‘drama,” 
when it comes time for Tambur- 
laine’'s beloved wife (Barbara 


Chilcott) to die, the scene is writ- 
ten and played for some tender- 
Canadian actress with: valuable 
career moments. 

Tamburlaine is “human” in this 
scene, as in the scene which opens 
the second act when he is taking 
his leisure in a family circle with 
the wife and their three growing 
sons. One of the sons is an ef- 
feminate coward who can’t stand 
blood—and this is the most ar- 
resting situation in the whole play 
to modern psychology. In due 
course the father slaughters this 
son unflinchingly. 


A firstrate feat of acting—and a 





dimly-motivated 
brings a kind of nightmarish 
plausibility in performance. The 
stamina of his vocal cords by it- 
self is a matter for admiration. Too 
bad that he comes back to Broad- 
way in so murky a work which says 
so little which isn’t trite to modern 
ears. 

For what, if anything, has Mar- 


tyrant he 


;}ment of man’s inhumanity to man. 


All the banners, the putting on and 
taking off of crowns, the menacing 
| of swords, posed arrows and lances 
|cannot make the story anything 
more than a mad dog’s progress. 
The burning of the books toward 
| the end of the play finds Tambur- 
laine taunting God to save the Holy 
Writings from the flames and pres- 
ently suffering a stroke, as if God 
is rebuking him, at long last and 
only for getting personal, Here, 
surely, is a dated concept of Diety, 
deaf to prayer but touchy to in- 
sult. Marlowe’s God is as unpleas- 





What’s in a Name? 

When is a booker a bookie? 
According to Frisco gendarmes, 
it's when he has his office in- 
stalled with a couple of unau- 
thorized (what’s ‘“unauthor- 
ized” mean?—Ed.) telephone 
lines, each with two extensions, 

Mark Anthony Petercupo, 
38, operator of the Mark An- 
thony theatrical agency, was 
pinched last Thursday (19) by 
local constabulary looking for 
a bookie. He was later freed 
in $500 bail. 








dog, and no more _ interesting 
dramatically, at least in this telling. 
No amount of doubletalk or tact- 
ful writing around the facts can 
make a “busy” show a good show. 
The script is part of scholarship, 
not of living theatre. It brings the 
svectator to a state of satiety in 
which he looks down the open pit 
of hell and yawns at the devil. 
Land. 


Fallen Angels 


Charles Bowden & Richard Barr (in 
association with H. Ridgely Bullock Jr.) 
revival of comedy in three acts, by Noel 
Coward. Direction. Bowden, setting and 
lighting, Eldon Elder; costumes. Patton 
Campbell. Stars Nancy Walker, Margaret 
Phillips; feotrres Alice Pearce, William 
Windom, William LeMassena, Efrem 
Zimbalist Jr.. At the Playhouse, N. Y., 
Jan. 17, °56; $4.60 too weeknights; $5.75 
Friday, Saturday nights ($6.90 opening). 
‘Julia Starbuck ery Naney Walker 
Frederick Starbuck.... William Windom 
Jasmine Saunders Alice Pearce 
William Danbury..... William LeMassena 
Jone Danbury Margaret Phillips 
Maurice Duclos Efram Zimbalist Jr. 


infirm deserve 
some consideration. They shouldn’t 
be uprooted from whatever dignity 
they've acquired with time, just to 
be exhibited as freaks. When they 
are, the effect is apt to be not so 
much funny as uncomfortable. 


Probably “Fallen Angels” was 
never exactly hilarious anyway. 
The Noel Coward farce was a hit 
in London in 1925 with Tallulah 
Bankhead and Edna Best costarred, 
but a failure on Broadway two 
vears later with Fay Bainter and 
Estelle Winwood. It’s been revived 
eccasionally since then, twice in 
T.ondon with moderate success and 
various times in stock in the U.S., 
notably at Dennis, Mass., in 1942, 
with Gertrude Lawrence. 


The yarn is one of Coward’s 
skimpier plays (skimpier’ than 
“Private Lives,” “Design for Liv- 
ing” or “Blithe Spirit’?—Is that 
vossible?), relying on an elaborate- 
lv low-comedy drunk scene in the 
second act. For rabid fans of 
Naney Walker’s unvarying brand 
of mugging, it’s presumably a 
satisfying show, just as a revival 
of “Private Lives” was a boxoffice 
click some years ago with Miss 


The aged and 


| Bankhead indulging herself in a 


solo hokum binge. But for those 
who like at least a little substance, 
or perhaps a slight change of pace, 
it’s a long and progressively tire- 
some evening. 

The comedy, revised slightly for 
this presentation, involves two 
bored - to - the - point -of-adventure 
New York (the original locale was 
London) wives whose _ exasperat- 
ingly complacent husbands have 
gone off to the country for a week- 
end of golf. Having learned of the 
impending arrival of a romantic 
Frenchman with whom they both 
had pre-marital affairs, the gals 
prepare a lavish dinner, but get 
spectacularly plastered while they 
wait. 

Somehow, Miss Walker’ and 
Margaret Phillips, costarred as the 
other would-be wayward wife, seem 
incongruous in this situation. Miss 
Walker’s playing 1s limited to a 
kind of shoulder-shrugging disgust 
and resignation, while Miss Phillips 
plays it more or less straight and 
rather intense. There are some real 


laughs in the drunk scene, but 
otherwise only an- occasional 
chuckle. 

(Incidentally, it’s the second 


souse routine of the season that 
fails to carry a whole play. The 
other is in “Desk Set,” with Shirley 
Booth giving a inore subtle and 
resourceful portrayal as she be- 
comes the life of the party at an 
office Christmas celebration. In 
each case, the scene is funny, but 
inconsequential in terms of story, 
and futile as a show-saver.) 

Alice Pearce uncorks several 











ant as his hero. 
It’s only a petite cerebral hem- 


ae | orrhage which strikes the scourge, | 
epster, 


not enough to prevent one of the 


longest mouthings of rhetoric ever | 


, written to be given the smokehouse 
treatment by an expiring thespian. 
Pointing, again, to the essential 
monotony and emptiness of the 


snickers as the maid who is faintly 
incredulous at the champagne-in- 
duced shambles, but the character 
| would be funnier in a_ sharply 
deadpan performance. The three 
/men in the cast are competent, but 
|the parts are negligible. William 
| Windom and William WLeMassena 
| are the smug husbands (the former 
|should avoid these practice golf 


script for all its show of “action,” | 7''% 


the tyrant at the end is aged but 
otherwise unchanged, 


He gloats in retrospect over his | 


conquest and booty. He has a map | 


| brought out even bigger than the | 


one Orson Welles currently uses in 
“King Lear.” As he declaims him- 
self to death, Tamburlaine has« 
learned nothing. His egomania is 
intact. From first te last, a mad! 


| apartment 


| Swings—they’re a dead giveaway 
| that he’s not even a duffer), and 
|Efrem Zimbalist Jr. is plausible as 
the Gallic charmer. 

Co-producer Charles Bowden has 
provided inventively stock direc- 
tion, with a suitably hideous 1920’s 
setting and painfully 
garish lighting by Eldon Elder and 
appropriately period clothes by 
Patton Campbell. Hobe. © 


Middle of the Night 
Wilmington, Jan. 19. 


Joshua Logan production drama in 
three acts, by Paddy Chayafsky. Direc- 
tion, Logan; settings and lighting, Jo 
Mielziner; costumes, Motley, incidental 
_music, Lehman Engel. Stars Edward G. 
Robinson; features Gena Rowlands. At 
the Playhouse, Wilmington, Jan. 19, °56; 
$4.80 top. 





ere eT Tee Gena -Rowlands 
ee June Walker 
MiG - Sater oc docds.cs ve Jean Chambers 
Manufacturer....... Edward G. Robinson 
RTS tee Nancy R. Pollock 
PE \scnweees base bere Betty Walkcr 
Daughter ..ccccccccccvece Anne Jackson 
Neighbor Effie Afton 
Friend Janet Ward 
Husband Lee Phillips 
ee, ME ee Martin Balsam 





Edward G. Robinson, star; Paddy 
Chayefsky, author, and Joshua 
Logan, producer-director, stack up 
as a triple threat combination 
which should maneuver this slen- 
der but dramatic story of a Decem- 
ber-May romance to Broadway suc- 
cess. With some revisions, includ- 
ing toning down the chatter on sex, 
show impresses as likeiy material 
for Hollywood. 


It’s an absorbing play, dealing 
with a middle-aged industrialist in 
love with a 24-year-old girl who 
has found disillusionment in her 
marriage to a musician. At the mo- 
ment the script tends to be lengthy 
and repetitious, but there’s nothing 
basically wrong that some tighten- 
ing and sharpening can’t fix. 

Chayefsky has’ enlarged his 
drama, originally done on tv, in- 
volving the age differential prob- 
lem fer two hearts in turmoil. 
Aside from the romantic conflict, 
there isn’t much to the plot, but 
Chayefsky comes through with a4 
series of scenes of high dramatic 
content plus some leavening mo- 
ments of humor, 


The characters are thoroughly 
believable and the writing through- 
out is up to the high standard of 
the author’s previous works (nota- 
bly the tv-to-film hit, ‘‘Marty’’). 

A’ play of this type requires 
superlative acting—and gets it. 
Robinson, returning to Broadway 
after a 35-year absence (however, 
he starred in “Darkness at Noon” 
on tour several seasons agqQ), 
gives an eloquent portrayal as the 
lonely middleager. His breakdown 
in the third act, when he fears the 
girl will jit him, calls for emoting 
of a high order, It’s a grand per- 
formance. 

Not far behind him is Gena 
Rowlands as the bewildered, dis- 
traught girl who finds life and a 
romance with a man twice her age 
a tough proposition. Lovely and 
talented, she is a real find for the 
legit stage. June Walker is fine as 
the girl’s dowdy mother and Nancy 
R. Pollock turns in an ace per- 
formance as the _ industrialist’s 
possessive sister. Anne Jackson, 
Janet Ward, Effie Afton, Joan 
Chambers, Lee Phillips and Mar- 
wee Balsam rate bows in supporting 
roles. 


Joshua Logan has directed with 
a keen appreciation of the script’s 
dramatic qualities and Jo Miel- 
ziner’s two apartment settings are 
outstanding. Motley’s costumes and 
incidental music by Lehman Engel 
also count as production assets. 

Klep. 


Streetear Named Desire 
Miami, Jan. 17. 


George S. Engle revival of drama in 
two acts (11 scenes), by Tennessee Wil- 
liams. Direction, Herbert Machiz:; setting, 
W. Broderick Hackett; production super- 
vision, Williams. Stars Tallulah Bank- 
head; features Gerald O’Laughlin, Fran- 
ces Heflin, Rudy Bond. At Coconut Grove 
Playhouse, Miami, Jan. 16, ’56 , 


Cast: Tallulah Bankhead. Gerald 
O’Loughlin, Frances Heflin, Rudy Bond, 
Vinette Carroll, Jean Ellyn, Bruno 


Damon, Richard Marr, Lou Gilbert, Sandy 
Campbell, Edna Thomas, Dorrit Kelton, 
Bert Bertram. 





This Tallulah Bankhead version 
of Tennessee Williams prize-win- 
ner has become a star “vehicle” 
that’s going to provoke plenty of 
discussion when it hits New York’s 
City Center in February, Presum- 
ably with the author’s approval, 
or at least with his implied con- 
currence, since he is billed a pro- 
duction supervisor, the heretofore 
pathetic heroine turns out to be 
the volcanic Miss Bankhead. 


The changes wrought in the 
character of the precariously bal- 
anced Blanche by the forthright, 
| lusty Bankhead approach now 
}elicit laughs in earlier moments 
| of the play and occasionally during 
the latter scenes, The tragic over- 
tones are retained, but expanded 
}to full force by the star as she 
| Sweeps from scene to scene, com- 
| Manding attention even in Passages 
| Where her driving personality and 
|dynamics obscure the actual dia- 
log. Overall, her playing makes 
Blanche a more complex, stronger 








character than originally. The 
j tragedy of her final destruction 
depends on the emotiofal pyro- 


bones of the climaxing scenes. 


It is in these key scenes that 


‘Miss Bankhead's complete take- 





Shows Out of Town 


over of the play is most evide 
Only Rudy Bond, as the fumbling 
suitor, manages to hold attention 
opposite the star. 

Gerald O'Loughlin, as Kowalski 
is overshadowed by Miss Bank. 
head’s histrionics and flamboyant 
personality, and reveals none of 
the violence and brutishness called 
for by the script. Frances Heflin 
also tends to fade out in relation 
to the star, and her playing 
emerges as merely adequate. - 

Herbert Machiz, billed as direc. 
tor, seems subordinate to Miss 
Bankhead, as does the lighting 
which spots her every move and 
mood. Setting by W. Broderick 
Hackett makes full use of the stage 
limitations. 


In short, this tends to be a one- 
woman “Streetcar.” Lary. 





Mother Courage 


San Francisco, Jan. 18. 


Actor’s Workshop of San _ Francisco 
production of drama in 12 scenes, by 
Bertolt Brecht, translated by Eric Bent- 
ley. Direction, Herbert Blau; musical 
director, Wendell Otey:; scenery and 
lighting. Ernest Baron: costumes, Jean 
Parshall. At Marines Memorial Theatre, 
San Francisco, Jan. 17, °S6. 





In the eighth of the 12 scenes 
of Bertolt Brecht’s “Mother Cour- 
age,” bells ring offstage and the 
title character shouts, “Don’t tell 
me peace has broken out—when 
I’ve just gone and bought all these 
supplies.” That is, perhaps, the 
touchstone to this sprawling satiri- 
cal allegory, which received an ar- 
resting production from Frisco’s 
Actor’s Workshop in its American 
premiere at the Marines Memorial 
Theatre. 

Mother Courage, the play’s cen- 
tral character, is a camp-follower, 
a canteen woman (possibly symbol- 
izing the spirit of war), during the 
Thirty Years’ War of the early 17th 
century. From this dusty corner 
of history Brecht has pulled the 
membory of Gustavus Adolphus’s 
Swedish empire and fashioned a 
fascinating play. 

From the time of the play’s first 
scene, in 1624, to the last, in 1636, 
Mother Courage learns nothing. 
Despite the death of her two sons 
and daughter in the war, despite 
hunger, cold and disease, she fol- 
lows the army (no matter which 
one) and lives off the privations of 
war. Indeed it is her whole life, 
and she enjoys it. 

The irony of the sutler’s enjoy- 
ment of war is, basically, what 
makes the play such a powerful 


anti-war preachment. The main 
characters, in addition to Mother 
Courage, are the “brave” and 


“weak” sons, a mute daughter, a 
renegade chaplain, a renegade 
army cook and a camp-following 
chippie. 

The brave son enlists in the 
Swedish Army, becomes a great 
hero by terrorizing civilians dur- 
ing wartime and, when peace 
breaks out briefly, is executed for 
doing the same thing. The weak 
son, a fairly stupid lad, eventually 
is drafted, becomes & paymaster, 
and dies for protecting his regi- 
ment’s pay box after he has been 
captured. 


Before the play opens, a soldier 
has brutalized the daughter into 
speechiessness. Eventually another 
soldier scars her face horribly and 
finally she dies for her courage in 
sounding the alarm which saves 
the city of Halle. 

The chaplain and cook, counter- 
pointing the title character’s con- 
stancy, are earthy rascals who live 
with and off her at times until 
they see better chances elsewhere. 
The chippie, of course, winds up a 
lady, married to a colonel and with 
a servant. 

At the end Mother Courage is 
left alone, hauling the canvas- 
topped, two-wheel cart from which 
she peddles her wares. She is fol- 
lowing a regiment and reprising 
the same song with which she 
opened the play. 

Herbert. Blau has directed Bea- 
trice Manley to play Mother Cour- 
age with a distinct Brooklyn in- 
flection, and she succeeds admir- 
ably in conveying both the strength 
and the middle-European nature of 
the woman. 

The cook, played by Eugene 
Roche, ard the chaplain, by Robert 
Symonds, are highly satisfactory, an 
occasional tendency toward carica- 
ture. Winifred Mann, as the col- 
onel’s lady. is properly unchaste. 

The eternal camp follower'’s sons 
are adequately handled by Stan 
Young and Malcolm Smith, while 
Jinx Hone, in the difficult role of 
the speechless daughter, works up 
to an unholy hysteria as her end 
approaches. The cast numbers 26. 

Ernest Baron's two-wheeled cart 
and tent backdrops are effective 
(many scenes are played against 
a plain black backdrop) and the 
lighting is generally good. Jeat 


(Continued on page 58) 
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Boston Spotty; ‘Time Limit’ $19,500, 
‘Corner’ 7G, ‘Kismet’ 266, Adele 306 


Beston, Jan. 24. + 


Legit is on its uppers here this 
week, with.only one production on 
the boards, the first time in many 
weeks that Hub has been without 
three legit shows. Solo is ‘Ponder 
Heart” which arrived at the Shu- 
bert last night (Mon.). 


Three shows exited town Satur- 
day night (21) and one, ‘Amazing 
Adele,” folded at the Shubert after 
10 days. “Time Limit” left the 
Colonial for New York after a 
three-week tryout, “Hot Corner” 
departed the Wilbur after a fort- 
night tuneup to poor ‘biz and “Kis- 
met” finished a one-week stand at 


the Opera House. 
“Adele” had a lively folderoo | 
week as -Bostonians, starved for 


girlie shows, and partial to localite 
Tammy Grimes, perked receipts. 
NBC execs came up to look at the 
tuner for possible use as a spec- 
tacular, but registered thumbs- 
down. Dagmar, of the _ folded 
“Adele,” picked up a one-niter in 
a Worcester cabaret and Johnny 
Desmond stayed over for a March 
ef Dimes benefit Sunday (22). 


Estimates for Last Week 

Time Limi‘, Colonial (D) (3d wk) 
($4.40; 1.590) (Arthur Kennedy). 
Picked up a nice $19,900 without 
subscription on its third and final 
week; headed for New York. 

Hot Corner, Wilbur (C) (2d wk) 
($3.85; 1,214). Under $7,000 in the 
finale of tryout for this baseball 
comedy; also moved to Broadway. 

Amazing Adele, Shubert (MC) 
($6.60; 1,717). Folded Saturday 
(21), altho publicity on its flop- 
ping didn’t deter biz; got nearly 
$30,000 on the finale. 

Kismet, Opera House (OP) (ist 
wk) ($3.85; 3,000) (Earle MacVeigh, 
Margot Moser, Martha Errole, 
Donald Clarke). Touring musical 
grossed a fair $26,000 on the sin- 
gle stanza. 


Bus’ Big $28,700 
In 2-Way Split 


Columbus, Jan. 24. 

“Bus Stop,” bringing its own 
weather with it, played a strong 
four-performance stand last Thurs- 
day-Saturday (19-21) at the Hart- 
man Theatre here. The William 
Inge comedy-drama grossed $14.- 
900 at a $4 top in the 1,634-seat 
ahouse. 

Local first-nighters walked out 
of a swirling snowstorm to a play 
whose opening scene involved bliz- 
zard-marooned bus passengers at 
a midwest lunchroom. The thea- 
trical-effects snowstorm drew an 
ovation. 

The Hartman is. dark until 
Thursday night (26), when Maria 
Riva and Alan Baxter arrive for a 
four-performance  split-week in 
“Tea and Sympathy.” Following 
“Bus Stop,” that gives the legit- 
starved town its second stage offer- 
ing of the season. 


$13,800 More, Dayton 
Dayton, Jan. 24. 
“Bus Stop” took in nearly $13.,- 
800 in four performances last 
Monday-Wednesday (16-18) at the 
Victory. 


‘SEED’ OK $20,300, DET., 
. AS NEWS STRIKE ENDS 


Detroit, Jan. 24. 

End of 46-day Detroit newspa- 
per strike hypoed “Bad Seed,” 
starring Nancy Kelly, in the last 
few days of its first week. The 
gross was $20,300, excellent after 
weeks without ad-promotion space. 
Play looks to pick up on the cur- 
rent finale. Top is $4 weekends, 
$3.50 other eves, at the 2,050-seat 
Shubert. 














‘CAN-CAN’ FAST $42,200, 
MARCEAU 266, FRISC 


as San Francisco, Jan. 24. 
Legit is going great in Frisco. 


some takes’ and 
Waltz” at the Alcazar looks set to 
exceed the run of ‘Teahouse of 
the August Moon” here. 


$4,000 last week at the Geary on 
the holdover, and the ‘“Can-Can” 


frame. 
Estimates for Last Week 


Marcel Marceau, Geary (2d wk) 
($3.85; 1,550). Jumped to $26,000 
on the repeat session (previous 
week, $22,000). 

Can-Can, Curran (3d wk) ($4.95; 
1,752). Zoomed to $42,200 (previ- 
ous week, $38,600). 

Anniversary Waltz, Alcazar (10th 
wk) ($3,85; 1,147) (Russell Nype, 
Marjorie Lord). Around $10,800, 
has been overquoted recently. 


Pajama 436, Chi; 
Teahouse’ $33,400 


Chicago, Jan. 24. 


Biz at the two Loop plays 
cEmbed again last week. There is 
an opening this week, “Plain and 
Fancy.” 

“Inherit the Wind” is due Feb. 
6 at the Blackstone for a run, on 
subscription. No further arrivals 
are slated until April when “The 
Bad Seed” and “The Boy Friend” 
are due in as subscription offer- 
ings. 

Estimates for Last Week 

Pajama Game, Shubert (10th wk) 
($5.50; 2,100) ‘Fran Warren, Larry 
Douglas, Buster West). Topped 
$43,000 (previous week, $41,000). 

Teahousescof the August Moon, 
Erlanger -(19th wk) ($5; 
(‘Burgess Meredith, Hugh Reilly). 
Nearly $33,400 (previous week, 
$31,700). 

Opening This Week 


Plain and Fancy, Great Northern 
($5.50; 1,500) (Alexis Smith, Craig 
Stevens). Opens tonight (Tues.) for 
a run. 


‘PLAIN’ SEDATE $29,000 
ON ST. LOO HOLDOVER 


St. Louis, Jan. 24. 

Two weeks was apparently too 
long for “Plain and Fancy” here. 
The touring musical drew a so-so 
$29,000 last week on the holdover 
stanza as the 1,513-seat American 
Theatre, at a $5.60 top. The initial 
frame registered a disappointing 
$22,900. Alexis Smith and Craig 
Stevens are costarred in the mu- 
sical. 

“Anniversary Waltz’ opened last 
night (Mon.) for a single week at 








‘the house, at a $3.36 top. 





Touring Shows 


(Jan. 23-Feb. 5) 


Anniversary Waltz—American, St. L. 
(23-28). 

Bad Seed (Nancy Kelly)—Shubert, Det. 
(23-28); Shubert, Cincy (30-4). 

Boy Friend—Nixon, Pitt 
Majesty’s, Montreal (30-4). 

Bus Stop (2d Co.)—Hanna, 
28); Cass, Det. (30-4). 

Can-Can—Curran, S. F. (23-28; Lyceum, 
Mpls. (1-4). 

Damn Yankees (2d Co.) (Bobby Clark)— 
Shubert, New Haven (23-28); Playhouse, 
Wilmington (30-4) (Reviewed in VARIETY 
this week). ~ 
Debut (tryout) — McCarter, Princeton 
-4). 


(23-28); Her 


Cleve. (23- 


Ql 





The 1,482-seat Cass relights next 
» Monday (30) with “Bus Stop,” with 
Peggy Ann Garner and Albert | 
Salmi in for a fortnight. Top will 
be $4 weekends, $3.50 other nights. 


Parks-‘Teakouse’ $34,878, 
New House Record, Buff. 


Buffalo, Jan. 24. | 

The third company of “‘Teahouse | 
of the August Moon,” starring | 
Larry Parks, playing a full eight-| 
performance stand at the 1,400- 
seat Erlanger Theatre here last) 
week, registered a towering $34,- 
878 at a $4.40 top. The over- | 
capacity gross was a new house | 
record for a straight play. 
The John Patrick-Vern Sneider | 
eomedy is playing the Shubert, 
Cincinnati, this week. 





| (Burgess 


Innkeepers (tryout) (Geraldine Page)— 


RIETY, Jan. 18, °56). 

Kismet ‘(Earle MacVeigh, Margot 
ser, Martha Erole, Donald Clarke)—Shu- 
bert, Wash. (23-4). 

Middle of the Night (tryout) (Edward 
G. Robinson)—Locust, Philly (23-4) (Re- 
viewed in VARIETY this week). 

Pajama Game (2d Co.) (Fran Warren. 
Larry Douglas, Buster West)—Shubert, 
Chi (23-4). 

Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens) — Great Northern, Chi 
(24-5). 

Ponder Heart (tryout) (David Wayne)— 
Shubert, Boston (23-4) (Reviewed in VA 
RIETY, Jan. 11, °56). 

Someone Waiting (tryout) (Leo G. Car- 
roll, Jessie Royce Landis)\—Walnut, Phil 
ly (23-28); Plymouth, Boston (30-4) (Re- 
viewed in VARIETY, Jan. 18, ’56). 

Tea and Sympathy (‘Maria Riva, Alan 
Baxter)—State, Toledo (23-25); Hartman, 
Columbus (26-28); American, St. L. (30-4). 

Teahouse of the August Moon (2d Co.) 
Meredith, Hugh Reilly——Erlan- 


ger, Chi (23-4). 


Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Shubert, Cincy (23-28); Mu- 
rat, Indpls. 


(30-4). 





D’Oyly Tuneful $37,400 


On Holdover in Wash. 


‘Angels’ $17,300 (8), Welles $28,800, 


al Theatre was the biggest the Gil- | 


Washington, Jan. 24. 
Second and final week of the 
D’'Oyly Carte Opera at the Nation- 


bert & Sullivan troupe has had on 


{its entire North American tour so 


| far, 


| gets 
| ‘Damn Yankees” 


going a good $5,vu00 better 


the touring 


for a four-week 


| Stand stariing Feb. 6. 


All three houses are showing hand- | 


The Shubert Theatre, dark last 
week, relighted last night (Mon.) 


“Anniversary |} with a fortnight of “Kismet.” 


Estimate for Last Week 
D’Oyly Carte Opera, National 


| (OP) (2d wk) (1,677; $4.95). Smash 


} 


' 


1,335) | 


Marcel Marceau’s take was up| $37,400. 





f= also was up in its mc b] L1G Phill : 
OY , 1 RLY; 


Ponder’ $13,560, 
‘Waiting’ $11,70) 


Philadelphia, Jan. 24. 

Snow and sleet failed to halt the 
boxoffice romp of “Boy Friend,” 
which ran well ahead of its first 
week’s figures at the Shubert. 
Weather and driving conditions, 
however, apparently hurt other 
current offerings. 

Because it opened against 
“Someone Waiting’ last Monday 
evening (16) “Innkeepers” drew 
secondstring critics. 
Page starrer is in for revisions and 
because no theatre is available in 
New York, the tryout 1s holding 
over a third week, moving to the 
Forrest. Extra week ads 
nounced special price of $2 tor 
entire orchestra, compared with 


the Locust. 
Two shows departed Saturday 


“Boy Friend.” Week’s only new- 
comer was ‘Middle of tne Night,” 
by Paddy Chayevsky, starring Ed- 
ward G. Robinson. 
tryout last night 
Locust. 
Estimates for Last Week 

Ponder Heart, Forrest (C) ($4.20; 
1,760) (‘David Wayne). ‘fryout of 
the Chodorov-Fields adaptation of 
Eudora Weity story from the New 


(Mon.) at the 


lic response; drew $13,500 and ex- 
ited town Saturday. 

Innkeepers, Locust (DD) ($4.20; 
1.580) (Geraldine Page). Second- 
stringers blasted this one, and the 
guilt-by-association drama drew a 
skimpy $8,000; continues this week 
and next. 

Boy Friend, Shubert (M) ($5.95; 
1,870). Local craving for any “kind 
of tuner helped this song-and- 
dance satire to a bonanza $47,000 
on the repeat stanza; moved out 
Saturday. 

Someone Waiting, Walnut ‘D) 
($4.20; 1,340) ‘(Leo G. Carroll, Jes- 
sie Royce Landis). London mys- 
tery-meller drew two _ favorable 
notices (Sensenderfer, 
Murdock, Inquirer) and pan 
(Gaghan, News;) modest $11,700 
and hold this week. 


‘Ride’ No Joy at $13,000, 
First Full Week in L.A. 


Los Angeles, Jan. 24. 
Town's only legit entry, “Joy 
Ride,’ sputtered through its first 








i full stanza at the Huntington Hart- 


Forrest, Philly (23-28) (Reviewed in VA- | 


Mo- 


‘ford Theatre last week to about 
'$13,000 gross. Tally represents 
!around 40° of capacity. 

| Local legit perks slightly with 
the rekindling last night ‘Mon.) of 
‘the Biltmore Theatre With Frerich 
| pantomimist Marcel Marceau for 
a one-week stand. 


‘Tea’ Bubbles to $10,500 
| In 4-Show Stand, Indpls. 





Indianapolis, Jan. 24. 
“Tea and Sympathy” did $10,500 
in four performances last Thurs- 
day-Saturday (19-21) at the Murat 
Theatre here at $3.50-$4 top. That 
was profitable. Setup included twi- 
night doubleheader Saturday. 
Advance is good for ‘Teahouse 
of August Moon,’ on the Murat’s 
schedule for all next week. 


‘Waltz’ 156, Cleve. 


Cleveland, Jan. 24. 
“Anniversary Waltz’ managed 
to pull enough comedy addicts to 
offset tepid reviews at Hanna last 
week. Eight performances at $3 
top got almost $15,000, which was 





okay in the 1,515-seat nouse. | 
| Current is “Bus Stop,” with 
Peggy Ann Garner and Albert 


; Salmi, 


company of! 


Geraldine | 


an- | 


$3.60-$4.20 scale now obtaining at. 


evening (21) “Ponder Heart” and | 


It opened a+, 


Yorker mag lost critical decision | 
two-to-one and got only so-so pub- | 


Bulletin; | 


t 


Bway Bright; ‘Tam 


- 
! 
4 


burlaine’ 126 (4), 


iy 


‘Rain’ 21, ‘Roses Folds at $22,300 


| than its first D.C. week. fhe house | 


Business on Broadway continued ! 
favorable iast week. Most shows | 
held steady, while a few. notably | 
the musicals registered substantial 
hikes over the previous. stanza. 
Capacity entries were “Cat on a 
Hot Tin Roof,’ “Damn Yankees.” 
“Great Sebastians,”’ “Janus,” | 
“Matchmaker” and “No Time for 
Sergeants.” 
| There were two preems_last 
week, “Fallen Angels” and ‘“Tam- 
burlaine the Great.” Current frame 
has®two openers, “Time Limit” 
jand “Hot Corner.” Sole closing 
last week was “Red Roses for Me” 
‘which may reopen; if a house be- | 
comes available). 

Estimates for Last Week 

Keys: C (Comedy),.D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musti- ' 


cal-Dramu), O (Opera), OP (Op- 
retta), 
Other parenthetic designations 


refer, respectively, to weeks played, | 
number of performances through | 
last Saturday, top prices, number | 
of seats capacity gross and stars. | 
Price includes 10% Federal and | 
/5°> City tax, but grosses are net; | 
i.e., exclusive of tax. | 
| Bus Stop, Music Box (CD) (47th | 
wk; 374; $5.75-$4.60; 1,010; $27,811) | 
(previous week, $15,800; closes Feb. | 
11). Last week, almost $16,700. 

Cat on a Hot Tin Roof, Morosco | 
'(D) (44th wk; 348; $6.90- $5.75; 946; 
$31,000) (Barbara Bel Geddes, Burl 
Ives) (previous week, nearly $31,- | 
| 600). Last week, same. 
Chalk Garden, Barrymore (CD) | 
:(13th wk; 101; $5.75-$4.60; 1.077; | 
$27,811) (Gladys Cooper, Siobhan | 
McKenna) (previous week, $20,- | 
500). Last week, over $20,900. 
|Damn Yankees, 46th St. (MC) 
1 (38th wk; 300; $8.05-$7.50; 
$50,573) ‘(Gwen Verdon) (previous 
week, $50,600). Last week, over 
$50,700. 

Desk Set, Broadhurst (C) 
wk; 104; $5.75-$4.60; 
| 500) (Shirley Booth). Around $19,- 
| 200; has been overquoted recently. 

Diary of Anne Frank, Cort (D) 
(16th wk; 125; $5.75; 1,036; $28,- 
854) (Joseph Schildkraut) (previous 
; week, $27,800). Last week, nearly 
| $28,300. 
| Fallen Angels, Playhouse (C) (1st 
1 wk; 7; $5.75-$4.60; 994; $27,251) 
'(Nancy Walker, Margaret Phillips). 
Opened Jan. 17 to four favorable 
;reviews (Coleman, Mirror; Haw- 
kins, 


/ wk; 61; 
| (Helen Traubel, 


| 916) (previous week, $33,400; has to "of 


/Coleman, Mirror; 


| Beck 


| Terrence Kilburn) (previous 


| vious week, $21,600). 


1,297; | 


(13th | 
1,182; $31,- | 


Vorld-Telegram; Kerr, Her- | 


Gallagher) (previous week, %41,- 
200). Last week, over $44,700. 

Pipe Dream, Shubert (MD) (8th 
$7.50; 1,453; $55,039) 
William Johnson) 
(previous week, $55,000). Last 
week, almost $55,000. 

Plain and Fancy, Hellinger (MC) 
(S20 ‘wk: - 412: $6.90; 1,527: $55,- 4 
vacate theatre March 3). Last 
week. nearly $36,300. 

Righteous Are Bold, Holiday (D) 
(Sth wk; 36; $5.75-$4.60; 834; $28,- 


000) (previous week, $7,200). Last 
week, almost $8,700. 
Silk Stockings, Imperial (MC) 
(48th wk; 380; $7.50; 1,427; $57,800) 
| (Hildegarde Neff, Don Ameche) i 
(previous week. $36,000). Last 4 


week, over $36,800. 
Tamburlaine the Great, Winter 


, Garden (D) (1st wk; 4; $5.75-$4.60; 


1.494; $43,000). Opened last Thurs- 


| day (19) to four affirmative notices 


(Atkinson, Times; Chapman, News; 
McClain, Jour- 
nal-American; one negative (Haw- 
kins, World-Telegram) and two 
ves-no (Kerr, Herald-Tribune; 
Watts, Post); nearly $12,000 for 
first four performances. 

Teahouse of the August Moon, 
(C) (119th wk; 1,057; $6.22- 
1,214; $33,608 (John Beal, 
week, 
tour). 
Gene 


$4.60; 


$20,900; closes March 24, to 
Last week, almost $23.900; 
Blakely replaces Beal Feb. 6. 

Tiger at the Gates, Helen Hayes 
(D) (16th wk; 128; $5.75; 1,039; 
$30,845) (Michael Redgrave) (pre- 
Last week, 
over $22,200. 

View From the Bridge, Coronet 
(D) (17th wk; 132; $6.90-$5.75- 
$4.60; 998; $30,000) (Van Heflin) 
(‘previous weck, $17,000; closes 
Feb. 4). Last week, nearly $18,200. 

Will Success Spoil Rock Hunter, 
Belasco (C) (15th wk; 116; $5.75; 
| 1,073; $31,582) (previous week, 
| $21,900). Last week, over $21,400. 

Witness for the Prosecution, Mil- 
ler (D) (58th wk; 460; $5.75-$4.60; 
946; $23,248) (previous week, $19.- 
| 300; closes June 30, to tour). Last 
| week, over $20,200. 

Miscellaneous 

Six Characters in Search of an 
| Author, Phoenix (CD) (6th wk; 48; 
| $3.45; 1,150; $24,067) ‘(previous 
| week, $8,500; closes Feb. 5). Last 
| week, around $7,000. 

| Closed Last Week 

| Red Roses for Me, Booth (D) (4th 
| Wk; 29; $5.75-£4.60; 766; $22,000) 
‘(previous week, $17,000). Last 
week, almost $22,300, closed last 


ald Tribune; Watts, Post) and three | Saturday (21) at an approximate 


| pans (Atkinson, Times; Chapman, | 
News: McClain, Journal-American); | 
almost $17,300 for first seven per- 
formances and one preview. Cap- | 
italized at $70,000, the production | 
‘cost approximately $33,500 to bring | 
in, including around $14,000 tryout | 
loss, but excluding bonds, and can | 
break even at about $12,500 gross. | 

Fanny, Majestic (MD) (64th wk: 


508; $7.50; 1,655; $62,968) (Ezio 
|Pinza, Walter Slezak) (previous | 
| week, $43,400). Last week, almost 
| $48.200. | 
| Great Sebastians, ANTA (C) (3d) 
i'Wk; 21; 1,185; $40,823) (‘Alfred 
Lunt, Lynn Fontanne) (previous | 
week, $40,000). Last week, almost 


$40.300, with theatre parties. 
| Hatful of Rain, Lyceum (D) (11th 
| wk; 85; $5.75-$4.60; 995; $23,339) 
(‘Shelley Winters, Ben Gazzara) 
| (previous week, $21,000; Miss Win- 
ters returned to the cast last 
, Wednesday (18) after missing eight 
performances because of a sprained | 
_ankle). Last week, over $21,000. 
| Inherit the Wind, National (D), 
| ($8th wk; 301; $5.75-$4.60; 1,162; 
| $31,300) ‘Paul Muni) (previous 
, week, $30,600). Last week, nearly 
| $31,200. 

Janus, Plymouth (C) (9th wk; 66; 


$5.75-$4.60; 1,062; $32,700) (Mar- 
garet Sullavan, Robert Preston, 
Claude Dauphin) (previous week, 


$32,000). Last week, over $32,400. 


King Lear, City Center ‘D) (2d 
Wk; 12; $3.80; 3,090; $45,000) 
‘Orson Welles) (previous week, 


eV E 


two previews and one reading by 
Welles). Last week over $28,800. 

Lark, Longacre t(D) (10th wk; 76; 
$5.75-$4.60; 1,101; $29,378) ‘Julie 
Iiarris) (‘previous week, $27,800) 
Last week, nearly $28,300 


Matchmaker, Royale ‘(C) (7th wk; 
56, $5.75; 1,050; $31,000) Ruth 
Gordon, Eileen Herlie, Loring 
Smith) (‘previous week, «$32,000). 


Last week, almost $31,600. 
No Time for Sergeants, Alvin ‘(C 
i4th wk: 108; $5.75-$4.60; 1,331; 
$38.500) ‘previous week, $37,800). 
Last week, over $39,000. 
Pajama Game, St. James (MC) 
‘89th wk; 708; $6.90; 1,615; $52,118) 
4(John Raitt, Eddie Foy, Jr., Helen, 


loss of its entire $100,000 invest- 


ment. 
Opening This Week 

Time Limit, Booth (D) ($5.75- 
$5.20; 766; $22,200) (Arthur Ken- 
nedy). Play by Henry Denker & 

Ralph Berkey, presented by the 

Theatre Guild; production financed 
at $70,000, cast about $50,000 to 
bring in, including approximately 
$5,000 tryout loss, but excluding 
bonds, and can break even at 
around $16,000 gross; opened last 
night (Tues.). 

Hot Corner, Golden (C) ($5.75- 
$4.60; 800; $22,647). Play by Allen 
Boretz & Ruby Sully, presented by 
Eleanore Saidenberg; production 
financed at $64,000, cost about 


; $50,000 to bring in, including ap- 
| proximately 


$20.000 tryout loss, 
but excluding bonds, and = ean 
break even at around $15,000 


gross; opens tonight (Wed.). 


OFF-BROADWAY 

Cradle Song, Circle in Square 
(12-1). ey: 
~ Dandy Dick, Cherry”"Lan@ (T-10);" "°° 
closed Jast Sunday (22). 

Midsummer Night’s Dream, Jan. 
Hus (1-13). 

Threepenny Opera, de Lys (9-20). 

Trouble in Mind, Greenwich 
Mews (11-13); closes Feb. 19. 


‘Night’ $16,400 for 4, 


Wilmington Breakin 


Wilmington, Jan. 24. 
“Middle of the Night,” starring 
Edward G. Robinson, drew big 


$16,400 gross in a four-perform- 


ance breakin last Thursday-Satur- 
day (19-21) at the 1,223-seat Play- 
house. New Paddy Chayefsky 


drama attracted capacity house at 
the premiere, despite the first big 
snowstorm of the season, and there 


were standees Saturday night. 
Show moved to Philly for two- 
week further tuneup prior to 


Broadway 
Next legiter at the house will be 
Bobby Clark in the touring “Damn 
Yankees,” due next Monday (JQ) 
for a full week. AS 
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Legit Bits 


Oscar Hammerstein 2d, vaca- 
tioning for a month in Jamaica, 
B.W.I., is due back in about two 
weeks, after which his composer- 
collaborator and co-producer Rich- 
ard Rodgers wiJl take a month’s 
vacation on the Coast. 


Clifford Goldsmith, whose “What 
a Life’ had a substantial run on 
Broadway and went on to become 
the “Aldrich Family”  radio-tv 
series, is working on a new play. 
He returned to his home in La 
Jolla, Cal., last week after a visit 
to New York to see the shows and 
confab with his agents, Brandt & 
Brandt. 

Playwright-scenarist Robert Ar- 
drey due east next week for his 
annual show-catching spree. 

A new legit subscription plan is 
being offered by an organization 
tagged the Regent Club. Member- 
ship costs $15 annually per person, 

lus $12.50 for individuals desir- 
ing to participate in “Champagne 
Evenings,” which take in dinner 
and partial transportation, but do 
not include the theatre ticket 
price. 

Signe Hasso will co-star with 
Franchot oa “Uncle Vanya” 
at the 4th Street Theatre, N. Y. 

Geoffrey Keane’s “Radiant Sis- 


ter” has been optioned tor Broaa- ; 


way production by a new produc- 
ing firm, formed by director Bur- 
ry Fredriek and actress Ruth 
Newton. 


Yale Drama School honored two 
longtime faculty members Jan. 11. 
It tossed a fete for Donald Oen- 
slager and Stanley McCandless on 
the stage of the University Thea- 
tre, New Haven. Gathering drew 
a number of prominents in show 
business, also Mrs. Baker, widow 
of the ’47 Workshop. founder. 


A musical version of Herbert G. 
de Lisser’s novel, ‘‘White Witch of 
Rosehall,” is planned for Broad- 
way production next season by Jo- 
seph M. Hyman and Hope Abelson. 

‘“‘Age and Grace,” a new play by 
Dominic Rover, is slated for a mid- 
March preem at the Blackfriars’ 
Guild, N. Y. 


Eric Bentley’s adaptation of 
Bert Brecht’s ‘Private Life of the 
Master Race” begins an off-Broad- 
way run at The Open Stage, N. Y., 
next Monday (30). 

William Marchant, author of 
“Desk Set,” left last week on a 
Florida-Havana-Caribbean Islands 
vacation. 

Marshall Jamison has joined the 
Theatre Guild production staff. 

William Hawkins, drama critic 
of the N. Y. World-Telegram, de- 
nies a recurrent rumotfr that he was 
exiting that post for an executive 
position with Scripps - Howard, 
which publishes the sheet. 

Anna Russell will sail April 15 
to star in her revue at a London 
theatre, possibly the Criterion. 

Ida Martucci, with the Richard 
Aldrich & Richard Myers produc- 
tion firm, will have her first novel, 
“Jive Jungle,” published in March 
by Vantage Press. 

actor Alec 


| zn repertory company for a 


Broadway run beginning next May. | 


Juanita Hall 
Pauline Myers in 
Heart,” currently breaking in out- 
| of-town. 

A legituner version of the film, 

“Captain’s Paradise’ is planned 
| for next season by Theatre Corp. 
of America, a recently formed pro- 
, duction-investment firm. 

Irving Schneider, general man- 
ager 
Selznick, is vacationing for 
| weeks in the Caribbean. 

The American Theatre Wing is 
holding registration next Monday- 
Wednesday (30-1) for all courses 
for the second term ot its 10th 


has succeeded 





“The Ponder 


for producer Irene Mayer | 
two | 


Tyrone Power for New 


é v6 9 
Version of ‘Disciple 
London, Jan. 24. 
| Tyrone Power arrived here over 
ithe weekend to start rehearsals on 
|a new production of “The Devil's 
Disciple” which opens a 10- to 14- 
week out of town tour on Feb. 29 
before coming into the West End 
for a short season. Revival, which 
will be staged by Noel Willman, 
is being presented by Tennent 
Productions to commemorate the 
centenary of the birth of George 
Bernard Shaw. 


Other productions of Shaw’s 
'plays already scheduled for the 
'centenary year are “Caesar and 
|Cleopatra,” to be presented by the 
Birmingham repertory theatre, and 
'a Bristol Old Vic production of 





eT , 


Show Finances 


HATFUL OF RAIN 
(As of Nov. 19, ’55) 
(2d week), 


Original investment .........---65 
Production Cost 
Profit, five-week tryout tour 


Cost to’ open on B’way ..... 


Operating profit, first two weeks on B’way . 


Sinking Fund 
Bonds 
Unrecouped cost 


ee eh Ce OOM C.8 2445.7 50 O58 F6 


bees CROCS SESE COO SCO OD OE EF 


eevee eeeeeeeeeeeaesern 


$55,000 
38,384 
8,115 
30.269 
6,867 
12,500 
9,500 
23,402 


*46.8 
42¢96¢6060595¢6849: 60669 9 6664666804 
eenee eeeeseeoeoesneoeoeseeaenese 
S.90 € 644066689 
eeeeteeoeeoeseeese 
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Weekly Operating Budget 


Theatre Share 
Cast payroll (approx.) 


4 


atti 30% of first $20,000 gross and 25% of the balance 


a eee $3,700 (at $21,800 gross) 


(Shelley Winters gets 10° of the gross, against a guarantee) 








year of operation. Classes start | “Major Barbara.” Both will be seen 
Feb. 6. during the London Old Vit sim- 
Melvyn Douglas will gete10°> of | mer season. ‘‘Misalliance” also, will 
the gross, with a $1,000 weekly|be done at the Lyric, Hammer- 
guarantee and $2,000 ceiling, as | smith, a London nabe situation. 


aa CUMMINGS’ HULA PLAN 
FOR LA JOLLA LEGITS 





“Man on a Tiger,’ adapted by 
Roger O. Hirson from David Levy’s 
Collier’s mag story and presented 
on NBC-TV recently, will be dram- 


PYOGIRMOE ois oie ere eee ec rweds onene nage sit ame eee Ob $ 250 
General Manager ...... 1... secccccecccccvsscescccevcvacece 300 
Stage manager and assistant 2.00 ons secs siceeteec owes cnweree 435 
Staschands & wardrove .. .. »».> 0.045 spe 90638 «up wens cwpeie 700 
Author royalty........5% of first $5,000 gross, 712% of next 
$2,000 and 10% of the balance. 

DIFSCtOY TOPEMY noacicisc tev i seas svearevessge > vemges deme 114% 
pes ee BS ee rc: eae eer brevis 1,900 
Departmental & refitals (approx.) ......ecccccoce Pind ees . 600 
ROEACE CULO 5 oara hase Giese: men ee ee ee eee re ‘i 250 
Gross necessary to break even (approx.)......... 060... eee 13,000 


(Note: The Jay Julien production opened Nov. 9 at the Lyceum, N. y, 
The above statement doesn’t include the production’s 40% share (lesg 
commissions) of the revenue from the sale of the film rights to 20th- 


atized for Broadway _ production 
this season, with George Abbott, 
Robert E. Griffith, Harold 5S. 


Prince and David Susskind pro- 
ducing. Abbott will also direct. 

Edwin Lester, in town to dicker 
for Broadway shows for the up- 
coming Civic Light Opera. sub- 
seription seasons in Los Angeles 
and San Francisco, discussed his 
various prospects “off-the-record” 
ionly before planing back to the 
Coast early this week. 

Terence Rattigan, whose ‘‘Sepa- 
rate Tables” is one of the top cur- 
rent London hits, has arrived with 
Stephen Mitchell, the show’s West 
End producer, to arrange for a 
Broadway presentation and picture 
deal (RKO reportedly has the lat- 
ter about in the bag). Brandt & 
Brandt agency represents the au- 
thor. 

Edward F. Kook, president of 
Century Lighting, planed Monday 
(23) to the Coast for a periodic 
gander at the firm’s plant in Santa 
| Monica. 

The Greater New York chapter 
of the American National Theatre 
& Academy “assisted” the current 
Broadway presentation of “Tam- 
burlaine the Great’ with a pre- 
opening dinner and after-the-show 
party for the company. The spec- 
tacle is being presented by Pro- 
ducers Theatre (of which ANTA 
president Robert W. Dowling and 
ANTA treasurer Roger L. Stevens 
are partnered with ANTA board 
member Robert Whitehead), in as- 
sociation with the Stratford Fes- 
tival Foundation of Canada. 

Gregory Morton, who went to 
the Coast for a featured role in the 
“Vagabond King” picture and sev- 
eral television assignments, re- 
turned east last week for a Jam 
Handy industrial ‘film. 

Andrea Nomikos, Greek Royal 
National Theatre stage designer, 
arrived in the U.S. last week for a 


Hollywood, Jan. 24. 


Film-tv star Robert Cummings, 
who’s working out a lease of Henry 
Kaiser’s Hawaiian Village, Hono- 
lulu, for three or. four months a 
year, hopes to transport produc- 
tions there from the Actors The- 
atre, La Jolla. He also figures on 
presenting second companies of 
current Broadway hits at the island 
playhouse. 


The actor reveals that if the deal 
for his Laurel company works out, 
he may also shoot some intallments 
of his CBS vidpix series there. 
Cummings figures on directing and 
starring in some stage offerings at 
the spot. . 











Shows Out of Town 


Continued from page 56 
Mother Courage 


Parshall’s costumes seem suffici- 
ently seedy. 


This piece easily can fall apart 
if it isn’t paced swiftly, but Blau’s 
direction is incisive and sure, Be- 
fore each scene Brecht’s own res- 
ume of the scene, as he wrote it in 
the script, is flashed on a big screen 
to one side of the stage. 


Paul Dessau’s music is modern, 
searing and important in making 
“Mother Courage” a complete 
drama, There are nine songs, sev- 
eral marches, a short overture and 
a finale, and they keep Wendell 
Otey busy hopping from Hammond 
organ to the small piano in the pit. 
A trumpet is also provided and 
oecasional march music blares over 
a loudspeaker. 

Eric Bentley’s translation seems 
to capture a good deal of both the 
prose magic and the realism of the 
original German, though it’s pos- 




















British _ film-legit 

Guinness has optioned Bridget 
Boland’s “Montezuma” as a future 
stage vehicle. 

Daniel Mann left N. Y. for the 
Coast last week enroute to Japan 
where he'll direct the filmization 
of “Teahouse of the August 
Moon,” beginning Feb. 27. 

Mary Martin and her producer- 
manager husband, Richard Halli- 
day, planed out of N. Y. last week 
for a three-month stay at their 
newly-purchased 300-acre site at 
the entrance to the Amazon Valley. 

Elliott Silverstein will direct 
Stephen Rose’s production, ‘The 
Best of Steinbeck,’ due for an 
eight-week one-niter tour next 
season prior to a possible Broad- 
way stand. 

Tyrone Power left for London 
~dast Saturday (21) to appear next 
May in a West End revival of “The 
Devil's Disciple.” 

Charles Morgan’s “River Line” 
is skedded for presentation next 
season by Lucille Lortel at her off- 

Broadway Theatre de Lys, N. Y., 
with Eva Le Gallienne staging. 

_ The Producers Theatre plans to 

import Eduardo de Filippo’s Ital- 


six-month stay, during which he'll 
lecture at drama departments of 
various universities. 





PLANT SOMMER ‘ROSES’ 





| Pitt Playhouse Skeds 


Recent 
| Broadway Play 








Pittsburgh, Jan. 24. 

“Roomful of Roses,” Edith Som- 
mer comedy-drama which recently 
| closed its Broadway run, will have 
its first stock engagement at the 
Pittsburgh Playhouse, opening 
March 22 for three weeks. The 
spot’s director, Fred Burleigh, ob- 
tained the rights last week. 
| Upcoming on the Playhouse 
schedule is ‘The Jest,” an early 
John and Lionel Barrymore legit 
vehicle, opening Feb. 2, with Paul 
Osborn’'s “Mornings at Seven” due 
| to follow. Burleigh has already is- 
| sued a call for songs and sketches 
‘for the annual Playhouse revue, a 
| fixture for the season closer. 
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sible that some may object to some 
of the crude language. incorpo- 
rated. The fusion of action, words 
and music is so complete in 
“Mother Courage” that it is ques- 
tionable whether this material 
could be adapted successfully for 
films or television. But for Broad- 
way, ‘‘“Mother Courage” might be a 
good, if long-shot, bet. The Actor’s 
Workshop might even try it. 


Steif 
Play Abroad 














Whigmaleeries 





Glasgow, Dec. 16. 

' Glasgow Cifizens"Theatre production of 
revue, with sketches by Albert D. Mackie, 
James Gilbert, James Robb, Lea Ashton, 
Kenneth Dawkins, Valerie Miller, George 
Carruthers, Eddie Ashton, Arthur Pellis- 
sier, Iain Crawford. Direction, Richard 
Mathews; settings, Nevil Dickin; dances, 
Jean McLellan; musical direction, Daw- 
kins. Features Madeleine Christie, Paul 
Curran, Miss Miller, Andrew Keir, Fulton 
Mackey, Donald Layne-Smith, Roddy Mac- 
millan, Joan Scott, John Grieve, Walter 
Carr, Aileen O’Gorman, James Stuart, Abe 
Barker. At Citizens Theatre, Glasgow, 
Dec. 15, ’55; $1 top. 





The Citizens Theatre, a leading 
native legit group here, has a 
substandard entry in this sea- 
sonal revue aptly titled from an 
ancient Scot word meaning trifles 
or bits-and-pieces. The material 
is generally just average, and the 


] | piece tends to be slow and lacking 
: | In verve, 


Scenes are woven into a mock 
pantomime framework based on 


“| a plot of young lovers eloping via 


| Space-ship to 
|romantic spots, 

For the most part, the show of- 
fers minimum entertainment and, 


Italy and _ other 








beyond the holiday trade, seems 


| destined for a limited run. 


Gord. 





Fox for $250,000, of which $100,000 is to be paid out over a span of 


years). 





——$<» 





Legit Followups 


Bus Stop 
(MUSIC BOX, N. Y.) 


All but three of the present 
“Bus Stop” cast have been with 
the Robert Whitehead-Roger L. 
Stevens production since its open- 
ing last March 2. The trio who’ve 
come in as replacements during 
the show’s New York run are Bar- 
bara Baxley, Dick Yorke and Kent 
Smith, succeeding Kim Stanley, 
Albert Salmi and the late Anthony 
Ross, respectively. Their handling 
of major assignments in this lean 
but. enjoyable William Inge play 
is agreeable and colorful. 

Miss Baxley projects simplicity 
and warmth as the shopworn but 
poignant honky tonk “chantoosie,” 
while Yorke is likable as _ the 
naively boisterous cowboy who 
wants to carry her off to domes- 
ticity, willing or not. Smith’s 
delineation of the alcoholic profes- 
sor doesn’t generate much pathos, 
but nevertheless is satisfactory. 


Of the original cast members, 
Elaine Stritch gives a broadly re- 
laxed performance as the luncheon 
owner who takes time out for an 
affair with the bus driver played 
by Pat McVey. Recently returned 
to the show after a film assign- 
ment, Phyllis Love is convincing 
and charming as the young wait- 
ress stimulated by the attention 
paid to her by the professor. Lou 
Polan is a dominant figure as the 
sheriff and Crahan Denton is im- 
pressive as the cowboy’s calm 
mentor. 

The cast has apparently been 
kept in trim by director Harold 
Clurman, who’s got a hefty stake 
in the production, with his take 
totalling 2% of the gross, plus &% 
of the profits. “Bus,” currently in 
its 48th week at the Music Box, 
ends its Broadway run Feb. }. 

ess. 


Silk Stockings 
(IMPERIAL, N.Y.) 


“Silk Stockings” is a hit musical 
Currently in its 49th week on 
Broadway, the Cy Feuer-Ernest H. 
Martin production has recovered 
its $360,000 investment and has 
been operating at a profit for 
about two months now. The show’s 
success is evident. The reason for 
it isn’t. 

After nearly a year on Broad- 
way, “Stockings” shapes up as a 
generally duil ‘show, slack’ in 
humor and short on quality songs 
and accompanying vocal talent. 
There’ve been no major. cast 
changes since the tuner’s preem 
nearly a year ago. Hildegarde Neff 


and Don Ameche are still costar- 
ring, while Gretchen Wyler, 
George Tobias, Leon _ Belasco, 


Henry Lasco, David Opatoshu and 
Philip Sterling remain as featured 
players. 

The performances aren’t partic- 
ularly exciting. Miss Neff doesn’t 
make much impression and the 
few tunes given to her are wasted. 
Ameche is more effective, doing 
an adequate song-selling job and 
giving an overall polished por- 
trayal. Miss Wyler’s songstering 





and terping are lively and provide 


the tuner with an occasional lift. 
Belasco, Lascoe and Opatoshu tend 
to become annoying after a while 
in their determined effort to draw 
audience laughter from weak mate- 
rial and unfunny antics. Tobias 
and Sterling are easier to take in 
the comedy department. 


Some of the Cole Porter tunes 
might stand up as potent musicom- 
edy entries if handled by more 
proficient singers. However, the 
book, adapted by George S. Kauf- 
man, from Melchior Lengyel’s 
“Ninotchka,” has few redeeming 
features. Eugene Loring’s chore- 
ography is only briefly integrated 
into the proceedings, but offers 
snappy footwork in the second-act 
“Josephine” number. Jess. 


Damn Yankees 
(SHUBERT, NEW HAVEN) 
New Haven, Jan. 21. 


Having established a fairly per- 
manent goldmine on _ Broadway 
with the original company of 
“Damn Yankees,” its producers are 
making a pitch for a carbon bon- 
anza on the road. On the basis of 
the touring breakin here last 
Saturday (21), they should be suc- 
cessful. Show dittoes its original 
appeal as a lively tuneterper, and 
a good cast emphasizes the diver- 
sion values. 


“Yankees” comes back to town 
with three new numbers not in the 
original spawned here last April. 
They are “A Little Brains—A Lit- 
tle Talent,’ which gets the Lola 
character off to a better start than 
formerly; ‘““Who’s Got the Pain,” a 
considerable improvement: as an 
Act One closer, and “The Game,” 
a new, and good, intro to the sec- 
ond stanza. 

Bobby Clark is starred in the 
Satan role and he gives it an in- 
teresting interpretation.: Clark 
fans anticipating emphasis on buf- 
foonery won't find it here, as com- 
edian plays it comparitively 
straight, only occasionally slipping 
into clowning as the appropriate 
moment arrives. Top-featured is 
Sherry O’Neil, as the bewitching 
sex threat, and she fills the many- 
faceted role of Lola extremely 
well. Bows for fine support are 
due Allen Case as the inspired 
slugger, Joe, and Rosemary Kuhl- 
mann as the baseball widow, both 
in good voice solo and duetwise. 


‘Sid Stone clicks as the- peppy 


team manager, Jc Hurt dittoes as 
the femme sportsscribblers, as do 
Harry P. Stanton as the older Joe 
and Lucy Greeno as a neighbor- 
hood busybody. Al Checco, Burt 
Bier, Roger Franklin and Joe 
Flynn (not to be confused with the 
vet legit pressagent, need it be 
said?) put the “Heart” song over 
in a big way. Larry Howard teams 
well with Miss O'Neil in a mambo 
number. 

Show has all the visual attributes 
of the original production, together 
with a capital repeat staging by 
George Abbott... Principals also 
include Hildegarde Halliday, Bil! 
McDonald, Julian Noa and Lyr 
Morgan. Troupe carries 15 dan- 
cers and 13 singers. Bone. 








Legit, Presentation, etc. 





ATTRACTIONS WANTED 


FINGER LAKES LYRIC CIRCUS 
Upper New York State, seating 1500, modern large stage, lighting, etc. 
Seeks summer attractions, from mid-June to mid-September. 
Percentages, rentals or outright buy. 
Write WALTER DAVIS, 332 East 53rd St., New York City, 
and tell me what you've got. 


Units, 
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Inside Stuff Legit 


Three of the four Chicago drama critics made followup visits last 
week to the second company of “Teahouse of the August Moon,” eur- 
rently in its 20th week at the Erlanger. They returned to catch the 
performance of Hugh Reilly. who has just taken over as costar with 
Burgess Meredith, succeeding Scott McKay. The aisle-sitters, Claudia 
Cassidy, of the Tribune; Herman Kogan, of the Sun-Times, and Roger 
Dettmer, of the American, wrote re-reviews even more laudatory 


than their original opening night raves. 


Besides praising Reilly, the 


notices cited Meredith for special acclaim, and in each instance the 
critics said, in effect, the production has actually improved since its 


Jocal opening. 


“Red Roses for Me,” which folded last Saturday (21), was the first 
“new” play by Sean O’Casey to be produced on Broadway since “With- 
in the Gates,” in 1934-35. The review of the drama in Variety (Jan. 11, 
56) stated erroneously that it was the first new work by the Irish 
dramatist to be done in New York in 12 years. “Roses” was first pro- 
duced 12 years ago—in 1943—in Dublin, the author’s birthplace. At 
least two other O’Casey plays have been aimed for Broadway produc- 
tion in recent seasons—Kermit Bloomgarden tried to do “Purple Dust” 
and Herman Levin attempted to present “Cock-a-Doodle Dandy,” but in 
each case sufficient financing couldn’t be raised. 


U. of Minnesota regents have approved the location of a Twin Cities 
educational tv station on the campus and will negotiate a contract 
with the Twin Cities Area Educational TV Corp. which has launched 
the project. It’ll be the state’s first exclusive such station. 

TAEF has announced it lacks only $2,800 of the $349,049 required 
for tv and studio equipment to start the station broadcasting on Chan- 
nel 2. Funds have been raised by public subscription. It'll be a non- 
profit operation. The station’s operating costs will be procured sep- 
arately from the present solicitations, officials say. 





Review of “Ponder Heart” in Variety (Jan. 11, ’56) listed Evelyn 
Davis as playing the part of Narciss in the play’s New Haven tryout. 
Info was taken from the original programming but a late change brought 


in Pauline Myers for the role. 


Incidentally, Miss Myers established 


something of a local record when she appeared in two successive pre- 


mieres in New Haven within two weeks. 


She exited a part in ‘Fallen 


Angels” the previous week to take on the “Ponder” assignment, with 
approximately four days of rehearsal. Miss Myers has since been suc- 
ceeded by Juanita Hall in the Playwrights Co. production. 


Backers of last season’s flop musical, “House of Flowers” have been 


repaid $24,000 on their $240,000 


investment. The return was er- 


roneously listed as $4,000 in a recent VARIETY report, which was also 
off in noting that the balance being retained by the show's producer, 
Saint-Subber, to cover future or contingent liabilities was $25,623. 
The ‘figure its actually around $4,900. 
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Alien Actors 
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extreme was reached several weeks 
ago when the Government agency 
refused entry to five London ac- 
tors to appear in the Orson Welles 
revival of “King Lear,” current at 
the N. Y. City Center. 


Move for Showdown 


Possibly in retaliation, the 
British Ministry of Labor, as al- 
ways acting on the suggestion of 
British Equity, last week denied 
permits for any American actor ex- 
cept Van Heflin, star of the Broad- 
way edition of the show, to appear 
in-a proposed London production 
of Arthur Miller’s “View from the 
Bridge.” That’s regarded by 
Broadway producers and certain 
members of U. S. Equity as a 
move for showdown on an interna- 
tional scale. 


_At last week’s luncheon session 
of Equity and League reps, the 
union members referred to several 
of this season’s Broadway shows 
for which, they Claim, an unneces- 
sary number of British actors were 
imported. They cited “Tiger at 
the Gates,” but expressed particu- 
lar indignation over ‘“Match- 
maker,” including personal trib- 
utes to the imported players. 


Producer reps also brought up 
the generally poor notices given 
the City Center’s “King Lear,” de- 
claring that the show would have 
been much better if Welles had 
been allowed to import the five 
British players he sought. A bet- 
ter “King Lear’ might have meant 
more employment for the Ameri- 
can actors, was the assumption. 


As a bitter tagline to the lunch- 
eon, one Equity official threatened 
that if producers keep on trying 
to bring in foreign actors, the 
union will flatly bar any and all 
aliens from U. S. legit. Ironically, 
the Equity-League luncheon ses- 
sions are for discussion of mutual 
problems, with the idea of avoid- 
ing controversies. 





SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 





Marcel Marceau, City Center (2-1), 
Innkeepers (2-2). 

Middle of Night, ANTA (2-8). 
Scomeene Waiting (2-14). 

Streetcar Desire, City Center (2-15). 
Ponder Heart, Music Box (2-16), 
Debut (wk. 3-4). 

My Fair Lady, Hellinger (3-15). 

Mr. Wonderful, B’way (3-16). 
Affair of Honor (wk. 3-26). 

Mister Johnson, Martin Beck (4-2). 
Strip For Action, Wint. Gard. (4-12). 
King and I, City Center (4-25). 
Most Happy Fella (wk. 4-29). 

Kiss Me Kate, City Center (5-16). 
Shangri-La (5-16). 

Ziegfeld Follies, Wint. Gard. (5-21). 
Carmen Jones, City Center (6-6), 


OFF-BROADWAY 


Uncie Vanya, 4th St. (1-31). 
Miss Julie, Phoenix (2-21). 
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DISNEYLAND 6-MONTH 
TAKE HITS $4,594,368 


Hollywood, Jan. 24. 

Disneyland report on first six 
months of operation (it opened 
July 18) shows that 2,006,362 visit- 
ors left $4,594,368.98 for admis- 
sions, ride, amusements, souvenirs 
and parking. Business was within 
3% of pre-opening’ estimates. 
Adults outnumbered moppets four 
to one, and per capita spending av- 
eraged $2.29. 

Christmas week attendance was 
151,425, second only to opening 
week. Survey shows about 21% 
of customers are repeaters. Visit- 
ors came from every state, terri- 
tory and 63 foreign countries. Dis- 
ney is planning more rides at cost 
of about $900,000, to be available 
around May 15. 





Rumor Consent Decree 
In Shubert Trust Suit 


Washington, Jan. 24. 

Shubert attorneys and officials 
of the Anti-trust Division of the 
Dept. of Justice are scheduled to 
meet here tomorrow (Wed.) or the 
folowing day (Thurs.) in an at- 
tempt to reach a settlement in the 
Government’s ,.monopoly suit 


against the theatrical clan. Rumors 
of an “imminent” agreement have 
been cropping up of late, but this 
week’s huddle is expected to de- 
termine whether the suit will be 
dropped in favor of a consent de- 
cree. 

The Government’s suit, filed in 
1950, originally demanded that the 
Shuberts either drop their theatres 
or pull out entirely from the book- 
ing business (United Booking Of- 
fice). However, under the terms 
of the pending settlement it’s un- 
derstood the Shuberts would have 
to give up a portion of their the- 
atre holdings and withdraw partial- 
ly from the booking field. 

Defendants in the suit are the 
late Lee Shubert and his brother, 
J. J. Shubert, UBO president Mar- 
cus Heiman, the UBO, Select The- 
atres Corp., and the L.A.B. Amuse- 
ment Corp. In 1953 the anti-trust 
charges were tossed out by the 
lower courts, but the Supreme 
Court reversed the ruling in 1955 
on appeal by the Justice Dept. 





Equity Show 


(Jan. 23-Feb. 5) 
My. Three . Angels—Lenox Hill Plavy- 
house, N. Y. (25-29); Clinton Community 
Center, Bronx (3-4), 





Out on a Limb 


There have been the inevi- 
able quips about Orson Welles’ 
current revival of ‘‘King Lear,” 
at the N. Y. City Center, most- 
ly stemming from the star’s 
fracture of one ankle and his 
following day's sprain of the 
oiher. 

Film-tv scripter Leonard 
Levinson suggests that the 
show be subtitled, “The King 
Who Came to Dinner,” and 
comedian Fred Allen offers 
simply “Ankles Away.” 








Susan Strassberg, Star; 
‘Diary’ Billing Says So 
Susan Strassberg is now official- 
ly Broadway’s newest and youngest 
star. The 17-year-old actress is 
being raised to costar billing today 
(Wed.) with Joseph Schildkraut in 
production of “Diary of Anne 
Frank.’” Her performance in the 


title role was lauded by the first- 
string critics when the drama 
opened at the Cort Theatre, N.Y., 
16 weeks ago. 

Contrasting Miss Strassberg’s 
new star status, Schildraut has 
been a topliner since 1921, when 
he was costarred with Eva Le 
Gallienne in “Liliom.” 


Plan Co-op Ads 
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setup of newspaper coverage of 
the various entertainment media 
is discriminatory. For instance, 
the papers give generous daily and 
Sunday space to unpaid tv and 
radio program schedules, but no 
such free promotion is according 
legit. 

It’s particularly galling, Broad- 
way managers feel, that the tv and 
radio programming given the free 
press exploitation is mostly com- 
mercially sponsored. Legit, on the 
other hand, is unsubsidized and 
has news value for the papers. It’s 
noted that in most cities outside 
New York, dailies give free space 
to legit listings in addition to the 
ads. And in London, the papers 
regularly list the current stage 
plays without legit ads at all. 


Regardless of the success or 
failure of the cooperative ad proj- 
ect, certain producers are agitating 
for some sort of limit on the size 
of display ads for Broadway shows. 
The increasing space being taken 
for such show-plugging. as exem- 
plified in the recent full-page ads 
for “Matchmaker” and the upcom- 
ing “Mr. Wonderful,” is making 
the whole legit exploitation ruin- 
ously competitive, it’s argued. 

Any attempt to put a limit on 
the size of ads might involve ille- 
gal conspiracy, it’s feared. But the 
trend toward jumbo displays, espe- 
cially in the Sunday drama section 
of the N. Y. Times and to some 
extent in the Herald Tribune, is 
assuming the proportions of a 
stampede toward legit bankruptcy, 
it’s claimed. 

A special committee of the 
League has been studying the mat- 
ter and is trying to work out a pro- 
posal that would be acceptable to 
the leading New York dailies, Rob- 
ert Whitehead, partnered’ with 
Rogel L. Stevens and Robert W. 
Dowling in Producers Theatre, is 
chairman of the committee. 


British Shows 


LONDON 


(Figures denote opening dates) 
Anniversary Waltz, Lyric (11-30-55), 
Boy Friend, Wyndham’s (12-1-53), 
Charley’s Aunt, Globe (12-22-55). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55). 
Dry Rot, Whitehal) (8-31-54). 
Follies Bergeres, Wales (4-9-55) 
Girt Named Jo, Piccadliiy (12-15-55), 
Hamlet, Phoenix, (12-6-55). 
Kettle & Moon, Duchess (9-1-55). 
Kismet, Stol) (4-20-55). 
Listen to Wind, Arts (12-16-55). 
Lucky Strike, Duke York’s (9-14-55). 
May Fever, New Lindsey (12-28-55). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambas. (11-25-52). 
Pajama Game, Coliseum (10-13-55). 
Plume de Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Small Hotel, St Martin’s (10-12-55). 
Spider's Web, Savoy (12-14-54). 
*Strong Are Lonely, H’market (1-24-56) 
Such Is Life, Adelphi (12-14-55). 
Summertime, Apollo (11-9-55). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55). 
Wild Duck, Saville (12-21-55). 
*Interrupted run. 

SCHEDULED OPENINGS 
Plain & Fancy, Drury Lane (1-25-56). 
Fresh Airs. Comedy (1-26-56). 
Darkling Child, Arts (1-27-56). 
She Smiied at Me, St. Mart. (2-1-56). 








CLOSED LAST WEEK 





King and I, Drury Lane (10-853). 
Mornings at 7, Comedy (12-14-55). 


Off-Broadway Shows 


Characters and 
Chicanery 


T. Edward Hambleton & Norris Hough- 
ton “Sideshow” production in two parts, 
with monologues by Cornelia Otis Skin- 
ner and magic by Fred Keating. At 
Phoenix, N.Y., Jan. 23, “55; $3.45 top. 


There’s an adage that a show’s 
entertainment value can be gauged 
by the decibel level of intermission 
chatter. If true, “Characters and 
Chicanery,” Phoenix  Theatre’s 
third “Sideshow” of the current 
season, should be’ well-remem- 
bered, for from minks to T-shirts, 
they whooped it up at the break. 

Monologist Corneila Otis Skin- 


Snow White and 
Red Rose 


Equity Library Theatre for Children 
production of play in three acts by Jack 
Melanos. Staged by J#mes Paul: settings 
and lighting, Jean Wilhelm: costumes, 
coordinated by Ballou, assisted and ex- 
ecuted by Jeanne Button. At Lenox Hill, 
N.Y., Jan. 15, °56 


Cast: Naney Brougham, Michyl Veach, 
Monica May, Jacqueline’ Killen, Ben 
Hayes. 


An offshoot of ELT, Equity 
Library Theatre for Children is 
kicking off with a vivid adaptation 
of the old kiddie favorite. “Snow 
White and Rose Red.” Said to be 
the only all-Equity Children’s 
Theatre in the country, ELT-C as 
it’s tabbed, is touring locally this 





ner and magician Fred Keating are 
experienced hands, so their show | 
has verve aplenty. It’s a good 
wedding conjured up by match- 
makers Hambleton-Houghton that 
ought to rate bookings other than 
its lower Second Ave. one-nighter. 

Alternately holding forth, Keat- 
ing specializes in making tangibles 
disappear, while Miss Skinner 
vice-verses. Each is deft, and the 
evening’s capped by the _ lady’s 
making a rabbit vanish, but Keat- 
ing carefully eschews doing any- 
thing with Miss Skinner’s nine 
hats. | 





The “Yearly American Invasion,” | 
in fact, in which Miss Skinner, by | 
dint of reshaping a piece of cloth | 
generously called a hat, imper- 
sonates a number of American 
women in Paris, is her particular 
tour de force of “C & C,” whereas 
Keating’s prestidigitational powers 
are topped by the renowned 
threading of 24 needles in his 
mouth (a trick inherited from 
Houdini) and the enforced disap- 
pearance of canary in cage withcut 
masking of any kind. The gasps 
are rated. 


As it happens, the program tends 
to run down hill, both performers 
hitting their peaks before the re- 
spite. What Miss Skinner can do 
with a mid-Western woman in Eu- 
rope, however, needs no recapping, 
and the nostalgic twinge she 
evokes for even the Parisian smell 
is prime theatre. Keating m.c.’s, 
his dry delivery being almost con- 
stantly risible as he gallantly 
downstages for the lady. 


It was a treat for the Phoenix 
faithful and they made no secret 
of it. Keating dubs the affair “Two 
Characters in Search of an Audi- 
ence,” but they shouldn't have to 
look far afield, for whether it’s 
Keating & Skinner or Skinner & 
Keating, the marriage is legiti- 
mate. Geor. 


He Who Gets Slapped 


Actor’s Playhouse revival of  tragi- 
comedy in four on. by Leonid Andreyev, 
translated and adapted by Jed Duane, 
Alba Ohm and K. W. Collins. Direction, 
Miss Ohm and Duane; settings, Richard 
Kirk; lighting. Jack Barber. At Actor's 
Playhouse, N.Y., Jan. 23, °56; $3.60 top. 

Cast: Luis Guss, James Moran, Paul 
Marin, Pierre Rayon, Philip Minor, Stasis 
Kos, Al Karvelis, Robert Culp, Josef 
Elman, Adele Lamont, Alex Tartaglia, 


spring and is open for bookings on 


{a national scale come the season 


1956-57. 


Home base being the Lenox Hill 
Playhouse, a Sunday (15) matinee 
prevue was given there for a 
houseful ranging from three to 
threescore, and it would be tough 
to say which end of the scale was 
more impressed. Indeed, it wasn’t 
only the graybeards who were 
whistling when the prettily blonde 
Snow White and attractively bru- 
nette Rose Red were introduced. 
(How early do these wolf whistles 
start, anyhow?) 


On the basis of this first effort, 


| ELT-C oughtn’t to want for book- 


ings. While this particular moppet 
tale isn't the best choice for ac- 
tion, director James Paul has 
pushed things along at a lively 
clip, inserting little bits of busi- 
ness when the story lags, and Jean 
Wilhelm has done good picture 
book sets. The acid test of Jack 
Melanos’ story treatment is that it 
gets through to a three-vear-older 
without seeming to bore the sophis- 
ticated twelves. 

A fresh and uncondescending 
company is debuting for ELT-C. 
Monica May and Jacqueline Killen 
are smiling and gay as the put- 
upon sisters, Nancy Brougham dou- 
bles as witch and mother, Michyl 
Veach is the pixieish dwarf who 
almost ‘but not quite!) gets the 
hidden treasure, while Ben Hayes 
is the handsome (of course) Prince 
who gets turned into a bear and 
back again. An unprogrammed 
prologue is used to let the kiddies 
know this is theatre (as distinct 
from guess what) but it seems 
neither needed nor yet super- 
fluous. 

ELT-C avows it wants to educate 
'future theatregoers, present to 
youth its literary heritage, stimu- 
late reading, provide consecutive 
employment to professionals. 

Geor. 


London Bits : 


The Val Parnell and Bernard 
Delfont revue, “Painting the 
Town,” starring Norman Wisdom, 
folds the end of March, after 
which the Palladium will present 
vaudeville for about six weeks to 
two months. Stars already lined 
up include Martin and Lewis for 














Albert Abouaf, John Reeds. 


Andreyev'’s “He Who Gets | 


four weeks. New show starring 
Harry Secombe is skedded to open 
the end of May, with Robert Nes- 


Slapped” is getting a tidy and fre-| pitt to stage. 


quently affecting production at the 
Actor’s Playhouse. Although the 


best is deliberate to a fault, and | 
the four-act play division slows | 


down the evening’s impact, careful 
direction, and a warmly intelligent 
performance of the title role, make 
the play worth the off-Broadway 
connoisseur’s attention. 
Andreyev was a morbid 
wright and his 
study in masochism. It is a stery 
of a man who flees to clowndom in 
a circus because of a faithless wile, 
preferring to be he who _ gets 
slapped, but compensating by stat- 
ing home truths to one and sundry. 


play- 


This premise is destined for trag- | 


edy, and Andreyev' moves his 
characters through a 
labyrinth to their implacable doom. 

Robert Culp, as He, carries the 
brunt of the show and 
Playhouse can be grateful for good 
casting here, for Culp has under- 
standing and conviction. Adele 
Lamont is the pretty circus rider 
with whom He falls tragically in 
love, and while her performance 
is ingenuously direct, it’s possibile 
that Miss Lamont is overdoing te 
naturalistic approach, even in the 
tiny basement theatre. 

Some of the minor parts are 
handled with lesser competence, 
but Philip Minor, as the girl’s 
quondam father has a_ helpfully 
supercilious flair, and John Reeds, 
as filcher of He’s wife, has a few 
quietly moving moments. 

The new translation is pleasantly 





free from labored colloquialisms. | 
and the direction shows taste and 
skill, albeit at ponderous tempo. 
The gloomy Andreyev’s b.o. pros- 
pects would seem 

$2.60 being a stiff off-Broatway 
tab. 


“Slapped” is a| 


comp!ex | 


Actor’s | 


problematical, | similarly-named 


Peggy Ashcroft underwent a gall 
bladder operation, requiring the 
postponement of rehearsals of 
| “Chalk Garden,” Enid Bagnold’s 
|current Broadway comedy hit, in 
|'which she'll be costarred_ with 
‘Edith Evans, with John Gielgud 
| directing and Tennent Productions 
| presenting under Arts Council 
; sponsorship. It goes into the Hay- 


| market Theatre early in March. 
“Fresh Airs,” the new Laurier 

| Lister revue due Jan. Z6 at the 

Comedy Theatre, replaces the Paul 


| Osborn play, “Morning’s at Sev- 
len.” which exits next Saturday 
(21)). The latter show, presented 


Anna Deere 
wlth E. P. 
(24) 


iby U.S. 
| Wiman in association 
, Clift, reopens next Tuesday 
at the Haymarket Theatre. 

Former Broadway and_ Holly- 
wood scripter Hy Kraft has collab- 
orated with Eric Machwitz on the 
book of “Summer Son?,” an oper- 
etta based on the life of Anton 
Dvorak, with a score arranged 
from the composer’s works. It 
opens Feb. 16 at the Princes The- 
atre, London. 

Alfred Drake and Doretta Mor- 
row, who withdrew last week from 
the leading roles in “Kismet,” 
return to the U.S. in March. Their 
parts in the operetta at the Stoll 
Theatre have been taken over by 
Tudor Evans and Elizabeth Larner. 

Elizabeth Seal, British - born 
dancer who scored a personal click 
in the featured comedy role in the 
London edition of “Pajama Game,” 
will be married Feb. 11 to Peter 
'Townsend. However, the prospec- 
tive groom is an ad writer, not the 
Flight Captain 
who recently did NOT marry Prin- 


producer 


Geor, ‘cess Margaret. 
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Local Mgrs. Slow on Booking for Next 
_ Season; Call Old Contract Outmoded 


By ARTHUR BRONSON + 


Local concert managers are a 
little cautious about next season. 
Although this is normally the time 
for it, it’s been noted that they’re 
not signing up attractions so fast. 
Explanation is multi-fold. 


First, the current season has 
started slower than last, with biz 
off in some areas-as much as 10%. 
Then, they don’t know the practi- 
cal upshot of the recent consent 
decree with the concert bureaus. 
Coast managers especially, who 
feel encircled by the bureaus’ or- 
ganized audience movements, have 
a big stake in the decree, and are 
watching Community and Civic. 
Changes at National Artists Corp. 
intrigue them. Some managers 
have taken lickings on costs with 
some of the big attractions and are 
cautious about new contracts. 


These various tangents were 
gone over in detail at the eighth 
annual convention of the National 
Assn. of Concert Managers, held 
recently in N.Y. The matter of 
contracts with the bureaus, inci- 
dentally, was the chief subject of 
discussion. The present standard 
contract, it was pointed out, is one 
of the main ills of the field. It’s 
behind the times; it hasn’t been 
radically changed in years. In- 
tended originally for solo artists, 
this contract now covers group at- 
tractions and special projects as 
well, like opera or a Paul Gregory 
unit, and is held inadequate for 
the new problems presented. 

Tied in with the matter of con- 
tracts was the problem of labor 
costs. Two developments, it was 
stated, have made the problem of 
costs most urgent: (a) growing im- 
portance of group attractions, 
which introduced on a larger scale 
the use of stagehands, pit musi- 
cians, loaders, seamstresses, etc., 
and (b) increaing interest of legit 
unions in group attractions that 
played concerts. 

Revisions of contracts and labor 
costs were recommended, as fol- 
lows: 

A. The booking manager must 
possess the legal right, in writing, 

’ to book a given artist or attraction 
at the specified date and place be- 
fore submitting a contract to a 
local manager. 

B. The principle of reciprocity 
must obtain in all cases where the 
attraction and/or its management 
ask for special protection. For ex- 


(Continued on page 61) 


NAC Lines Up Talent; 


Salzedo Ensemble to Tour 


La Scala- baritone Tito Gobbi 
has signed with National Artists 








Philly Orch Set for 1957 
Coastwide 4-Week Tour 


The Philadelphia Orchestra will 
make a transcontinental tour in 
the spring of 1957, with the Jud- 
son, O’Neill & Judd division of Co- 
lumbia Artists Mgt. doing the 
booking. Tour will run four weeks, 
subsequent to the annual Ann Ar- 
bor (Mich.) fest at which the orch 
plays, and will run from New Or- 
leans to L. A., Vancouver, Salt 
Lake City, Omaha, etc. Eugene 
Ormandy will do all the conduct- 
ing. 

This will be first Coast trip for 
the Philly group in nine years. 
Full 100-piece orch will travel by 
special train. 


Rounseville Fined $500 
Vamping Opera for Pic; 
Phila. Matter Dropped 


Tenor Robert Rounseville was 
fined $500 and severely reprimand- 
ed last week by the exec board of 
his union, the American Guild of 
Musical Artists, for walking out of 
his N. Y. City Opera Co. contract 
to do the “Carousel” film for 20th- 
Fox. Charges had been brought by 
the opera company. 

Charges had also been brought 
up against the tenor by the Phila- 
delphia Grand Opera Co. on 
grounds of misbevahior last month 
in a performance of “Faust.” 
These charges, however, were iater 





retracted (after Rounseville had 
apologized) and the matter 
dropped. 

On the “Carousel” matter, 


though, it’s reported that the union 
board (which took a serious view 
of the offense and considered set- 
ting an example on it) might have 
suspended the singer. This would 
have been very costly, playing 
havoc with his skedded recital and 
opera dates. As is, from a straight 
monetary standpoint, the singer’s 
fine is regarded as a light penalty 
(he probably got $15,000 or $20,000 
for the film stint). 





Central City to Preem 
Moore Opus; Buckley In 


Central City, Col., Jan. 24. 

Emerson Buckley, N. Y. conduc- 
tor, has been appointed musical di- 
rector of the Central City Opera 
House Assn. for the coming season. 
He'll direct the annual summer 
festival, set this year for June 30- 
July 28. 





Corp. Gobbi made his N.Y. Metro- 
politan Opera debut Jan. 13 as 
Scarpia in Tosca. He returned to 
Milan Jan. 18, and will be back in 
the fall for regular dates. 

Birgit Nilsson, dramatic soprano 
of the Stockholm Opera, has been 
signed by National Artists Corp. 
and will make her American debut 
next summer. Also signed for next 
season are Suzanne Danco and 
Laura Castellano, sopranos, and 
Rosalind Nadell, mezzo. Last 
named used to be with NAC. 

Harpist Carlos Salzedo has also 
been signed for a tour with a 
femme quartet, comprising another 
harpist, a flutist, cellist and pian- 
ist. 

NAC also signed James Pease, 
former N. Y. City Opera bass-bari- 
tone, for next season. 
been singing leads with the Ham- 
burg Opera in Germany the past 
couple of seasons, and will sing 
at Convent Garden in June-July 
and at the Edinburgh Fest in Au- 
gust-September. 





Can. Nat’l Ballet Neat 
21'4G on Ist Tor. Week 


Toronto, Jan. 24. 

With a sellout Saturday night 
(21), National Ballet of Canada 
racked up a nice $21,500 on first 
week of a fortnight’s stanza here, 
with the Royal Alexandra Thea- 
tre, 1,525-seater, scaled at $3.50 
top. Two new ballets that drew 
were “Dark Elegies” and~ ‘Lady 
from the Sea,” plus a full-length 
“Nutcracker Suite.” 

Advance for 
reputedly $15,000, with sellouts for 


with 
Lake.” 


“Nutcracker” and 


Pease has} 


second week is) 


Two operas will be done, the 
world premiere of “Ballad of Baby 
Doe,” with music by Douglas 
Moore and libretto by John La- 
touche, and “Tosca.” 


Juilliard School to Bow 


Bergsma-Lewis Opera 
“The Wife of Martin Guerre,” 
new opera with music by William 
Bergsma and libretto by Janet 
Lewis, from the latter’s novel, will 
be preemed by the Juilliard Opera 
Theatre Feb. 15 in the Juilliard 
School of Music Concert Hall, N.Y. 
Frederic Cohen is stage director 
and Frederic Waldman musical 
director. 

Opus is one of the events in the 
Festival of American Music cele- 
brating Juilliard’s 50th anniver- 
sary. Bergsma is on the Juilliard 
faculty. 








Hirschmann Preps Music 
Return; Sets Schnabel 


Ira Hirschmann, who founded 
the New Friends of Music some 15 
years ago, is prepping reentry into 
the concert field. He’s working on 
a new formula for a N.Y. concert 
series along the old New Friends 
lines, but doesn’t expect it to be 
ready for another season or two. 
Meantime, he’s presenting pianist 
Karl Ulrich Schnabel, son of the 
late Artur Schnabel, in a recital 
at Town Hall, N. Y., Feb. 19. 

Hirschmann, a force in N.Y. mu- 
sic for years, has been busy in 
radio-tv the past decade. He sold 
his N.Y. FM station, WABF, some 
time ago, and has been concen- 
trating on tv work. 


Ruth Page's 456 
N.Y. Beau Geste’ 


An estimated $45,000 “beau 
geste” on the part of Chi ballet 
director Ruth Page is held respon- 
sible for Columbia Artists Mgt. 
taking her ballet company on re- 
cently for a tour next season as 
the Chi Opera Ballet. Miss Page’s 
troupe has been the ballet adjunct 
of the new Chi Lyric Theatre the 
past two autumn seasons, and has 
received generally good press no- 
tices. 

Choreographer Page and her 
husband-manager Tom Fisher, a 
Chi attorney, decided to bring 
their troupe into N. Y. for a week’s 
showcasing. Only time available 
was the pre-Xmas week—worst 
boxoffice week in the year for 
show biz. Undaunted, Miss Page 
took the Broadway Theatre for 
six performances of her two top 
ballets, “‘Revanche” and ‘Merry 
Widow” (latter starring Alicia 
Markova as guest artist), under 
S. Hurok management. Notices 
were good. 

Troupe, however, took in only 
$10,000 at the b.o., while trade es- 
timates for cost of the attraction 
run to $55,000 or better. Orch 
alone numbered 53, or twice the 
normal roster for a theatre. The 
N. Y. expenses (excluding sala- 
ries) reportedly ran from $35,000 
to $38,000, this including orch 
($12,000), rent ($8,000), advertis- 
ing and publicity ($7,000), stage 
crew, travelin’ road crew, trans- 
fer, etc. Miss Markova received 
$5,000, while the company cast got 
an additional $3,500, and manage- 
ment probably another $5,000. 
Transportation from Chicago and 
back totalled another $3,000. 


MIAMI OPERA SELLS OUT 
‘COS? WITH MET STARS 


Miami, Jan. 24. 

The Opera Guild of Greater Mi- 
ami opened its season last week 
with three performances of ‘Cosi 
fan Tutte,” to sellout biz. Opera, 
first Mozart to be heard here- 
abouts, was given Jan. 17 in Dade 
City Aud., Miami; Jan. 19, at Au- 
ditorium, Miami Beach, and Jan. 21, 
Memorial Aud., Fort Lauderdale. 

Arturo di Filippi is impresario. 
Emerson Buckley conducted, with 
cast headed by Met Opera stars 
Eleanor Steber, Blanche Thebom, 
Virginia MacWatters, Brian Sulli- 
van, Frank Guarrera and John 
Brownlee. Last-named was alsv 
production consultant. 

Next event is ‘La Boheme,” with 
Hilde Gueden and Jan Peerce, 
slated for Feb. 21-23-25. 











Martin Feinstein, Sol Hurok’s 
press head, to Cuba for two weeks’ 
vacation. 





ing the orchsters might want to 


essary cash bond up. 





necessary dates in time. 
| make a sSix-to-eight week tour of 
| next October. 
Roland E. Chesley, 
Assn. of Concert 


Managers, 
‘country, 


Inside Stuff—Concerts 


The Zurich Little Symphony, currently making its first tour of 
America for the David W. Rubin Artists Mgt., ran into a Snag at 
the Canadian border last week. Canadian customs officials, 


suggest- 


sell their instruments in Canada, 


halted entry of the 30-member group until Rubin could rush the nec- 





The Symphony of the Air, trying to arrange an overseas tour under 
ANTA’s auspices for next month, found it difficult at last-minute to fill 
Orch therefore postponed its trek, and will 


the Near East and India starting 


of Utica, N. Y., is the new prez of the National 
: repping 
S. F. Crowe of Michigan State U. is first v.p.: A. K. Gee 
both Saturday (28) performances,| Winnipeg, second v.p.; Mrs. Lillian P. Bonney, tg Bao 
“Swan | and Julius Bloom, Brooklyn, secretary, 
was added to the board of directors. 


local impresarios around the 


Baltimore, treasurer, 
Patrick Hayes of Washington 








Robbins Devoting Spring 
To Ballet, for 3 Troupes 


Choreographer Jerome Robbins, 
due in N. Y. from the Coast Friday 
(27), will devote this winter-spring 
to ballet. On Jan. 30 he'll begin 
rehearsals of his new ballet, “The 
Concert,” to Chopin music, for the 
N. Y. City Ballet’s spring season at 
home. He'll also revamp his “The 
Guests” for the troupe, restaging 
the variations and pas de deux and 
adding new choreography. 

When Ballet Theatre returns to 
N. Y. in March, Robbins will re- 
hearse the company in one or two 
of his contemporary works in their 
repertoire for the troupe’s oversezs 
tour next fall. Robbins is due in 
Denmark in April to stage his 
“Fanfare” for the Royal Danish 
Ballet. He may also stay on to do 
a new work for the company. 

He’ll be back in N. Y. for the 
summer, to stage the Broadway 
musical, “The Bells Are Ringing,” 
with rehearsals set for August. 


L.A. Orch Set to Tour Far 
East; U.S. Contribs 3006, 


Van Beinum New Leader 


The L. A. Philharmonic, under 
Alfred Walienstein, will make a 
10-week tour of the Far East, be- 
ginning in April. Goodwill tour 
will be sponsored by the State 
Dept.’s International Exchange 
Program, which is chipping in 
around $300,000 as major part of 
the cost. Orch will visit Japan, 
Korea, Hong’ Kong,. Formosa, 
Philippines, Thailand, Burma and 
Indonesia. 

(Eduard van Beinum, conductor 
of the Amsterdam Concertgebouw, 
will take over the L. A. director- 
ship next season.) 

This makes four major U. S. 
symphs touring overseas in 1956 
for IEP, others being New Orleans 
Symphony (to Latin-America), Bos- 
ton Symphony (to Europe), and 
Symphony of the Air -(to Near 
East). 


Ballet Theatre Getting 
Lurie Back on Publicity 


Sam Lurie, who quit as promo- 
tion director of Ballet Theatre two 
years ago to open his own public 
relations office, has signed with 
BT again, as of Feb. 1, to be in 
charge of its national publicity. 
He’ll continue handling his own ac- 
counts. 

Stanley F. Kaminsky has been 
added to his staff. 


Longhair Disk Reviews 




















Mozart: Concertos No. 20 & 25 
(Angel). Walter Gieseking plays 
the familiar No. 20 (K.466) with 
refinement, the romanza_ being 
subdued and warm. The more 
genial but no less imposing No. 25 
(K.503) is also handled musically, 
to fine effect. Philharmonia under 
Rosbaud adds éffective accomps. 

Mozart: Symphonies No. 36, 39, 
40, 41 (Victor). Fritz Reiner and 
Chi Symph give polished readings 
to familiar masterworks for a very 
attractive album. 

Mendelssohn: Concertos No. 1 & 
2 (Westminster). Reine Gianoli is 
a sensitive, accomplished French 
pianist, whose forthright, bold 
touch suits here in both the G 
Minor and lesser-known D Minor. 
Vienna State Opera orch under 
Horvat in support. 

Haydn: Symphonies No. 96 & 
102 (Columbia). Bruno Walter and 
N. Y. Philharmonic in animated, 
lively readings of matured, me- 
mee, anne Haydn, the “Mir- 
acle”’ oO. in D) and th 
(No. 102). =“ Tor 
Beethoven: Violin Concerto 
(Decca). Highly-skilled, sensitive 
performance by Wolfgang Schnei- 
derhan that carries authority and 
weight. Berlin Philharmonic under 
van Kempen assists. 

Other disks of interest: Two 
Mozart Quartets (K. 465 & 575) by 
Amadeus String Quartet (Victor); 
two chamber works of Janacek, 
“Concertino” and “Miladi,” with 
Rudolf Firkusny and Philly Wood- 
wind Quintet (Columbia); Bach 
Brandenburg Concertos, with the 
Basle Chamber Orch under Paul 
Sacher (Epic), ; 


oS 


Ist Iron Curtain Troupe Bowing Here 
Sans Govt. Aid; One-Niter Trek Set 


* Charles F. Green, head of Con- 


solidated Concerts Corp., will p; 

sent the Yugoslav Nationa] Folk 
Ballet in its American preem t 
Carnegie Hall, N. Y., Friday niget 
(27). First full dance company { 

come from behind the Iron ' Cur. 
tain in over 25 years, troupe of 40 
will follow this date with 4 12. 
week U. S. tour, mostly one-night. 
ers. Green is pulling a Pay 
Gregory (as with latter's “Don 
Juan”). He has option for sey. 
eral more weeks, and if the Car. 
negie single date is well receiveg 
Green will bring troupe back to 
N. Y. for a theatre run of ag few 
weeks at close of the tour. 


Contrary to previous reports 
troupe is not being sponsored, or 
its overseas passage paid for by the 
Yugoslav government. Troupe is 
being presented here jointly by 
Green and Lee V. Eastman, a N. y, 
theatrical attorney, latter making 
his bow as an impresario. Duo 
took over the attraction on a flat 
package deal here from Col. David 
Arnon, an Israeli promoter who 
presented the troupe in Israel and 
who paid the transportation here 
from Naples (around $20,000). 


Green-Eastman guaranteed over 
$100,000 for the 12-week tour, but 
should do handsomely with it if 
successful, as the weekly budget is 
now estimated at only $12,000, and 
troupe will do six shows or more a 
week, 


Troupe, known as the Tanec in 
Yugoslavia, is mainly Macedonian 
and has successfully toured Europe 
and the Near East. There are two 
other Yugo troupes performing 
abroad, the Borba and the Kolo. 
Latter is expected here next sea- 
son, under Sol Hurok’s manage- 
ment, and with Yugo government 
assist. 


Boris Ballet To Preem 
With Winnipeg Troupe 


Ballerina-choreographer Ruth- 
anna Boris has completed a one-act 
classic ballet for the Royal Winni- 
peg Ballet Co. of Canada. The bal- 
let, ‘‘Pasticcio,” to music by Vit- 
torio Rieti, will preem in Winnipeg 
Feb. 27. Ballet was commissioned 
by the Junior League of Winnipeg. 

Miss Boris and her husband 
Frank Hobi, currently on a Colum- 
bia Artists Mgt. tour with their 
own company, will dance the 
“Nutcracker” Pas de Deux in Win- 
nipeg same night and the next (28), 








Concert Bits 





Peter Herman Adler, artistic and 

music director of the NBC-TV Op- 
era Theatre, will conduct the Bal- 
timore Symph6ény Feb. 15, for his 
third such guest stint with that 
orch. 
_ Baritone Emile Renan is singing 
in “Tosca” for the San Antonio 
Symph’s opera fest Feb. 11 and 13 
and in “Boheme” for the Miami 
Opera Guild Feb. 21, 23 and 25. 

Giorgio D’Andria, N. Y. artists’ 
personal manager, leaves for Italy 
Feb. 28 on a three-week scouting 
trip for talent. Will also try get 
some overseas dates for his U.S. 
singers. 

Pablo Casals refused an honor- 
ary doctorate from the U. of Puerto 
Rico last weekend because another 
such degree was going to a Franco 
dignitary. ; 

Woodwind Ensemble of Paris 
arrived in N.Y. Sunday (22) and 
opened its first tour of the U.S. in 
Evanston, Ill., last night (Tues.). 
Then it heads to the Coast. Its 
touring for David W. Rubin Artists 
Met. , 
_ J. Herman Thuman, of Cincinnati, 
is celebrating his 50th anni in the 
concert biz as a local manager. | 

Claire Coci,' N.Y. Philharmonic 
organist, has signed with Vox Rec- 
ords. For her first disking, Vo% 
got permission to use the huge 
cadet chapel“organ at West Point. 
. Gian-Carlo Menotti has com- 
pleted the libretto for a full-length 
opera, titled “Vanessa.” This time, 
however, he won’t compose thé 
score. Samuel Barber will write 't. 

Laszlo Krausz has been engaged 
for his third season as conductor 
of the Akron (O.) Symphony Or- 
chestra, which will give four co! 
certs in the 1956-1957. 

Gino Penno, who sang at the 
Metropolitan during 1953-54, will 
return this winter. He'll fill some 
of the commitments of Mario ¥ 
Monaco, who won't be back unt 





1956-57. 
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all new West End productions 


National Book Award Week and one of the Canadian army’s 
National Book Award Week,! original public relations staffers, 
which runs from Feb. 6 through] retired at 70 in Ottawa. His cor- 
Feb. 9, will be kicked off by a Pub-|rect monicker is Percival Mor- 
lisher’s negra ~ re ager timer. 
ery to be held Feb. 6 at the Ad-| ajastair MacTavish Dunnett, who 
vertising Club of N. Y. Scheduled | recently was editor of Scottish | 
to address the conclave are authors | paily Record, new editor of The! 
Patrick Dennis and Marchette| Scotsman, Edinburgh. He’s also. 
Chute. radio and film scripter and during | 
Differences between reviewing a|war broadcast to America and, 
play as literary material and as aj|Canada. 
production will be explored the Irving S. Manheimer, prez of | 
following day at the Women’s Na-}| Macfadden Publications and pub-| 
tional Book Assn. meeting at the|lisher of Photoplay mag, planed to 
Midston House, N. Y. Among those | the Coast last week prior to Photo- | 
on the probing panel will be John|play’s Gold Medal Award Banquet 
Chapman, N. Y. News drama critic, | presentation at the Beverly Hilton 
and Richard Bissell, author of “714 | Hotel, Feb. 9. 
Cents,” from which “Pajama Oliver Pilat, public information 
Game” was adapted. officer for State Comptroller Ar- 
Presentation of NBA awards is|thur Levitt and the Dept. of Audit 
set for the Commodore Hotel, N.Y.,, 2nd Control since January, 1955, 
on Feb. 7 and an informal Dutch; has resigned the $11,000-a-year 
Treat supper is to follow at Lu-| Post, effective March 31, to rejoin 
chow’s Restaurant. Events listed|the New York Post. 
for Feb. 8 include a book clinic| Ruth Whitney, former managing 
luncheon for reviewers at the Ho-|f£ditor of Better Living mag, has 
tel Shelburne, N.Y., and an open been upped to editor-in-chief. She 
meeting of the Author's Guild at a|Succeeds_ Barbara Hewson, who 
place as yet to be announced. Week | resigned to become women’s editor 
winds up with a P.E.N. Club cock-|0f Collier’s. Before joining BL. 
tail party Feb. 9 at the Hotel|Mrs. Whitney was copy chief of 
Pierre, N.Y: Time and Life. 
‘ Ottawa Press Club initiates a 
TV Guide’s 39th new award to be presented at the 


TV Guide started distribution of | Club's annual dinner to whom a 


it ; are eye jury of reporters and editors de- 
of ee i eee een tome cides is the person who “contrib- 


‘ ae , t yithout fanfare 
The new Louisiana edition, with meee, Sree ee well-being of 


headquarters in New Orleans, car- ’ ” 
ries. listings for seven television sci Maca 
stations, WBRZ and WAFB, Baton 
Rouge; WDSU and WJMR, New 
Orleans; KALB, Alexandria; 
KTLC, Lake Charles, and KLFY, 
Lafayette. 


British ‘Theatre World’ former son-in-law of Atkinson, 
London, Jan. 17. would apparently continue in the 

The sixth edition of the ‘“‘Thea-| presidency of the Star under the 
tre World Annual” (published in| Taylor purchase. All hope has 
London by Rockliff and in the| been abandoned that the Ontario 
United States by Macmillan at! Charitable Foundations Act can be 
$3.75) is the British equivalent of | modified. Star long baited Con- 
David Blum’s “Theatre World” | servative Party and bad blood re- 
and serves the same useful pur-| mains. Government officials say 
pose. The latest number embraces Star editorially supported the very 


from June 1, 1954 to May 31, 1955, inheritance taxes for others which 
giving full details of cate presen- | Atkinson’s foundation setup sought 
tation and is generously illus-| t© evade for his own estate. Whole 
trated. ‘situation is apparently charged 
The annual is written and com-| With | Conservative-Liberal party 
piled by Frances Stephens, editor | feuding and personal animosity 
of “Theatre World,” and the in-| against the tough, alert, hard-hit- 
troductory review of the year gives | ting daily ‘Canada’s largest circu- 
a comprehensive precis of the ma-| lation, 400,000) which Atkinson and 
jor events in the West End scene.| Hindmarsh jointly built up after 
One chapter is devoted to play/ 1911. 
coat a mat Fert at Oe E. P. (Edward Plunkett) Taylor, 
summary of the year’s theatrical —, a oe = sees a 
presentation. Myro. : : . ee 
radio station CFRB, two restaurant 
chains, three softdrink companies 
“Th Berry =e a to| (one, Orange Crush with States and 
Maugham” by Raymond Mander | Latin subsids) and is in the flour, 
and Joe Mitchenson, with notes by | Sugar, salt, candy, soybean, dye- 
J. C. Trewin (Macmillan; $8.50), is| stuff, paper and building material 
successor to the same team’s sim-| businesses, among probably others. 
ilar book on Shaw. Tome contains! Close to Odlum, one of the latter’s 
a pictorial record of first perform-| Atlas veeps, Roger Gilbert, is on 
ances, revivals and film treatments| Taylor’s Argus Corp. through 
of Maugham plays here and in} which Taylor manipulates mosi of 
England, with synopses, selected his properties. 
reviews, and cast credits. Jt is Oddly enough the only visible 


epee ee nennes 82nd flops of this remarkable Canadian 


Saluting the authors from his | have been in publishing—he having 
south-of-France villa, Maugham | bought two magazines, New World 
writes this preface: “Your indus-| and National Home Monthly, and 
try is as staggering as your ac- nursed both to an early demise. 
curacy is impressive.” Book is an If acquiring the Toronto Star 
important addition to modern |he’ll face the rivalry of the Tele- 
theatre libraries. Downing. gram and the Globe-Mail. It hap- 
pens that these, too, were recently 

CHATTER sold, the first te the syndicate 

Martin Abramson profiling Red | of John Basset Jr. of the Montreal 
Skelton for Cosmopolitan. _ Gazette for $9,000,000 and the 

Carolyn S. Murray, previously | Gigbe & Mail for a reputed $10 
executive assistant to the editor- 300,000 to R. Howard Webster, a 
in-chief of House Beautiful, named Montreal financier 
Coast editor of the mag. : If the 23 000 000 buy’ of ti 

The Jan. 28 Saturday Evening e $23,000,00 uy OF tne 
Post issue profiles Nanette Fabray Star materializes it may be the 
in an article by Cameron Shipp| highest price ever paid for any 
entitled “Girl In High Gear.” newspaper property. The $18,642.- 

Dorothy Friedman, formerly | 000 Samuel I. Newhouse paid last 
food editor of Seventeen mag and! month for the Birmingham News 
associate food editor of Today’s| included the nearby Huntsville 
Woman, joined publicity depty of | Times, one television and three 
BBD & O. radio stations plus a freight com- 

monese ae screen treat-| pany. 
ment of ‘Loo omeward, Angel” y , ine . 
added to the Thomas Wolfe Col- eee. cor er agian 
lection at Peck Memorial Library, cal 1 ld ee + Sl aca hee 
Asheville, N. C. arateliy so per ical — near 'y 

Ralph H. Major Jr., BBD & O 1,000,000, (Its rival, Weekend, is 
publicity director, named editor of | Wed like Montreal Star and Her- 
Public Relations Memo, N. Y.| ald, dailies by Montreal sugar 
chapter publication of the Public; baron J. W. McConnell, and runs 
Relations Society of America. 1,500,000 via Saturday insert in 

Tim Little, veteran newsman! about 25 dailies.) Two Star syndi- 
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| cates, one tied in with Chicago Sun 
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4 
_sidiaries, are included. Star owned 
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Syndicate and the large downtown 
Toronto Star Building, only partly 
occupied by the Star and its sub- 
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ee ee ee oe 


one of Toronto’s early radio sta- 
tions, CFCA, but gave it up years 
ago. 


By Frank Scully o4++00000000004 


Palm Springs. 
It would be nice if this monograph were called “Disneyland Re- 
visited.” And it would be—except that the Scully Circus never visited 
Disneyland before. We have a strong instinct for survival, and open- 
ings which have got out of hand and are verging on riots are not our 








Meanwhile, In Cincinnati 
Cincinnati, Jan. 24. 
Battle for Cincinnati Enquirer 
Management control is still up 


: . : idea of entertainment. 
in the air, although temporarily : . 
stalled by last week's meeting of Those who did brave the opening last July, you may remember, 


stockholders. That two-day session, | C2e away with a taste bitterly reminiscent of pre-war castor oil. The 
inreality a skirmish of proxies, left Coney Island of Anaheim, as a result, got the worst press imaginable. 
scars on both sides. If it had been a Broadway opening on that sort of notices, its closing 
Eugene S. Duffield, executive and short run would have been printed simply for the record. 
Vien cheabhaah: bud aabicaae i ay But Walt Disney is made of sterner stuff. All that the bad notices 
iher remenel te wa a A et | did _was to delay the ultimate liquidation of the nut from three years 
of attack with Re am Hl Fer a to possibly five or at most seven. From doing $350,000 a week, the 
Frege lich a hia *>| gross has leveled off nearer $200,000, but anything over $125,000 a 
Brees er an pane y a large | week is on the violet side of the ledger. Besides, 65% of the invest- 
Tay caieieeee vais a ee 7” ment coin is ABC’s, which you will discover if you read the fine print. 
ne Dero ealBabtl 5 nen oe ‘Dut. | What stirred us out of our winter quarters at Palm Springs (and on 
Sale aid te la by ry hae | a day when all nature had combined to try for perfection) was a tele- 
held. Solng into another | phone call from Les Lear. He's the guy who welcomed all those trav- 
Main diff ; ae -elers in Chicago for about eight years and made it the most attractive 
a ee Sa erenere Were 8 wel ast | bubblebath of daytime shows. Then Procter & Gamble wanted to move 
ee salaries pulled down by | the show to New York. Lear wanted to move it to L. A. So they com- 
erger and» Duffield, which sur-/ 5 omised. It went to N. Y., was embalmed and in that melancholy 
passed total dividends to 4,222) cate was returned to Lear for burial. 
stockholder S. . | By then, however, he had got a load of Disneyland and between him, 
Anti-Ferger group scored a vic-| nicney and ABC, they cooked up a cutie. In its first six months, bad 
tory in the election of James Rat- | notices to the contrary, Disneyland had attracted 2,000,000 “people,” 
liff to the board of directors from | jet’; call them. They came from the 48 states and 60 foreign countries. 
which he was ousted two months | ang 96% of them said they planned to come back. 
ago at the outset of the open ia Now, this means that they had not been clipped as badly as earlier 
Ratliff also was bounced as column- | reports indicated. And they weren't either. Prices had been dropped 
ist and vice president and secre-| 4) along the line and the management had worked out one of those 
tary. ‘ . |“the price of the entree includes the entire dinner” formulas. Now 
New 12-man board, which in-| yoy can buy books, from $1.50 for kids to $2.50 for adults. 
cludes three employes, has not yet What, No Barkers? 
wn whether Ratliff will be| from the number of pennants, Crockett coonskins and other pitch- 
os ired as a staffer, or if Jack | men’s byproducts one sees trailing from cars along the highways, one 
ee “dl Ratliff supporter who would imagine that Disneyland had hired all the barkers ever stranded 
" Si ae 2 axed, will regain his| py circus sideshows. Actually the park does not have one. If you 
- ted ty editor. Ferger was re-| puy these things, it’s your own fault, Nobody pushes them on you. 
ge tre ong = Charles W. By far the most attractive feature, and_it does not cost a dime extra, 
arser. aon prota game vine — \is the Golden Horseshoe tab show. It runs about 40 minutes, features 
aul cadingia vice-president | nonald Novis, the silver-toned tenor; Wally Boag, as a travelling 
Ceaaataenee ii iain salesman circa 1890; Judy Marsh as Slue Foot Sue, and a chorus of as 
Met Bs ~ efeated Hal | peautiful and gaily-costumed group of gals as you will find anywhere. 
zger, assistant city editor, after | They have three costume changes and each time look as if they had 
he had been elected to the board, just stepped out of a bandbox. 
_ 0th stort oe a — This revue is paid for by Pepsi-Cola, the only drink served at the 
Fn Ms pe : at et ' bar, which skirts the right side of the hall. It is performed four times 
ek aa saemanl Me Biron py of | daily and five times weekends. Lear puts his radio show on between 
edt ox te ten "he - | performances of the troupe, and uses Boag and Novis as co-emcees. 
vet Al Sch a rom four) It’s called “Magic Kingdom” and goes coast-to-coast from L. A. morn- 
4 : cno tlekotte, re- | ings at 10:30 five times a week over ABC. Lear uses the same tech- 
etn ee hava iio /nique he used on “Welcome Traveler.” except that he does not have 
foe ‘Davis ae e poe ~<a |to comb bus lines, trains and hotels for likely material. And whereas 
“We've oon ‘aa.’ «ia was sort of soupy, “Magic Kingdom” is an exceedingly gay 
ea ae No ot Two families are picked, their stories told and then each member— 
site ga Ly ps pre . cae papa, mommer and the children—gets a chance at the prizes in a sort 
po agg i bby Lackman, | of two-team competition. They line up on opposite sides of the stage. 
ciety reporter, were the other Whoever thinks he has the right answer rushes to the center and rings 
protesting employes. a bell on his side. 
| The day we caught the show a Lieut. Commander George Hecker, 
| his charming Eurasian wife and three children grabbed off most of the 
Local Mers prizes. A submarine officer, Hecker leaped for the bell as if it were 
. 'a valve and something had gone wrong with the ship. Loaded with 
=a Continued from page 60 ‘loot, he was leaving the next day for New London and by summer 
| time would be in Mediterranean waters, with his family awaiting his 


ample, the so-called “Act of God” | naturn : r it? Tin ee i 
clause should absolve not only the | return at a Riviera villa. Nice work, and he has it. And none more 


: | deserving. 
attraction but the local~ manager le s: , , . ew 
as well from liability for out-of- We sat through two shows and the Lear Interlude. The house was 


, | packed each time. I Lave rarely seen people having such a good time. 
Epceet ee Se Sones. Or, | Most of them spend about five hours in Disneyland and spend under 
cording i sy ot a we pollen “a |'$10. Frontierland, where the Golden Horseshoe is housed, seems the 
its performance eiteaut i Hind most popular part of the park. This is where the Mississippi paddle- 
mission in writing, then ao ose boat, the Mark Twain, plies its trade. About that I know a secret and 
manager should Bree the Rate if anybody has $100,000 he might pry it from me, 
right reciprocally Next I suspect in popularity is Tomorrowland, chiefly because of 
| shew ‘Charges Autopia, where kids can drive cars around a miniature freeway at the 
C. In regard to far charges dazzling speed of five m.p.h., bump into each other and have all the 
the basic rule should be that aie thrills of a wreck and none of its painful consequences. Next, it 
inherent in the attraction are paid seemed to me in interest, was Fantasyland, which has a couple of 
ir. full by the attraction, and those horror rides that kids like. Adventureland didn’t seem to attract me 
inherent in the local presentation for some reason. re oF ee eS ae Semen. 
oth ge ag oS "a The park in winter time remains open till 8 p.m., but by 5 o'clock, 
cific cases as follows: Teamster the trippers are heading toward the exits. It’s a family show, a day- 
and loader charges and a traveling time show, and visitors want to get home in time for dinner apparently. 
stage crew, even though assigned Even one of the horsecars goes to the barn at that time. It’s a popu- 
7 lar ride down Main Street, U. S. A., at that hour, because by then 


by a local union, are paid by the : : A 
ps Mfr pe All other Foc labor is everybody's dogs are tired and though it’s only a ride of two blocks, 


paid by the local manager, unless | ‘t Seems like a dime well spent. 

excess costs are negotiated in ad- I tried the extremes of transportation and settled for those. I rode 
vance, Boxoffice personnel, ushers, a stagecoach that seemed to have left its springs in Saratoga and I 
doormen and other house attaches took a rocket to the moon and back, (T.W.A., this on a day when the 
are paid by the local manager. Un- line didn't even have a shuttle plane out to Palm Springs because of 
ion or other labor obligations to-| Strike of baggage-smashers.) We made the lunar leap of 477,714 
wards chorus members, dancers, miles round trip in about 10 minutes, and I have a flight certificate 
seamstresses, presser, publicity signed by Rocket Ship Captain P. J. Collins to prove it. Collins flies 
agents and road managers are as-| 4 Pretty good script. 
sumed by the attraction. In Tomorrowland they were also tossing flying saucers around with 

D. The cost of equipment is| 8reat skill. Had I not been an old Saucerian still bearing wounds from 
defraved under the same basic rule | Combat with the Pentagonians, I would have been fascinated by this 
that applies to labor charges. | gimmick. I found they were plastic jobs and unsinkable as well as 

FE. The local manager is en-|indestructable. They cost only a buck. I would have bought one but 
titled to an exclusive appearance | they were all out of them. 
for the season in his community or Still, my spawn were bulging with small purchases and loot Each 
immediate area by a given artist had a French poodle made by Wally Boag out of varicolored balloons. 
or attraction, unless the local man- Never have I seen a balloonatic with such deft hands at fashioning 
ager waives that privilege in writ- these toys as this comic. He’s worth his wage for entertaining kids 
ing. with this bag of tricks alone. 

No final recommendations were Though no Tommy Bartlett as a radio m.c., he is a gay blade and 
reached on cancellations although | when this “Magic Kingdom” shakes down for a long cruise, which it 
a sliding-scale basis of indemnity is sure to do, he will improve. As it is now, in trying to tape enough 
was suggested. Other touchy issues shows ahead, nobody gets time off. Bob Buck, an ABC engineer, has 
were raised. such as the competi-| been trying to get married since the show began but he can’t get off 
tion of certain symphony orches- | long enough to do it. 























‘tras in presenting recitals and spe-| I'd like to see the show in color and tv backed by the Frontierland 
cial attractions, and the saddling Golden Horseshoe Review. In fact, if the Misses Shirley Towers, 
‘of unfair labor charges onto the | Gloria Watson, Glenda Guilfoyle and Susan Read will turn their backs 


local manager. Matter of a basic| long enough at the end of their gay version of Offenbach’s Can-Can, 
| fair play code for the concert field | I'd like to give Miss Judy Marsh my Lunar Flight Certificate, She 
really sent me. 


was also mulled. 


eS See | - ai 
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Broadway 


Gracie Fields in from London 
Sat. (21) on the Britannic. 

Fortunio Bonanova, Italian ac- 
tor, off to Naples last week on the 
Andrea Doria. 

Blanche Livingston, publicist for 
RKO out-of-town theatres, engaged 
to Albert H. Levi. ; 

Paul Denis in Feb. American 
Mercury with piece on Sullivan, 
you know which one. ‘ 

Alec Guinness and comedienne 
Joyce Grenfell among those on the 
Queen Mary to Britain. 

Writer Mike Stern Italian airlin- 
ing to Rome today (Wed.) to re- 
sume journalistic chores. 

Loew’s prexy Arthur Loew and 
board chairman Nicholas M. 
Schenck back from Coast confabs. 

Marty Abramson planes to Hol- 
lywood to profile Ann Southern 
and Red Skelton for Cosmopolitan 


ag. 

Steve Allen to emcee the Mark 
of Achievements luncheon of the 
Federation of Jewish Charities 
Tuesday (31) at Sheraton Astor. 

Joe Lopez, former headwaiter at 
the Copacabana, indicates a return 
to the business shortly. He’s been 
resting at a farm at Hemlock 
Creek, Pa. 

Bill Ewald, television editor of 
United Press for afternoon papers, 
readying six-part history of the 
homescreen medium, due in a 
month or so. 

Joseph Seider, prez of Associ- 
ated Prudential Theatres, sailed 
Friday (20) on the Caronia accom- 
panied by Mrs. Seider for a 108- 
day world cruise. 

The birthday of Emmet N. 
O’Brien, chief of the Gannett News 
Service Albany Bureau, was hailed 
as “a red letter day in the annals 
of America’ by Senate Majority 
Leader Walter J. Mahoney, of Buf- 
falo, in a speech on the House 
floor last week. 

City Investing Co. topper Robert 
W. Dowling, General Teleradio 
prexy Thomas F, O’Neill and Rand- 
force Amusement Corp. chief Sam- 
uel Rinzler named recipients of 
annual Brotherhood Awards of Na- 
tional Conference of. Christians 
and Jews, it was revealed by Wil- 
liam J. Heineman and Spyros S. 
Skouras Jr., national co-chairman 
of the 1956 Brotherhood Week 
Drive sponsored by the amusement 
industry. Awards will be made 
Jan. 31 at Waldorf-Astoria dinner. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 


CCC to do a remake this year 
of Walter Reisch’s film, “Count of 
Monte Cristo.” 


Stan Kenton due back in Ger- 
many for a tour in April, after 
absence of two years here. 

“Rainmaker,” German _ version 
of the Ogden Nash comedy, to 
open March 1, in Hamburg. 

“Holiday on Ice” opened Jan. 
15, with the first week of its two- 
week run a complete sellout. 

Otto Klemperer directing the 
Berlin radio station RIAS sympho- 
ny orch in concerts Feb. 12-13. 





Eric Mueller named general di- 
rector of Columbia Films in Ger- 
many by Columbia veepee, Nick 
Pery. 

Margarete Melzner playing lead 
in William Faulkner’s “Requiem 
for a Nun” at the Wuppertal City 
Theatre. 

Oscar Karlweis doing the Ger- 
man translation of ‘‘No Time for 
Sergeants,” to play next fall in 
Germany. 

Maxwell Anderson’s “Winterset” 
being translated into German by 
Hans Sahl for its first German 
production at Essen. P 

German actress Marianne Koch 
changed her name to Marianne 
Cook for U.S., since signing the 
contract with Universal. 

John Wayne due in Germany at 
the end of January for the opening 
of his film, “Der Eroberer” (The 
Conqueror), which RKO is releas- 
ing here. 

Andre Cluytens directing the 
Bavarian State Opera in Munich 
in first German performance of 
opera, “Don Juan of Manara,” by 
Henri Tomasi. 

Ingrid Andree, Rosemarie Ger- 
stenberg and Gisela Peltzer play- 
ing under direction of Leo Mittler 
in Arthur Miller's “The Crucible” 
at Hamburg’s Thalia. 

Gloria Pall, the former “Volup- 
tua” on Hollywood tv, here with 
the Maxie Rosenbloom USO show, 
and enroute to London to appear 
On several tele shows. 

Marianne Koch (known in Holly- 
wood as Marianne Cook) just 
signed a contract with Universal 
to make two pictures a year in 
Hollywood, and two with German 
producers in Germany. 

Ernst Schroeder is latest of Ger- 
man film and stage stars to sign 
a Hollywood contract. Now ap- 
pearing in the play, “Georges 
Dandin,” at Berlin’s Theatre am 
Kurfuerstendamm, he .has_ been 
offered a Metro contract. His 


recent films include “The Captain 
and His Heroes” and “20th of 
July.” 

Carl Szokoll chosen to be in 
charge of Columbia productions in 
Germany. He was formerly chief 
manager for Cosmopol’ Films in 
Vienna, which produced “The Last 
Bridge” for Columbia. 


Philadelphia 


By Jerry Gaghan 

Nicky DeMatteo, H&H Children’s 
Hour alumnus, now singing with 
Johnny Austin’s band. 

Jimmy Padgett, formerly with 
Elliot Lawrence, joined George 
Sommers’ Band as first trumpet. 

Lee Guber bringing double con- 
cert, with Louis Armstrong and 
Woody Herman, to Academy of 
Music in March. 

Tom Allen, scenic designer for 
Valley Forge Music Fair, pacted 
by Joe Helprin, manager of Wil- 
low Grove Park. 

Dennis Sandole, leader of a 
progressive jazz group, gave con- 
cert last week at the Phila. Mu- 
seum School of Art. 

Joe Veteri, cellist and vet con- 
tractor for Shubert Theatre orch, 
seriously ill. Violinist Efrem 
Birch represents the musicians in 
his absence. 





Minneapolis 


Edyth Bush Little Theatre hold- 
ing over “Night of Jan. 16.” 

Pianist Carmen Cavallaro. at 
Hotel Radisson Flame Room. 

Persian Palms has “Girl on 
Flying Trapeze” an_ all-femme 
show. 

Leo Carrillo inked for St. Paul 
Winter Carnival’s children’s varie- 
ty show Feb. 4. 

St. Paul Civic Opera had im- 
portees Robert Wright and Helene 
Bliss for its “Kiss Me Kate.” 

“Can-Can,” at Lyceum Feb. 1-4 
for six performances, scaled at 
$4.95 top. Jim Hughes here ahead 
of show. 

Earl Wingard quit as Minneap- 
olis Tribune assistant city editor to 
become Metro senior studio pub- 
licist in Hollywood. 


Zurich 


By George Mezoefi 
(Florastr. 32; 34-70-32) 


Number of tv subscribers in 
Switzerland has reached 10,507. 

New Swiss pic, “Uli the Tenant” 
(Praesens), doing smash biz at 
Seala Zurich, Capitol Baslé and 
Capitol Berne. 

Stadttheatre preemed a ballet 
gala with its own troupe, featuring 
“Swan Lake” and De _ Falla’s 
“Thre-Cornered Hat.” 

“Glass Slipper” (M-G), a hit in 
several Swiss cities, is now in its 
fourth week at the Rex here, 
Studio Berne and Bourg Lausanne. 

U.S. Negro singer Lenora La- 
fayette made Swiss debut at 
Stadttheatre as ‘“‘Aida;” also fea- 
tured as a specialty in ‘‘Die Fleder- 
maus.” 

German screen. star Gustav 
Froehlich guesting in G. B. Shaw’s 
“Candida” at Theatre am Central, 
with Swiss actress Anne-Marie 
Blanc in lead. 

Grace Kelly starrer, “To Catch 
A Thief” (Par), picking up at the 
wickets, playing the Capitol here 
and ABC Geneva because of star’s 
recently announced engagement. 

This season’s fourth presentation 
of Paris road company Galas Kar- 
senty at Schauspielhaus ‘will be 
Claude-Andre Puget’s and Pierre 
Bost’s ‘“‘A Man Named Judas,” with 
Paul Meurisse, star of “Les Dia- 
boliques.” 

Current U.S. pix on Zurich first- 
run screens are “Catch A Thief” 
(Par.), “Lady and Tramp” (Disney), 
“Glass Slipper’ (M-G), “Inter- 
rupted Melody” (M-G), “Big 
Combo” (AA) and “To Hell and 
— (VU). 


- Santiago 

Nataniel Yanez snared National 
Theatre Prize. 

Roberto Inglez and his new orch 
opening Hotel Carrera’s rooftop 
boite. 

Tia Paulina radio show changed 


tion to Nestle. 

Buddy Day lining up tour of 
Peru, Ecuador and Venezuela for 
his Bim-Bam-Bum variety troupe. 

Gustavo Campana, writer-pro- 
ducer of Chilean Family ozoner, 
tabbed for State Department trip 
to U.S. 

Americo Vargas, who set a new 
record here with 2,000 perform- 
|ances of “‘Crimen Perfecto” (Dial 
M for Murder), snagged the Na- 
tional Art Prize. 

Supreme Court upheld claim of 
Folies Bergere star, Xenia Monty 








\(real monicker, Gabrielle Blan- | 
;chot), against F. B. impresario,; top biz at Century, Sydney, for! Roberts, Play House 


| Jules Borkon, for return passage 
tu Paris. 


London 


(Temple Bar 5041-9952) 

Helen Clement opened a cabaret 
run at the Colony this week. 

Bob Hope is to speak for the 
cinema industry at the Critics 
Circle annual luncheon next week. 

Tom O’Brien, MP, who received 
a Knighthood in the New Year’s 
Honors List, to be feted at a CEA 
luncheon Feb. 8. i 

Princess Margaret attending a 
charity preem of ‘Helen of Troy,” 
sponsored by the London tent of 
the Variety Club. 

Charles Goldsmith, Metro’s man- 
aging director in Britain, con- 
valescing at home after undergoing 
surgery in a London hospital. _ 

Leslie Norman stepped in as di- 
vrector of “X-the Unknown” when 
megger Joseph Warton was taken 
ill on the eve of production’s start. 

Actor Gerry Campion launched 
the Key Club with a champagne 
party last Sunday. Each member 
will have his own key to the club 
premises. F 

Paul N. Lazarus, Columbia vee- 
pee in charge of advertising, here 
last week~ with Jonas Rosenfield 
for three days of talgs with Mike 
J. Frankovich. 

Paul Dudley is to introduce the 
first recordings of the Allied Ex- 
peditionary Force Band which was 
conducted by the late Glenn Mil- 
ler via a BBC radio program. 

Edward L. Kingsley, head of the 
recently formed Columbia division 
for presentation of foreign pix in 
the U.S., arrived here last weekend 
on the prowl for likely product. 

Arthur Watkins, British film 
censor, authored a new play, 
“Autumn Affair,” and is now 
dickering for a West End run. His 
last effort, ‘For Better, For 
Worse,” was a longrun hit, and 
was subsequently filmed. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 

“Geordie” (British-Lion) draw- 
ing solid biz at Scot cinemas. 

Ballet Montmartre i1n_ nitery 
stint at Piccadilly Club, Glasgow. 

Tom Arnold’s “Just Daft” revue 
notching solid biz at Empire, 
Glasgow. 

Bernard Delfont reported as 
possible summer show promoter 
at Glasgow. ; 

Robert Wilson, Scot singer, will 
do \rural tour with bandleader 
Jimmy Shand. 

Alec Finlay strained leg muscle 
and temporarily out of ‘‘Cinderel- 
la’ at Alhambra, Glasgow. 

“Wedding in Paris,” starring 
Evelyn Laye and Barry Sinclair, 
to Gaumont Theatre, Dundee. 

Stanley Baxter, actor-comedian, 
bowing out of “Five-Past Eight” 
revue to play legit this summer. 

Official okay given for interior 
reconstruction of Gaiety Theatre, 
Ayr, destroyed by fire in August. 

Jess Parker set for Glasgow 
visit on nationwide United King- 
dom on bally tour for “Davy 
Crockett.” 


Pittsburgh 


By Hal V. Cohen 





sponsors, from Canners’ Assocla~ 


Andre Philippe back at his No. 
1 spot in Pittsburgh, the Copa, 
again this week. 

Mel Davidson, local boy, back 
home in dancing ensemble of “Boy 
Friend” at Nixon. 

Corinne Grekila, Playhouse cos- 
tumiere, sporting a new convert- 
ible Volkswagon. 

Jack Kalmenson, WB exchange 
manager, and his wife celebrated 
their 20th wedding anni. 

Budd Granoff flew in for the 
cafe debut of his Dream Weavers 
at Lenny Litman’s room. ’ 

Walter Gieseking concert at 
Carnegie Music Hall postponed 
from March 12 to May 19. 

Singing team of Mary Martha 
Briney and Bob Carter home this 
week to work annual Auto Show. 

Sharon Knight off to nitery 
booking in Oakland, Calif., and 
then to Las Vegas Show Boat for 
six weeks. 

Hillevy Rombin, “Miss Uni- 
verse,” here tomorrow to plug 
“Benny Goodman Story,” in which 
she has a role. 


Australia 


By Eric Gorrick 
(160 Castlereigh St., Sydney; 
MA 7778) 

Ned Clarke, RKO topper, planed 
in here for extended looksee. 

Vic Green, Republic rep here, is 
|in Rome for the Rep product con- 
fabs. 

“Man Called Peter” (20th) 
comes out of Hoyts’ Century, Syd- 
ney, after six months. 

Judith Anderson aired ‘‘Medea” 
for the non-commercial Australian 
Broadcasting Commission. 

“East of Eden” (WB) is pulling 





Hoyts. Pic drew crix raves. 
Olympic Games tickets will be 


offered for sale in Britain and U.S. 
Games start next November. 


“Teahouse of August Moon” 
chalking up solid _ business at 
Royal, Sydney, for J. C. William- 
son. 

Rank has terrific winner in 
“Doctor At Sea” current at State, 
Sydney, for Greater Union Thea- 
tres. 

Frank Selleck, top indie show- 
man and present Lord Mayor of 
Melbourne, knighted by Queen 
Elizabeth. 


Googie Withers and John 
McCallum roadshowing “Simon 
and Laura” and “Deep Blue Sea” 
in New Zealand for J. C. Wil- 
liamson. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli 43; Tel. 23-00-18) 


Erwin Laszlo, piano soloist, for 
one Chopin recital at the Palacio 
de la Musica. ; 

Steve Cochran, in from Madrid, 
looking for some location spot at 
the Costa Brava where he cam pro- 
duce a pic. 

Enrique Vargas, advertised as 
the Gypsy Prince, reappears In a 
musical show, “Song and Sigh,” at 
the Calderon. 

The Liceo Opera House’s Mozart 
Festival has the operas, ‘‘Figaro’s 
Wedding,” ‘Magic Flute” and “Don 
Juan,” by the Opera Vienna Sing- 
ers. 

Legit author Academician Joa- 
quin Calvo Sotelo presents his new 
play, “Story of Resented Man,” at 
the Comedia theatre. Sotelo last 
year had a big success with his 
drama, “The Wall.” 


Havana 


By Jay Mallin 
(Calle G No. 159, Vedado; F-6579) 


Tony Gorody at Mes Amis. 


“Diabolique” at Atlantic and 
Astral. 


Dudley Pix veep Bruce Newbery 
in town. 

Carnival season to begin in 
February. 


Dorothy Lamour opening (27) at 
Montmartre. 


Nat “King” Cole due in March 
at Tropicana. 


Ilona Massey followed Edith Piaf 
at Sans Souci. 

Johnny Puleo 
Gang at Tropicana. 

Cuban pic, “Treasure of Isle of 
Pines,” to open soon. 

Alberto Alonso signed as Sans 
Souci choreographer. 

Bola de Nieve (‘“Snowball’’) at 
Montmartre and at Turf. 

Pianist Alexander Uninsky con- 
certizing twice at Auditorium. 

Spanish dancing and_ singing 
group opened (20) at Sports Palace. 

TEDA group presenting Ten- 
nessee Williams’ “Cat on a Hot Tin 
Roof.” 

Former Plaza film house con- 
verted to video auditorium for 
Telemundo. 


& Harmonica 


lreland 


By Maxwell Sweeney 
(22 Farney Pk; Dublin 684506) 


Catholic Stage Guild to seli part 
of its Dublin headquarters. 

Hilton Edwards-Micheal Mac- 
Liammoir Co. sail for Egypt tour 
Feb. 22. 

Boston Symphony Orch invited 
to do one-night stand at Theatre 
Royal, Dublin, this summer. 

John Ford due here next month 
to shoot “Three Leaves of a Sham- 
rock” for Four Provinces Films. 

20th- Fox has skedded “The 
Painted Day,” from script by John 
Byrne, to be lensed here in April. 

Re-edited version of ‘““‘Wild One” 
(Col) okayed by censor Martin 
O’Brennan, he nixed original. 


brother Michael during former's 
stopover at Shannon on possible 
lead in pageant at Dublin next 
May. Actor was on his way to Nice. 

Three’ foreign-language films 
playing currently in Dublin first- 
runs: “Marcellino” (Spanish), 
“Bread, Love, Dreams” (Italian) 
and “Sheep Has 5 Legs” (French), 
All rate 50% cutback on entertain- 
ment tax, 





Cleveland 


By Glenn C. Pullen 

“Ice Follies” was boffo at Cleve- 
land Arena last week. 

Erroll Garner trio doing extra 
matinee at Cotton Club Sunday 
for juveniles. 

Variety Club and .local exhibs 
postponing testimonial party for 
Ww. Ward Marsh, Plain Dealer’s film 
|critic celebrating 40th anni in 
| newspaper biz, until April 9/ 
| Dave Frankel, talent booker for 
,/Gene Carroll studios, signed Eve 
Singing ac- 
} tress who made nitery bow. at 
Kornman's Back Room club. 





Dan O’Herlihy confabbed with Frankie 


) 


Hollywood 
Alice Faye on the 
a tire sf Pee, 
inger Rogers’ home ro 
$30,000 in gems and furs of 
Jock Mahoney off to Cleveland 
to promote his tv series. 
Merle Chamberlain re-elected 
president of Metro Studio Club 
Ronald Reagan elected prexy of 
Motion Picture Industry Council 
_Pier Angeli broke a bone in 
right ankle in a fall at her home 
Ken Clark injured in an equine 
=r on set of “The Proud 
nes.’ 





Boston 


By Guy Livingston 

Four Lads current at Blinstrub’s, 

Bill St. Clair current at Guys 
and Dolls. 

Red Barn in Shrewsbury now 
booking acts as a nitery. 

Ralph Edwards readying a “This 
Is Your Life” show to. originate 
from Boston. 

Al Donahue Band now at Statler 
Terrace Room with Charlene Bart- 
ley chirping. 

Colonial Theatre’ stays. dark 
through March 12 when “Bus 
Stop” arrives. 

Bob Dini, Boston singer with the 
Army Band until recently, to break 
in a nitery act at the Frolics in 
Revere. 

Helen Rose, Manhattan family 
relations expert, in town for bally 
+on “There’s Always Tomorrow” at 
Metropolitan. 

Boston’s top disk jocks and 
Johnny Desmond,. Kitty Kallen, 
Four Aces and Four Lads held a 
jamboree for March of Dimes at 
Boston Arena Sunday (22). 

Totem Pole Ballroom and Nor- 
umbega Park, which exchanged 
hands in a million dollar deal, 
looking for record names in policy 
set by new owner, Douglas F. Fars 
rington, 


Miami Beach 
By Lary Solloway 

Jane Kean resting here before 
opening at Latin Quarter with 
sister Betty later in month. 

Walter Winchell extending his 
stay at the Roney Plaza, utilizing 
MBS affiliate station WKAT’s stu- 
dios for his Sunday night airers. 

Jan Murray playing ten night 
date at Driftwood Room of the 
Nautilus while soaking up the sun 
daytimes. He’s on leave from his 
tv show. 

Jack Paar and Toni Gilman 
headed up Cerebral Palsy 24 hour 
fund raising telethon on WTVJ 
Jan, 21-22. All acts working in 
area appeared. 

Jack Carter heading back to 


Wonderful.” Sammy Davis Jr., 
star of musical, also planed back 
on Sunday (22) upon completion of 
date at Ciro’s. 

Pan American Airways junketed 
Miami area delegation of press, ho- 
tel and travel agency reps to 
preem of Wilbur Clark’s new In- 
ternational Casino in Hotel Nacion- 
al in Havana Friday (20). 


Portland, Ore. 


By Ray Feves 

Moon Mullins and Al Davis ankle 
from KEX as diskers. 

Marty Foster, Guild manager, 
back at desk after month biz trip 
to California and N. Y. 

Peggy Mann, Charley Chaney, 
Les Marcellis and Los-Zeas in at 
Amato’s Supper Club for two 
weeks. 

Carl Hawley doing a big job for 
RCA Victor and KPTV in his state- 
wide “Searth for Talent” show. 
‘Tours entire state, giving all a 
showcase on the stage and then 
on tele. 

Producer Al, Learman _ inked 
Laine, Vickie Young, 
Clark Bros., Curtis Marionettes 
and George Arnold’s Orchestra for 
the Home Show March 23-April 1. 
Myron Martin is the new prexy. 


Bogota, Colombia 


Bogota’s two big circulation 
dailies, El Tiempo and El Especta- 
dor closed because of censorship 
difficulties with the government. 

Felix Gamboa, booker-manager 
of San Miguel Circuit consisting 
of Mogador, Aladino, San Jorge 
and San Carlos firstruns, added 
the firstrun El Dorado and Ameri- 
cano houses to his chain. 

“20 Thousand Leagues Under 
Sea” (RKO) doing terrific business 
at Mogador-San Carlos combina- 
tion. First week’s gross looks to 
top the record of “The Robe,” first 
CinemaScoper released here two 
years ago. 

Robert L. Schmitt, Metro man- 
ager here for the last two years, 
transferred to similar post at 
Buenos Aires. Replacement 1S 








Edward Zobel, onetime 20th-Fox 
manager here, but most recently 
working at Metro’s N. Y. office. 








Manhattan and rehearsals of “Mr. 
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OBITUARIES 





SIR ALEXANDER KORDA 


knighted in June of 1942 for his 


Sir Alexander Korda, 62, one of; contributions to the British indus-| 


the leading figures in Britain’s mo-| try. 


He was also an Officer of the) 


tion picture industry, died at his) French Legion of Honor and held | 
home at Kensington Gardens, Lon- | Italy’s.Al Merito della Repubblica, | 
don, England, Jan. 23. Death came! bestowed in 1954. 


from a heart-attack. 


Korda was married three times. 


Korda’s filming activities, closely | His first wife was Maria Farkas, | 


identified with some of the best 


Britain hes had to offer to the|second Merle Oberon. 
screen, really spanned two conti-| riages 


| 


a Hungarian film player, and his| 
Both mar- 
His | 


ended in divorce. 


nents and employed the top talent | widow is Alexandra Irene Boycun, 


in both the British and American| Whom he 
his | Alexander also leaves a son, Peter, | 


industries. While pursuing 


married in 1953. Sir 


own production via London Film| by his first marriage, and two) 


Productions, he was at one time| brothers—Vincent 
or another affiliated with top Hol-| both associated 
including} With him. 


lywood companies, 
United Artists, on whose board he 
served for nine years; Metro, Para- 
mount and, at the time of his 


and Zoltan— 
in the business 


JOHN A. COOPER 


John <A. Cooper, 87, former 


death, 20th-Fox for whom he was|chairman of the Canadian Motion 


to produce a series of Cinema- 
Scope pictures, and had already 
delivered one, 
Sea.” 





“The Deep Biue ago. died 


Picture Distributors Assn. for 23 
vears until his retirement 12 years 

Jan. 18 in Toronto. In 
1953, he was presented with a 


Born in Turkeve, Hungary, in | plaque by the Canadian Picture 


1893, Korda started out on a jour-| Pioneers at a 
1915, | “distinguished contribution” to the 


Following | advancement of film industry in his 


career but, in 


films. 


nalistic 
switched to 


World War I he went to Vienna! 


where he made his first suecessful 
film, ‘‘The Prince and the Pau- 
per.” It was one of 112 feature 
pictures he was to produce or di- 
rect in his lifetime, among them 
such hits as “The Ghost Goes 


West,” “The Private Life of 
Henry VIII,” “That Hamilton 
Woman” (which established the 


Laurence Olivier-Vivien Leigh 
team), “The Third Man,” ‘Rem- 
brandat,” 
‘The Scarlet Pimpernel” (with Les- 
lie Howard), “Catherine the 
Great?’ (1934) and, his latest with 
Olivier, “Richard III.” 


“The Thief of Bagdad,” | 





banquet for his 


country. | 

After graduation in law from| 
the U. of Toronto, Cooper joined 
the MacLean Publishing Co. as 
editor of the Canadian Magazine 
and, 10 years later, became man- 


aging editor of the Canadian 
Courier. Sir Robert Borden, then | 
prime minister of Canada, ap- 


pointed Cooper director of the 
newly-formed Canadian Bureau of 
Information in New York City in 


grams at the old National. Later | Thomas J. McCoy, she was known, Calgary for some 30 years, died 


he sold gallery tickets at the the-| in 


vaudeville principally as the 


atre and instituted the policy of member of the Four Buttercups, a 


reserved seats there. 
quently rose to house manager. 
During the 1920's when the Na- 
tional ran into financial difficul- 
ties. Cochran kept it going by es- 
tablishing a stock 
National Theatre Plavers, in 1925. 
Later he established The National 
Academy of Stage Training -in 
Washington and, in 1937, started 
Olney Theatre. 

He moved to the Coast in 1947 

FRANK WARNER 

Frank Warner, 64. vaude per- 
former who was a veteran of some 
55 years in show business. 


company, the} 


He subse- | Women’s quartet. 
| She leaves a daughter and three; 


brothers, 


HARRY ROCHEZ 
Harry Rochez, 86, creator of the 


animal act known as “The Monkey | 
Music Hall,” died Jan. 14 at Ad-| 


|! dington, Kent (England). Before he 


| Jockey.” 


died 


Jan. 13 in New York after a sev- | 


eral months’ illness. Starting his 
career at the age of 11 with 
Sammy White in a dancing act 
known as Warner & White, he 
later teamed with his wife Rae in 
an eccentric terp turn 
Frank & Rae Warner. 
Subsequently, The Four War- 
ners, a family act which inc'uded 


father, mother, daughter and son 
Art hur, was formed under 
aegis of the late film producer, 


William Jacobs. Turn trouped to- 
gether until World War II. 
Warner, who joined the Four 
Warners at the age of four, is still 
active as a dancer. 


tagged | : : pda t " . 
|many detective stories, “The Key)|8 in Mexico City after a long ill- 


Miss | 


introduced his own act he ap- 
peared in his mother’s circus, 
billed as the “Famous English 


Command Performance in the 
grounds of Buckingham Palace. 

Survived by two sons and a 
daughter. 


HAROLD GOLDMAN 
Harold Goldman, 66, onetime 


‘architect who became a writer of 


| short 


stories, plays, songs and 


| films as “Beast With Five Fingers” 


| 
! 


| 
| 


and ‘“‘The Big Clock.’ One of his 
Lock,” was recently pro- 
His plays included 
Forever” and 


in the 
dvced on tv. 
“Twice and 


the | “Themes and Variations.” 





GEORGE S. BECHARAS 
George S. Becharas, 69, owner 
of four Chicago theatres, died Jan. 
19 in that city. He owned the 
Montclair, Englewood, Linden and 


Surviving besides his wife. son | Elm Theatres. He also founded the 


and daughter, is 
Mickey. 


another 


LOUISE CARVER 
Louise Carver, 87, one of the 
earliest screen comediennes. died 
Jan. 18 in Hollywood. As a girl in 


grand opera 
Theatre. Chicago, in 1892 and later 
appeared in silent pictures pro- 





1919. Col. Coaper left this post 
two years later to return to To- 
ronto to partner his own advertis- 
ing agency. 

He was president of The Can- 


After working for 10 years with! adian Press (wire service) for sev- 


IN MEMORIAM 


Just two years ago... 
January 26, 1954... 


MIKE CULLEN 


passed away. 


} want to thank the nmfany friends, who, 
knowing Mike ... have not forgotten. 


European filmmakers, Korda _ in 
the mid-twenties arrived in Holly- 
wood where he failed to click in 
his association with First National 
and Fox but did turn out some 
notable productions, such as “The 
Private Life of Helen of Troy.” 
Returning to Europe, he had little 
luck until he produced ‘Marius” 
for Paramount at its Joinville stu- 
dios. In 1931 he arrived in Eng- 
land and, a year later, with his 
brothr Vincent and author Lajos 
Biro, he established London Film 
Productions with himself as chair- 
man and managing director. Un- 
der his aegis, outfit gave Holly- 
wood a healthy run for its money 
and served to invigorate the Brit- 
ish industry. 

In 1935, partly to facilitate the 
distribution of his pictures in the 
U.S., he joined Mary Pickford, 
Charlie Chaplin and Douglas Fair- 
banks Jr. as a partner in UA, de- 
livering to the company “Knight 
Without Armor,” “Fire Over Eng- 
land,” “Ghost Goes West,” “Things 
to Come,” “The Man Who Could 
Work Miracles,” etc. Increasingly, 
Korda became a citizen of two 
continents, spending as much time 
in the U.S. as at his London head- 
quarters. In 1936, reaping the fruits 
of his success, he financed con- 
Struction of the Denham Studios, 
later sold to J. Arthur Rank. 

During the war, Korda served 
his adopted homeland well, work- 
ing in close cooperation with the 
British Government. In March of 
1943, Korda amalgamated his Lon- 
don Film Produetion division, but 
the association lasted for only two 
years. In 1946, he organized Lon- 
don Film Productions which held 
a controlling interest in British 
Lion Film Corp. Ltd. When the 
latter went into receivership, and 
a new British Lion was formed, 
Korda returned to his indie status. 


Last summer, Korda suffered his 
first heart attack. However, re- 
cently, he had recovered  suffi- 
crently to -visit the U.S. and again 


MRS. MIKE CULLEN. 








eral years and entered the film in- 
dustry in 1929 as Canadian coun- 
terpart to the late Will Hayes. 
Cooper, who was active Colonel of 
the Queen’s Own Rifles for 20 
years, was also a director of the 
Canadian National Exhibition and 
the Musical Protective 
(musicians union) of Canada. 

Survived by daughter and two, 
sons. 





CHARLES W. DINGLE 
Charles W. Dingle, 68, legit, 


duced by Mack Sennett. 
| In 1912-13 Miss Carver appeared 
| with Lew Fields in ‘Mrs. 





son, | Chicago wholesale coffee firm of 


Becharas Bros. 
Surviving are his wife, a son and 
four brothers. 


| 
| 
| VIOLET W. PIERSON 


Violet Warren Pierson, 74, who 


her teens she made her debut in | formerly toured with Shakespear- 
at the Auditorium | ean plays, died Jan. 15 in Wash- 


ington. She toured with Charles 


| Hanford half a century ago, and 


| became 


Hen- | For a 


a teacher of expression. 
|! Among her pupils was Ina Claire. 
while, Miss Pierson was 


pecks” on the New York stage and in vaudeville. 


later held leading 
Jolson, W. C. Fields and Irene and 
| Vernon Castle. 

In private life the widow 
actor Tom Murray, she is survived 
by a stepson and a stepdaughter. 


DANIEL SILVESTER 
Daniel Siivester, 92. professional 


7 musician for 50 vears and organ- 


izer of the Worcester (Mass.) Sym- 
phony Orch in 1914, died Jan. 16 
iin Worcester. Born in England and 
educated in Scotland, he was a 
;}memhber of the Royalty “heatre 


Orchestra in Glasgow before com- | 


‘ing to the U. S. in 1877. 

| Silvester directed theatre orchs 
for 31 consecutive seasons, After 
| organizing the Worcester Svyin- 
j; phony, he served as its manager 
/and conductor, and 
|named conductor emeritus. 


roles with All| 


later was | 


| DR. S. H. A. FUEHR 
Dr. S. H. A. Fuehr, 52, Warner 


of | Bros. publicity chief in West Ger- 


many, died Jan. 9 in Frankfurt 
after a long illness. He was a vet- 
eran of 22 years in the German 


film industry, principally with 
Metro and Warners. 
His wife survives. 
BUD DENNY 
Hosea (Bud) Denny, 55, model 


maker in Hollywood studios for 20 
years, died Jan. 17 at the Motion 


the Coast after a long il'ness. 
His wife and two step-children 
survive. 


Benjamin Gusikoff, 55, cellist 
with the Philadelphia Orchestra 
| for 36 years, died Jan. 20 in Philly. 





| Surviving are two sons and two | He was also personal manager for 


| daughters. 
OSCAR KARLWEIS 
Oscar Karlweis, 60, Viennese ac- 


many Broadway productions, died 
Jan. 24 in New York. He was one 
cf the top iciers in Austria in the 
1930's. 

He was seen on 
“Rosalinda,” “ 
Colonel,” “Once Upon a Tailor,” 
“Ring Around the Moon” and 
others. Between engagements he 


Broadway in 


Society translated U. S. hit shows into Ger- 
}man and returned once to Vienna 


to play Elwood P. Dowd in an Aus- 
trian version of “Harvey.” 


A. F. ERICKSON 
A. F. “Buddy” Erickson, 58, mo- 





film, radio and tv actor, died Jan. 
19 in Worcester, Mass. In ill health 
for several months, he moved to 
Shrewsbury, Mass., at Christmas 
time to live with his son, John. A 
native of Wabash, Ind., he had 
been an actor for 53 years, playing 
leads by the time he was 19. 

Dingle appeared in a total of 54 
films. His latest is Warners’ 
“Court Martial of Billy Mitchell,” 
in which he played Senator Fuller- 
ton. is last Broadway show was 
“The Immoralist,” produced by 
Billy Rose. He created the part of 
Ben Hubbard in “The Little 
Foxes” with Tallulah Bankhead on 
Broadway about 15 years ago, and 
made his screen debut with Bette 
Davis in the same role. 

In later years Dingle acted on 
many radio shows and had the 
steady role of Conrad Overton in 
“The Road of Life.” He also had 
a part in “The FBI in Peace and 
War.” 

Surviving are his wife and an- 
other son. 


STEVE COCHRAN 

Steve Cochran, 63, former stage 
producer and manager of Washing- 
ton’s National Theatre, was killed 
by an automobile Jan. 21 in New 
Orleans. During his career, he 
saved the National from _ fore- 
closure and started the Olney The- 
atre, strawhatter between Wash- 
ington and Baltimore. 

Cochran, a native Washingtonian, 
began as mascot for the Washing- 
ton’ ‘Senators baseball team, then 


attehd t6 his .busiméss.: Korda: was! got a winter job passing out pro- 


tion picture production pioneer, 
died Jan. 15 in Hollywood after a 
jlong illness. His film career began 
| with Thomas Ince at the old Ince- 
ville Studios. 

Erickson was later associated as 
|assistant director and production 
|manager with Paramount, Metro, 
Columbia and 20th-Fox. He was 
| with the Hal Roach Studios when 
he became ill last October. 
| Survivors include his’ wife, 
|mother, tweeLrothers and a sister. 


GEORGE BARKER 
George Barker, 61, vaude and 
concert comedian and piano-enter- 
|tainer, died recently in’ Birming- 


i/ham, Eng. He was a_ longtime 
;member of Harold. Montague’s 
“Vagabonds” company, later pre- 


|senting his songs and stories at the 
| piano in vaude. 
Barker joined his wife, Jean 
'Harley, in a double act until her 
|death in 1951. Four years ago he 
joined the staff of British Broad- 
casting Corp. 


BARRY REGAN 
Barry Regan, 42, screen actor, 
died Jan. 16 in Hollywood, follow- 
ing an operation for brain tumor. 


dren and his brother, actor Phil 
Regan. 
MAYME LaRUE 

Mayme LaRue, vaudeville per- 
former who toured the Orpheum 
circuit during and after World 
War I. died of a heart attack Jan. 
17 im Oakland, Cal. The widow of 





tor who played leading roles in. 


Jacobowsky and the| 
| Stage 
Theatre, East St. Louis, Ill., was} 


} 


ithe Reading, Pa., 
chestra. 





Alexander Karl Karnbach, 68, 
member of the Los Angeles Phil- 
;} harmonic Orchestra for 3% years, 
| died Jan. 20 in that city. His wife, 
'two sons and four daughters sur- 
| vive. 





Charles Francis (Bat) Nelson, 72, 
manager of the Majestic 


i burned to death Jan. 10 in a fire 


Surviving are his wife, five chil- | 


at the home of his 


|; Memphis, 


Lucy Marsh Gordon, 77, soprano, 
known for her many disk record- 
ings between 1910-30, died Jan. 
20 in Providence, R. I. She also 


Warners’ wardrobe department for 
14 years, died Jan. 18 
wood. His wife, son and daughter 
survive. 


Clifford Call, 60, sound engineer, 
died Jan.-21 in Hollywood follow- 
ing a heart attack on the Warner 
lot, where he had been working 
for 16 years. His wife survives. 


Wastl Witt, 65, noted character 
actor of the Bavarian folk theatre 
who also appeared in a number of 
films, died Dec. 21 in Harlachinger, 
West Germany. 


Bert Lester (Arthur Herbert Tat- 
tersall), comedian who had been 
appearing in pantomime in Wolver- 
city. 


James J. Russell, 61, vet vaude- 


ville performer, died Jan. 19 in 
Brooklyn. Mother and two sisters 
survive. 


Charles J. Spittle, 71, chairman 
of the Preston Entertainment Man- 


ton, Eng. 








Jack Cox, 67, show promoter, 
| died recently in Glasgow. 

| William Campbell, retired Cal- 
i 
Alta.. newsman who was 
editor of the 


| Sary, 
drama 


In 1907 he appeared in a} 


Picture Relief Fund Sanitarium on | 


Symphony Or- | 


daughter in| 


sang for a brief time with the 
Metropolitan. 
Earl Mills, 57, specialist with | 


in Holly- | 


hampton, Eng., died Jan. 8 ih that | 


agers’ Assn., died Jan. 12 in Pres- | 


Albertan in? 


recently in .Vancouver, B.C. His 
| Wife, two sons and two daughters 
survive. 

| Mother of Blas Lopez Fandes, 
| general. manager of Peliculas Na- 
;cionales, distributor of Mexican 
films, died Jan. 9 in Mexico City. 


Father of Millie Logue, assistant 
to Ray Neumann, cooking expert 
on KDKA-TV, Pittsburgh. died of 
a héart attack Jan. 16 in that city. 


John W. Madden, retired musi- 
cian who conducted his own band 
for years, died Jan. 19 in Man- 
chester, N. H. 


Nino Ghio, 6S, former actor and 
|operatic singer and lately a vocal 
coach, died Jan. 15 in Culver City. 
& son and daughter survive. 

| Luis Mateys Garcia, veteran 
| Mexican film cartoonist, died Jan. 


ness. 


| Willi Albrecht, circus artist and 
| head of the Mars Troupe, died Dec. 
30 of heart attack in Zagreb, Yugo- 
slavia. 


| Wife, 49, of film executive Rob- 
'ert Newman, died Jan. 13 in Holly- 
| wood following a heart attack. 

Harry Lewis, former acrobat 
jand circus artist, died Jan. 8 in 
| Edinburgh, Scot. 





Father, 70, of Paul Long, veteran 
'KDKA radio, Pittsburgh, news- 
caster, died Jan. 20 in Como, Tex. 





MARRIAGES 


| Renate Mannhardt to L. Denni- 
'son Bement, Berlin, Jan. 12. Bride 
‘is an actress. 

Marlyn Mathesen to John A. Ett- 
linger, Manchester, N. H., Jan. 7. 
Bride is a time-buyer for Reddi- 
Whip Corp. on Coast; he’s presi- 
ident of Medallion Productions & 
; TV Sales Corp. on Coast. 

Patricia Mathews _ to 
| Brady, Dublin, Jan. 12. 
| stage and radio comedian. 

Elizabeth Ryan to Michael O’Her- 
lihy, Dublin, Jan. 19. He’s a scenic 
| designer for the Abbey Theatre. 

Janice Pickard to Aniinony Ellis, 
Van Nuys, Cal., Jan. 21. He’s a 
| television producer. 

Mrs. Evelyn Mack Carnillk to 
Jack A. Pegler, New York, Jan. 19. 


Willie 
He’s a 


He’s president of Television 
Zoomar Corp., and brother’ of 


,;columnist Westbrook Pegler. 
Cindy Bayes to Jack Sobel, De- 
troit, Jan. 12, He’s with General 
| Artists Corp. tele department in 
New York. 
| Hedy Ross to Erwin Rosner, 
| Philadelphia, Jan. 13. He is WPEN 
general sales manager; bride is 


the station’s former traffic man- 
ager. 
| Babs MacKinnon to William 


Crawford, Glasgow, Dec. 31. Bride 
is an Australian stage soubrette. 
_ Rosemarie Bowe _ to _ Robert 
Stack, Beverly Hills, Jan. 23. Both 
are film actors. 

Janis Paige to Arthur Stander, 
Las Vegas, Jan. 18. Bride is an 
actress; he’s a tv producer. 





BIRTHS 

| Mr. and Mrs. Bill Veeck, son, 
| Tucson, Jan. 11. Mother is former 
|;Mary Frances Ackerman, one-time 
Pittsburgh Playhouse actress and 
|ex-p.a. for “Ice Capades;” father’s 
ithe baseball man. 

Mr. and Mrs. Rowe Wallerstein, 
| daughter, Encino, Cal., Jan. 16. 
Father is film assistant production 
| Manager. 

Mr. and Mrs. Tony Redmond, 
daughter, Glasgow, Jan. 11. Father 
is revue and pantomime actor. 

Mr. and Mrs. Royce W. (Mike) 
Jackson, son, New York, Jan. 13. 
Father is a radio-tv director of the 
Roy S. Durstine ad agency; mother 
is actress Maggie Grindell. 

Mr. and Mrs. Bill Yurasko, 
daughter, Philadelphia, Jan, 15. 
|'Father is assistant film buyer for 
ithe Stanley-Warner Theatres. 

Mr. and Mrs. Raymond Palmer, 
‘daughter, Greenwich, Conn., Jan. 
'19. Mother is Annette Vito, harp- 
list with N. Y. Philharmonic (‘Sym- 
| phony of the Air). 
| Mr. and Mrs. Ernie Ziegler, 
| daughter, Albany, Jan. 18. Father 
‘is a Universal-International sales- 
man. 
| Mr. and Mrs. John Hoban, son, 
Philadelphia, Dec. 31. Father is a 
| WFIL-TV director. 

Mr. & Mrs. Anthony Saffer, 
daughter, New York, Jan. 13. 
Mother is a singer; he’s a musician. 

Mr. and Mrs. Albert Hague, son, 
Jan. 23, N. Y. Father is composer 


lof the legit musical, “Plain and 
| Fancy”; mother is singer Renee 
Orin. formerly in the Broadway 


cast of the show 

Mr. and Mrs. Paul Sparer, 
‘daughter, Jan. 6. N. Y. Mother 1s 
Nancy Marchand; ‘both are actors. 
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capture PARIS! 


Acclaimed by the European Press as the MOST SENSA- 
TIONAL AMERICAN ACT ever to play the LIDO, PARIS 
—the World’s most magnificent Nite Club, 


Just Concluded 5 WEEKS 
as STARS of 
“Voulez-Vous?” LIDO, PARIS 


< 





Currently | ‘ 
FLAMINGO HOTEL 
as Vegas 


(FOURTH RETURN ENGAGEMENT) 


Management 


MANNIE GREENFIELD ASSOCIATES 
9 Rockefeller Plaza. New York 20 
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